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545,000,000 SHUBERT OFFER 





Civil War's Centennial (1961) Looks 


Like Home, 


Hollywood, Nov. 11. 

Television is going to hit the} 
Civil War Centennial—1961—hard. 

But feature pictures, according 
to present plans, at least, is ignor- | 
ing the whole thing. | 

It's a very short-sighted atti- 
tude,” says James Warner Bellah, 
screenwriter and Civil War buff, 
“especially considering that the 
two highest grossing pictures of all 
time—‘The Birth of a Nation’ and} 
‘Gone With The Wind’—were both | 
directly concerned with the Civil 
War.” 

A check of the studios supports 
Bellah’s contention that features 
are giving the nation-wide Centen- 
nial the go-by Although the 
period of the War Between the 
States, as it’s termed below the| 
Mason-Dixon Line, has always 
been a popular one with pix, there | 
are planned at this time only the | 
nermal quota of stories dealing | 
with the war and the period fol-| 
lowing it. 

On the other hand, tv is already | 
well along with plans for capitaliz- | 
ing on the Centennial. 

NBC has contracted with Dore | 
Schary to write and produce a} 
series of live spectaculars in color | 

(Continued on page 56) 


Lash Soviet Pop Singer 
As a Fifth Columnist For 
Torchy Western Music 


Frankfurt, Nov. 1l. | 

The Soviets, who have formerly | 
confined their attacks on popular, 
rock 'n’ roll or jazz music to anid 
ning such records and western per- | 





formers from their land, have| 
switched to an attack on their own 
performers. 


A series of articles in Pravda 
and other official papers is now 
presenting violent objections to 
“fifth columnists” who are infil- 
trating the “trite” and “convul- 
sive” music of the West by playing 
and singing its songs. 

Latest to be censured strongly 
is Mark Bernes, well known Rus- 
sian film actor and singer. Pravda 
insisted that he sings with “tears 
in his voice,” “suggestive whispers” 
and “mournful monotone” that is 
unlike the happy, upbeat style of 
music which is Communistically 
acceptable. Then followed an at- 
tack on him in the official organ 
of the Young Communist League, 
Komsomolskaya Pravda, which 
charged that he was arrogant when 
driving one of the six Soviet autos 
he owns. 

Soviets have continued their at- 
tacks on other western music in- 
fluences that are coming in via 
records, radio and films, also ob- 
jecting to sentimental hillbilly- 
type tunes. But worst of all, con- 


cludes the article, is when their 
own top singers follow these un- 
fortunate Western influences. 





|of the company awarded the con- | 


| first commercial television station. | 


|are being analyzed, but not only 
}in terms of current earnings, but 


? 
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Not Screen, Hurrah (ANTS 80 MILLION 





By ABEL GREEN 


| William Zeckendorf Sr., presi- 
dent of Webb & Knapp Realty 
Corp., figures that the 18 Shubert 
theatres in mid-Manhattan are 
worth $45,000,000 and has made 
an offer of that amount. Under- 
stood that the surviving frere of 
the theatrical dynasty, J. J. Shu- 


Olivier in Syndicate 
For Irish Aircaster 
Sir Laurence Olivier is on board | 


tract to operate Northern Ireland's 


Ear! of Antrim will be chairman 
and other directors include film 


producers Betty Box and William | bert, would be “interested” in 
McQuitty. $80,000,000. 

Station is due on air at end of 
next year. on price, Zeckendorf figures that 


some of the theatre properties 
would be continued as is, or face- 
lifted, in the pattern of City In- 








importantly for those non-recurring 
profits. Decca Records, which con- 








. 
Par Hits $47.75; 
. 9 | 
| for redevelopment as office sites, 
Brokers Favoring :: 
» ? atres supposedly figure in the deal. 
ow 1Z ares | It may be because of a partnership 
ad interest in the 19th playhouse, pos- 
. _. | Sibly the Music Box, of which Irv- 
Paramount hit another new high | ing Berlin is half-owner. 
($47.75 per share) on the New York| Among Webb & Knapp’s ideas, 
Stock Exchange last week in ac- it's figured, is that $22,000,000 could 
tivity that's believed to have sig-| come out of operating profits, fig- 
nificance beyond this one film com-! yring $1,250,000 per annum. per 
pany. It's reported in some parts | theatre, and the rest in cash. Shu- 
of Manhattan’s financial area that | pert’s reported figure is almost 
numerous show business issues are | double the offering price. There is 
being reviewed by brokerage | also, of course, the factor that the 
houses and are being recommended | Lee Shubert estate is still in proc- 
to clients on various coun‘s. jess of settlement, said to be an- 
One, of course, is that Par has a| other reason for not facelifting the 
consistent record of earnings from | theatre properties now. 
operations and this impresses the 
investors. Add to this capital gains | 
benefits from the sale of its library Fil M S Ads 
for television and possibly from | 
other sources. en ay 
It’s become a matter of fact that 
many show business enterprises Pure in ( ntrast 
trols Universal, is an outstanding To Paper-Books 
(Continued on page 62) 
. Paperback books are proving the 
Ist New Anthem Disk onl of motion picture adver- 
tising. Ad-pub heads of several 
In 25 Years on WB Label | film companies are pointing to the 
In keeping with the current kind of published merchandise 
disk company swing to standard | offered the public that make the 
material, the new Warner Bros.|pic displays look tame and, in 
label has come up with a new | their opinion, the soft-cover novels 
slicing of the national anthem. | are a convenient example. 


According to WB, this is the first The matter is of particular con- 
new etching of “The Star Span-|sequence at present because of 
gled Bahner’’ to be marketed in| pressures from outside the indus- 
more than 25 years. Disk was cut/|try to tone down film ad copy and 
by “The. Warner Bros. Military | art work. It’s the subject of con- 
Band” under the direction of Hen- | tinuing meetings at the Motion 
ry Mancini. Picture Assn. of America; the ac- 
In addition to the retail push,|cusers include newspaper critics 
the disk is being sent to radio and | and publishers, official censors and 
tv stations and the Armed Forces | non-official blue-pencil groups. 
Network to be used as opening or| The aforementioned “purity” 
closing themes. Heretofore, only | derives from comparison of course. 
version of “The Star Spangled|It boils down to this: How can 
Banner” available to broadcasters 
was on electrical transcription. 
The Francis Scott Key Anthem 
is backed by John Philip Sousa’s 
“Stars and Stripes Forever.” 





(Continued on page 16) 
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picture ads be attacked on grounds | 
of over-sexiness when the paper-| has exceeded 55,000 at $4 a throw. | Ambassador Arroyo did not invite 
backs which are prominenily dis- | 
played in drug stores and by other | with Iowa drew a capacity crowd | 





| 
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Sex-Only Film Formula Won't Work, 


Admitting that he’s partly the 





? 


Says Bardot's Levy, Who Oughta Know 


‘Sinatra’s Bardot Terms: 
40% as Prod., 6% as Actor 


The deal for Frank Sinatra to co- 
star with Brigitte Bardot in “Paris 


|who had planned to produce the 
film, said last week in N.Y. 
| Sinatra’s terms: $250,000 


| and 6% of the profits as an actor. 
| Levy considered these terms stiff, 
| but would have gone along with 


them. Then, however, Sinatra al- 


vestment’s playhouses in the Times | legedly refused to film in Paris, | n 
Square sector, and others razed| which Levy considered a “must.” | do three more French pix for 


| Levy said “the case isn’t fin- 


The Shuberts have 19 the-| ished” yet. He claims to have $100,-| that 
|atres in the heart of the theatrical | 000 invested in the picture already | had only themselves to blame if 
| district, all choice properties on|via screenplay, etc. Harry Kurnitz|the public no longer appears as 
| realty value alone, but only 18 the- | had written the script with Sinatra | 


| directly in mind. 


NY. Cafes, Hotels 
- Swinging at B.O. 





New York niteries last week 
resembled New Year’s Eve almost 
every night. Conventions and 
trade shows brought in a healthy 
influx of spenders. Not all hotels 
were SRO during this period, but 
business was excellent. 

Contributing to the temporary 
| population increase were the con- 
| vention of the International Travel 
| Congress of American Society of 
| Travel Agents, the horse show 





|at Madison Square Garden, and} 
| the Hotel Show at the Coliseum. | 


| ASTA and the hoteliers, particu- 

larly, brought in a lot of corollary 

business. In addition there was a 
(Continued on page 16) 





'Minnesota’s Foetball 
1957 Profit: $835,840 


Minneapolis, Nov. 11. 
Best paying entertainment here 





| by far is an amateur (?) sport, U.. 


|of Minnesota football. 

| Despite the fact that the grid- 
|iron team had a losing season, its 
| half share of the nine games’ gates. 
last fall was $835,840, or approxi- 


mately $95,000 per “centest, ac- 
cording to figures just made} 
public. Football supports the) 


school’s entire athletic program. | 

The team this season has lost| 
all of its first seven games, but | 
attendance at each of the four} 


home contests (two more to go) 





In fact, last Saturday’s game 


of 62,000. \ 


Via Trade Influx 





| ernment, 


one to blame, Raoul Levy said in 
N.Y. last week that French films 
had “their worst year for quality” 
in 1958. Producer of “God Created 
Woman” said his Paris colleagues 
were failing with their determined 


|by Night” fell through primarily | effort to turn out “premeditated 
because Sinatra refused to make | masterpieces.” 


. : 
the picture in Europe, Raoul Low. | “These pictures all 


same aim—they 
and | 


While the parties are far apart | 40% of the profits as coproducer, | 


have the 
should be sexy 
should make as much 
‘God Created Woman’ 
($4,000,000 in the U.S. alone),” 
Levy commented. “The only 
|trouble is, this kind of formula 


and they 
money as 


| rarely works twice.” 


Producer, who's just signed to 


| Columbia Pictures release, opined 
distributors and exhibitors 


enchanted with Brigitte Bardot as 
it was when “God Created Woin- 
an” first came out. “Brigitte has 
been a very smart girl,” he said. 
“She hasn't made too many pic- 
tures. But, of course, she had 
made a lot of films before she be- 
came famous, and many of their 
earlier ones were released in the 
States when ‘Woman’ caught on. 

“We are definitely going to hold 
back ‘En Cas de Malheur’ (In 
Case of Accident), and as far as 
I know, United Artists won't re- 
|lease ‘Woman and the Puppet’ un- 
til mid-1959. That'll give the pub- 
|lie a little breathing spell. And 
we aren't going to be in a rush to 





(Continued on page 16) 


Cuban Boy Actor Not 
On Ambassador's Guest 
List for Tracy Film 


Washington, Nov. 11. 
The turbulence of Cuban politics 
has blocked Felipe Pazos, 13, who 
plays the second lead in “Old Man 
and the Sea,” from attending the 
Washington premiere of the Spen- 

cer Tracy film Wednesday (12). 
Cuban Ambassador Don Arroyo 





| is host for the first local showing 


at the Uptown Theatre, inviting 
numerous guests among the Gov- 
diplomatic corps., hi-si 
and the press. 

Young Pazos is also Cuban. But 
not the same type as Ambassador 
Arroyo. 

Arroyo represents the Batista re- 
gime. Felipe’s father played a big 
role with the revolutionaries led by 
Fidel Castro befere heading for 
Washington a few months ago. 

The youth, playing his first act- 
ing role (for which he earned $30,- 
000), is uncertain whether to con- 
tinue as a performer. 

He has already seen the film at 
its Oct. 7 New York preem. But 


him to opening night here. 
“It is all right,” said Felipe. “I 
wouldn't have gone if he had.” 
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Callas 
On Day Bing Yanks Her Met Dates 


By TRUDY GOTH 


Dallas, Nov. 11. 

Maria Callas wowed Dallas’ so- 
cial and musical sets jointly as- 
sembled to the capacity of 3.800 
last Thursday (6) at the State Fair 
Music Hall. Texan oil and beef 
showed conspicuously in the furs, 
gowns, gems. The big men of the 
union’s second-biggest state were 
in tails. The work was Cherubi- 
ni’s “Medea” (1797), 

That the Greek-American so- 
prano thrives on crisis might be 
inferred from the performance she 
gave in a title role which is a dra- 
matic diva’s dream come true. For 
she had the day before had $39,- 
000 worth of Metropolitan Opera 
dates shot out from under her. 
The front page war of the tele- 
grams, the fatal failure of Callas, 
rehearsing here, to meet the dead- 
line for replying to Rudolf Bing 
at the Met had no visible effect 
upon her performance. Or perhaps 
it gave her an added will to draw 
a bead on the whites of their chin- 
chilla here in Dallas. 

No doubt was left at the con- 
clusion of “Medea,” highlight of 
Dallas’ second year in the opera 
bigtime. Callas had topped Callas. 
The ovation was worthy of the 
descendants of cowboys and lasted 
six minutes by the watch, which is 
a lot of ovation. (No Italian colony 
claquers in this burg). 

Dallas heard Callas in much the 
same pent-up tension that marked 
her debut two autumns back at 
the Met. Since then her strife with 
the Lyric of Chicago, San Fran- 
cisco, Rome and Milano have been 
better publicized than her suc- 
cesses in Portugal, Greece, Britain 
and elsewhere. Enough to say that 
her fans’ constant point that the 
diva has “brought back” the old 
style prima donna was evident lo- 
cally. 

She was in top form vocally. 
Plainly she had rehearsed and 
prepared to the exclusion of all 
else — including Rudolf Bing’s 

(Continued on page 17) 











Power-Divas Dallas Opera 
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Oriental Threat To 
Bardot’s Film Laurels 


Tokyo, Oct. 28. 
Topper George Breakston of 
Shaw-Breakston Productions signed 
a five-year contract with a girl who 
could become the Oriental threat to 


Lotus (Lee), a 22-year-old non-pro 
discovered in Hong Kong. Break- 
ston couldn't recite her vital sta- 
tistics. Lotus will be featured in 
the S-B feature tentatively titled, 
“The Split,” a film about a two- 
headed man skedded to roll here 
Nov. 15. Lotus is also appearing in 
a tv series being made under the 
same banner. 

Outfit also plans two other fea- 
ture pix within the next year, ail 
to be tied in with a major US. dis- 
tributor soon to be announced. S-B 
utilizing what is becoming a stock 
company in these projects with 
Peter Dyneley, Alan Tarlton, Teddy 

Nakamura and Jane Hilton in 
addition to Miss Lotus. The two 
features after “The Split” will be 
a light comedy called “The Amaz- 
ing Miss Jones” and a farce, “Devil 
May Care,” 


Revived Mayfairs 


The first of the second season 
of the revived Mayfair Dances last 
Saturday (8) at the Hotel Plaza, 
New York, drew some 275 and re- 
captured the spirit of the yester- 
year show biz supper dances when 
the Mayfair was first inaugurated 
at the old Ritz-Carlton, New York. 

Charles Columbus (ex-& Snow), 
| professional - ballroomologist, is 
|the sparkplug of the show biz 
| socialite event, with some five or 
|six similar events scheduled for 








|the fall-winter season. Meyer 
| Davis’ dansapation is* back, as 
| hereto‘ore. 
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Brigitte Bardot. Threat is Eurasian | 








Bob Hope 
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Some Pulsating Lines 
(On Ratings, That Is) 


* * 


one of the many Editorial Features 
in the upcoming 


53d Anniversary Number 
of 


ARI 


0.K. Homo Plays 
Op London Stage 


London, Nov. 11. 

The Lord Chamberlain has lifted 
the century-old British stage ban 
on plays dealing with homosexu- 
ality. The change of policy was 
revealed in a letter to Charles Kil- 
lick, chairman of the Theatres’ Na- 
tional Committee. Wrote the Lord 
Chamberlain, “The subject of ho- 
mosexuality is now so widely de- 
bated, written about and talked of 
that its complete exclusion from 
the stage can no longer be regard- 
ed as justifiable.” 

The official censor stressed, how- 
ever, that his decision referred 
only to serious and sincere plays on 
the subject or references which are 
necessary to plot and dialogue and 
are neither salacious nor offensive. | 
Previously, plays dealing with this 
theme have been able to be staged 
only in theatre clubs, over which 
the Lord Chamberlain has no con- 
trol, but were tabu for “public” 
performance. 

Many responsible people in the 
theatre have spent years urging a 
relaxation of the Lord Chamber- 
lain’s authority over the theatre on 
the grounds that many of the rul- 
ings are archaic, 


Betty Comden-Ad Green 
Break in ‘New Act’ For 
Special ‘Village’ Dates 


In these days of diminishing 
comedy returns, two-fifths of The 
Revuers, a legendary act of the 
late 1930s, is better than no Re- 
vuers at all. 

Betty Comden & Adolph Green, 
who made up the team with John 
Frank, Alvin Hammer and Judith 
Tuvim, now Judy Holliday, came 
back to the boards last Monday 
(10) after 14 years of toying with 
scripts and music for legit and pix 
and gave a smash display of the 
wit and sparkle that The Revuers 














| once brought to nitery entertain- 
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ing, especially to Max Gordon's 
Village Vanguard in New York's | 
Greenwich Village. 

Site for the duo’s “comeback 
was the intime Cherry Lane Thea- 
tre, a- few blocks south of their 
original Vanguard home, in a 
theatrical “diversion” devised by 
JJG Productions (Joseph Ademic, 
John O'Donnell and Gus Schirmer 
Jr.). They're slated for just one 
more showcasing next Monday (17), | 
but bookers, agents, nitery ops, et | 
al. shouldn't let ‘em go back into 
hiding behind the typewriter. They 
belong on stage. 

The program, neatly divided into | 
three parts and excellently staged | 
by Schirmer, serves as a socko 
“audition” for the Comden & Green 
shenanigans. Material, all theirs, is 

(Continued on page 63) 
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Copyright Attorney 


Harriet F, Pilpel 


explores 


So What’s New?— 
Legally 


In the constantly churning show biz 
which seemingly always gen- 
erates new problems on 
property rights 
* ®* * 
one of the many Editorial Features 
In the upcoming 





53d Anniversary Number 
of 


ART. 











Entertainment Talent In Congress 


Washington, Nov. 11. 

Musicians, dancers, vocalists, fiddlers, pianists and, above all, 
amateur comedians have been represented before but when the 
86th Congress comes to town in January their ranks will be 
strengthened by fresh talent. 

Howard W. Cannon, the new Democratic Senator from Nevada, 
is a bona fide professional. A life member of the musicians un- 
ion, Las Vegas Local 771, he once had his own dance orchestra. 

Rebert C. Byrd, freshman Democratic Senator from West Vir- 
ginia, coupled his country fiddling for the hill folk with ditties\like 
this: 

“Went to kiss my girl last night and thought I was a’sneakin’ 

“Missed her mouth and kissed her nose but the doggone thing 

was leakin’.” 

Sen. Estes Kefauver; Tennessee Democrat, has taken up magic 
in recent years. 

Chairman Oren Harris (D-Ark.) of the important House Com- 
merce Committee has long sung tenor in a Congressional quartet 
which has been reduced to a duet by electoral attrition. 

Rep. James A. Haley (D-Fla.) is an ex-president, director and 
general manager of Ringling Bros—Barnum & Bailey Circus. 

Rep. William C. Cramer (R.-Fla.) performed in circuses. 

Rep. Frances Bolton (R.-Ohio) once studied to be a concert sing- 
er. 

Sen, Albert Gore (D.-Tenn.) is a country-style fiddler, important 
qualification for office in his state. 


Sold Lifetime’ Lessons to 79-Yr-Old 


Indict Three Albany Men on Larceny—Dance Fees 
Of $11,800 Half of Savings 














+ Albany, Nov. 11 
e , 
Late V.P. Dawes Didn’t "Dan 
in Albany pleaded not guilty when 
| arraigned in County Court Thurs- 
The late Vice President Charles! grand larceny and two counts of 
G. Dawes was chagrined when he! conspiracy—in the alleged obtain- 


Three men affiliated with the 

Arthur Murray School of Dancing 

Know Song Would Clic | day (6) on a sealed indictment 
Washington, Oct. 28. | charging each with first degree 

learned “It’s All in the Game”) ing of $11,800 from a 79-year-old 
had been published, fearing he local woman whom they were giv- 


| would become the target for puns. | ing lessons. 


The incident is related in Dawes’ 
biography, “Portrait of an Amer- 
ican,” written by veteran Washing- 


The trio consisted of Clyde E. 
Russell, 35, of suburban Loudon- 
| Ville, identified as the owner of the 


ton correspondent Bascom N. Tim-| franchised _ school: Anthony T. 
mons. : ; | Polito, 21, of this city; Edward 
My business is that of &/ Crofton, 28, of nearby Colonie, 


banker,” Dawes is quoted in the 
book, ‘“‘and few bankers have won| 
renown as composers of music. | 
I know that I will be the target of 
punster friends. They will say | 
that if all the notes in my bank 
are as bad as my musical ones, 
they are not worth the paper they, 
are written on.” } 


Complainant against them is Mrs. 
Jessie C. Lee who told police the 
dancing fees represented half of 
her life savings. 

County Judge Martin Schenck 
released the three men in $3,500 
bail to await trail. 

The indictment followed an in- 


Dawes wrote “It’s All in the, vestigation by the Albany County 
Game” in 1911, long before his! District Attorney’s office, after 
election to the Vice Presidency. Mrs. Lee complained to police on 


Nov. 4 that she had paid almost 
$12,000 for dancing lessons started 
on September 20. According to 
witnesses, Mrs. Lee received a let- 
|ter from the dancing school, de- 
scribing the various courses of- 
| fered. She contacted the school and 
signed to take one of the eourses. 


Mrs. Lee claimed that each time 


He titled it “Melody in A Major,” 
after composing it at one sitting 
(Continued on page 16) 





. . 
Crowning of Pope Pix 
London, Nov. 11. 
The Rank Organization is prep- | 
ping a color film of last week’s| she returned for a lesson, she was 
crowning of the Pope, which will be | told that for additional fees, she 
distributed throughout the world | could take more courses and par- 
with commentaries in English, | ticipate in other functions at the 
French, German, Spanish and pos- | school. 
sibly Italian. | Assistant District Attorney John 
G. Grafton Green, head of the | Garry 2d said, during an inter- 
organization’s newsreel and special view prior to the grand jury pre- 
features division, was in Rome last | sentation, that Mrs. Lee informed 
week preparing the pic. The Rank! him at first she paid only smait 
group is to make 200 prints imme- | sums. However, later they ranged 
diately available. | (Continued on page 14) 
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SKOURAS LEADS "EM TO WAT 











Tony Curtis, Kirk Douglas Tell Rackmil 
‘Variety’ Ban Doesn’t Go With Them 








Kirk Douglas, 
soon for Universal release, has 


Weekly, 


Douglas thus takes a position, 


Hollywood, Nov. 11. 

scheduled to make a costly independent picture 
taken issue with that company’s 
prexy Milton R. Rackmil over his barring of Variety, Daily and 


from U news and advertising. 


though independently, alongside 


that of Tony Curtis, who earlier served notice he will not start 


“Operation Petticoat” 


at U next month as scheduled if Variety 


newsmen are barred from normal news contacts with his set. 
Douglas, who plans extensive ad-publicity campaign on Bryna’s 


$5,000,000 


production “Spartacus” 


for U. release, not only ex- 


pressed concern to top U executives about the barring of report- 
ers for capricious personal reasons but went on record with them. 


He wants full coverage of “Spartacus 


” in both news and ad col- 


umns in both Varrety and its Daily subsidiary. Douglas has not yet 
met with Rackmil on the matter, but said he told other U executives 
“it’s tough enough as is to get things in print without eliminating 
one of the most important outlets. 

In voluntary statement last week, Curtis, now shooting in “Some 


Like It Hot” 
mil’s “ban” 


at Goldwyn studio, 


of Variety and that he personally 


“shocked” by Rack- 
“will not tolerate 


said he was 


the barring of any member of the press while I am working there.” 


Rackmil 
lished, three 


to buy Universal studios acreage. 
that conversations were being held; Rackmil, 
then barred Variety after publication of story. 


comment, 





“barred” both Variety publications because they pub- 
weeks ago, that MCA was dickering with Rackmil 


A top MCA executive confirmed 
however, refused 








Universal's Tight Reins Policy: 
No United Artists-Type Deals; 


Ed Muhl 


Universal, 
welcome independent producers, 
Jans to maintain tighter reins on 
ts partners than do other film 
companies. Some of the majors, 
particularly United Artists, 
many of their associated film- 


makers something like carte} 
blanche. They approve the script, 
and cast, put up the coin and wait 


for the delivery of the pictures. In 
many cases, the indie producer can 


make the picture wherever he 
chooses 
Universal, on the other hand, is 


demanding a full partnership basis 
and will require the indies to em- 
ploy U contracts layers and U studio 
facilities. The indies, in a sense, 
will be merely partners and not 
completely “independent.” Univer- 
sal will have studio chief Edward 
Muhl share in production author- 
ity. While the credits for each 
picture will list the independents 
as the producers, they will also 
note that Muhl is the executive 
producer for Universal. 

Although Johnny-come-lately in | 
the independent field, U was actu- | 
ally one of the first to launch a 
participation system with perform- 
ers. It started with Harold Hecht 
and Burt Lancaster with “Kiss the 
Blood Off My Hands” and reached 
its height with a multi-picture deal 
with James Stewart. These deals 
were made at the time when Wil- 
liam Goetz was 
and were conceived by Goetz and 
MCA topper Lew Wasserman. 

Goetz Exit 

When Goetz exited the studio 
because he could not obtain a par- 
ticipation arrangement for himself, 
several of the percentage arrange- 
ments with stars remained but few 
new ones were made. Thus, at a 


time when the other majors were | 


busily involved in lining up per- 
formers on participation deals, 
(Continued on page 14) 


Credit on All Titles 





last of the majors to 


give | 


production chief | 





Theatre Historian 


Sam Stark 


has written on 


Sports and Sportsmen 
In the Theatre 


stars from Cohan to Jolson and 
Cantor in scripts glorifying 
racing, boxing and other 
sports 
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| ° 
| U Skips Pfd. Divvy 

For the third successive 
time, Universal’s board of di- 
rectors decided to omit a divi- 
dend payment on the com- 
pany’s 1.0644 cumulative pre- 
ferred stock. 

Unlike common stock divi- 
dends, however, melon on the 
preferred shares must be paid 
to the holders as soon as suf- 
| ficent coin is obtained. In the 
case of common stock divvies, 
which U has also bypassed, 
payment depends only on 
profits. 


UA’s Own Plaza 


Loses Pair To 


| 


Rival Houses 


Forced to put up two of its pic- 
tures for bidding in N.Y., 
Artists promptly lost them for the 
Plaza Theatre, in which it has an 
interest. 

Films 
Guinness 
Mouth,” 





involved are fhe Alec 

starrer, “The Horse's 
and the Hecht-Hill-Lan- 
caster production of “Separate 
Tables.” Former was awarded on 
a high bid to the Paris Theatre, 
which opened it yesterday (Tues.) 
and the latter went to the Trans- 
Lux Normandie, which preems is 
Dec. 18. 

Prior to UA sending out invites 
for bids, it had been generally 
assumed that “Horse’s Mouth” 
would lodge at the Plaza, which 
became a UA outlet after UA ab- 
sorbed Lopert Films. Fly in the 
ointment, however, was the suit 
which Jean Goldwurm of Times 
Film filed earlier this year, naming 
The Plaza, Lopert Films and 
United Artists as parties to a con- 
spiracy to keep product from 
Goldwurm’s Little Carnegie. Film 
involved was “Witness for the 
Prosecution” which—incidentally— 
has grossed some $3,250,000 domes- 
tically by now and should wind up 
with about $3,700,000. 

With the Goldwurm action still 
pending, UA apparently thought it 
wise to invite bids. 





Lynn-Romero Productions Inc. 
| has been authorized to conduct a 
|motion pictures business in New 
| York, with capital stock of 200 
shares, no par value. Carro & 
Spanbock were filing attorneys at 
‘ Albany, 





| 


‘OO THEATRE MEN 
DRINK IN PEACE? 


Exhibition’s “good faith” in seek- 
ing a unified solution to some of 
the problems plaguing the film 
business will be put to the test Fri- 
day (14) when theatremen from all 
over the country—-responding to 
the call of 20th-Fox prez Spyros P. 
Skouras—meet at the 20th home- 
office in N. Y. 

Invites to the conclave, out- 
growth of a resolution originally 
passed at the Allied States conven- 
tion in Chicago, originally went out 
to 143 exhibitors. Since then, 20th 
has been swamped with complaints 
from theatremen who were left 
out, and chances are the meeting 


will bring together 175 to 200 exhib 


reps. 

Procedure will be simple. Skou- 
ras will call the powwow to order 
and chairman it until the group 
elects its own chairman. He'll then 
leave the exhibs to themselves, 
having accomplished his mission 
as a mediator. 

According to thase close to 
Skouras, the 20th topper feels 
strongly that, unless exhibition can 
arrive at a unified approach to 
some of the issues facting it, noth- 
ing whatever can be accomplished, 
either (a) via an exhib meeting 
with the heads of production-dis- 
tribution, or 
the Government to back a relaxa- 
tion of the decree. 

While Skouras is openly plug- 








Raoul Levy Sets 





(b) via an appeal to} 


ging for a single, strong exhibitor | 


organization, observers say he actu- 
(Continued on page 14) 





Is It Becoming 





‘| Was a Teenage 
Bore?’: N. Herman 


Hollywood, Nov. 11. 

Teenage cycle is drying up, ac- 
cording to Norman Herman, exec 
producer of Nacirema Productions, 
whose 1956 “Hot Rod Girl” was 
one of earliest entries in this 
class, Consequently, unit is look- 
ing to other fields in planning its 
three-pix sked for 1959. 

Upcoming slate will 
“Hell Street,” narcotics traffic yarn 
set in N.Y.’s Puerto Rican section; 
“Sports Car Wife,” a comedy; and 
untitled Civil War film. All will 





| with 


\Carl Foreman to Percenters: 
Don't Call Me, Fil Call You; 
Producer's Unique ‘Casting’ Letter 


* Ever since it definitely 





Dostoevski Revised 


Noting the existence of vari- 
ous previous versions, and 
the upcoming American film, 
“Crime and _ Punishment, 
U.S.A.,” Kingsley-International 
has changed the title of its 
French import from “Crime 
and Punishment” to “The Most 
Dangerous Sin.” 

Picture recently had its U.S. 
preem at the Paris Theatre, 


aN. 








3 for Columbia; 
Pair of Bardots 


Raoul Levy in N.Y. last week 
signed a deal with Columbia to 
produce three pictures for the com- 
pany in France. Two of them will 
star Brigitte Bardot. An invest- 
ment of about $2,500,000 on Col's 
part is involved, according to Levy 

First to roll is “Babette Goes to 
War,” in which Gerard Philipe will 
costar with Miss Bardot. It'll be 
in color. All of the films will be 


done in French, with later English- 


dubbing possible. 


Second film is “Les Regattes de 
San Francisco,” which Claude 
Autant-Lara will direct. It | 


launches March 15, is budgeted at | 
$500,000 and will star unknown! 
young players. It’s a yarn about 
children making the transition - 
adolescence. Third project will 
be directed by George Cluzot and | 
will star Miss Bardot 

Levy also expects to be assoriated | 
Louis Malle in Ss 
Handed,” a yarn about a man va 
ing the Atlantic alone, only to find 
he’s got a woman stowaway. Film 


| probably will get a Col release. 


include | 








‘THE VISIT’ AS FILM 





Nurnally Johnson Would Script, 
Direct, Produce Swiss Play 


Hollywood, Nov. 11. 
Johnson, 





Nunnally 


| be made sans release, for later sale | with 20th-Fox allows him outside 


United | 


| profit of 








to major distribs. 

Company, independently fi- | 
nanced by California Nisei ‘Amer- | 
ican-born Japanese) 


$130,000. 
Tokyo” was sold to Paramount for 
$180,000 and “Sierra Stranger” to 
Columbia 





businessmen, 
followed this policy previously with | 
two pix, and turned an immediate | scripting-producing-directing, 
“Dateline | not necessarily for 20th. 


pix, is dickering for Swiss play 
“The Visit,” now in its 21st week 
on Broadway with Alfred Lunt- 
Lynn Fontanne. 

Johnson projects triple chore of 
but 





| Sam Levin, of the Esquire Thea- | 





Pictures for $150,000. | tre in St. Louis, has joined Theatre | recently scoffed t. 
Pix t were | lensed for $100,000 each. Owners | of America. eS 


Stan Meyer: ‘In TV—Where I Belong’ 


Stanley shots. board chairman of Bob Stabler’s Filmaster Pro- 


ductions, 


returned to his Hollywood base over the weekend after 


huddles with the presidents of the three major networks and 
their key programming veeps on some new program ideas he has. 


Filmaster is partnered with CBS in several properties, 
but says he found all the executives as much con- 


“Gunsmoke,” 


cerned as he with introducing new formats, 
the conventional sequence of video 


nature that will “elevate” 
shows. 


Meyer, son-in-law 


chairman Nate J. Blumberg, footnotes that 


of Universal International Pictures’ 


including 


particularly if of a 


board 
“I'm back in televi- 


sion where I belong” and now takes a maturer view of his abor- 
tive alliance with Joseph Tomlinson’s internecine battle within 
Loew's Inc. in an effort to unseat prexy Joe Vogel. 

Meyer reports that Blumberg’s recurrent heart attack —‘‘prob- 


ably 
been successfully weathered. 


the result of the company’s current situation”’—has again 


The 44-year-old former partner with Jack Webb in Mark VII 
Productions (“Dragnet” etc.), who sold out for a $1,000,000 capital 
gain personally in a deal with MCA, more than incidentally has a 
maturer viewpoint on what had transpired when he was allied 


with the Tomlinson faction in the Loew's battle. 


While Meyer 


still has his 5,000 block of Loew stock he disclaims any further 
interest in the current maneuvers of the Louis Green-Jerry New- 


man faction; 


“in fact if I fell over them I wouldn't know what 


they looked like.” This is in further refutation of a previous report 
in this paper that he was east for that purpose. 
He reiterates, 


“I'm back in television where I belong.” 


y he frankly admits is “a form letter” 
| 


whose pact | 


became 
known that “The Guns of Navar- 
one,” based on Alistair MacLean’s 
| novel, was to be Columbia's top re- 
lease of 1959 ($5,000,000 budget), 


|Carl Foreman, whose Highroad 
| Films is scheduled to produce the 
| film, has been bombarded by 


agents seeking to cast their clients. 
Gossip columns have been filled 
(ie. “leaked”) with names al- 
legedly cast for various roles in the 
film, 
To set the record straight, Fore- 
man—in a communication which 


—has notified European and Amer- 
ican agents of the actual status of 
the film. “I have spent a great deal 
of time answering the telephone, 
letters and cables to say what 1 
am going to say to you now,” Fore- 
man wrote. 

In essence, Foreman indicated 
that he didn't want to talk about 
casting now and that any discus- 
sion now would be “a waste or 
| your valuable time and mine.” He 
| noted that he didn’t want to do 
anything about casting until he was 
completely satisfied with the script; 
that he wanted the artists to fit the 
roles and no vice versa; that the 
logistics for the film were stagger- 
ing and there's a_ tremendous 
amount of pre-production required. 
There will be five top male roles: 
two Americans, two Britons and 
one European. “As it happens,” he 
explained, “one of the American 
roles was set some time ago with 
| a top American star—not, as ru- 
mored, Cary Grant . The re- 

(Continued on page ie 


Scoff at 1007, 
’ Profit’ Terms As 
Booby-Trapped 


One of the top producer-direc- 
| tors last week was offered one of 
those deals by a major company 
under which he'd make a picture 
and, together with the star. would 
| Share 100% of the “profit.” 

He turned it down—angrily. 

“I think such an offer is an in- 
sult,” he said. “Obviously, if I 
get 100% of the profits, the com- 
pany which finances and releases 
the film must get its cut some- 
where. They wouldn't be satis- 
fied just with the distribution fee. 
So, it seems to me they're keep- 
| ing certain things from me before 
we even get started.” 

Commenting on this type of 
proposition, producer Jerry Wald 





The way 
these things worked out, he main- 
~~ | tained, it’s the actor who loses 


in the long run, i.e. after overhead, 
costs, distribution charges, recoup- 
ment of negative costs, etc. are 
taken off. While all these may be 
legitimate items, the studio does 
| Stand to make money on every one 
| of them and thus can well afford 
|to make such a proposition. It's 
the actor who really takes the risk. 





Copyright Expert 
Samuel W. 


Tannenbaum 
has an interesting treatise on 


| Problems and the Uses 

of Titles in Works 
for the 

Amusement Field 


| © hin 
one of the many Editorial Features 
in the upcoming 
|| 53d Anniversary Number 
of 


VARIETY | 
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WB Policy: 12-14 a 


Year, All Big; 


Vidpix Uses Up Studio Facilities 





By GENE ARNEEL 


While shifting the greater part 
of the homeoffice operation to its 
Burbank studios, Warners at the 
same time is moving closer to its 
modus operandi of the future, pro- 
duction-wise. The blueprint calls 
for the making of 12 to 14 pictures 
a year, all of them in strictly | the 
“A” category 

And along with this WB is lean- 
ing heavily on television film pro- 
duction which, of course, will be 
a strong assist in the allocating of 
studio overhead. 

Regardless of how extensive the 





budgets are on the theatrical pic- 
tures, it’s a cinch these alone,; 
when numerically reduced to 12) 
to 14 per annum, couldn't provide | 
for the upkeep on . Prom aad 
lot. The tv work, as 

quence, is designed to ae nicely | 
in a financial way. WB is now, 
turning out four and a half hours | 
of tv network time weekly—all| 
programs being on ABC and all| 


with sponsors. Shows are “Mave- 
rick” and “Cheyenne,” both an 
hour in length, and “Sugarfoot,” 
“Colt .45,” “77 Sunset Strip” and 
“Lawman,” all a half hour. 

WB started 12 new theatrical 
features this year. a drop from 18 
at this time in 1957. On the re-/ 


lease Schedule for the current year | 
are about 25 features, with the | 
backlog providing the bulk of it. | 
It’s presumed that 1959 will see| 
a cut in the distribution program | 
commensurate with the numerical | 
production lopping. 

The new WB policy is being 
shaped in tune with much think- 
ing expressed in both the indus- 
try itself and in Wall Street cir- 
cles, latter, being in reference to 
important Aim company investors. 

The guesswork has it that the 
key to riches in the future lies in 
the “blockbuster” type of product 
for theatres; enough programmers 
are already being produced and 
any more of them simply wouldn't 
pay off. 

As for the cost of keeping the 
studio going, helping to amortize 
this is the telefilm end. 


Kroll Produces 
Martha Graham 
In ‘Appalachian’ 


Nathan Kroll has just produced 
a 30-minute film starring dancer 





Martha Graham in “Appalachian 
Spring,” written for her in 1943 
by Aaron Copland... Peter Glus- 


hanok directed at the Hi Brown 
studio in Manhattan. It required 
five shooting days. 

Film was photographed by Glus- 
hanok and Stanley Meredith. The 
grant of $50,000 came through Sta- 
tion WQED ‘City of Pittsburgh- 
owned) from the Mellon Founda- 
tion and the Rothchild Foundation. 

Dancing with Miss Graham are 
Stuart Hodes, Bertram Ross, Matt 
Turney, Yuriko, Helen McGehee, 
Ethel Winter and Miriam Cole. 


Sets were by Isamu Noguchi. Or- 
chestra was conductor by Eugene 
Lester although producer Kroll is 


himself a musical conductor. 

This is the second Pittsburgh- 
financed film starring Martha Gra- 
ham to be promoted and produced 
by Kroll. First, “A Dancer’s 
World,” which will have its first 
New York commercial theatre 
booking at the 5th Avenue Play- 
house in December, was made for 
$25,000 and hes since sold some 300 
prints to educational and art or- 
ganizations, After three years of 
showing (handled by Bill Snyder’s 
Rembrandt Films), the “educa- 
tional” subject stands to make a 
profit of $50,000. 

“Dancer's World” copped docu- 
mentary prizes a year ago at the 
Venice and Czech film festivals 
and its sponsoring station, WQED, 
won Peabody and Ohio State 
awards in the U. S. (WQED’s chief, 
John F. White, has since become 
héad of the Tv-Radio Center 
(Ford) at Ann Arbor). 





Norbert Auerbach, Columbia's 
European sales manager, and wife, 
Inez, coming in from Paris. 





Cartoonist - Humorist 


Rube Goldberg 
has some grim views on the 
Great American 
Institution of 
Name-Dropping 


* * * 
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By End of Month 
WB's Westward Ho 


Will Be Complete 


By the end of this month War- 
ner Bros. will have completed its 
Operation Westward Ho. Mean- 
jing, the shift of most of the what 
| through the years had been home- 
office activity to the Burbank stu- 
dio in California. 

Company, now leasing one and a 
half floors (85,000 square feet) at 
666 Fifth Avenue in N. Y., is now 
trying to sub-lease one floor ‘the 
seventh) with the reduced person- 
nel to function on the remaining 
half ‘on the sixth). 

Exec v.p. Ben Kalmenson, do- 
mestic distribution chief Charles 
Boasberg and foreign department 
head Wolfe Cohen are the toppers 
headquartering west, along with 
their staffs. 

Remaining in Gotham are Robert 
Perkins, chief counsel; the talent 
and story department (at full 
strength) under Harry Mayer; 
Myer Hutner and Charles Cohen, 
running the ad and publicity de- 
partment, which includes contact 
men for all outlets and a staff of 
accountants to work only on local 
N. Y. business. 

Feeling at WB is that Boasberg’s 
domestic distribution operation is 
not to be particularly affected. 
His division managers have been 
located in the field right along and 
the exec himself spends more time 
hopping around the key cities than 
at the homeoffice anyway. 

The major switch concerns the | 

(Continued on page 6) 


ON NEW YORK LOCATION 


‘Last Angry Man’ Shoots In 
Brooklyn Streets 








Location filming of Columbia's 
“The Last Angry Man,” based on 
Gerald Green’s bestseller, got un- 
derway in the streets of Brooklyn 
on Monday (10). 

Among the locations will be 
sites in the Brownsville, East New 
York, Sheepshead Bay, Prospect 
Heights and Crown Heights sec- 
tions of the borough. 

Daniel Mann is directing the 
Fred Kohlmar production which 
stars Paul Muni, David Wayne and 
Betsy Palmer. Location unit, un- 
der cinematographer James Wong 
Howe, will spend two weeks in 
Brooklyn. 


Budd Schulberg Likely 
To Retrieve Rights Of 
‘What Makes Sammy?’ 


Though United Artists carries 
the title as one‘of its forthcoming 
productions, chances of the old 
Budd Schulberg novel, “What 
Makes Sammy Run?” being made 
into a film for the moment appear 
re 








Fred Finklehoffe and associates | 


bought the film rights to the 
Schulberg yarn two years ago. One 
of the stipulations in the contract, 
negotiated for her son by agent 
Ad Schulberg, was that, unless 
work on the picture started before 
Dec. 31, 1958, the 
revert to Schulberg. 


ally no chance of “Sammy” going 
into production before the end of 
the year. If the rights do revert | 
to the author, chances are good 
that the story will eventually be 
filmed by Schulberg Productions 
in which Budd Schulberg is as- 
sociated with his brother, Stuart. 
Former l/s currently polishing “The 
Disenchanted” for a Broadway 
legit bow next month, and the 
play will be filmed. Both “The 
Disenchanted” and “Sammy” deal 
with life and people in the early 
Hollywood. Neither presents the 
| place in a particularly favorable | 
light. 

The Schulbergs this year pro- | 
duced “Across the Everglades” 
and, though currently much taken | 
up with tv projects. also plan to 
make “The Bridge at Remagen,” a 
war story. 








MARTIN DAVIS RETURNS 


Martin S. Davis, second in com- 
mand of the Paramount ad-pub 
department, is back at the home- 
office after a week's stay at the 
| studio. 
| He viewed the new product and 
discussed campaigns with pro- 
ducers and execs on the lot. 








National Boxoffice Survey 


New Pix Perk Biz; ‘In Love’ “a Champ, ‘So. Seas’ 


Second, ‘Hurrah’ 3d; 


Some new, stronger product is 
helping to cheer the film biz scene 
somewhat this stanza as additional 
screen vehicles went out on more 
general release. Fairly good weath- 
er and some help from Veterans’ 
Day (Tues.) are plus factors. 

“In Love and War” (20th), 
which -was fifth last round, is new 
champ at wickets. It is was ahead 
of “South Seas Adventure” (Cin- 
erama) which is moving up into 
second position. ‘Last Hurrah” 
(Col), inclined to be somewhat 
uneven, also is climbing to take 
third spot. 

“South Pacific’ (Magna) is 
winding up fourth. It was second 
a week ago. “Gigi’ (M-G), long 
high on list, is finishing fifth. 
“Party Girl” (M-G), a newcomer, 
is taking over sixth position. 

“Houseboat” (Par), which 
looked promising last stanza, is 
capturing seventh place. ‘Wind- 


jammer” (NT) will take eighth 

money while “Big Country” (UA) 

is landing ninth position. 
“Defiant Ones” (UA) is 10th- 


place winner, “White Wilderness” 
(BV) is taking 11th spot while 
“Torpedo Run” (M-G) rounds out 
the Top 12. - 

“Reluctant Debutante” (M-G), 
“Man of West” (UA), “Old Man 
and Sea” (WB) and “Cat on Hot 
Tin Roof” (M-G) figure as runner- 
up films currently, 





‘Pacific,’ ‘Gigi’ Next 


“Tunnel of Love” (M-G) shapes 
as standout newcomer, being great 
in Chi on ititial playdate. “Home 
Before Dark” (WB), the other im- 
portant opener, is rated good on 
opening session at N. Y. Music 
Hall. 

“Fantasia” (BV), out on reissue, 
is rated bright in Chi. “The Blob” 
(Par), robust in Omaha, is barely 
passable in N. Y. “Onionhead” 
(WB), fair in Chi, looms slow in 
Philly. 

“Blood of Vampire” (U), solid 
in Chi and big in Boston, looks 
only fair in Portland. “La Pari- 
sienne” (UA), trim in Balto and 
Toronto, shapes fancy in K. C. 

“Me and Colonel” (Col) is rated 
good in Balto and Boston. “Wolfe 
Larsen” (AA) is very mild in 


Boston. 

“Around World in 80 Days” 
(UA), hotsy in Chi, shapes socko 
in L. A. It is going out on release 
in a batch of larger N. Y. nabes 
this week. 

“Damn Yankees” (WB) still {is 
good in Boston. Reissue of “At 
War With Army” (Par) shapes 
nifty in Buffalo and okay in St. 
Louis. 

“Party Crashers” 
nice in K. C. 
Desire” (20th), 
good in Cincy. 


(Complete Boxoffice Reports ¢ on 
Pages 8- 9). 


(Par) looms 
“Streetcar Named 
out on reissue, is 





ee 


rights would 


According to UA, there is virtu- | 


| 





; 23, fe. 
| week. Last year, the same anni 





this ad and proper identification 

The ad never was redeemed. 
millionaire lumberman. 
newspaper’s want ad section—a 


haeuser was one of them. 


‘Roots of Heaven’ 


Another Millionaire Wins 


St. Paul, Nov. 11. 


They’re getting a big laugh in film industry circles here from | 
a want ad that appeared in the St. Paul Dispatch. 

Ad stated: “F. K. Weyerhaeuser, 294 Summit ave., wins two 
free luncheons at Walgreen Drug tomorrow and two tickets to the 
RKO Orpheum or Paramount theatre . . . redeemable by showing 


at the above store.” 
Weyerhaeuser is a local multi- 


A half dozen names are chosen at ran- 
dom from the telephone directory each day and concealed in the 


tieup among the sheet, theatre 


and store—and it just happened that on this occasion Weyer- 





as B way Lesson 











Editor - Publisher - Author } 


Bennett A. Cerf 


has his own views on phoney pub- 


licity vis-a-vis literary properties 
in an entertaining piece on 


‘There Has to Be 
Some Law!’ 
* @# ” 
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10,441 Bookings 
(Nov. 23 Week) As: 
2th Guns Sales 


Driving hard to build up fourth 
quarter, 20th-Fox sales executives 
| have booked 20th features into a 
record 10,441 U.S. and Canadian 
| houses for the week starting Nov. 
20th’s 42nd anniversary 











week saw 9,934 houses booking a 
20th film. 

Exhibitors have been asked by 
20th to pay a personal tribute to 
20th prexy Spyros P. Skouras on 
Dec. 12, which is observed by the 
Hellenic Eastern Orthodox Church 
at St. Spyridon Day. Skouras was 
named after that Church’s Saint. 

According to Alex Harrison, 20th 
sales topper, more U.S. and Cana- 
dian outlets will show a 20th film 
on that day than at any time in 
20th’s history. 

Part of the anniversary week 
bookings include the launching of 
“Mardi Gras” in 500 houses across 
the country. 


Don Rann to UA 


Donald Rann has taken over 
as assistant to Nat Lax, production 
manager at United Artists, He 
replaces Tony Silver, who has 
moved to National Screen. 

Rann was formerly with the 
William Morris Agency. 


Europe to N. Y. 


C. Terence Clyne 
Bob Edwards 
William H. Fitelson 
Leland Hayward 
Leo Lax 

Henri Leiser 
Gisele MacKenzie 


New York to L. A. 


Jim Boles 

Chester F. Casanave 
James S. Elliott 

Hal Hamilton 

Lacy Kastner 

Parke Levy 

Thelma Ritter 

Jane Russell 

Bernie Wilens 


Max E. Youngstein, United Ar- 
taists v.p, arrived back in New 
York Monday (10) after a month's 
swing abroad. Included Russia 
where-he considered some pos- 








_ 





sible co-production deals. 


Some See Further Evidence That Broadway Loses 
Significance; 20th Ponders ‘Anne Frank’ for Palace 


Though it got burned at the 
Palace Theatre, N.Y., on a twoa- 
day run of “Roots of Heaven,” 
20th-Fox has slottéd its “Diary of 
Anne Frank” into the Broadway 
showcase, probably as the Easter 
attraction. There’s a good chance 
that the George Stevens film will 
play the Palace on a continuous 
run basis. 

Performance of “Roots,” which 
did only a little over $8,000 one 
recent week, has 20th execs split 
on the “lesson” to be drawn from 
the engagement. Some say it means 
nothing, i.e. the picture just isn’t 
what the public either wants to 
see, wants to pay top admissions 
for, or considers worthwhile come 
ing downtown for. 

Others view it as a confirmation 
of the theory that Broadway is 
simply going out of style, except 
for the very top attractions. They 
cite the current business on the 
main stem ($450 at the b.o. at one 
of the big houses on recent day) 
as further proof, though ge 
that. the present lineup of pr 
uct Is something less than impre> 
sive. 

“Broadway no longer counts ag 
a ‘key’ to the rest of the country,” 
one sales exec opined in N.Y. last 
week. “We've got to start thinking 
more practically in terms of bring- 
ing the entertainment where the 
people are, ie. in the suburbs.” 
He cited the instance of Los An 
geles, arguing that a picture can 
be opened there firstrun for a 
gross of $240,000 where, the same 
film on Broadway, will bring only 
$32,000 or thereabouts. 

Apart from this, the cost of 
opening a film on Broadway virtue 
ally eliminates profit possibilities, 
and—on the reserved-seat shows— 
it’s a problem to get people to 
come downtown to the boxoffice 
to make their reservations. “This 
New York Broadway has become no 
different than either downtown Los 
Angeles or the Chicago Loop.” the 
comment went. “And this is being 
proven already. Pictures jike ‘The 
Defiant Ones,’ ‘Cat on a Hot Tin 
Roof,’ ‘The Hunters’ and ‘The Big 
Country’ all opened out-of-town 
before they premiered in New 
York.” 

There are a number of com- 
panies which would like to experi- 
ment with expanding the firstruns 
by day-dating downtown and the 
suburbs. It’s been done in some 
instances, but the resistance of 
downtown operators to the prac 
tice is considerable and bitter, 


L. A. to N. Y. 


Eddie Albert 
Milton Berle 
Barney Bigard 
Caroline Burke 
Frank Cooper 
Wally Cox 
Laraine Day 

Ken Englund 
Andrew J. Fenady 
Marcello Girosi 
Kim Hunter 

John Huston 
Phil Krasne 

Jose Iturbi 
Richard Kiley 
Margaret Leighton 
Joel McCrea 
Carlo Ponti 
Vincent Price 
Wynn Rocamora 
Maxie Rosenbloom 
Keely Smith 
Barry Sullivan 
Loretta Young 


New York to 
Morey Amsterdam 
Bob Hart 
James Hill 





Europe 


ee 
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RKO’S CHEAP O’SEAS JOY-RIDE 





UA Builds ‘History 


Before Pressing for Playdates — TPIPKY POSITION 
On Defiant Ones’ in the South 


United Artists isn’t pressing for 


southern dates of its “Defiant | 
Ones,” the Stanley Kramer picture | 
starring Sidney Poitier and Tony 


Curtis Instead, the company is amount Theatres declared the 
“building up a history of success” regular quarterly dividend 
for the film in the north, where (the fourth quarter) of 25c 
it’s been a hit in the big cities. per share on both the out- 

Picture, which has garnered standing common and pre- 
much praise from the critics, is ferred stock issues. 


naturally a problem film for the 
south since its message is that un- 
derstanding can bring about com- 
passion among the races. “Defjant 
Ones” has played some of the In- 
terstate houses in Texas and is due | 
to open in Memphis this week. | 

William J. Heineman, UA sales | 
v.p., said lasé week that no at- 
tempts would be made, for the 
moment, to seek dates in such 
deep-south places as Atlanta or 
Birmingham. However, he main- 
tained, he expected to book the 
film eventually in many southern 
towns. 

“Defiant Ones” has done top 
business in the colored houses 
wherever it’s played them. Film 
to date has had about 300 dates. 
Pattern has been one of success 
in the bigger cities and so-so busi- 
ness in the smaller towns, where 
“message” films rarely click. 

Victoria ‘Theatre run in N. Y. 


has been very good. Pic exits the | 


house to go on the Loew's circuit 
on Thanksgiving. 

Heineman said another UA re- 
lease with a race theme—“Kings 
Go Forth’—was performing weti 


| $6,000,000 suit 


of Success 





AB-PT 25c Divvy 


American Broadcasting-Par- 


Payable Dec. 15 to stock- 
holders of record on Nov. 21. 











King Bros. Include Tire 
Company in Antitrust 
Suit Vs. RKO, Universal 


Los Angeles, Nov. 11. 

In what is the largest sum ever 
asked by an indie producer from | 
a distributor in an antitrust action, | 
King Bros. Productions slapped a} 
in Federal Court | 
RKO Teleradio Pic- 
Pictures Co 





here against 
tures and Universal 
Inc. 


| 





1S, DISTRIBS IN 


Current inoperative status of 
RKO poses a delicate and yet press- 
ing problem for the Motion Picture 
Export Assn. in which RKO con- 
tinues as a member, with all the 
attendant privileges—and licens s. 

Though some of the MPEA mem- 
ber companies frankly favor get- 
ting RKO out of the Association, 
which is easier said than done un- 
less RKO itself decides to resign, 
others aren't sure it wouldn't be 
wiser to keep even a defunct RKO 
within the group. Question isn’t 
one of dues, of which RKO pays 
very little down since they're com- 
puted on the basis of a percentage 
of the domestic U.S. gross. 

Rather, it’s one of the MPEA’s| 
strength in the international mar- 
ket, where countries are forever 
trying to cut down on the number 
of permits being issued to the U.S. 
distributors. Once RKO quits 
MPEA, as Republic already has | 
done, some execs fear that this will | 
be the cue for various governments | 
to automatically reduce Hollywood | 
imports. | 

Japan's Reaction 

Already, in Japan, the govern- 

ment has switched from an over- 








Involved is the King’s produc- | all license allocation to MPEA to 


tion, “The Brave One.” 


cording to complaint, RKO 


which, ac-| an allocation to individual compan- 
was 


ies. Though there have been some 


Don't Boot Out Loyal Directors 
Is Vogel View; Lawyers Continue 


Loews Inte 





Bob Taylor’s Added 5% 


Hollywood, Nov. 11. 
Robert Taylor will receive 
5°> of the profits from two 
pictures in which he'll star, 
under a new deal with Metro, 
in addition to his salary. 
Initialer will be “House of 
Seven Flies,” smuggler yarn 
produced by David E. Rose. 








“Zimbalist of ‘Quo Vadis’ 


Dies at 57 on Eve Of 
Winding M-G ‘Ben Hur’ 


Sam Zimbalist, 57, film producer, 
died of a heart attack which he 
suffered on the set of “Ben-Hur” 
in Rome Nov. 4. This is the cost- 
liest picture in M-G's history, the 
negative investment being figured 
at $13,500,000 to $15,000,000. The 
production will be an important 
factor in the film corporation's 
| fiscal welfare for the next several 
jvears and it is being put out at 


to have handled exclusively, but| quiet modifications in that ruling,|# crucial point in the Loew’s-M-G 
| turned over to Universal as one of | it nevertheless strikes at the most | )!story. 


distribution activity several years 


| ago. 


Co-defendants in antitrust case | 


‘are General Tire & Rubber Co., 


; parent company of RKO; Tom 
and had encountered little trou- | O'Neil. RKO board chairman: 
ble anywhere. UA _ has Anna | naniel T. O'Shea, onetime RKO 
Lucasia” with an all-colored cast 


coming up. After that it’s due to 


hit a more controversial area again | 


with the filmization of “Take. a 


Economics of New 


Todd ‘Smellies 


Partnering with Michael Todd 
Jr., United Artists is sinking coin 
into Todd's 
first of the “smellies,” and also will 
distribute the film worldwide. 
Budgeted at an overall $1.000.000, 
picture rolls in Spain in mid- 
March. It'll world preem at 
Todd’s Cinestage Theatre in Chi- 
cago in early summer. 

The UA deal with Todd calls 
for the company to contribute part 
of the financing and to share pro- 
portionately in the proceeds from 





the 30 or 4@ houses where the 
film will be shown with scents 
added. In addition, UA will re- 
leases the regular (non-smelly) 


version of the picture domestically 
and overseas on a straight distri- 
bution deal. 

Todd this week (10) put the 
cost of converting the Cinestage to 
Smell-o-Vision at about $30,000. 
House seats 1,000. Gadget dis- 

ensing the warious smells will be 
ttached to each seat. “Scent of 
Mystery” (formerly titled “Scent 
of Danger’) uses the various 
smells_as clues to the solution of 
a murder. Pic will run about 105 


minutes and will contain some 30 | 


different scents. 


Show at the Cinestage will start | 


off with the feature and wind up 
with a cartoon short in which the 
smells will be used as laughget- 
ters, more or less to demonstrate 
what can be done with the process. 
“In the picture itself, we'll try 
not to take ourselves too seri- 
ously, but on the other hand we 
aren't going to turn it into a dem- 
onstration either. It'll be the 
kind of film which, eventually, can 
get by on its visual values alone.” 

“Scent” will be in color and 
70m, with a couple of rollercoaster 
rides thrown in for thrills. Pic 
will be roadshown in moderately- 
sized houses. Casting so far in- 
cludes newcomer Beverly Bentley, 
and—not yet firmed up—Peter 
Lorre. 


“Scent of Mystery,? | 


|prexy; Edward L. Walton, former 
| operations vp of RKO; and Walter 
Branson, RKO sales chief. Action 
alleged that through transferrence 
of “Brave One” to U its value was 
lessened because of decreased com- 
petition. Universal subsequently 
transferred film to J. Arthur Rank 
Organization for distribution, suit 
| contended. 

| In another cause of action, Kings 
{claimed fraud over “Brave One,” 
| naming all defendants but Univer- 
sal. Charge of conspiracy over pic 
|}also was made. 

| In still another cause of action, 
| Kings charged breach of contract 
|}over two additional pix, “Carnival 
| Story” and “Drums in the Deep 
| South,” and asked another $30,000 
‘from RKO. 


“STREETCAR’ NEW RUN 





HEADS FOR $700,000 


Reissue of Charles K. Feldman's 
| “Streetcar Named Desire” on the 
| basis of early returns will gross 
|in the area of $700,000 or close in 
|}domestic distribution rentals. This 
'adds up to a good profit for 20th- 
|Fox and has at least one other 
{company going through its vaults 
for product that might have a simi- 
lar chance in the rerun market. 

“Streetcar” originally was dis- 
tributed by Warners but the rights 
reverted to Feldman who pro- 
duced the picture as an independ- 
ent. He reportedly sold the re- 
lease for the theatrical market to 
20th for a flat $100,000. 








Mrs. Looram of Legion’s 


Reviewers in Address 
Albany, Nov. 11. 

An afternoon program, at the 
State convention of the Inter- 
national Federation of Catholic 
Alumnae, to be held here Satur- 
day (15) at Academy of the Holy 
Names, will be devoted to Motion 
Pictures. 

Mrs. James Looram, in charge 
of the reviewing committee at the 
Legion of Decency office in New 
York City, and Rev. Thomas H. 
Kay, Albany Diocese Legion of 
Decency director, will speak. 





Henri Leiser, who produces in 
Spain, due in N.Y. Noy. 13 on 
visit . . . he’s father of Mitchell 
Leiser. 





| 





11 films company transferred after | sensitive nerve of the American| 
RKO abandoned all its domestic | companies—the use of the global | Zimbalist died before the “special” 


license division formula. A_ per- 
company allocation § circumvents 
the formula and circumvents, also, 
a shifting of permits among the 
distribs. 

The official MPEA position of- 
fers its own brand of logic: If RKO 
and Republic drop out, the overall 
situation hasn't substantially 
changed since other companies step 


into the gap and takeover with | 


good pictures. Therefore, in a 
place like France, where MPEA 
draws 110 licenses, the total issue 
of permits should remain the same 
regardless of whether or not RKO 
quits, 

One company exec last week 
opined that a resignation of RKO 
from the Association would also 
represent a blow to the MPEA 
prestige abroad. “Today, more than 
ever before, it’s important to rep- 
resent a united front overseas.” he 
said. “Any time a company defects, 
or drops out, it hurts us all.” 

It’s out of this kind of reasoning 
that some in the Association actu- 
ally prefer RKO to stay in. “They 
could stay in the family, but they 
wouldn’t eat,” cracked one exec. 
In recent months, RKO has turnea 
back several licenses for distribu- 
tion to other companies in various 
countries. RKO’s competitors, even 
if RKO paid no dues at a!l, would 


prefer this sort of arrangement to | 


an overall reduction of licenses. 


Subject of. RKO’s MPEA mem.- | 


bership has come up at several re- 
cent meetings, the latest being the 


board powwow in N.Y. last week. | 


No decisions were taken and the 
pros and cons of the current RKO 
status were batted around. It’s un- 
derstood that the MPEA brass 
‘prébably Eric Johnston and Ralph 
Hetzel have set up a meeting with 
Thomas F. O'Neil, head of General 


Teleradio, which owns RKO, to! 


discuss the situation with him and 
sound him out on his sentiments. 





Producer 


Jerry Wald 
is of the opinion that 
Stars Like Wine 
Need Aging 
one of the many Editorial Features 
in the upcoming 
53d Anniversary Number 
of 
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The trade sees irony in that 


was completed. He began the 
,shooting in the Italian capital 
| May 21. 


| M-G entrusted Zimbalist with 
|“Ben-Hur” on the basis of his 
| previous “epic” “Quo Vadis,” made 
at a cost of $7,000,000 seven years 
ato. Though critical reaction was 
| mixed, its worldwide gross of $23,- 
|000,000 it proved the biggest Metro 
money-maker of the era. 





‘GREG BAUTZER REPPING 
| FILM STUDIO BUYER? 


| In the midst of the negotiations 
| between attorneys for Loew's and 
|the Green-Newman group, there 
|was a report that Hollywood at- 
| torney Greg Bautzer had been in 
|touch with Green and Newman 
| with a proposal concerning a pos- 
jsible buyer of the Metro studio. 
Should Green and Newman decide 
'to launch a proxy fight, which ap- 
| pears doubtful at this time, it’s 
| supposed that Bautzer would go 
|along with them. Wall Streeters, 
| however, believe that a proxy battle 
|cannot be successful without the 
;}support of Lehman and Lazard 
|and present indications are that 
|the banking firms have no taste 
|}for one. On the Coast, Bautzer 
| stated: “I have an interest in the 
| Loew's situation but in behalf of 
whom I would have to decline com- 
, ment,” Loew’s officials acknowl- 
| edged they were aware of Bautzer's 
position but declined to elaborate. 
| The written agreement that 
| Green and Newman want is re- 
ported to be similar to an alleged 
verbal gentleman's agreement 
made with I. John Snyder, the 
board member representing Leh- 
man and Lazard. Green and New- 
| man, however, seem to be insisting 
ie “getting it in writing.” 





SEEK AIR-SOLD CAST 


Wald After Benny, Shore, Thomas, 
Marx, Durante For Film 


Hollywood, Nov. 11. 

Jerry Wald will seek Jack Ben- 
ny, Dinah Shore, Danny Thomas, 
Groucho Marx, Jemmy Durante 
| and Gwen Verdon, ameng other 
| tep show biz personalities, for ap- 
|pearances in “The Billionaire,” 
| original 
| Krasna which 20th-Fox purchased 
last week for production under the 
| Wald banner. 
| Budgetted near $3,000,000, film 
| rolls in February with locations set 
| for N.Y., Europe and West Indies. 
Wald is also producing Krasna’s 
| “High Dive.” 








| als 


screenplay by Norman | 


ral Peace Agenda 


A promise of a reduction and 
revision of Loew’s 19-man board is 
reportedly one of the terms of the 
wrilten agreement dissident di- 
rectors Louis A. Green and Jer- 
ome A. Newman are seeking at 
their price for a “peaceful” settle- 
ment of their differences with 
Loew's management. 

They hold that the current 
board is. too dnwieldy and 
“stacked” too heavily in the 
corner of prexy Joseph R. Vogel. 
They are believed to favor a 13- 
man board composed, it’s said, 
of more independents who would 
lend an open ear to their propos- 
Their plan to spin off the 
studio rather than the theatres was 
defeated by the board by a 16 to 3 
vote. 

Lehman Bros. and Lazard Freres 
also favor a revision of the board, 
but are less inclined to press this 
demand to the point of a proxy 
fight. They'd prefer more Wall 
Streeters and big business men on 
the board who have no connection 
wih film-making. 

Bankers now tend to accept Vo- 
gel to lead the company, a swerve. 
Vogel has made headway in bring- 
ing Loew's back into the black. 
It's anticipated that a 25¢ dividend 
witl he paid for the first « 1 er 
of the new fiscal year, probably 
ahead of annual stockholders’ 
meeting in February. 

Vogel is not inclined to accept 
any change in the board, his atti- 
tude being that the current direc- 
tors came to the support of the 
company in a time of crisis (last 
year’s proxy fight by Joseph Tom- 
linson) and should not be asked 
to vacate after serving loyally. 

Numerous meetings between at- 
torneys for Loew's and the Green- 
Newman faction took place last 
week in an effort to reach a settle- 
ment. Louis Nizer, who repre- 
| sented Loew's in last year's proxy 
tiff, served as spokesman for the 
| management while Henry Friendly, 
| of the law firm of Cleary, Friendly, 
Gottlieb and Ball, represerted the 
|Green-Newman group. 
| Meanwhile, Judge Edmund L. 
Palmieri has set Nov. 18 as the 
| tenta ive date for the hearing on 
; the divorcement plan approved by 
| the board. It was at the court's 
| urging that a plan be presented by 
| the board. It’s anticipated by 
Loew's that the court will go along 
with the decision. Green and 
Newman have asked to be heard 
and it’s expected and will also 
present their plan. 


Todd-AO Gear At 
B&K State-Lake 


Chicago. Nov. 11. , 
| Balaban & Katz chain is install- 

ing Todd-AO equipment in its 
number two Loop showcase, the 
2.400-seat State-Lake. Move is 
doped as presaging entry of the 
| circuit into the roadshow sweep- 
(stakes, and a high official says 

B&K will almost certainly bid on 
|some of the upcoming special- 
|} lensed product, such as Disney's 
| “Sleeping Beauty,” Metro's “Ben 
| Hur” and Sam Goldwyn's “Porgy 
and Bess.” 

Completion of the Todd-AO in- 
stallation awaits two projectors, 
which should arrive before the 
year’s out. It was learned that 
Todd-AO equipment is also ear- 
marked for one of the situations 
in the sister Great States circuit. 

Only Todd-AO houses so far in 





Chi are the McVickers, where 
“South Pacific’ is cwrrent, and 
Todd's Cinestage (the whilom 


| Selwyn legit stand), housing the 
jlongrun “Around World in 80 
| Days.” Both are roadshowing their 
product. Other hard-ticketers in 
|tewn are Cinerama’s “South Seas 
Adventure” at the Palace, and 
| “Gigi” (M-G) at the Harris. 
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Frem the Earth to the 
Rieon , 
(COLOR) 


Handsomely staged but dramat- 
ically confusing period sci- 
ente-fiction yarn based on 
Jules Verne’s classic. Good 
exploitation pic. 


Hollywood, Nov. 7. 
Warner Bros. release of Benedict 
Bogeaus production. Stars Joseph Cotten, 
George Sanders, Debra Paget, Don Dub- 
bins. Directed by Byron Haskin. Screen- 


the soldier back to work and 
is sexual desires awaken. His 
landlord finds him a _ beautiful, 
shapely young wife, the sister-in- 
law is moved out and the newly- 
weds are deliriously happy—until 
the sister-in-law first tries to hang 
herself and then insists on moving 
back in with the couple on the 
grounds that half the cottage is 
Slowly the sister-in-law 
ruins the couple’s love and in a 
superb climactic scene the soldier 
pushes the sister-in-law to death 
atcp a high bluff, thinking he'll 





lay, Robert Blees and James Leicestey: 
sed on the story by Jules Verne; cam 
era, (Teshnicolor) Edwin B. DuPar;| 
music, Lou:, Ferbes; editor, James Lei- 
cester. Previewed at Academy Awards | 
Theatre, Oct. 27, 58. Running time, 100 | 
MINS. | 
Joseph Cotten 
George Sanders 


Victor Barbicane 
Stuyvesant Nicholl 


Virginia Nicholl .......... Debra Paget. 
aa Don Dubbis 
Josef Cartier ...........-. Patric Knowles | 
J. Vv , aeeresnwepigiial Carl Esmon‘ | 
Morgana .........+++++:: Henry el 
ncro: ovveecabe Melville Cooper | 
Aldo Von Metz ......---- Ludwig Stossel | 
U. S. Grant . Morris Ankrum 





“From Earth To The Moon” suf- 
fers from the Cape Canaveral com- 
_— getting off the ground. The 

nedict Bogeaus production, 
which Warner Bros. is releasing, 
should be a natural exploitation 
item, concerned, as it is, with early 
attempts at a moon shoot. It is 
handsome, well cast and timely. 
Unfortunately, it is a horse-and- 
buggy treatment of a rocket-pro- 
pelled theme and as confusing as a 
scientific formula for solid fuel. 
If played for quick returns on its 
promise rather than its payment, 
it should turn a fast buck. 

Robert Blees and James Leices- | 
ter did the screenplay from the 
Jules Verne story. The locale is 
Florida, three years after-the end 
of the Civil War. Joseph Cotten 
has discovered a new source of 
energy that can be used as a fuel 
or an explosive. George Sanders, 
a rival munitions manufacturer, 
first ridicules Cotten’s claims, 
then joins him to exploit them. 

They raise $50,000,000 to finance 
a rocket ship to the moon. Prob- 
lems develop, caused partially by 
the fact that Debra Paget, Sanders’ 
daughter, stows away on the ship. 
The ending is so confusing it is 
difficult to say with certainty what 
happens, but apparently Cotten 
and Sanders get to the moon in a 
damaged portion of the rocket 
ship, while Miss Paget and Don 
Dubbins, Cotten’s assistant, re- 
turn safely to earth. 

In addition to confusion about 
what is going on, the film suffers 
from anachronisms and factual dis- 
crepancies. Perhaps the fault lies 
in too stringent editing. Connec- 
tive scenes may have been elim- 
inated that perhaps explained 
what is now obscure. At any rate, 
the result is bewilderment and ir- 
ritation. 

Technically, it is a beautiful 
film. The Mexican locations result 
in some striking exteriors and in- 
teriors. The art work on the 
rocket ship is reminiscent of the 
submarine in that other Jules 
Verne story, Walt Disney’s “20,000 
Leagues Under The Sea.” 

Byron Haskin, who directed, has 
staged individual scenes with con- 
Siderable imagination, and _ the 
cast cannot be accused of muffing 
their assignments. Joseph Cot- 
ten, George Sanders, Debra Paget 
and Don Dubbins perform with 
their customary competence. In 
lesser roles, Patric Knowles, Carl 
Esmond, Henry Daniell, Melville 
Cooper, Ludwig Stossel and Morris 
Ankrum give brisk and capable 
performances. 

Edwin B. DuPar’s Technicolor 
lensing is very good, and the spe- 
cial camera effects by Albert M. 
Simpson and special effects by 
Lee Zavitz are often highlights of 
the picture. Hal Wilson Cox’s pro- 
duction design is interesting, often 
more fascinating than the story in 
frent of it. Leicester’s editing is 
slick as is sound by Weldon Coe. 
Louis Forbes’ music is helpful. 
Powe. 


The Heuse Under the 
Rocks 
(HUNGARIAN) 

San Francisco, Nov. 5. 

Hunnia Film Studios (Budapest) pro- 
@uction, directed by Koroly Makk. ocawet. 
Sandor Tatay; camera, Gyorky Illes; 
music, Istvan Sarkozi. Stars Janos Gorbe, 
Margit Bara, iren Psota. Fran- 
cisco Film Festival, Nov. 4, 58. Running 
time, 93 MINS. 





This impressive picture is what | 
film festivals are made for—ex- 
posure of completely unknown 
product of high quality. 

Shot in blaek and white, set in 
the hilly vineyards around Lake 
Balaton, film centers on a sick 
soldier who has returned from war 
to find his wife dead and his sister- 
in-law caring for his little cottage 
and his son. The sister-in-law, a 
hunchback, nurses the soldier back 
to health and keeps him out of 
touch with the community, earn- 
ing the soldier’s gratitude if not 


regain his wife's ‘ove. He tells 
his wife he’s a murderer, she re- 
coils and the soldier gives up to 
the police and will pay with his 
life as film ends. 

As the soldier, Janos Gorbe, of- 
fers a performance of depth and 
mobility. The sister-in-law, played 
by Iren Psota, is tender and hate- 
ful by turns, and Margit Bara, 
as the young wife, is passionate, 
knowing and, incidentally, very 
| handsome. 

Koroly Makk’s direction is crisp 
and wastes no footage—every 
scene contributing to unfolding 
the story effectively and artistical- 
ly. Gyorgy Illes’ camera work is 
impeccable and Istvan Sarkozi's 
score is unobtrusive. 

Picture abunds with great 
scenes, such as one in which the 
hunchbacked sister-in-law, riding 
atop an oxcart, comes down a nar- 
row, rutted road from the cottage 
as the soldier’s wedding party, with 
bride in pristine white, struggles 
up the road. Climactic scene, 
which drives soldier to murder, 
shows sister-in-law’s morbid, hys- 
terical fury at a fox being run 
down by fellow grape growers in 
the woods—this touches off the 
essentially gentle soldier. Stef. 


Frontier Gun 
(REGALSCOPE) 


Routine oater for lower berth 
placement. 





Hollywood, Nov. 7. 

Twentieth-Fox release of Regal produc- 
tion. Stars John Agar, Joyce Meadows, 
Barton MacLane, trauss, Lyn 
Thomas. Produced by Richard E. Lyons. 
Directed by Paul La . Sereenplay, 

Stephen Kandel; camera, Walter Strenge; 
music, Paul Dunlap; editor, Robert Fritch. 
Previewed at Wrather’s at yn room, 
Nov. 4, ’58. Running time, 70 MINS. 
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“Frontier Gun” is yet again the 
story of the town terrorized by the 
ruthless outlaw, and the hunt for 
one fearless guy -to restore order. 
The Regal production for 20th-Fox 
has nothing to distinguish it from 
too many others of the same for- 
mula. It is competently made by 
producer Richard E. Lyons and 
director Paul Landres, but the lack 
of originality in treatment makes 
it basically a dull item even for its 
normal placement on the lower 
half of twin Bills. 


John Agar takes on the job of 
city marshall dedicated to putting 


_badman Robert Strauss out of busi- 


ness. The local townspeople don’t 
five him much backing. There is a 
promising hint for a time that the 
Stephen Kandel screenplay will 
develop the theme that it is the 
fault of the people when they wind 
up cowed and cowering under a 
criminal. But this premise is blown 
when the climax scene turns out 
to he the old gun duel between 
lawman and badman. 

There is some romance between 
Agar and Joyce Meadows, and a 
subsidiary attempt at character 
and depth between Lyn Thomas 
and James Griffith, latter abused 
minions of Strauss. There seems 
a tendency here to set some 
interesting characterizations and 
then back away from them, so no 
value ever develops out of them. 

Walter Strenge’s camera work is 
a highlight of the picture, making 
scenes more interesting in com- 
position than they are in the writ- 
ing, and Paul seg & music is 
also a plus factor, showing once 
again how these so-called technical 
credits can give a shallow story 
and superficial treatment depth 
and importance, however transi- 
tory. 

The cast is competent, including 
Agar, Miss Meadows, Strauss Miss 
Thomas, Barton MacLane, Griffith, 
Morris Ankrum, Leslie Bradiey and 
Doodles Weaver. Powe. 





Polaris Productions Ine. has 
been authorized to produce motion 
pictures, with offices in New York. 
Capital stock is 200 shares, no par 
value. Clarence W. Archibold of 





the love she desires. 


Eventually the soldier’s mother | 


N.Y., is a director and filing attor- 


The Road a Year Long 


(Yugoslav-Ulirascope) 

Jadran (Zagreb) production, directed by 
Giuseppe de Santis; script, Giuseppe de 
Santis, Maurizio Ferrara, Toniono Guerra, 
Elio Petri, Gianni Puccini, Mario Socrate; 
camera, Pasquale de Santis. Stars Silvana 
Pampanini, Elenora Rossi-Drago, Bert 
Sotlar, Gordana Miletic. At San Francise9 
Film Festival, Nov. 2. Running time, 159 
MINS. 





This is a long, rambling semi- 
documentary about one Yugo- 
slavian village’s fight against pov- 
erty embodied in its, fight for a 
road to the sea. 

One unemployed villager starts 
hacking’ away at the road, almost 
as a joke, and persuades the other 
unemployed, unhappy villagers— 
men and.women—to join him. A 
dozen obstacles are thrown in 
their way, including government 
opposition, but eventually all ob- 
stacles are overcome and the road 
is completed, amid rejoicipg. 

In the course of this story, four 
separate love stories are told and 
the camera observes Lysistrata- 
like revolt against governmental 
authorities, a Gandhi-like hunger 
strike on the part of the village's 
men, an older leader’s death, a 
triangle among a storekeeper, his 
wife and a good- looking young 
buck and the serious injury of a 
young boy. 

Some of this is fairly absorbing, 
but it tends to be quite drawn out, 
as if there were enough material 
here for half a dozen pictures. The 
black-and-white photography is 
good, catching the bleakness of 
Yukoslavian mountain life and dol- 
lying in on many fine closeups of 
the rugged villagers’ faces. 

Some of the film’s transitions 
seem rather rough and the Social- 
istic moral—“if we all put to- 
gether, we can create a brave new 


world’—seems pat, but picture 
has considerable interest, never- 
the!ess. . 

Silvana Pampanini, Eleanora 


Rossi-Drago and Gordana Miletic 
head a cast of exceedingly buxom 
women—sturdiness, rather than 
slenderness, must be the hallmark 
of the Yugoslavian female. The 
women do a good acting job, as 
do the men, led by Bert Sotler. 

Film may have some value in 
U.S. art situations, and could be 
exploited on the strength of the 
leading women’s curves. Stef. 


Sea of Sand 
(BRITISH) 


Well directed and acted, of- 
fering several good thrills; 
adds up te routine war drama 
of which the market has been 
fairly saturated, but good b.o. 








London, Nov. 4. 
Rank release of a Robert S. Baker- 
Monty Berman Tempean Films preduction. 
Stars Richard Attenborough, John Greg- 
son, Michael Craig. Directed by Guy 
Green. Screenplay, Robert Westerby:; edi- 
tor, Gordon Pilkington; camera, Wilkie 
Cooper; music, Clifton Parker. At Odeon, 
Leicester Square, London. Running time, 
97 MINS. 
Trooper Brody 
Captain Williams 
Captain Cotton 
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“Sea of Sand,” it’s claimed, is 
based on an original story by Sean 
Fielding, but there is nothing very 
original about it. It is a routine 
war adventure such as has been 
filmed many times before. But it 
Stands up as a good b.o. proposi- 
tion, thanks to excellent all-round 
acting and taut direction by Guy 
Green. If the public is still in the 
mood for war episodes then “Sea 
of Sand” will satisfy. 

Pic deals with the Long Range 
Desert Group on the eve of Ala- 
mein. Y Patrol is given the ardu- 
ous task of blowing up one of the 
Nazis’ biggest petrol dumps. Mis- 
sion accomplished, the nine men 
fight their way back to base and 
five survive. Shot entirely on loca- 
tion, director Green and camera- 
man Wilkie Cooper splendidly 
capture the remote loneliness of 
the vast desert, the heat, the 
boredom and the sense of pending 
danger. Robert Westerby’s screen- 
play is predictable, but the dialog 
is reasonably natural and the 
verious characters well drawn. 

The characters follow the con- 
ventional lines of such films. There 
are the two officers who at first 
are at loggerheads but who come 


to respect each other in their 
mutual danger. There’s the new 
boy fighting his fear. There’s the 


irrepressible Cockney, the country- 
man who yearns to be back on his 
farm and the man whose only in- 
terest in the war is getting regular 
foed and drink. In between fight- 
ing, the Nazis they indulge in some 
sentimental talk about home, and 
the usual banter between them- 
selves, 





ney. 


Though audiences will feel that 


they’ve been through all this be- 
fore, the acting throughout reaches 
a high standard. Michael Craig as 
the “indestructible” Desert Rat 
officer gives one of his best per- 
fermances to date. He is well 
matched by John Gregson as the 
regular officer who cannot tolerate 
the Desert Rats’ apparent lack of 
discipline. Richard Attenborough 
is also outstanding as an irrepres- 
sible Cockney trooper w-th a com- 
plete disregard for discipline. Percy 
Herbert and Barry Foster have the 
best opportunities among the re- 
mander of the cast, and turn in 
sound performances. 

For a great deal of the time 
nothing very much happens, 





spectacular. And there 
erable tension as the cut-off patrol 
ercounters the Germans. Some ex- 
cellent music by Clifton Parker 
occasionally is too obtrusive but 
the whole film has a compelling air 
of realism. Only once or twice is 
it in danger of failing into false 
heroics. Rich. 


Behind the Mask 
(BRITISH—COLOR) 





Smooth, hospital romantic 
drama, with impressive per- 
formances by Michael RKed- 
grave and Tony Britton; sound 
beoking. 





London, Nov. 4. 

British Lion release of Sergi Bolbankov- 
Josef Somlo production. Stars Michael 
Redgrave, Tony Britton, Carl Mohner, 
Niall MacGinnis. Directed by Brian Des- 
mond Hurst. Screenplay, John Hunter, 
from “The Pack” by John Rowan er 
Alan 


camera, Rebert Krasker; e*tor, 
Morrison; music, Geoffrey \vrieht. At 
Studio One 24, °S8. Rua- 


Londen, Oct, 

ning time, 99 MINS. 
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Hospital yarns invariably add up | 
to good cinema drama and “Behind | 
the Mask” is no exception.- It} 
shou.d reap useful b.o. rewards, 
for though produced on conven- 
tional lines it has a sound story, 
literate dialog and some impres- 
sive performances. There are sev- 
eral of the usual hospital film 
cliches, but the atmosphere is cred- | 
ible and Brian Desmond Hurst’s | 
directorial chore has dignity. 

Film is based on John Rowan 
Wilson’s novel, “The Pack,” which 
title gives a better key to the plot 
than the one chosen for the pic. 
Set in a country hospital, it im- 
plies that not to run with the pack 
is to have the success dice loaded 
formidably against one. Intrigue, 
ambition, strained loyalties, tradi- 
tion and unscrupulous saving-of- 
face all play a part in the goings- 
on at Graftondale Royal Hospital. 
The principal characters involved 
are two senior surgeons who are 
deadly rivals. One favors tradi- 
tional methods of running a hospi- 
tal; the other wants to turn it into 
a research laboratory. Also con- 
cerned are the first surgeon's as- 
sistant, who is in love with his 
daughter, and an anaesthetist who 
is a Polish refugee, a drug addict, 
who is being blackinailed. 

Michael Redgrave, smooth, ur- 
bane and highiy professional, and 
Niall MacGinnis, bluff, blustering 
and envious, give rounded perform- 
ances as the two.senior surgeons. 
Tony Britton plays the assistant 
with charm and integrity while 
Carl Mohner is strong support as 
the anaesthetist. The film also in- 
troduces Redgrave’s own daughter, 
Vanessa Redgrave, as his screen 
daughter. She is a good-looking 
girl, obviously short on experience 
but equally obviously having in- 
herited some of her father’s ability. 

As so often gy in British 
films, its value is built up by some 
excellent smaller performances. 
Ian Bannen, as a cynical young 
surgeon; Brenda Bruce, as a black- 
mailing young woman, Miles Malle- 
son, as chairman of the hospital's 
board; Lionel Jeffries, as the hos- 

ital secretary, and Ann Firbank, 
in a charming cameo as a patient 
all bring real value to their roles. 

There is one tense highspot in 
production. It is a heart operation, 
seen on a close-circuit tv screen, 
which is uncommonly revealing. 
Color throughout is good. Robert 
Krasker’s photography and William 
Kellner’s production designs are 
faultless. Rich. 


Jim Mulvey’s Side Job 


James A. Muivey, president of 
Samuel Goldwyn Productions, is 
serving as chairman, motion pic- 
ture division, of the Visiting Nurse 
Service of New York's 1958 fund 
raising campaign. 





Agency’s goal is $525,000. 


The Sereaming Skull 
Fair entry for herrer market, 


Hollywood, Oct. 30. 

American International release of John 
Kneubuh! production. Stars John Hudson, 
Fegey Webber, Alex Nicol. Directed by 

Nicol, Screenplay, Kneubuhl; camera, 
Frank Crosley; editor, Betty Lane; music, 
Ernest Gold. Previewed Oct. 29, ° Run- 
nng time, 68 MINS, 
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BENE 6.0 Fetes cactvvices Alex Nicol 








“The Screaming Skull” is a 
pitch at the horror fan who takes 
his entertainment as he finds it. A 


but 
the blowing up of the dump is straight story line is embellished 
is consid-| with weird sound and photographic 


effects, but misses in an overly- 
contrived ghcst climax. For the 
less discriminating exploitation 
market, film is a fair entry. 

Scripted and produced by Jchn 
Kneubuhl, action follows efforts 
of a husband to drive his new wife 
to suicide for her money. He takes 
her to the big mansion left him 
by his first wife, who died mysieri- 
ously, and here strange goings-on 
begin to return her to the mental 
state for which she once was 
treated in an institution.. Suspi- 
cion rests upon the dull-witted gar- 
dener, who worshipped his first 
mistress and resents others in the 
house, until it becomes appafent 
husband is the perpetrator. 

John Hudson and Peggy Webber 
undertake their roles well enough 
as man and wife and Alex Nicol 
plays the gardner. His direction, 
however, isn’t able to rise above 
static qualities ef his script. Russ 
Conway and Toni Johnson are com- 
petent as minister neighbor and his 
wite. 

On technical end, Ernest Gold's 
musie score contributes to mood 
and Betty Lane’s editing ‘s some- 
times effective. Frank Crosley’s 
camera work is standard. Whit. 


La Lei (Est La Loi 
(The Law Is The Law) 
(FRENCH-ITALIAN) 

Paris. Nov. 4. 
Cinedis release of Ari>-ne-Filmsonor- 
Vides production. Stars Fernandel, Toto; 
features Noel Roquevert, Nathalie Nervat, 
Leda Gloria. Directed by Christian-Jaque. 


Screenplay, Jean Emmanue!, Jean-Charies 
Tachella; camera, A. Venanza; editor, 
Jacques Desageneaux. At Normandie, 
Paris. Running time, 100 MINS. 

np ee Fernandel 
Pree Toto 
DL: toca delbuabiags on Noel Requevert 
Pn. <A<bewevgtents's Nathalie Nerval 
Pises WHS cb ececccvces Leda Gloria 





Fernandel is Fernandel and Toto 
is Toto in this, with the top French 
aud Italo-comics trotting out their 
hep routiness before the back- 
ground of a little town divided by 
the French and Italo borders. 

The former is a stolid customs 
guard while Toto is a wily smug- 
gler. The byplay between the two 
leads to the biggest yocks as Fer- 
nandel bristles and burns with out- 
raged pompous dignity as he is 
éxasperated by the cowering but 
shrewd Toto. This rarely lets 
the secondary characters emerge 
rounded, with the result the film's 
more serious edge never quite jives 
with its folksy comedy. 

This looks te have good Conti- 
nental pull, and is slickly made 
with enough offbeat humor, to 
slant this for arty and even general 
dates in the world marts. Fer- 
nandel finds he is not really 


French when Toto proves he was . 


born in the kitchen of a hotel 
divided by the border. The kitchen 
is on the Italo side. 

Fernandel is bluff and unsparing 
in his timing and facial contortions 
ang brings more into the pic than 
its storyline gives it. Toto is a 
perfect foil as the clever smug- 
gler. Christian-Jaque has directed 
smoothly and gotten some good 
comigs bits out of it. The Fernan- 
de] name is a plus for U.S. chances. 

Mosk. 


— 


WB’s Westward Ho 


——_- Continued from page 4 =e 


foreign department, which tradi- 
tionally has maintained its con- 
tacts from N. Y. However, the 
point is made that Wolfe Cohen is 
now nearer to the Orient, which 
he frequently visits, and this com- 
pensates for the greater distance 
from Europe to some extent. 

The outposts abroad are kept 
apprised of United States goings- 
on via the mailing of copies of the 
same publicity releases which are 
sent to the press. This will be con- 
tinued from N. Y 

It’s understood some problem 
exists concerning national ad cam- 
paigns. Plan is for these to be 
drawn on the Coast but the rub is 
that WB’s agency, Buchanan, func- 
tions only in N. Y. for the most 
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COLUMBIA’S CUE: ‘DIVERSIFY’ 








Col Scrutinizes Feature Blueprints 


Out of Columbia’s top-echelon conference, currently taking 
place on the Coast with Abe Schneider presiding, is expected to 
emerge one of the most ambitious production programs. in the 
company’s history. 

The company executives are reviewing each property, studying 
deals with independent producers and establishing budgets for 
each picture that receives the greenlight. The average budget, per 
picture should represent a considerable increase on an average 
basis over what Col has alloted for its features in the past. 

Presentation of the various deals and potential pictures is being 
made by production chief Samuel J. Briskin who was named to 
the post after the death of prexy Harry Cohn. 

Announcement of the company’s complete 1959 program, in- 
cluding the tetal amount of coin to be spent on production, will 
probably be withheld until the company’s annual stockholders’ 
meeting in New York later this month. 

Exees attending the meeting include v.p. B. B. Kahane, exec 
v.p. Abe Montague, v.p. Leo Jaffe, foreign chief Lacy W. Kastner, 
British production topper’ Mike Frankovitch and v.p. Paul N. 
Lazarus Jr. A routine board meeting will also be held. 


Mike Todd Jr. on ‘80 Days’ Gross 


$16,900,000 So Far—Producers Domestic Rentals 
Minimally $2,500,000 


+ 














Charity Pledges 
Hollywood, Nov. 11. 
Total of $892,469 was 
pledged by 20,852 subscribers 
in first two weeks of Motion 
Picture Permanent Charities’ 


mestically and $4,552,000 overseas, 
“Around the World in 80 Days” is 
now running in the black, Michael | 
Todd. Jr., prez of Michael Todd} 
Inc., reported in N.Y. Monday | 
(10). Some $800,000 in uncollect- | 1959 drive. Figure reps 72.9°% 


> »stic rentals must be add-| zh 
6 aes | of the $1,225,000 goal set for 
F ii > - ..| film industry’s annual cam- 

S ate 3 80 Days . ’ 
Todd catinated thet ¥ paign, funds to be allocated 


should net a minimum of $2,500,- : 
. , °.| to 21 Los Angeles charitable 
‘ fe-a ‘ ture is b . 
000 in producer's share. Picture | agenctes. 


distributed by United Artists. a oo 

Film carries a negative cost of | dept. heads, guilds and cor- 

over $5.000.000, and Todd said the porations pledged $485,993 

breakeven point was at more than | from 5,188 donors; Labor's 

100°. Remarkable fact about the | Executive Committee, repping 
| 


| 
Having grossed $16,900,000 o> 





picture is that it has managed to all studio crafts of AFL and 
gross (in film rentals) to date over indie unions and guilds, $406,- 
$22,000,000 in only less than 2,000) 476 from 15,664 subscribers. 
engagements. It has had 1,569 | 
bookings in the U.S. and Canada 


and 280 abroad. None of the for- 
eign dates has been in the Todd- egret eg t 
AO version. | 
is being released at F 2 F P al 


“80 Days” 
speed, Todd 
San Francisco, Nov. 11. 





a deliberately slow 
maintained. Saturation bookings 
are planned at the tailend of the | 
distribution eycle, i.e. after it has |- 
hit the drive-in market next spring | 
and summer. Will it ever go on} 








television? | got a sudden boost this week when 

“I doubt it,” said Todd. “After | 20th-Fox prez Spyros P. Skouras 
the film has finished its theatri-| and Coast exhibitor Mike Naify 
cal run we'll just lock it up and agreed that lack of U.S. participa- 
hold it for release five or six years | tion in the event gave the industry 
later. In any case, if there’s a tv! a black eye. 
deal, CBS has first call.” The web| With Naify, boss of the 100-thea- 
has a large piece of the picture. | tre United California chain, first 

a | phoning Skouras and then follow- 

¢ & fi ing -, with a wire, hope was ex- 
pressed here that a push from 

ene Roger rman | Skouras could and would crack the 

Made Unfair Re $2,400 | Senses barrier against the 

- | 20th originally had entered 

Screenplay Compensation “Rally Around the Flag, Boys” at 

Hollywood, Nov. 11. | San Francisco, but withdraw it at 

Gene and Roger Corman andthe last minute, the explanation 
Balboa Productions have been! being that the picture wasn’t ready. 
placed on the “unfair list” of| Film also was pulled from 20th’'s 
Writers Guild of America West. | fourth-quarter release sked. 
Guild in a memo to members After phoning Skouras, Naify 
charged the Cormans and Balboa | sent a wire in which he asked the 
failed to pay writers $2,400 due in| 20th topper to supply some top 
connection with writing of a| stars for the closing days of the 
screenplay and that in addition | festival. He said the lack of co- 
they didn’t comply with WGAW’s operation with the event was “bad 
arbitration committee findings. | for the entire industry.” 

Also added to se WGAW « list | The American industry has 
was tv producer Michael S. Colin.| never been enthusiastic about a 
Guild contends that he failed to| U.S. festival, though Eric Johnston 
pay a writer $500 final payment) endorsed Frisco some weeks ago. 
due in connection with the writing| Though the festival has the ap- 
of a story and teleplay. | proval from the International Fed- 

WGAW also reminded members| eration of Film Producer Assns. 
that Republic is on its “strike list” | it’s not really considered a truly 
for having refused to negotiate | “international” event in the sense 
terms on the post-1948 pix it sold| that publicity from its spreads 
to television. | globally. Also, some of the Ameri- 

Guild warned any members! can independent distributors are 
working for producers on its “un-! hesitant to allow their pictures to 
fair list” unless such prog:cer first | go to Frisco, partly on the theory 
post a bend guaranteeing full} that the San Francisco critics can 
amount of compensation is sub-| ruin a film. There’s been little lo- 
ject to fine. | cal newspaper support for the fest 
Among producers on the “un-| this year. 
fair” list is Errol Flynn, who once 
turned out a vidpix series. 





State Comptroller Arthur Levitt, 
| the only Democrat elected on the 





John P. Curtin has been named / N. Y. State ticket last week, is an 
vice president of Color Service Inc.| honorary member of the Albany 
in charge of sales for the motion) Variety Club, which he has visited 
picture lah. 
firm for the past two years. 


He's been with the! many times and before which he 
} has spoken on several occasions. 


Gigi Socko Biz at 
Enhances East 


Censorship: Dirty Word 
Albany, Nov. 11. 

Censorship, or control, goes 
back to man’s earliest taboos; 
Aristotle and Plato both wrote 
about it; one of the first great 
acts of censorship was the Bull 
of Pope Alexander VI, in 1501, 
stating that “All books printed 
in the Christian world should 
be submitted to the Church 
for approval”—this came with 
the invention of printing and 
movable type. 

So Hugh M. Flick, former 
“Censor” of N. Y. State as- 
serted in a discussion before 
the Albany Kiwanis Club. 

He argued that “censorship” 
control or regulation” can not 
be separated from “freedom” 
—one insures the other but 
admitted that in a democracy 
“censorship is a ‘dirty’ word.” 


EMULATES AB-PT, 
CTANLEY WARNER 


By HY HOLLINGER 


Indusiry observers®are carefully 
watching developments in Colum- 
bia’s program of diversification. 
While the company has been fairly 
active in increasing its stake in 
amusement entertprises linked to 
the picture business, the new plan 
is to seek businesses without as 
well as within the entertainment 
sphere. 

Charged with the diversification 
program is Nat Cohn, brother of 
the late Harry and Jack Cohn. 
Although Cohn has been shifted 
from a division sales manager's 
post, he is reported to have had 
considerable personal experience 
in outside business enterprises, 
particularly in real estate. 

The word diversification has 
been bandied around in the pic- 
| ture business for years, but with 
{the except of Sianley Warner, 
Paramount and perhaps Ameri- 
can Broadcasiing-Paramount The- 
| atres few of the major companies 


————— ————— 

| —both in production and exhibi- 

| tion—have managed to latch on to é ms n 

)profitable outside interests. Stan- 

| ley hit a jackpot with International 

| Latex Corp., a manufacturer of | 6 > 

girdles, bras and baby pants. In Ops In risc 

| addition, International Latex has 

| itself diversified into the pharma- a : 7 = 

| ceutical field and makes such pro- San Francisco, Nov. 11. 

Wiih the San Francisco Film 

Festival two thirds complete, it is 
pretty obvious to motion picure 
professionals in attendance that 
the three Iron Curtain entries are 


| ducts as Isodine. 
sweeping the honors. 




















Paramount, via the Internation- 
al Telemeter Corp., not only has 
jan interest in a pay-tv gimmick 
| but is also involved in the manu- 
|facture of calculating machines. 
Par also has an interest in a com- | 
| pany that makes television tubes. | so far has been Hungary's “House 
| AB-PT, in addition to its tele-/ Under the Rocks,” a superbly 
| Vision and theatre interests, also! drawn melodrama. 
| has a stake in Disneyland. | Tipoff¥ on how fast the word 
| Columbia, meanwhile, has been has goften around about the Hun- 
active for the past several years|garian entry lay in the fact that 
|in expanding i's activities in the | at its second showing—6 p.m. Nov. 
|amusement industry. Col’s tele-|§ after its original Nov. 5 exhibi- 
| pix subsidiary, Screen Gems, the | tion—it drew the biggest second- 
| first telepix outfit to be organized showing house of any picture yet 
by a major company, is one of the | screened in the fete. 
| most successful in the field and is 
|eredited with contributing consid-| tries, Yugoslavia's “Road a Year 
| erably to Col’s treasury. |Long” and Poland’s “Eve Wants 


| More recently, Col organized a ‘to Sleep,” both exhibited the same 


} 


The two other Communist en- 


j}and a music company, Columbia); the free wofld entries generally 
| Pictures Music. It entered the} have lacked. And this is despite 


real estate bugjness via the pur-!the fact that both the Yugoslav | 


chase of its homeoffice building,| and Polish films contained plenti- 
|711 Fifth Ave. in N.Y., which in| ful flaws. 

| addition to housing Col’s activities| General impression is that only 
|also brings in coin from rental the Indian and possibly the Japan- 
space to other tenants. Within the | ese, pictures may rescue some lau- 
past several weeks Col acquired|rels for the free world. 

studio facilities in London via the| Consensus among the pros who 
purchase of a 49°% interest in the have seen all the entries is that the 
Bray Studios. The company also | British, French, German, Italian 
| became a theatre operator for the | and Canadian entries have all 
| first time by acquiring the new | either been almost amateurish or 
Columbia Theatre in London as|have been tired, cliche-ridden re- 
‘a foreign showcase. ‘hashes for familiar formulas. 





} At The Golden Gate Festival 


| 
Jeeeee 444444444 


| San Francisco, Nov. 11. 
Much-beset San Francisco Film Festival got its hardest blow at the 
boxoffice from an unlikely source—the Pacific Gas & Electric Co. Be- 

| tween 300 and 400 persons had coughed up $2 a head to see 6 p.m. 

|}second showing of Hungary’s “House Under the Rocks’ when a pow- 

|er failure blacked out the 1,000-seat Metro Theatre. This was biggest 
| house yet for the 6 p.m. second showings of films exhibited previous 
|nights and fete director Irving M. Levin was forced to refund the 
| whole take. Necessary repairs, in fact, delayed 8:45 p.m. showing of 
| Britain’s “The Wind Cannot Read” 45 minutes, keeping British Con- 
| sul General Herbert S. Marchant and a full house waiting... direc- 
| tor Irving Lerner—who did not direct “Anna Lucasta’’ but was asso- 





ciate to the director of that film—has sat through every festival pro-| 


| gram, believes that the tremendous change in shorts throughout the 
world is worth shouting about. He got a big charge out of a new “Ter- 


rytoon” which no one would have believed possible a decade ago. | 


Very impressionistic, very fey, very funny . . . lots of beatniks are get- 
| ting off their pads, making the scene at the Metro—this offers an in- 
teresting contrast to the tuxedoed socialites who are also attending 

. . in Frisco to attend screening of Gerinany’s “Taiga’’ is producer 


‘Karl F. de Vogt and his wife, of Munich, and Munio Podhorzer, U. S. | 
despite the fact that | 


|rep for the German Film Export Union... 
Hungary's “House Under the Rocks” was screened on second anniver- 
| sary of the Hungarian Revolution, not a picket showed up at the thea- 
tre. Fete director Levin had received a phone call warning him that 
picketing was planned, but nothing happened . . . rumor is that Ger- 
many’s “Rosemarie” might be screened in Frisco out of competition 
Spanish delegation is expected for screening of “The Night and the 
Dawn” ... . French composer Darius Milhaud, great film fan, has at- 
j tended almost every showing in his wheelchair. 


Far and away best film shown | 


Sutton, N. Y., 
Side B.0. Potential 


* Run of Metro's “Gigi” at the 
Sutton Theatre, N. Y., not only has 
buoyed the spirits of two theatre- 
men but has served for them also 
as a confirmation that “regardless 
of what anyone says, a good film— 
of what anyone says, a good film 
still can do excellent business on 
the east side, and doesn’t have to 
|} be of the Bardot sexpot genre.” 

Exhibitors involved are Don 
Rugoff, prez of Rugoff & Becker, 
| which operates the Sutton, and 
| Clem Perry, v.p. and general man- 
, ager of the art chain. They pointed 
/out that, in its first week at the 
Sutton, though a moveover from 
Broadway, “Gigi” managed to rack 
up the highest gross the house has 
ever done at a $1.80 top. It's fig- 
ured that the first stanza will wind 
up with around $27,000. 

The “Gigi” run carries a good 
deal of significance for the house, 
one of the best on the east side, 
| Theoretically, the Sutton still “be- 
'longs” to the Rank Organization. 
|In April of 1957, Rank Film Dis- 
}tributors of America made a deal 
| with R & B under which it had the 
| right to book its pix into the thea- 
}tre. Agreement was for one year, 
with options on two more years. 
Current arrangement runs out in 
April, 1959, and there is every ex- 

| pectation that Rank won't pick up 
its option again. 
| “Gigi” was booked into the Sut- 
ton by Rugoff and Perry on a sort 
of “leave of absence” from the 
Rank deal. RFDA, during its 
| tenure, hasn’t had any réally suc- 
| cessful pix at the house. 
“We're delighted, because the 
| ‘Gigi’ run proves that a good film, 
; just that and nothing more, with- 
out any elaborate, offbeat exploita- 
| tion angles, can still bring in a lot 
| of people,” Rugoff said. “This con- 
tradicts all those who've gone 
|}around saying that the public 
| won't see anything any longer un- 
|less it’s Brigitte Bardot at her 
| sexiest.” 

Perry said the Sutton had long 
| lines even on the days when rain 
|}came pouring down. “People were 
| getting soaked to the skin, and yet 
| they came out to see the picture,” 








The San Francisco film festival, Tecord company, Colpix Records | kind of imaginative quality which | he said. “It proves to us how 


| strong the attraction of a good film 
| can be.” 

The R & B execs said their new 
Manhasset house, The Cinema, was 
|doing well. They're planning to 
|}add additional art outlets in the 

suburbs and still are mulling the 
|possibility of going into the foreign 
film distribution field. 


Buddy Rogers, Grofe Jr. 
Team to Co-Produce 
In Foreign Nations 


Hollywood, Nov. 11. 

Charles (Buddy) Rogers and 
| Ferde Grofe, Jr. are partnered in 
| R..G. Productions, new indie firm 
| projecting a yearly program of 
‘from four to six medium-budget 
pix. Initialers, to be shot back-to- 
| back, will be “The Sea Witch” and 
“The Hell Benders,” slated to roll 
early next year in Manila with 
Philippine co-financing. 

Aim of new organization is to 
make pix outside the U.S. in co- 
production deals. Charles Fawcett, 
outfit’s European rep, currently is 
in Madrid to arrange deals there 
Negotiations are on to distribute 
first two through Allied Artists. 


20th Buys Michener Tale 


Hollywood, Nov. 11. 

“The Jungle,” a novelet by 
James Michener, has been bought 
| by 20th-Fox. David Weisbart has 
been named as producer of the ve- 
hicle. 

Story was included in Michen- 
er’s time, “Return to Paradise,” a 
collection of the author's yarns. 
It's a South Pacific drama set in 
World War II. . 

Michener will not © screenplay 
“Jungle.” but has already signed 
to do another screenplay, “The 
Battle of Leyte Gulf,” for the 
| Westwood lot. 











| 
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Det. Biz in Sharp Upbeat; ‘Houseboat’ 
Sockereo $25,000, ‘In Love’ Okay 146, 
‘West’ Big 166, ‘Seas’ Great $21,500 


‘HURRAH’ MODEST 106, 


Providence, Nov. 11. 

The State’s “Last Hurrah” is 
getting the most coin this stanza 
but its only moderately okay. The 
holiday is helping many locations. 
Albee’s “Man of West” shapes fair- 
ly good. “In Love and War” looks 
good. Strand opened “Tarawa 








Detroit, Nov. 11. + 


Over-all biz at downtowners this 
week looks sharply up, with the 
leader, “Houseboat,” terrific at the 
Michigan. “Man of West” looks 
big at the Palms. However, “Party 
Girl” shapes only fair at the 
Adams. 

“In Love and War” is about 





average at the Fox. “South Seas 
Adventure” continues a wow click 
in sixth week at the Music Hall. | 
“Gigi” stays strong in fourth round | 
at the Trans-Lux Krim. “White | 
Wilderness” looms fancy in second , 
round at Madison. 
Estimates for This Week 

Fox (Fox-Detroit) (5,100; $1.25- 
$1.50)—“In Love and War” (20th) 
and “Wolf Dog” (20th). Average 
$14,000. Last week, “The Blob” 
(Par) and “Married Monster Outer 
Space” (Par), $12,500. 

Michigan (United Detreit) (4,000; 
$1.25-$1.50) — “Houseboat” (Par) 
and “As Young As We Are” (Par). 
Boffo $25.000. Last week, “From 
Here, to Eternity” (Col) (reissue) 
and “Party Crashers” (Par) (2d 
wk), $12,000. 

Palms (UD) (2.961; $1.25-$1.50)— 
“Man of West” (UA) and “I Bury 


Living” (UA). Big $16,000. Last 
week, “Defiant Ones” (UA) and 
“Hong Kong Confidential” (UA) 


(4th wk), $14,000. 

Madison (UD) ‘1,900; $1.25-$1.50) 
—‘“White Wilderness” (BV) and 
“Littlest Hobo” (AA) (2d wk). Fine 
$9,000. Last week, $13,000. 

Broadway - Capitol (UD) (3,500; 
90-$1.25) — “Tarawa Beachhead” 
(Col) and “Ghost of China Sea” 
(Col). Average $12,000. Last week, 
“Fearmakers” (UA) and “Terror in 
Texas Town” (UA), ditto. 

United Artists (UA) (1.667; $1.25- 
$3)—“South Pacific” (Magna) (31st 
wk). Oke $8,500. Last week, $8,700. 

Adams Balaban) (1,700; 
$1.25)\—“‘Party Girl” (M-G). Fair 
$8,000. Last week, “Cat on Hot Tin 
Roof” (M-G) (10th wk), $7,000. 

Music Hall ‘SW-Cinerama) (1,- 
205; $1.25-$2.65)—“South Seas Ad- 
venture” (Cinerama) (6th wk. 
Wham $21,500. Last week, $21,000. 

Trans-Lux Krim ‘Trans-Lux) (1,- 
000; 90-$1.65)—“Gigi” (M-G) (4th 
wk). Great $8,000. Last week, 
$8,500 


‘In Love’ Brisk $16,000, 
St. Loo; ‘Seas’ Torrid 
136, ‘Terpedo’ Fair 86 


St. Louis, Nov. 11. 

War pix have taken over at three 
Major houses this week, with “In 
Love and War, lofty at the Fox, 
“Torpedo Run,” fair at the Or- 
heum and a revival of “At War 

ith Army,” okay at the St. Louis. 
“Party Girl” is fair in second week 
at Loew's. “South Seas Adven- 
ture” in second week at the Am- 
bassador shapes big. 

Estimates for This Week 

Ambassador (SW-Cinerama) (1,- 
400; $1.20-$2.40)—“South Seas Ad- | 
venture” (Cinerama) ‘(2d wk). Big | 
$13,000. Last week, same. { 

Apollo Art (Grace) (700; 90-, 
$1.25) — “Capt. From Koepenick” | 
(Indie). So-so $3,200. Last week, | 
“Law and Disorder” (Cont), $2,500. | 

Fox (Arthur) (5,000; 65-90)—“In 
Love and War” (20th) and “Forbid- 








den Island” (Col). Lofty $16,000. 
Last week, “The Blob” (Par) and 
“Married Monster From Outer 


Space” (Par), $10.000 

Loew’s (Loew) (3,200: 60-90)— 
“Party Girl” (M-G) and “Terror in 
Texas Town” (UA) (2d wk). Fair 
$7.000. Last week, $12,000. 

Orpheum (Loew) (1,900; 60-90)— 
“Torpedo Run” (M-G) and “Men- 
ace in Night” (UA). Fair $8,000 or 
over. Last week, “Defiant Ones” | 
(UA) (3d wk), $5,500. | 

Pageant (Arthur) (1,000; $1.80-; 
$2.25) — “South Pacific” (Magna) 





(30th wk). Passable $5,000. Last | 
week, ditto | 

Richmond (Arthur) (1,000; 60-) 
90) — “Mademoiselle Striptease” | 
(Indie) (2d wk). Light $1.800. Last | 
week, $2,000. 

St. Louis (Arthur) (3,600; 60-75) 
—‘“At War With Army” (Par) and 


“Let's Go Navy” (Indie). Okay $9,- 
000. Last week, “Case of Dr. Lau- 
rent” (T-L) and “Dangerous Exile” 
(Rank), $9.500. 

Shady Oak (Arthur) (560; 60-90) 
—‘Case of Dr. Laurent” (T-L), Oke 
$2,000. Last week, “Mademoiselle 





Striptease” (Indie), $2,500. 


Beachhead” today ‘Tues.). 
Estimates for This Week 


Broadway Grosses 


Estimated Total Gross 





$6,000. Last week, “Never Love A 





This Week ..._ ...... $492,700 om “ shin”? 
(Based on 22 theatres) orig ae and “Bullwhip 
Last Year .... $576,800 Majestic (SW) (2,200; 65-80)— 
(Based on 21 theatres) “In Love and War” (20th) and 
- =!|“Shewdown at Boot Hill” (20th). 
Good $7,000. Last week, “Onion- 
head” (WB) and “At War With 
to ue ll Army” (Par) (reissue) (2d wk), 
- $5,000. 

‘ n State ‘Loew) (3.200; 65-80)— 
“Last Hurrah” (Col). Moderate 
Party OK $7 O00 sii Last week, “Big Coun- 

’ |try” (UA) (3d wk), $6,500. 


Strand (National Realty) (2,200; 
65-80)—“‘Tarawa Beachhead” (Col) 
and “Murder Reported” 


, Baltimore, Nov. 11. 
Biz is sluggish again this week, 





ith city h ; s, | Opened today (Tues.). Last week, 
a city heavy with holdovers “Union Pacific’ (Par) and “Wild 
ew entries are not doing much | Harvest” (Par) (reissues), only 


to lift the take. Topper looks to | $1,200 in three days. 
be “Party Girl,” only okay at the 


Hippodrome. “Torpedo Run” looks | e 
slow at the Century while “Truth (] Off Alb t 
About Women” is rated warm at eve. el 
the Five West. “Defiant Ones” 
Party’ Trim 126 
11 


shapes hot in fourth session at 
Cleveland, Nov. 





the Town but “Cat On Hot Tin 
Roof” is down in 11th at the Stan- 
ley. “How To Murder a Rich Un- 
cle” is disappointing in second at 
the Cinema. “La_ Parisienne” 
looms trim in fourth Mayfair 
round. 
Estimates for This Week 

Century (R-F) (3,100; 50-$1.25)— 
“Torpedo Run” (M-G). Tame 
$5,000. Last week, “Onionhead” 


rent stanza still are being hit by 
sluggish business. “Party Girl” 
looks over average at State but 
elsewhere except for hard-ticket 
pix trade is unexciting. “In Love 
and War” is rated just okay at 
Allen while “Last Hurrah” looks 
mild at Hipp. 
Estimates for This Week 


Allen (S-W) (3,800; 70-90)—“In 

(WB) (3d wk), $5,000. Love and War” (20th). Okay $13,- 

. y , 

Cinema (Schwaber) (460; 50-| 000 in 9 days. Last week, “At War 

90- | $1.25)—“How To Murder Rich Un-| With Army” (20th) (reissue), 
cle” (Col) (2d wk). Slow $1,500 | $7,800. ; 

after $2,000 opener. Continental Art (Art Theatre 

Five West (Schwaber) (460;; 50- | Guild) (850; $1.25)—“Crime and 

$1.25) — “Truth About \Women” | Punishment” (Indie). Fair $2,300. 


Last week, “Foxiest Girl in Town” 
(Indie), $1,800. 

Heights Art (Art Theatre Guild) 
(925; $1.25)\—“Premier May” (In- 
die). Poor $1,100. Last week, 
“Red and Black” (Indie) (2d wk), 
$2,000 


Hippodrome (Telem’t) (3,700; 85- 
$1.50)—“Last Hurrah” (Col). Mild 
| $10,000. Last week, “Villa” (20th) 
and “Gun Runners” (UA), $9,000. 

Lower Mall (Community) (500; 
70-90)—““Wild and Wicked” (Indie) 
and “Assault” (Indie). Good 
$3,500. Last week, “I Led Two 
Lives” (Indie) ang ‘“‘White Slavery” 
(Indie) (2d wk), $1.800. 

Ohio ‘Loew) (1,244; $1.25-$2.50) 


(Cont). Warm $2,500. Last week, 
“Dunkirk” (M-G) (2d wk), $1,700. 
Hippodrome (R-F) (2,300; 50- 
$1.25)—“Party Girl” (M-G). Okay 
$7,000. Last week, “At War With 
Army” (Par) (reissue), $4,000. 

Little (R-F) (300; 50-$1.25)— 
“Reluctant Debutante” (M-G) (6th 
wk). Nice $2,300 after $2,500 in 
previous week. 

Mayfair (R-F) (50-$1.25)—“La 
Parisienne” (UA) (4th wk). Trim 
$3,500 after $4,500 in third. 

New (R-F) (1,600; $1.50-$2.50)— 
“South Pacific” (20th) (32d wk). 
Low $4,500 after $5,000 for 31st 


week. —"South Pacific” (20th) (30th wk). 
Playhouse (Schwaber (460; 50-| Neat $7,000. Last week, ditto. 
$1.50)—“‘Me and Colonel” (Col)| Palace (SW-Cinerama) (1,523; 
(Sth wk). Good $3,500 after $4,000 | $1.25-$2.40)—“Search For Para- 
in fourth. | dise”” (Cinerama) (12th wk). Up to 


Stanley (R-F) (3,200; 50-$1.80)— big $13,500 after $11,600 last week. 





“Cat on Hot Tin Roof” (M-G) (11th | pat’ Git MG Over vecnace 
wk). Small $4,000. Last week,|¢i2 990 or better. Last week, 
D . “Man of West” (UA), $9,000. 
Town (R-F) (1,125; 50-$1.50)—/ Stillman (Loew) (2,700: 70-90)— 
“Defiant Ones” (UA) (4th wk). | “Gigi” (M-G) (m.o.). Okay $5,000. 


Warm $4.000 after $5,000 for third. | Last week, $6,500. 


Teachers’ Meet Ups K.C.; Wilderness’ 
Fine $12,000, ‘Windjammer’ Hot 106 


(40th wk). Okay $1,500. Last week, 
same. 
Midland (Loew) (3.500; 75-90)— 





Kansas City, Nov. 11. 

Annual convention of Missouri 
teachers here last Thursday and 
Friday proved a shot in the arm to 
cinema business, with a couple of 
strong entries helping. ‘White. 
Wilderness” in three Fox Midwest 
houses is rated smart while “Tor- 
pedo Run” at Midland is fairly 
good. “Windjammer” took a surge | 
at the Missouri to a solid figure as | visiting teache#s to stout 
did “La Parisienne” at Roxy.| Last week, $8,000. 
Weather looms mostly pleasant. 

Estimates for This Week 


ace in the Night” (UA). Fairly good 
$7,000. Last week, “Defiant Ones” 
(UA) and “Cross Up” (UA), $6,500. 


$1.25-$2) — “Windjammer” (NT) 





90)\—“Cop Hater” (UA) and “The | $7,000. Last week, $6,000. 
Mugger” (UA). Moderate $7,000, Uptown, Fairway, Granada (Fox 
but up from recent doldrums Last | Midwest) (2.043; 700; 1,217; 75-90) 


PROV.; ‘IN LOVE’ $7,000 


Albee (RKO) (2,200; 65-80)— 
“Man of West” (UA) and “Street 
of Sinners’ (UA). Fairly good, 


Major film houses here in cur- | 


Paramount (UP) (1,900; 75-90)— | 
“From Earth To the Moon” (WB) | “Friend Without a Face” (M-G). | 


'New Pix Hypo Hub; ‘Deb’ Lush 136, 


‘Hurrah’ Huge 519,00, ‘Vampire’ 9G 





Key City Grosses 


Estimated Total Gross 

This Week $2,274,900 
(Based on 22 cities and 232 

theatres, chiefly first runs, in- 








cluding N. Y.) 

Last Year $2,985,300 
(Based on 22 cities and 255 

theatres.) 











Tn Love Mighty 


Philadelphia, Nov. 11. 
Saturday boxoffice takings gen- 


$17,000 in Philly 


(D. | erally were good despite a long | wk 


holdover list. “In Love and War” 
looks terrific at the Viking, with 
| patrons waiting in long lines to get 
| in. “Houseboat” shapes smart in 
| fourth stanza at Arcadia. “Wind- 
| Smaer is rated fast in second 
| session at the Boyd. “Onionhead” 
| is slow in second Randolph stanza. 
Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Houseboat” (Par) (4th wk). Smart 
$11,000. Last week, $12,500. 

Boyd (SW) (1,480; $1.20-$2.40)— 
“Windjammer” (NT) (2d wk). Fast 
$14,000. Last week, $16,000. 

Fox (National) (2.250; 65-$1.49)— 
“She Played with Fire” (Col) and 
“Buchanan Rides Alone” (Col). 
Mild $7,000. Last week, “China 
Doll” (20th) and “Hong Kong Con- 
fidential” (20th), same. 
| Goldman (Goldman) (1,200; 65- 
| $1.49)—“Torpedo Run” (M-G) (2d 
| wk). Slow $4,000 for four days. 
Last week, $8,500. 
| Midtown (Goldman) 


| wk). 

$8,000 
| Randolph (Goldman) (1,250; 65- 
| $1.80)—“Onionhead” (WB) (2d wk). 
Slow $8,000. Last week, $13,000. 

Stanley (SW) (2,900; 99-$1.80)— 
“Cat on Hot Tin Roof” (M-G) (7th 
| wk). Slick $12,000. Last week, 
$13,000. 

Stanton (SW) (1.483; 99-$1.49)— 
“Defiant Ones” (UA) (7th wk). 
Good $7,000. Last week, $7,500. 

Trans-Lux (T-L) (500; 99-$1.80)— 
“Reluctant Debutante” (M-G) (7th 
wk). Fair $3.900. Last week, $4,500. 

Viking (Sley) (1,000; 75-$1.49)— 
“In Love and War” (20th). Sock 
$17,000 or over. Last week, “From 
Earth to Moon” (WB), $8,000. 

World (Pathe) (604; 95-$1.80)— 
“Mitsou” (Indie) (2d wk). Neat 
$2,900. Last week, $4,000. 


Party’ Oke $9,000 In 
Cincy; ‘So. Seas’ Wham 
256, 2d, ‘In Love’ 536 


Cincinnati, Nov. 11. 





at the flagship Albee, is getting the 
most coin of regular-run pix in 
this moderate session. “Haunted 
Strangler,” new bill at the Grand, 
looms fairish. “Streetcar Named 
Desire” is in so-so stride on return 
trip at the Palace. Holdover “In 
Love and War” is okay at Keith's. 
Boff second session looms for 
“South Seas Adventure,” down- 
|}town leader by a wide margin. 
| Long-run “South Pacific’ main- 
| tains pleasing tempo at suburban 
Valley. 
Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 





Last week, “Onionhead”. (WB), 
| $8.500. 
Capitol (SW-Cinerama) (1,376; 


}ture” (Cinerama) (2d wk). Boff 


| Grand (RKO) (1,400; 75-$1.10)— 
“Haunted Strangler” (M-G) and 


Crest, Riverside (Common-j|and “Party Crashers” (Par). Sur-/| Fairish $6,000. Last week, “Gun 
| wealth) (1,000 cars each; 85c) —/ prising $8,000 for this combo. Last | Runners” (UA) and “Terror in 
Currently subsequent-run. Last| week, “Wind Across the Ever-| Texas Town” (UA), $5,500. 
week “Spider” (AI) and “Brain| glades’ (WB) and “Enchanted| Keith’s (Shor) (1,500; 90-$1.25)— 
Eaters” (AI), mild $5,000. Island” (WB), 6 days, $5.000. “In Love and War” (20th) (2d wk). 

Glen, Dickinson, Shawnee Drive- Roxy (Durwood) (879; 75-90)—/ Five days. Oke $5,500. Last week, 
in, Leawood Drive-in (Dickinson) | “La Parisienne” (UA) (3d_ wk). | $7,500. 

(700; 750; 1.100 cars; 900 cars; 75-| Boosted ‘by teachers to fancy Palace (RKO) (2,600; 75-$1.10)— 


| “Streetcar Named Desire” (20th) 
| (reissue). So-so $6,000. Last week, 
a. (M-G) (3d wk-6 days), 


week, “Haunted Strangler” (M-G) | —‘‘White Wilderness” (BV). Smart | $5,500 


and “Fiend Without Face” (M-G) | $12,000, may hold. Last week, 
$4,000. “Streetcar Named Desire” (20th) 

Kime (Dickinson) (504; 90-$1.25) | (reissue) and “Stage Struck” 
—"“God Created Woman” (Kings) ' (Indie), $7,000. 


Valley (Wiethe) (1,300; $1.50- 
$2.50) — “South Pacific’ (Magna) 
(28th wk), Okay $5,700. Last week, 





(1,000; $2- | 
$2.75)—“South Pacific” (20th) (33d | 
Steady $7,000. Last week, | 


“Party Girl,” shaping all right | 


Boston, Nov. 11. 

Big rash of new product at box- 
office with holiday and- fine 
weather helping hypo grosses, 
“Reluctant Debutante” looks big 
at Loew's State. “Demoniaque” is 
wow at the Capri. “In Love And 
War” is not so strong at the Met. 
“Blood of Vampire” is okay at 
Memorial. 

Leading the holdovers is “Last 
Hurrah,” still great in third round 
at the Orpheum. Hardticket shows 
are holding up fine with excep- 
tion of “Old Man and Sea” at 
the Astor, failing in third week. 
“Gigi” is robust in 11th frame at 
the Gary. “Windjammer” is pack- 
ing ’em in at the Boston in 12th 
round. “South Pacific” is sharp 
in 31st session at Saxon. “White 
| Wilderness” is still lively in fifth 
|reund at small Beacon Hill. 

Estimates for This Week 

Astor (B&Q) (1,371; $1.75-$2.50) 

— “Old Man and Sea” (WB) (3d 
) Slim $6,500. Last week, 
| $5,500 


| Beacon Hill (Sack) (678; 90-$1.50) 
—- “White Wilderness” (BV) (5th 





wk). Surging $5,000 again. Last 
week, same. 
| Boston (SW-Cinerama) (1,354; 


| $1.25-$2.65) — “Windjammer” (NT) 
|(12th wk). The 11th week, sharp 
| $18,000. Last week, ditto. 

| Capri (Sack) (1,150; 90-$1.50) — 

“Demoniaque” (UMPO). Wow 
$10,000. Last week, “Tides of Pas- 
| sion” (Indie) (3d wk), $5,000. 
| Exeter (Indie) (1,300; 75-$1.25)— 
|“‘Me And Colonel” (Col) (8th wk). 
| Seventh week was good $6,800. 
Last week, $7,000. 
| Fenway (NET) (1,376; 60-$1.10) 
—“Wolf Larsen” (AA) and “Snow- 
| fire” (Col). Dull $3,000. Last week, 
“Villa” (20th) and “New Orleans 
| After Dark” (AA), $2,200. 

Gary (Sack) (1,340; $1.25-$3) — 
“Gigi” (M-G) (11th wk). Neat $13,- 
000. Last week, ditto 

Kenmore (Indie) (700; 75-$1.25) 
—- “Arsenic And Old Lace” and 
“Inspector General’ (reissues). 
Oke $5,500. Last week, “Blue 
|Murder St. Trinian’s” (Cont), 
$2.800. 

Memorial (RKO) (3,000; 60-$1.10) 

(Continued on page 12) 


‘In Love’ Lusty $10,500, 
Pitt; ‘Wilderness’ Wow 


746, ‘Gigi’ Fine 1146 


Pittsburgh, Nov. 11. 

Downtown trade is looking up 
again after the recent downbeat. 
The big noise is out at the Sguirrel 
Hill, nabe art house, where “White 
| Wilderness” will be the biggest 
thing in a long time. “In Love 
and War” is getting the Harris back 
into the money for a change. “De- 
fiant Ones” is holding up well at 
the Penn and may stay again. 
“Gigi” at popular prices isn’t com- 
ing up to expectations at Stanley. 
Reissue of “Tom Sawyer” is doing 
very well at Fulton. 

Estimates for This Week 

Fulton (Shea) (1,700; 90-$1.25)— 
“Tom Sawyer” (DCA) (reissue). 
Very good $6,000. Last week, 
|“Blob” (Par) and “Married Mon- 
ster Outer Space” (Par), $5,700. 
| Guild (Green) (500; 99-$1.25)— 
“Capt. From Koepenick” (DCA) 
| (2d wk). Only okay at $1,700. 
| Last-week., $2,700. 
| Harris (Harris) (2.165; 90-$1.25) 
|__“In Love and War” (20th). First 
|time in some time anything has 
| looked okay here. Should hit stout 
| $10,500 and naturally stays. Last 
| week, “Mark of Zorro” (20th) (re- 
| issue), $2,700 in 5 days. 
| Penn (UA) (3,300; 99-$1.50)— 
| “Defiant Ones” (UA) (2d_ wk), 
| Helped by sneak of “Buccaneer” 
(Par) on Saturday night (8), and 








“Torpedo Run” (M-G) and “Men-| “Party Girl’ (M-G). Okay $9,000.}helping to big $12,000. Figures to 


|Say another five days or longer. 
| Last week, $16,200. 
| Squirrel Hill (SW) (900: 90-$1.25) 


Missouri (SW-Cinerama) (1,194; | $1.20-$2.65)—“South Seas Adven- |_.“.White Wilderness” (BV). Broke 


house record Saturday (8) and 


(10th wk). Spurted with help from | $25,000. Last week, nine days, with}can’t miss a sensational $7,500; 
$10,000. | presold Wednesday preem, $29,000.| maybe more. Last week, “Truth 


About Women” (Indie) (2d wk), 
| $2,200. 

Stanley (SW) (3,800; 90-$1.25)— 
“Gigi” (M-G). Here at pop scale 
following 10-week roadshow run 
last summer. While considerably 
above recent takes here, $11,500 is 
rated only nice. Last week, “Man 
of West” (UA), $8,000. 

Warner (SW) (1,500; $1.20-$2.40) 
—*“Windjammer” (NT). Wound up 
nine and a half weeks Sunday (9) 
and “Old Man and Sea” (WB) 
opened tonight (Tues.) on reserved- 
seat preem but goes to grind to- 
morrow. Final session for ““Wind- 
jammer” was best of entire run at 
great $15,500, and $85,000 total for 
engagement, 
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L.A. Modest; ‘Country’ Stout $31,000, 
Torpedo’ Fair 156, ‘Old Man’ Boffo 


$9,500, ‘So..Seas’ Rousing 226, 7th 


Los, Angeles,.Nov. 11. 

L. A. first-run prospects are only 
moderate here this week despite 
Veterans’ Day holiday which bol- 
stered biz in a majority of situa- 
tions. Leader is .“Big Country” 
which is swinging into a multiple- 
run after showcasing 11 weeks at 
Warner Beverly. It shapes stout 
$31,000 in five theatres. 

“Torpedo Run” looks fairish 
$15,000 in three houses but .“Old 
Man and Sea” is rated boff $9,500 
at 63l-seat Fine Arts. “White 
Wilderness,”. also on multi-run, 
looms good $9.500 in two situations. 

Regular holdovers iriclude “€at 
on Hot Tin Roof,” torrid $9,500 in 
llth round at Fox Wilshire, and 
“Last Hurrah.” fine $6,800 in sec- 
ond week at Four Star. 

Majority of extended-runs on 
hard-ticket engagements are doing 

ood to big trade currently, being 
ed by “South Seas Adventure,” 
heading for lush $22,000 in seventh 
round at Warner Hollywood. 

Estimates for This Week 

Fine Arts (FWC) (631; 90- 
$1.50)—“Old Man and Sea” (WB). 
Boff $9.500. Last week, “Tale of 
Two Cities” 

Hawaii, Wiltern, State 
SW-UATC) (1.106; 2,344; 2,404; 90- 
$1.50\—“Torpedo Run” (M-G) and 
“Fiend Without a Face” (M-G). 
Fair $15,000. Last week, Hawaii 
with Downtown Paramount, “In- 
spector General” (WB), “Arsenic 
and Old Lace” (WB) (reissues) 
$8,900. Wiltern, State with Iris, 
“Decks Ran Red” (M-G), “Dun- 
kirk” (M-G), $11,800. 

Downtown Paramount, Vogue 
(ABPT-FWC) (3,300; 825; 90-$1.50) 
—‘White Wilderness” (BV) (lst 

-multiple run) and “Lone Ranger 
Lost City of Gold” (UA). Good 
$9,500. Last week, Vogue, “On- 
ionhead” (WB). “Me and Colonel” 
(Col) (3d wk), $2.500. 

Warner Beverly, Orpheum, Hol- 
lywood, Uptown, Loyola (SW- 
Metropolitan-FWC) (1,612; 2,213; 
756; 1,715; 1,298; 90-$1.50)—“Big 
Country” (UA) (1st multiple run) 
(12th wk, War Bev; Ist wk, others) 
and “Cop Hater” (UA) (except War 


Bev). Stout $31.000 or close. Last 
week, Warner Beverly (5 days), 
$3.200. Orpheum with Fox Bev- 
erly, “Defiant Ones” (UA) (5th wk), 
$10,400. Hallywood with Hill- 
street, “The Spider” (AI), “Terror 
Year 5,000" (AI), $13,900. Uptown, 


Loyola with Pantages, Los Angeles, 
(Continued on page 12) 


‘In Love’ Lively $9,000, 
L’ville; Moon’ Fine 66, 
‘Hurrah’ Laggard $5,000 


Louisville, Nov. 11 
Biz is spotty on town’s main drag 





this week. Weekend football 
games, both high school and col- 
legiate, draw good sized crowds, 


but the film houses got their share, 
particularly> at night. “In Love 
and War.” new entry at the Rialto, 
shapes hep “Last Hurrah” at 
United Artists is way below ex- 
ceptions. “From Earth to Moon” 
at the Mary Anderson is getting a 
nice play. Holdover of “Big Coun- 
try” in fourth week at the Ken- 
tucky is still nice. 
Estimates for This Week 


Brown (Fourth Ave.) (1,200; 
$1.25-$2)—“South Pacific” (Magna) 
(27th wk). Firm $7,000 in 5 days. 
“Gigi” (M-G) opens Tuesday (11). 


Last week “Pacific” was $6,000 for 
seven days. 

Kentucky ‘Switow) (900; 60-90)— 

* “Big Country” (UA) (4th wk). Still 
stufdy at $5,000, after third week's 
$6 000. 

Mary Anderson (People’s) (1,000; 
60-90) — “From Earth to Moon” 
(WB). Nice $6,000. Last week, 
“Naked and Dead” (WB) (2d wk), 
$4,500. 

Riaito (Fourth Ave.) (3,000; 60- 
85)—“In Love and War” (20th). 
Hep $9,000 or near. Last week, 
“Blood of Vampire” (U) and “Mon- 
ster on Campus” (U), same. 

United Artists (UA) (3,000; 60-90) 
—‘Last Hurrah” (Col). Spencer 


Tracy name seems to lack b.o. im- 
pact, 
week, 
$4,000. 


so mid $5,000 is all. Last 
“Torpedo Run” (M-G), 


s 





(Rank) (3d wk), $1,200. ; 
(G&S- | 





> 


‘Old Man’ Tall $4,500, 
Buft ; ‘In Love’ 9G, 2d 


Buffalo, Nov. 11. 

Takings are largely dull in cur- 
rent round here although “In Love | 
and War” still is big in wt 
week at the Center. Reissue of “ 
War With Army” shapes nifty at | 
Lafayette. “Old Man and Sea’. 
looms near-capacity on opening 
session at the tiny Cinema. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-90)— 
— of West” (UA). Fairish $i. - 

000. Last week, “Gigi” (4th wk 
$7,400 at $1.25 ‘top. 

Center (AB-PT) (3,000; 70-90)— 
“In Love and War” (20th) (2d wi). | 
Big $9,000. Last week, $14,000. 

Century (UATC) (1,410; $1.50- 
$3)—“South Pacific” (Magna) (25th 
wk). Tall — in 6 days. Last 
week, $7,500 

Lafayette (Basil) (3,000; 70-90)— 
“At War With Army” (Par) (reis- | 


sue) and “Littlest Hobo” (AA). 
Nifty $10,000. Last ek, “Blood | 
of Vampire” (U) and ‘ Jonster on 


Campus” (U), $7,500. 

Paramount 
90)—“From Earth to Moon” (WB) | 
and “Hot Angel” (Par). Fair $7- | 
500. Last week, “High School Hell- | 
cats” (Al) and “Hot Rod Gang” 
(AI) (5 days), $7,000. 


000. 
Teck (Loew) (1,200; 70-$1.25/— | Roof” 


(M-G) (Lith 
Last 


“Cat On Hot Tin Roof” 
wk). Slim $5,000 or less. 
week, $5,100. 

Cinema (Martina) (450; 70-90)— 
“Old Man and Sea” (WB). Near 
capacity $4,500. Last week, $1,500. 


‘Attila’ Sock 126, 
Mpls.; ‘Party 8G 


Minneapolis, Nov. 11. 
It has been some time since. 








| 





' 





TUNNEL."“P “p ARTY,” Broadway Uneven But Arties Clicking; 
Uncle’ Wow 316, ‘Gigi Record $28,600 


HOUSEBOAT’ HITS 


Chicago, Nov. 11. 
_Burst of new product, including 
several blockbusters, plus crisper 


weather will hypo first-run biz | 


this round after several 
lighter weeks. Of the newcomers, 
“Last Hurrah” looks to cheer up a 
| good $27,000 at the Chicago. “Party 
|Girl” shapes a sock $26,000 at the 
United Artists. “Houseboat” is 
} soaring to a wham $23,000 at the 
Esquire. 
“Tunnel of Love” world preem 
; at the Woods will garner a great 
| $27,000. Horror combo of “Mon- 
ster on Campus” and “Blood of 
Vampire” at Garrick is reaching 
for sockeroo $10,000. 
Second round of “Onionhead” at | 
State-Lake sagged to a fairish total | 


greatly 


>| while “In Love and War” in Roose- | 
| velt second looks lively. Oriental’s | (1.490: 


|“Torpedo Run” posted a slow third | 
round of four days., 

Of the hard-ticket pix, “South 
Seas Adventure” is sturdy in sev- 


; enth Palace session while “Gigi” 


| 


(AB-PT) (3,000; 70- | 


| “Fantasia” 


| 


there have been four Loop new-| 


comers in any one week, as in, $3.30)— ‘South Pacific” 


remains good after 18 stanzas at 
the Harris. “South Pacific” is solid 
| in 33d McVickers week. “Around 
World in 80 Days” 
holding at a torrid total after 84 
| rounds at Todd’s Cinestage. 
Estimates for This Week 

Capri (Dowd) (585; $1.25-$1.50)— 
Reissues. Last week, “Martine” 
(Indie) fine $6,000. 

Chicago (B&K) (3,900; 90-$1.80) 
—‘“Last Hurrah” (Col). Good $27 
Last week, “Cat on Hot Tin | 

(M-G) (10th wk), $18,500. 

Esquire (H&E Balaban) (1,350; 
$1.50)\—“Houseboat” (Par). Great | 
$23,000. Last week, “Me and Colo- 
nel” (Col) (6th wk), $8,000. 

Garrick (B&K) (850; 90-$1. 25)— 


| “Blood of Vampire” (U) and “Mon- 
| ster on Campus” (U). Smash $10.- 
000. Last week, “Ft. Massacre” 


(UA) and “China Doll” (UA) (2d 


wk), $8,000. 
Harris (Todd) (984; $1.25-$3)— 
‘Gigi’ (M-G) (18th wk). Steady | 


$15,000. Last week, $14,800. 
Loop (Telem't) (606; 90-$1.50)— 
(BV) (reissue). Spark- 
| ling $7,500. Last week, “Dunkirk” 
(M-G) (2d wk), $6,800. 
McVickers 
(Magna) 


current session, and the boxoffice (33d wk). Solid $23,000. Last week, 
is being invigorated. Fresh entries k 


are topped by “Party Girl,” socko | 
at Lyric. “Torpedo Run” looks oke 
“Raw Wind in Eden” shapes mild | 
at Orpheum. 

“Search for Paradise” is socko in 
its 37th and next to last week. 
the second big week for “White 
Wilderness” 


I 


It’s | 


at the World. The)! 


Minnesota-Iowa football game Sat- | 


urday, pulling a capacity crowd of | 
62,000 at $4 a throw, diverted some | 


attention away from the Loop, $1. 25- 


houses. 
Estimates for This Week 
Alvin (Mann) (947; $1.50-$2.65)— 
“South Pacific’ (Magna) (20th 4 k). 
Good $8,000. Last week, $8,50¢ 
Century (SW-Cinerama) (1, +50; 
$1.75-$2.65) — “Search for Para-| 
dise” (Cinerama) (37th wk). Just 


wk). Lively $17,000. Last week, | 
$ 
|” State-Lake (B&K) (2.400; 90-| 
$1.80)—“Onionhead” (WB) (2d wk). 


one more canto to go before giving | 


Great 
Last 


way to “Windjammer” (NT). 
$22,000 in last eight days. 
week, $15,500 

Gopher (Berger) (1,000; 85-90)— 
“Torpedo Run” (M-G). Oke $6,000 
or close. Last week, “Blood of 
Vampire” (U) and “Monster on 
Campus” (U), $2,500. 

Lyric (Par) (1,000; 85-99)— 
“Party Girl” (M-G). Socko $8,000. 
Last week, “Barbarian and Geisha” 
(20th) (4th wk), $3,500 at 90-$).25. 

RKO Orpheum (RKO) (2,800; 75- 
90)— “Raw Wind in Eden” (U). 
Sizes up as a natural for femme 


patrons. Moderate $7,000. Last) 
week, “Adam and Eve” (Indie), 
$10,500. 

RKO Pan (RKO) (1,800; 75-90)— 
“Adam and Eve” (Indie) (m.o.). 
Mild. $5,000. Last week, “Blob” 


(Par) and “Married Monster Outer 
Space” (Par), $6,000. 

State (Par) (2,200; 85-90)—'At- 
tila” (Indie). Smash $12,000 or 
thereabouts. Last week, “Onion- 
head” (WB) (2d wk), $8,000. 

Suburban World (Mann) (800; 
85)—“Mlle. Striptease” (Indie) and 


“Miller’s Beautiful Wife” (Indie) 
(2 runs). Bardot again. Slight 
with $1,100. Last week, “Summer- 


time (UA) (2d runs), $1,800. 
World (Mann) (400; 85-$1.25)— 

“White Wilderness” (BV) (2d wk). 

Good $5,500. Last week, $6,500. 


| 





$22,500 


Monroe (Jovan) (1,000; 65-90)— | 


|“Toughest Gun in Tombstone” 
| (UA) and “Terror in Texas Town” 
(UA). Good $5,500. Last week, re- | 
issues. 

Oriental (Indie) (3,400; 90-$1.50) 
—"Torpedo Run” (M-G) (3d wk). 


Fair $9,000 in final 4 days. Last 
week, $13,000. 
Palace (SW-Cinerama) (1,434; | 


$3.40)—"‘South Seas Adven- 

| ture” (Cinerama) (7th wk). Dandy | 

$31,200. Last week, $28,500. 
Roosevelt (B&K) (1,400; 90-$1.80 
—‘“In Love and War” (20th) od 


Fairish $17,000. Last week, $21,000. 
Surf (H&E Balaban) (685; $1. 25) | 
—“Truth About Women” ‘4Cont) 


| (24 wk). Modest $2,200. Last week, | 


$3,500 

Todd’s Cinestage (Todd) (1,036; | 
$1.75-$3.50) — “Around World” 
(UA) (84th wk). Hotsy $14,000. 
Last week, $11,000. 

United Artists (B&K) (1,700; 90- 
| $1.80)\—“Party Girl” (M-G). 
$26,000. Last week, “Barbarian 
and Geisha” (20th) (3d wk), $12,000. 

Woods (Essaness) (1,200; 90- 
$1.50)—“Tunnel of Love” (M-G). 
| Great $27, 000. Last week, “Decks 
Ran Red” (M-G) (3d wk), $10,000. 

World (Teitel) (606; 90)—"“Rice” 
(Indie). Dandy $5,800. Last week, 
reissue. 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however as indicated, 
include the U. S. amusement 
tax. 


+ 
? 





‘Party’ Slow $15,000, 
D. C.; ‘Houseboat’ 9G, 4 


Washington, Nov. 11. 





is tenaciously | $4 


(JL&S) (1,580; $1.25- | 


Hot | 


Major election shakeups took the 
| blame for a slump at wickets in 
nstion’s most politically 
town. “Party Girl,” only new 
entry, shapes slow at Capitol. 
| “Reluctant Debutante.” in 904-seat 
Columbia, held nicely in fourth 
| stanza. “From Earth To Moon” 
| shapes only okay in two houses. 
\° ‘Houseboat” still is great in fourth 
round. 
Estimates for This Week 

Ambassador - Metropolitan (SW) 
1,000; 90-$1.25 “From 
Earth to Moon” (WB). Okay $10.- 
500. Last week, “Blob” (Par) and 
“Married Monster” (Par), $10,200. 

Apex (K-B) (940; 60-90)—"Last 


Bridge” (Union) and “The Awaken- 
ing” (Union). Good $3,800. Last 
week, “Wee Geordie” (Indie) and 

(Col) (reissue), 


“The Detective” 
000. . 


Capitol (Loew) (3,434; 90-$1.25) 
—‘“Party Girl” (M-G). Slow $15,- 
000, but holds. Last week, “Tor- 
pedo Run” (M-G) (2d wk), $13,000. 
Columbia (Loew) (904; 90-$1.25) 

“Reluctant Debutante” (M-G) 
(4th wk). Big $8,000 after $9,000 
in fourth. Stays. 
| MacArthur (K-B) (900; $1.10) — 
| “Man in Raincoat” (Indie) (2d wk). 

$3,000. Last week, $3,800. 
| Ontario (K-B) (1,240; 90-$1.25)— 
| “Houseboat” (Par) (4ih wk). Great 
$9,000. Stays. Last week, $10,000. 

Palace (Loew) (2,390; 90-$1.25)— 
“In Love and War” (20th) (2d wk). 
| Oke $13,000. Last week, $18,000. 
| Plaza (T-L) (276; 90-$1.50) — 
\“Time of Desire” (Janus) (6th wk). 
Excellent $2,800 after $3,100 a 
week ago. 

Trars-Lux (T-L) (600; $1.25- 
$1.80) —‘“‘Last Hurrah” (Col) (2d 
wk). Hot $10,000 following $13,000 
opener. 

Uptown (SW) (1,100; $1.25-$2.50) 
;— “South Pacific’ (Magna) (32d 
a Nice $6,000 in 3 days. Last 
week, $8,000. 

Warner (SW-Cinerama) (1,300; 
$1.25-$2.40) — “Windjammer” (NT 
(4th wk). Fair $11,300 after $13,- 
500 in third. 


‘In Love Nice 146, 


‘Frisco; Moon’ 136 














San Francisco, Nov. 11. 

| Local first-run biz is fair this 
: stanza with “Reluctant Debutante” 
=e at Warfield. “In Love and 


| War” is nice at the Fox while 
Tarawa Beachhead” is good at 
Paramount. “Earth To Moon” 


| looks strong at St. Francis. “Old 


Man and Sea” looms weak in third 

| Coronet session and leaves on Nov. 
| 30. “Gigi” still is excellent in 18th 
round at Stagedoor 

| Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25) 
—“Mark Of Hawk” (U) and “Tan- 





| ganyka” (U). Mild $7,000. Last 
week. “Blood Of Vampire” (U) and 

“Monster On Campus” (U), $10,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“In Love and War” (20th) and 
“Showdown At Boot Hill” (20th) 
| Nice $14,000 or near. Last week, 
“Mister Roberts” (WB) and “High 
and Mighty” (WB) (reissues), 
$8.000 


Warfield (Loew) (2,656; 90-$1.25) 
—‘“Reluctant Debutante” (M-G). 
Trim $16,000. Last week, “Torpedo 
Run” (M-G) (2d wk), $7,000. 

Paramount (Par) (2.646; 90-$1.25) 
—‘“Tarawa Beachhead” (Col) and 
“Tijuana Story” (Col). Good $13,- 
000. Last week, “Blob” (Par) and 
“Married Monster Outer Space” 
(Par), $12,000. 

St. Francis (Par) (1.400; $1.25- 
$1.50) — “From Earth To Moon” 
(WB) and “Brain From Planet 
Arous” (WB). Strong $13,000 or 
over. Last week, “Tank Battalion” 
(AT) and “Hell Sauad” (AT), $9,000. 

Orpheum (SW-Cinerama) (1.456; 
$1.75-$2.65) — “Search For Para- 
cise” (Cinerama) (35th wk). Good 
$14.000. Last week, $13,000. 

United Artists (No. Coast! (1,207; 





(Continued on page 12) 


‘Home’ OK 1406, Blob’ Mushy $11,000 


Several new, strong bills will 
give Broadway first-run business a 


| slight lift in the otherwise very 


uneven to downbeat current ses- 
sion. While mild and sans rain 


| most of the time, the weather did 


affected | 


| Music Hall. 





not prove much help to trade in 
the last six or seven days, Vet- 
erans’ Day yesterday (Tues.) was 
only slightly beneficial. 

“Home Before Dark” with stage- 
show is winding up with a good 
$140,000 in opening stanza at the 
It stays on. Big win- 
ners are in the arty theatres this 
week. “My Uncle, Mr. Hulot,” 
which hit a new record of $15,800 
opening round at the Baronet, will 
show a wow $31,000 total for both 
this house and the Guild where 
day-dating. 

“Gigi” hung up an alltime high 
of $28,600 in first session at the 
Sutton where piaying grind and at 
usual scale there. It was running 
ahead of the initial week in first 
three days of the second round. 
“The Blob,” the other newcomer, 
shapes only fair $11,000 at the 
Mayfair. 

“In Love and War” is heading 
for a good $36,900 in second week 
at the Paramount. “Party Giri” 
held at fine $18,500 in second 
round at the State, and is now in 
third week. 

“Last Hurrah” with stageshow 
is holding with good $60,000 in 
third session at the Roxy, and con- 
tinues. “Torpedo Run” is dragging 
bottom at a thin $19,999 or near in 
third week at the Capitol where 
“Houseboat” moves in tommcrrow 
(Thurs.). 

“Big Country” looks to top the 
fifth week's total to grab a fancy 
$17,000 in sixth round at the Astor, 
“Night Heaven Fell” held at hefty 
$9,000 in third stanza at the Odeon 
but is limping at the Fine Arts 
where it is being replaced by 
“Orders To Kili” on Nov. 17. “De- 
fiant Ones” held even with last 
week to grab a solid $14,500 in 
seventh session at the Victoria. 

“South Seas Adventure” climbed 
to a sturdy $29,000 in 16th stanza 
at the Warner where it is now in 
its 17th week. “South Pacific” held 
at good $21,000 in fifth week at the 
Rivoli but the other hard-ticketers 
are way down. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Big Country” (UA) (6th wk). Cur- 
rent round ending today ‘(Wed.) 
looks like trim $17,000. Fifth was 
$16,500. 

Baronet (Reade) (430; $1.25-§2)— 
“My Uncle, Mr. Hulot’ (Cont) (24 
wk). First session ended Sunday 
nee was new all-time high of 

Capitol (Loew) (4820; $1-$2.50) 
—“Torpedo Run” (M-G) (3d-final 
wk). Going only six days and get- 
ting thin $11,000 or rear. Second 
full week was $13,500, below hopes. 
“Houseboat” (Par) opens tomorrow 
(Thurs.). 

Criterion (Moss) (1,671; -$1.80- 
$2.50\—“Old Man and Sea” (WB) 

stanza completed 


(6th wk). Fifth 
modest $13,900. 


Sunday (9) was 
Fourth was $16,000. 

Fine Arts (Davis) (468; 90-$1.80) 
—*‘Night Heaven Fell” (Kings) (4th 
wk). Third week finished Monday 
(10) was fair $6,600. Second was 
$6,500. “Orders To Kill” (Indie) 
due to open v. 17 

55th St. Playhouse (Moss) (300; 
$1.25-$1.80) “Up the Creek* 
(Indie). Opened Monday (10). In 
ahead, “Senechal, the Magnificent” 
(DCA) (4th wk), light $2,300. Third 


was $3,800. 
Guild (Guild) (450; $1-$1.75)— 
“My Uncle, Mr. Hulot” (Cont) (24 


wk). Initial frame finished Sunday 
(9) was smash $15,200, one of big 
figures here. 

Mayfair (Indie) (1,736; 79-$1.80) 
—“The Blob” (Par). Initial session 
ending today (Wed.) looks to hit 
fair $11,000 or close. Last week, 
“Streetcar Named Desire” (20th) 
(reissue) (4th wk), $10,000. 

Normandie (‘Trans-Lux) (592; 
$1.80-$2.80) — “Tosca” (Indie) (34 
wk). This stanza ending today 
(Wed.) is heading for solid $16,000, 
with extra matinee Tuesday (11). 
Second was $12.000. Stays on, with 
advance still solid. 

Palace (RKO) (1,642; $1.25-$3)— 
“Roots of Heaven” (20th) (5th wk). 
Fourth week ended yesterday 

(Continued on page 12) 
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New Pix Help West End; ‘Colonel’ 
$61,000, In Love’ Robust at $9,000, 
Cat’ Hotsy 196, Days’ Big $10,700 


London, Nov. 4. 
“Me and the Colonel” stole the 
limelight in the West End current- 
ly with a great $20,000 or near in 


its first — . . = details thet eon: is probably ee 
Leicester Square, the best a . ° Former Bolshoi dancer Nadezhda 
house for some years. The pic Aussie Also Feels TV | Nadezhdina has wie i own a 
was launched with a Royal charity | atrical versions of folk dances wi 
preem. Inroads | an instinct for showmanship which 
Other newcomers were not so|| (But Is Heartened by the || compares, if in a somewhat minor 
only average. $5,000 "in second Down Under | KE numbers move swiftiy. are Te 
only = a pt in — Population Growth) | The numbers 7. j 
— ee _ ee * * * variations. The first half is espe- 


while “In Love and War” looms 
nice $9,000 at the Odeon, Marble 
Arch opening session. 

Top biz is still being recorded 
by the blockbusting holdovers. 
“South Pacific” hit another fancy 
$19,300 in its 28th Dominion 
stanza. Seven Wonders” was al- 
most at capacity with a mighty 
$28.800 in its 36th Casino week. 

“Cat on Hot Tin Roof” staved in 
the money with a smash $19,000 
in its fourth Empire’ week. 
“Around the World in 80 Days” 
continued with a fancy $10,700 in 
its 70th Astoria session. 

Estimates for Last Week 

Asteria (CMA) (1,474; $1.20- 
$2.15) — “Around World” (UA) 








Greater Union Theatres Head Man 


Norman B. Rydge 


Another of the many Editoria! 
Features in the upcoming 


53d Anniversary Number 
of 


VARIETY 











Finnish Film Biz 
~ Tn Sharp Slump 


Helsinki, Nov. 4. 
As a result of the worst economic 





| 





RUSSIAN GIRL TROUPE 





A MANHATTAN in| Promising Paris Legit Season 


Moscow’s second troupe of danc- By GENE MOSKOWITZ 








ers is thoroughly delightful. The 
discipline is awesome, the spirit : 4 Paris, Nov. 11: 
infectious, the costuming superb. | Each theatrical season the legitimate theatre of Paris mounts some 


The result is a fine entertainment. | 160 plays of varying kinds, with or without government subsidy. A 
Granting the positive values,| great miny crowd in «during September and October for the Auto 
what are the negatives? Only that| Salon and the November openings are usually numerous. For the 
the Beryozka troupe is smaller (50 1958-59 season the following sums up the new works: 
against 108), daintier, all-girl and| [yey Crown,” adapted by Jean-Pierre Aumont from the Irwin 
girlish against the Moiseyev Dance | gpaw novel, is a sudsy tale of a fallen woman finally redeemed by the 
Co. with its en ——— change in heart of her son. This is at the immense Theatre De Paris. 
eP-oesns ee ar too (Hecht-Hill-Lancester own it for films). 
The comparison _detw “La Bonne Soupe,” of Felecien Marceau at the Theatre Gymnase, 
is a ribald, leering look at a woman's life, as told in flashback, in a 
grasping Paris—cleverly put together and SRO here. 

“La Hobereaute” (Bird of Prey), a well done Rabelaisian play of 9th 
Century Druids and mystics in conflict with spreading Christianity, 
is salty and tangy. This Jacques Audiberti play at the Vieux Colom- 
bier is building and may shape as a hit. 

, 4 , ick | “Douze Hommes En Colere” (‘Twelve Angry Men), adapted by An- 
plete with novelty, gimmicks, tricK | q-6, Obey from Reginald Rose’s screenplay, is a hit at the Gaite- 

. Montparnasse. 

Nee digs wea Wiha one | “Am Stram Gram,” of Andre Roussin, at the Nouveautes anc “Pere,” 
tume changes back stage must be | Of Edouard Bourdet, at the Michodiere are two reprises that still seem 
a marvel of protean logistics.) |fresh and entertaining and are paying off accordingly with good 

The impresario - choreographer | patronage. 
slyly included some verses in Eng-| “L’Etrangere Dans L’Ile” (Stranger on the Island) is a taut play on 
lish. When the opening night audi- the Cyprus problem via an English woman married to a Cypriot. 
ence realized that the lyrics were | Written by Georges Soria, this is sometimes didactic but good thea- 
intelligible, there was a ne of | tre and emerges a pic chance for the U.S. It looks in for a run at the 
Samana tke Fneee: The lyrics | Studio Des Champs Elysees and is primarily for off-Broadway for the 

In spite of all my longing iy 
I dare not confess 
Oh, my dearest laddie, 
do you not guess? 

Bursts of song, sometimes in the | “Lady Godiva,” by Jean Canolle, is a spicy look at what sent Ma- 
midst of vigorous reels, ores dame sans chemise into Coventry, and is now ensconced in another 
variety and ——*, Phe male | theatre, Petit Theatre De Paris, for a run after starting at the Ed- 
adee tone are five) as fuard VII. Ditto the smartly made farce of Claude Magnier “Oscar,” 


8. 

Marcel Marceau has scored with his pantomime company at the 
|Ambigu. Other “one-man” formats doing well are Yves Montand at 
| the Etoile, and the Freres Jacques (singing four) at the Comedie De 
Champs Elysees. 


why 


(70th wk). Fancy $10,700. , 4 atl rt of the humor in various | ®0W at the Bouffes-Parisiens, and the Roger-Pierre-Jean-Mare Thibault 
Carlton (20th) (1.128: 70-$2.15)— crisis a — the — an pic lg Mt. 28 and various staging | Revue, which started at the musichall Alhambra and is now at the 
“The Hunters” (20th) (4th wk). |ture business has taken a heavy) cunts involving entrances and | Varietes. 


Neat $6,200 .Third $8,100. “The 
Sheriff of Fractured Jaw” (20th) 
opens with charity preem Nov. 6. 

Casino (Indie) (1,337; 70-$2.15)— 
“Seven Wonders of World” (Robin 
(36th wk). Mighty $28,800. 

Dominion (CMA) (1,712; $1.05- 
$2.20) — “South Pacific” (20th) 
(28th wk). Great $19,300. 

Empire (M-G) (3,099; 55-$1.70)— 
“Cat on Hot Tin Roof” (M-G) (4th 
wk). Smash $19,000 or near. Third 
was $21,000. 

Gaumont (CMA) (1,500;$1.70)— 
“Sea of Sand (Rank) (2d wk).). 
Steady $7.500 First $8,000. “Foods 
of Fear” (Rank) opens Nov. 13. 

Liecester Square Theatre (CMA) 
(1.376; 50-$1.70\—“Barbarian and 


beating at the boxoffice. The down- 
beat trend started more than a 
year ago, but gained speed starting 
late in February this year, reach- 
ing alarming proportions when the 
fall season, just started, showed 
no improvement. 

Pessimists here claim a 20% de- 
cline in cinema attendance as com- 
pared with last year. This espe- 
cially applies to the small cinemas 
in the country, and thev won't be 





exits and the roller-skate “travel”| Flopping already were Jean Mercure’s adaptation of Robert Ardrey’s 
effect ‘used by the Moiseyevs in|old play “TWunder Rock,” Alexandre Breffort’s “Rididine,” a come- 
their Cossack number) all keep the | dy on a zany dame’s try to make her husband jealous; two slim come- 
audience in a state of pretty con-| dies sans substance, Michel Andre's “De Passage A Paris,” and “Le 
sistent pleasure. Grant whatever) [ion D'Avignon” of Jean-Claude Eger, and the dated politico tract 


is necessary to the point that folk | of Jean Primo “Mourir Au Soleil” (Die in the Sun). 


dancing of itself tends ‘in any na-| 


| tion) to repetitive, basic patterns. 


| 
| 
| 
| 


ones (up to 29 years) and the 
frisky juniors ‘as young as 17). 
From the latter proceeds the show’s 
strong element of girlishness, the 
sheer joie de vive of adolescence. 


able to take it for a very long! If Louisa May Al ott had been a| 


period. As a result of this situa- 
tion, there are few bright spots on 
the scene. 





Beryozka Dancers 
Sol Hurok presentation 


i p ( y a mpany. Choreography by Na- 
Geisha” (20th) (3d wk). Fair $5,- Whil dezhda “Nadezhdina; costumes, | 
800. Second was $6,700 “Behind ile European pictures have Silich. At Broadway Theatre, N.Y., Nov. | 


Mask” (BL) opens Nov. 7. 

London Pavilion (UA) (1.317: 50- 
$1.70)—“Grip of Strangler” (Eros) 
(2d wk). Average $2,000. First was 
$7,000. 

Odeon, Leicester Square (CMA) 
(2.200; 50-$1.70)—“Me and Colo- 
nel” (Col). Opening frame looks 
likely to h*% wow $20,000. one of 
best grosses at this house for many 
years. Stays, natch. 

Odeon, Marble Arch (CMA) (2.- 
200: 50-$1.70)—“‘In Love and War” 
(20th). Heading for nice $9.000. 

Plaza (Par) (1,902: 76-$1.70)— 
“Matchmaker (Par) (2d wk). Mod- 
erate $5,000. Opener was $6,000. 





suffered the most, some U. S. films 
also have proved disappointments. 
The biggest potential this fall has 
been shown by “Bridge on River 
Kwai” (Col) while a reissue of 
“The Great Dictator” (UA) has 
been a big hit. Surprisingly enough 
since Soviet pictures generally are 
shunned by the local public, a 
Russian pic is among the long- 
runners. It is “When the Cranes 
Fly.” 

“The 10 Commandments” (Par) 
wound up with nine weeks at the 
Aloha, country’s biggest cinema, 
but this was partly achieved 
through pre-sold shows for school 





> 


Soloist dancers: Jella Agafonova, Julia | 
Grabekina, Mira Koltsova, Lyubov_ Os- 
trovskaya, Lyudmila Pavlova, Irma Pom- 
chalova, Nina Ryabova, Kivdia Romanova, 
Valentina Suvorova, Nina Vasilieva. 





choreographer her “Little Women” 
would have giggled and tittered 
and romped in this style. 

Missing, of course, are the mas- 
culine acrobatics of the Moiseyev 
assault which this reviewer (April 
16, ’58) described as “a tornado 
force contained within a typhoon.” | 
Such crescendos of sustained ova- 
tion are not inspired by the girls, 
but they have their own earned 
adulation. 

Company works with a few sim- 





“I Only Arsked” (Col) follows | children. ple curtains, the five accordionists 
Nov. 7. | just barely visible in the wings. .« 

Rialto (20th) (592; 50-$1.30)— | Americans are certain to appre- 
“Blitzkrieg” (BL). Opening sesh is Great Films Cartoons Inc. has| ciate the impish comedy, the| 
great $5,900. | been empowered to produce films| wholesomeness and_ above all the | 

Ritz (M-G) (432: 50-$1.30)—/ New York, with capital stock of | sheer talent of the Beryozka Girls, | 
“Trollenberg Terror’ (Eros) and 200 shares, no par value. Directors | From their opening, a theme num- | 


“Fiend Without a Face” (Eros) (3d 
wk). Solid $3.000. 

Warner (WB) (1,785: 50-$1.70)— 
“I Was Monty's Double (ABP) (3d 
wk). Brisk $7,800. Second $8,700. 
“What Lola Wants” (WB) opens 
Nov. 6. 


Spot Yank on Javan Pic 
To Boost Int'l Draw 


Toky®, Nov. 4. 

With Japanese pictures having 
been tess than triumphant in plac- 
ing its product in America, one of 
this country’s majer studios has 
taken a step to reverse the situa- 
tion by placing a Yank in Japanese 
pictures. The Toei Motion Picture 
Co. has given a two-year contract 
to ex-GI George M. Reid as script- 
writer and production assistant, 
making him the first American 








| 


| 


are: Edward L. Kushins of West- | 
bury; Gideon Takaro of Flushing; : 


Jack C. Anderson of Hastings-on- 
Hudson. Each holds 10 shares in 
the company. Daniel J. Loventhal 
was filing attorney. 





ber introducing the birch bows 
(berozka in Russian), to the final | 
frolic at the village bazaar, this has | 
audience satisfaction spelled out | 
in capitals, A great company. 
Land. 





The girls are te ogy oars Co Chi T rs 9 
They appear to divide, roughly, | rk de t rt 
‘into two groups, the more stately | ery S WIS e 


Of Mexican Conduct at Festival 


Strong issue was taken in N.Y. 


the impression given in a N.Y. 


tival there was dominated by 
anti-U.S., Communist-inspired out- 
bursts. 


The Latin American supervisor | 


of the Motion Picture Export Assn., 
who attended the fest, said it was 
true some anti-American senti- 
ments were expressed (there was 
applause, for instance, when the 
horse carrying the American stand- 
ard slipped) but that the reaction 
to the Hollywood films was gen- 
erally good. 

“If they didn’t like ‘The God- 
dess’ they also didn’t like the 
Soviet film, ‘Quiet Flows the Don’,” 
he related. “This was largely an 
audience of young people, and they 
reacted according to the entertain- 
ment values for them. It’s worth 


| noting that a picture like ‘Wild Is 


the Wind,’ which already had been 
released in Mexico, still drew 17,- 
000 to the huge hall where the 
films were screened. And ‘The De- 


| fiant Ones’’ was a sensation.” 


Corkery said the Americamstars 
were a big hit at ‘the fest. Where 
Paul F. Kennedy, the N.Y. Times 
correspondent, said in his story 





Quebec Censors Make Chop-Suey Of 
~ French Film Week In Montreal 


Montreal, Nov. 11. 
Despite a host of French film 
personalities, receptions and world 
premieres, the star of Montreal's 
first film festival, which woundup 


Sunday night ‘9), was the Quebec | Quebec 


Board of Censors. 


The dubious honor of having |Amedio Modigliani and his love-| 


such a group take over the spot- 
light came on the first night of the 


| 


Once again the censors came to | 
the fore with their handling of this | 
film. Instead of cutting, they | 
added and the addition provoked 
the biggest yock ever heard in a 
cinema. “Montparnasse 
19” is the story of Italian painter 


life. As divorce and common-law 
marriage situations are strictly 


tirely the fault of the censors but 
rather in the naive attitude of 
some of those responsible for the 
festival. Anyone connected with 
the industry in Quebec 
aware that any film presented for 
public showing must go before the 
censors. 
tain “tolerances” might be shown 
for this particular festival proved 
false. 


is fully | 


And the rumor that cer- | 


board follows a re-| 


staffer in Japanese filmdom. | festival when those in charge de- taboo in Quebec the life of Modi- 

The 26-year-old Reid is trying to | cided to drop the world premiere | gliani presented a few problems. 
prove himself the missing link be- |of producer Raoul Ploquin’s “Max- | However, the censors protected the 
tween Japanese films and the in-|ime” after the censors snipped! morals of the Quebecers by sur- 
ternational market. Reid’s efforts Some 4,000-feet from film and re-| printing, in the sky, between a 
have been confined to the anima- | duced the leading roles of Charles | medium love scene and a bedroom 
tion field where Toei’s star is| Boyer, Michele Morgan and Ar- | situation a phrase to the effect” 
brightest. Reid will not restrict letty to mere bit parts. General|... and then they were married.” 
himself to animation. He effer- | uproar that followed the announce- This handling evoked a storm of 
vesces with ideas for feature films | ment by Andre Roche, organizer of | protests ‘mainly from the French 
and tv product. It is Reid’s belief | the festival, was quieted with the | delegation to the festival) and ar- 
that the possibilities of bringing | showing of “Montparnasse 19” an/|guments both pro and con about 
understanding of Janan abroad | older film but still a first for local | the Quebec censors. That such a 
through pictures is yet untouched. | viewers, situation should arise is not en- 





The 


| the church and government and no 
| deviations are tolerated. 

| Tronically enough, as 
|Flaud director of L’Office de la 
| Cinematographie 
| pointed out in a brief address on 


| opening night, Quebec is a natural | 
|market for French films and it | 


|should be normally the biggest 
|}market outside of France. The 
|fact that it isn’t was due, he 
| thought, to censorship. 


| stricting set of rules established by | 


Jacques | 


Francaise, | 


, that the riot police had to be called 


| last week by Robert Corkery with | out to prevent Commie demonstra- 


| tions, Corkery said it was actually 


of Moscow | times story from Mexico City that | he himself who had been responsi- 
Lyubov | the recent international film fes-}| ble for the presence of the tommy- 


| gun-equipped troops. He had asked 
for them to prevent Kim Novak 
from being mobbed at the theatre. 
“I have no doubt that the local 
Communists tried to create some 
| agitation in the balcony,” Corkery 
| said. “But this certainly didn’t 
hold true of the entire festival. 
| When they applauded ‘The Defiant 
Ones,’ the ovation carried neither a 
racial or political meaning. They 
just liked the ‘film.” The official 
| attitude towards the U.S. was plain, 
| Corkery felt, since the American 
| party was the only one that drew 
| top government officials. 


‘Film Made in Red China 
Wins at Mountain Fest 


Rome, Oct. 28. 

“The Chinese Wall” won the top 
award at the Trento Mountain Film 
| Festival, an event reserved for 
\films or exploitation or mountain 
|climbing. This Italian pic was pro- 
| duced for Astra by Leonardo Bon- 
|zi, and directed in Red China by 
Carlo Lizzani. 

Italy also won the best selection 
award at the event, which saw pix 
from all over the world in compe- 
tition. Second honors ,went to 
“Traumstrasse der Welt” (Dream- 
street of the World), directed by 
Germany's Hans Dominick. Other 
awards went to Canadian, French, 
Japanese, German and Italian en- 
| tries. 
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IN LOVE AND WAR 
ONE OF 20ws TOP HITS! 


BIGGEST since 
“The Young Lions” 
in Buffalo! 

in Cincinnati! 
and TERRIFIC 
in Chicago! 

in New York! 

in Washington! 
in Cleveland! 

in New Orleans! 
in Los Angeles! 
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IN LOVE 
AND WAR 







© Starring an exciting array 
,? a of fresh, young, vital 
vaL at box-office eas 
| } ROBERT 
-_ AGE WATER HUNTER 


BRADFORD © SHEREE FRANCE 


LANGE -DILLMAN - NORTH - NUYE 


coal Ga COLOR by DE LUXE 
CINEMAaAScoPE 


DIRECTED BY SCREENPLAY BY 


PHILIP DUNNE + EDWARD ANHALT 


Prine, <5 twit 200 
peaks SP PLAY IT NOW! 







Se 


















12 PICTURES 


VARIETY 


Wednesday, November 12, 1958 








Omaha Biz Soars; ‘Guns’ 
Loud 56, ‘Party’ Same 
‘Pacific’ Socko $13,000 


Omaha, Nov. 11. 

An influx of strong new entres 
has first-run trade perking this 
week. Biggest surprise is “Love 
and War,” which is lively enough 
at the Orpheum to be headed for a 
holdover stanza. “Party Girl” 
looks fine at the State and also 
may repeat. “Blob,” thanks to the 
teen-age group is rated rousing at 
the Omaha. “Last of Fast Guns” 
is torrid at the Brandeis while in 
the hard-ticket bracket, “South 
Pacific” is lusty in third session 
at the new Cooper. : 

Estimates for Tis Week 

Brande's (Cooper) (1,100; 90)— 
“Last of Fast Guns” (U) and “Voice 
in Mirror” (U). Hotsy $5,000. 
Last week, “Ride Crooked Trail” 





|__ Picture Grosses _ 








‘In Love’ Rugged $7,000, 
Port; ‘Defiant’ 646, 2d 


Portland, Ore., Nov. 11. 

First-run trade is very uneven 
here this stanza, with “In Love and 
War” standout newcomer. It is 
rated tall at the Fox. “Biood of 
Vampire” looms slim in first round 
at Liberty and “Heil Squad” is 
barely okay in first at Orpheum. 
“Defiant Ones” is rated fine in 
second Paramount session. “Gigi” 
continues stout in 12th stanza at 
the Guild. 

Estimates for This Week 

Broadway (Parker) (890; $1.50- 
$2.50)\—"South Pacific’ (Magna) 
(24th wk). Strong $6,500. Last 
week, $6,400. 


LOS ANGELES 


(Continued from page 9) 
\“In Love and War” (20th), “Flam- 
ing Frontier” (20th), $19,900. 

Four Star (UATC) (868; 90-$1.50) 
—‘“Last Hurrah” (Col) (2d wk). 
Lush $6,800. Last week, $8,100. 

Pantages, Los Angeles ‘RKO- 
FWC) (2,815; 2,097; 90-$1.50)—‘“In 
Love and War” (20th) and “Flam- 
ing Frontier” (20th) (2d wk), Light 
$9,800. 

Hillstreet (RKO) (2,752: 90-$1.50) 





Traggy $2,500. 


Hefty $4,500. 
Warner Hollywood 





Seas Adventure” ‘Cine). 


| 00G last week. 
| Fox Wilshire (FWC) (2.296; 90- 





New York Sound Track 


“Ben Hur” director William Wyler briefly commemmorated the 
film’s producer, Sam Zimbalist, on the film’s set ‘the day after his 
death from 4 heart attack), after which the entire assembled cast of 
the picture observed five minutes of silence in tribute to the filmmak- 
er. Producer had been tired for some weeks previous to his death, a 
fellow-worker said in Rome, but “was not a man who paid excessive 
attention to his health.” Zimbalist had complained that he was not 





—"The Spider” ‘AI) and “Terror | feeling well, however, on morning of attack which led to his death 
from Year. 5,000” (AI) (2d wk). | 
| local shooting schedule towards the end of December. 

Fox Beverly (FWC) (1,170; 90-$2) | 
—“Defiant Ones” (UA) ‘6th wk).! Bardot but has an agreement with her, says the French sexpet suffers 


|in his Via Appia Antica home. “Ben Hur” is expected to wind up its 
French producer Raoul Levy, who has no contract with Brigitte 


|from an overdose of big-money offers and a lack of good scripts... 


(SW-Cine- | 57 iin : ail : ; 
? : a |20th-Fox prez Spyres P. Skouras presided over the launching of an- 
Lees Steen te, eee one of his tankers last week... 


7th week Sunday (9) after big $22,- |S! 


French director Roger Vadim 
gned to direct Carle Ponti’s “Liaison Dangereuse” in France . .,. 
Bidding’s hot for Harry Kurnitz’s “Once More With Feeling” legiter 
... French director Leuis Malle to Puerto Rico to scout locations for 


150)—“Cat On Hot Tin Roof” |his projected “Single Handed.” It was Malle who directed the con- 
.. . Audrey Hepburn offered $750,000 to do 


| 
Fox (Evergreen) (1,536; $1-$1.50) °C) i10 who. 
—‘In Love and War” (20th) and /y ict week. $8,300. 


“Escape From Red Rock” (Indie). “holiywood Paramount (F&M) 


Hotsy $9,500. | troversial “Les Amants.” 


head” (WB) and “Dangerous 
Youth” (WB) (2d wk), $5,800. 
Guild ‘Indie) (400; $1.25 $3)— 


(U) and “Once Upon Horse” (U),| «Gigi? (M-G) (12th wk). Stout 
$2,200. : $4.500. Last week, $5,000. 

Cooper (Cooper) (708; $1.50-| Liberty (Hamrick) (1,865; $1- 
$2.20/—"South Pacific’ (Magna) | $1.50)—“Blood of Vampire” (U) 


(3d wk). Smash $13,000 with some 

standees. Last week, $11,600. 
Omaha (‘Tristates) (2,066; 75-90) 

—"Blob” (Par) and “Married Mon- 


and “Monster On Campus” ‘U). 
Slim $4,000, Last week, “Torpedo 
Run” (M-G) and “Saga of Hemp 
Brown” (U) (2d wk), $5,800. 
Orpheum (Evergreen) ‘1,600; $1- 





ster from Outer Space” (Par). 
Rousing $5.500 or near. Last | 
week, “Big Country” (UA) (3d wk), | 
$5,000 at 90c-%1.25 scale. } 

Orpheum (Tristates) ‘2,980; 90- | 
$1.25)—"In Love and War” (20th). | 
Good $9.000 or near. Last week, | 
“Never Love Stranger” (AA) and | 
“Legion of Doomed” (AA), $4.000.; 
at 90c top. 

State (Cooper) (850; 90)—“Party 
Giri” «(M-G). Nice $5.000. Last 
week, “White Wilderness” (BV) 
and “Paul Bunyan” (BV) (2d wk), 
$3,500. 


‘In Love’ Robust $10,000 





$1.50/\—“‘Hell Squad” (Al) and 
“Tank Battalion” (AI). Oke $6,000. 
Last week, “The Spider” (AI) and 
“Brain Eaters” ‘AI), $5,700. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“Defiant Ones” (UA) and 
“Toughest Gun In Tombstone” 
(UA) (2d wk). Fine $6,500. Last 
week, $7,700. 


BROADWAY 


(Continued from pzege 9) 
|(Tues.) was mild $12,000 or near 
with added matinee Tuesday. Third 
was $13,000. 
| Odeon (Rank) (813; 90-$1.80)— 
“Night Heaven Fell” (Kings) (4th 








In Indpls.; ‘Country’ 7G ies) 7o)"sas cosa soos Sen; 


Indianapolis, Nov. 11. 

“In Love and War” at C:rcle is 
doing brisk business to lead town 
in an otherwise quiet week at first 
runs. “Big Country” at Loew’s 
looks fair. “Me and Colonel” at 
Keiih’s shapes nice. “South Paci- 
fic” is plugging along at moderate 
level in 29th stanza at Lyric. 

Estimates for This Week 

Cire’e ‘Cockrill-Dolle) (2,800; 75- 
90\—“In Love and War” (20th) and 
“Hell Strip Mutiny” (Indie). Fancy 
$10,000. Last week, “Blob” (Par) 
and “Married Monster Outer 
Space” (Par), $11,000. 

Keith's (C-D) (1,300; 75-90)— 
“Me and Colonel’” (Col). Nice $6,- 
000. Last week, “Onionhead” «WB) 
(3d wk), $5 000. 

Loew’s (Loew) (2,427; 75-90)— 
“Big Country” (UA). Fair $7,000. 
Last week, “Man of West” (UA) 
and “Hong Kong Confidential” 
(UA), $6,000. 

Lyrie ‘C-D) (850; $1.25-$2.20)— 
“South Pacific’ (Magna) (29th wk). 
Steady $9,000. Last week, about 
same. 





BOSTON 


‘(Continued from page 8) 

— “Blood Of Vampire” +U) and 
“Monster On Campus” (U). Okay 
$9,000. Last week, “Barbarian And 
Geisha” (20th) and “Gun Fever” 
(UA) (2d wk), $10,000. 

Metropo'itan (NET) (4,357; 70- 
$1.10'—“In Love And War” (20th) 
and “Frontier Gun” (Indie). Fair 
$13,000. Last week, “On’onhead” 
(WB) and “Littlest Hobo” (AA) (2d 


| was $9,400. 
| Paramount ‘(AB-PT) (3.665; $1- 
| $2)—“In Love and War” (20th) (2d 
| wk). This stanza winding up to- 
morrow (‘Thurs.) is heading for 
g00d $36,000. rirst was $xe.UUU. 
Stays on. 

Paris (Pathe Cinema) (568; 90- 


Opened yesterday 


wk), okay $6,000 for 8 days. Third 
regular week of seven days, $6,500. 
Radio City Music Hall ‘Rocke- 


| looks to reach good $140,000. Last 
week, “Cat on Hot Tin Roof” ‘M-G) 


Rivoli (UAT) (1,545; $1.25-$3.50) 
|—"South Pacific” (Magna) (6in 
| wk). The fifth stanza concluded 


Fourth was same. 
Plaza ‘Lopert) (525; $1.50-$2)— 
“Inspector Maigret” (Lopert) (5th 


| $9,800. Fourth, $10,100. 

Roxy (Indie) (5,705; 90-$2.50)— 
“Last Hurrah” (Col) and siageshow 
(3d wk). This frame finishing to- 
day ‘Wed.) looks like lusty $60,000. 
Second was $65,000. Stays on, with 


Nov. 21. 
State (Loew) (3,450; 50-$1.75)— 
“Party Girl” (M-G) (3d wk). See- 


Tall $7,000. Last week, “Onion- | (5 468. $1.65-$3) — “Gigi” (M-G) 


| (18th wk). Big $16,000. Last week, 
| $14,400. 
| Egyptian ‘UATC) (1,392: $1.65- 


£3.30) — “South Pacific” (Magna) 
'(23d wk). Torrid $15,500. Last 
week, $13,709. 

| Chinese (FWC) (1,408: $1.75-! 


| $3.50)—"“Windjammer” ‘NT) (31st 


wk). Trim $16,500. Last week, | 
$15,700. 
| Carthay ‘FWC) (1,135; $1.75- 


| $3.50) —*‘Around World in 80 Days” | 


|a picture .. . Darryl F. Zanuck reediting the first part of “Roots for 
Heaven” prior to the film's going into general release at Christmas 
time. 

Konrad Adenauer, Chancellor of the Federal Republic of Germany, 
jhas been presented the Golden Heart of Variety Clubs International 
as recipient of the 1°57 Humanitarian Award. Presentation was made 
by George W. Eby, International Chief Barker, to Ambassador Wil- 
jhelm G. Grewe at the German Embassy in Washington. 

Blessed with strong business, both the Guild and the Baronet Thea- 
tres upped their prices for “Mon Oncle,” the Tati film, in N.Y: Top 
now is $2... Leo Lax due on one of his periodic visits from Paris 
next week ... N.Y. Times’ Bosley Crowther nixed appearance on the 
David Susskind “Open End” tv show Nov. 18. The topic: Film critics. 

Michael Todd Jr. has contributed to the Museum of Modern Art the 


| (UA) (99th wk). Sock $14,000. Last | documentary which the late Mike Todd shot in conjunction with his 


| week, $12,200. 


Country’ Brisk 146, 
| Toronto; ‘Cat’ 126, 4th 





|production of “80 Days Around the World.” The Museum will edit 
\the footage into a special subject for non-theatrical distribution 
|schools, colleges, etc. Todd once made a $250,000 tv deal for the film, 
|but then changed his mind on the theory it might hurt the feature 
itself . . . David Susskind, now rooted in films, tv and the theatre; has 
a four-picture deal with Columbia. He'll shoot one film every summer 
| with “Revival” to be his first. 


Toronto, Nov. 11. . ; ae 

| With no newcomers at downtown | Florence Lowe, longtime VARIETY correspondent in Washington, 
deluxers, biz is spotty here cur-}COmmuted from her Philadelphia home to work on the successful 
rently, with “Big Country” pacing | Keating-for-senator campaign. Mrs. Lowe became a Keating fan while 
the city in third stanza and “Cat | covering his activities as ranking Republican on the House Judiciary 
on a Hot Tin Roof” still torrid in | Committee. Keating, incidentally, may be expected to expand his al- 
fourth frame. “La Parisienne” and@! ready extensive tv activities in his new role as solon from the Em- 


| $1.80/\—“Horse’s Mouth” ‘Lopert). | 
‘Tues.). In} 
ahead, “Seventh Seal” (Janus) (4th | 


feilers) (6,200; 90-$2.75) — “Home | 
| Before Dark” (WB) pius stageshow. | 
| Initial session ending today ‘Wed.) | 


and .stageshow ‘7th wk), $105,000. | 
“Dark” is staying on, and look | 
headed for a four-week run here. | 


Monday (10) was good $21,000. 


wk). Current round winding up to- | 
day (Wed.) is heading for ‘fancy | 


“Tunnel of Love” (M-G) due in on | 


“Houseboat,” both in third stanzas, | 
are holding nicely. Saturday sell-| 
out on “Seven Wonders of World,” 
in 16th stanza, showed a pickup | 
over last week's biz. | 
Estimates for This Week 

Carlton (Rank) (2,518; 75-$1.25) 
—‘‘Parisienne”’ (UA) (3d wk). Nice 
$10.000. Last week, $13.000. 

Downtown, Glendale, Prince of | 
| Wales, State (Taylor) (1,059; 995; 
1,200; 694; 50-75)— “Never Love | 
Gangster” (AA) and “You Can't, 
Escape” (AA). Okay $15,000. Last | 
week, “Man of West” (UA) and 
“Hong Kong Confidential’ (UA), 
for 10-house combo, $33,000. 

Eglinton ‘FP) (1,080: $1-$2)—| 
“Old Man and Sea” (WB) ‘2d wk). | 
Despite pickup still sad at $5,000. | 
Last weck, $4.500. 

Holiywood ‘FP) ‘1,080; $1-$1.25) | 
—“Certain Smile” (20th) ‘2d wk). | 
Light $7.000. Last week, $9,000. 

Hyland ‘Rank) (1.057; $1)— 
“Whole Truth” (Col) (2d wk). | 
Hefty $5,Q00. Last week, $6,000. 

Imperial (FP) (3,343; 75-$1.50)— 
“Houseboat” (Par) ‘3d wk). Lusty | 
$10,000 for final 4 days. Last week, 
$12,500. 

International (Taylor) (557; $1)— 
“Orders to Kill” (IFD) (5th wk). | 
Okay $3,000. Last week, $4,000. 

Leew’s (Loew) (2.096; 75-$1.25) | 
—“Big Country” (UA) (2d wk). 
| Fine $14,000 or close. Last week, 
| $17,000. 
| Tivoli (FP) (995; $1.75-$2.40)— 
| “South Pacific’ (20th) (19th wk). 
| Easing off to $10,000. Last week, | 
| $11,000. 
|. Towne iTaylor) (695; $1-$2.50)— | 


| “Gigi” (M-G) (16th wk). Swell $7,- | 
| 500. Last week. $8,000. 
| University (FP) (1.255; $1.50- 


‘of all time. . 
‘name, has been re-elected secretary-treasurer of the Joint Commis- 


pire State. As Representative from Rochester he was sole member of 


| Congress with a statewide tv network, appearing regularly on seven 


stations throughout the state. 

King Features’ Hyman Goldberg expanding the Variety stories on 
“U.S. moviemakers’ scx gambit” into a syndicated feature. 

Erie Johnston due on the Coast Nov. 17 for the first of hs regular 
bi-monthly huddles with studio heads. Meet was pushed up this time 
since Johnston plans a Far East trip . . . Bob Edwards, Titanus’ (Italy) 
p.r. man, in N.Y. on a vacation-business trip. Edwards last worked on 
“Naked Maja.”” He makes Rome his permanent headquarters. 

“The Pagan,” Ramon Novarro’s 1928 Metro silent starrer, will be 
remade by indie producer Philip A. Waxman, with John Kneubuhl 
set to write screenplay ... Oscar Levant may go into “Say One for 
Me,” Frank Tashlin production for 20th . . . Hemry Greenberg and 
Malvin Wald team up on script of “Confessions of an Opium Eater” 
for indie producer William Castle. 

While Metro has a smash in “Cat on a Hot Tin Roof,” the company 
also has a less impressive entry. Joseph R. Vogel frankly states he'd 
be happy if he could break even with “Party Girl,” which stars Rebert 
Taylor and Cyd Charisse. 

Paramount's Pilades Levi in from his Rome base on business. To 


| Dallas, his “home” town, although longtime resident abroad, and due 
| back in N.Y. Dec. 1. 


B. G. Kranze, v.p. of*Stanley Warner Cinerama Corp., back from 
Germany, Holland, Belgium and France where he surveyed Cinera- 
ma oerations . . . Columbia has signed world’s table tennis champ 
Reba Moness for a short, “Table Tennis Anyone?” . . Ranald Mac- 
Dougall, author-director of Metro’s, “The World, the Flesh and the 


| Devil,” in Gotham for location shots on the Sel C. Siegel production 


starring Harry Belafonte and Mel Ferrer . . . Glenn Ford in town for 
“Torpedo Run.” . . . England's Sapphire Films has acquired A. E. 


|Hotchner’s novel, “The Dangerous American,” for 1959 production. 
| Hotehner, tv and screenwriter, has just completed the screenplay for 


Otto Preminger’s production of Pierre Boulle’s “The Other Side of 
the Coin.” 

Ernie Emerling, Loew's Theatres pub-ad chief, is disturbed by the 
listing of only four American pictures in the “12 best films of al] time” 
selected by 117 film historians of 26 nations and announced at the 


| Brussels World Fair. In his “movie news letter” to editors, Emerling 
jis attempting to stir up a nationwide controversy and asks the film 


scribes to try to find out what their readers think are the best films 
. Charles Schlaifer, head of the ad agency bearing his 


ond round finished Monday (10) | $2.40)—‘Seven Wonders of World” 


wk', $7,000. 

Mayflower (ATC) ‘683; 75-$1.25) 
—- “Damn Yankees” (WB) and 
“ama Girls” (Indie) (2d runs). 
Oke $3,200. Last week, “Certain 
Smile” :20th) and “10 North Fred- 


was bangup $18,500. First was. 
$23,500 | 


Sutton (R&B) (561; 95-$1.80)— 
“Gigi” (M-G) (2d wk). Playing at 
| pop prices and regular scale for 
| this house, this soared to a new 
| record here in first week concluded 





(Cinerama) (16th wk). Up to fine 
$11,000, with Saturday sellout. Last 
week, $10,000. | 

Uptown (Loew) (2,074; 75-$1.25) | 
—“Cat on Hot Tin Roof” ‘(M-G) 
(4th wk)» Tall $12,000 or near. Last | 
week, $14,500 | 


sion on Mental Illness and Health. Schlaifer is the only layman on 
the Commission, which was established by Congress in 1955 to con- 
duct a three-year study on mental health and illness. . . . 

John Farrow and Samuel Bronston have teamed up, following “John 
Paul Jones,” in partner Sip for trio of high-budgetters, starting off 
with Farrow’s long-planned “Son of Man,” story of Christ . . . Gary 


erick” (20th) (2d runs), ditto. 

Paramount ‘NET) 
$1.10) — “Wolf Larsen” ‘AA) and 
“Snowfire” ‘Col). Dull $7,000. Last 
week, “Villa” (20th) and “New 
Orleans After Dark” (AA), same. 

Pilgrim (ATC) (1,000; 60-$1.10) 
— “Tarawa Beachhead” (Cel) and 
“Kill Her Gently” ‘Col). Whopping 
$9,000. Last week, “Defiant Ones” 
(UA) and “Fort Massacre” ‘UA) 
(2d runs), $6,000. 

Saxon ‘Sack) ‘1,000; $1.50-$3.50) 
-— “South Pacific” (Magna) ‘31st 
wk). Sharp $13,000. Last week, 
sanie. 

Trans-Lux ‘T-L) ‘730; 75-$1.25) 
— “White Slavery” (‘Inde) and 
“Paris Vice Squad” (Indie) (2d wk). 
Big $6,000. Last week, $7.000. 

Orpheum (Loew) (2,900; 90-$1.50) 
-- “Last Hurrah” (Col) (3d wk). 
Wham $19,000. Last week, $22.500. 

State (Loew) (3,600; 75-$1.25) — 
“Reluctant Debutante” (M-G). Big 
$13,000. Last week, “Cat On Hot 
Tin Roof” (M-G) (11th wk), $7,500. 


(92.357; 70- | 


| Saturday (9) of $28,600. Pic is play- 
ing here after 24 weeks on re- 
served-seat, two-a-day policy at the 
Royale. Last Sunday (9) came in 
with a figure ahead of initial 
week’s opening Sunday. 
seven shows per day on Friday- 
Saturday but only six shows on 
other days. 

Trans-Lux 52a St. ‘T-L) (540; $1- 
| $1.50) — “What Price Murder” 
| (‘UMPO). Opened Monday (10). In 
| ahead, “Case of Dr. Laurent” 
| (Cont) (20th wk-5 days), fair $2,700 
| after $3,500 for 19th full week. 

Victoria ‘City Inv.) (1,003; 50-$2) 
—‘Defiant Ones” (UA) (8th wk). 
Seventh stanza ended yesterday 





Same as the sixth week. 
Warner ‘(SW-Cinerama) 


ture” ‘Cinerama) (17th wk). The 





perked to fine $29,000. The 15th 
| round, $24.400. Extra shows helped 
'in the 16th stanza. 


P.aying | 





| Crosby on payroll at 20th-Fox and handed role in “Holiday for Lov- 
|ers” as initialer .. . John Michael Hayes will script “Carnet de Bal” 
SAN FRANCISCO | for Perlberg-Seaton . . . Minta Durfee, silent pic thesp, goes into Row- 
(Continued from page 9) \Tand V. Lee’s “The Big Fisherman” . . . “The Roger Williams Story,” 
00-$1.25) — “Defiant Ones” (UA) biopie of founder of Rhode Island Colony, being prepped by Romina 
(5th wk). So-so $4.600. Last week, | Productions . . . Henry Daniell set for Vogue's “Four Skulls of Jona- 
7 000. than Drake,” Eduard Franz starrer. 
_._ btagedoor ‘A-R) (440; $1.25-$3)— | Dimitri Tiomkin east for huddles with Presper Buranelli, former 
Gigi” (M-G) (18th wk). Dandy! musie eritic, who's collaborating on the film composer's memoirs, 
sg 0 ge Rang, nena 774. | Don't Hate Me,” for Doubleday publication next spring. Tiomkin al- 
$1.258150) — “Wild. Fruit" | 52 Set the music to hotelman Conrad N. Hilton's “Prayer For Peace” 
7 . . | which will be the feature of the Berlin-Hilton when it opens the end 
(UMPO). Looks under $2,000. Last 4 
week, “Sorceress” (Indie) (2d wk), | 0f this month . . . The Hernando (Marcella) Courtrights ‘former boss- 
$1.500. *!man of the BevHills Hotel, wanted their second to be a girl and that’s 
(364; | what it is... Ken Englund, prez of the Screen Writers’ Guild, east 


Vogue (S.F. Theatres) ; : 5 
$1.25\—""Pather Panehali” (Indie)|for a 48-hour meeting of the national council of Writers’ Guild offi- 


‘Tues.) was smooth $14,500 or the | 


(1.600; | 
$1.80-$3.50\—““South Seas Adven-. 


16th week finished Saturday (8) | 





(4th wk). Okay $1,700. Last week, 
$1,800. 

Coronet ‘United California) (1,-} 
250; $1.25-$3\—"Old Man and Sea” | 
(WB). (3d wk). Weak $7,000, and} 
exits Nov. 30. Last week, $13,000. 

Alexandria (‘United California) 
| (1.170; $1.50-$3.50) — “South Paci-| 
i fic” (20th) (19th wk), Okay $14,000. | 
i Last week, same, 





ee 

Mrs. William Keighley (Genevieve Tobin) has just returned to her 
Paris home after spending a month in Gotham, rejoining her husband, 
former top WB film director. The Keighleys have called Paris home 
for past six years. He was recently decorated by City of Paris for his 
contributions to Louvre of thousands of still pictures of French his- 
torical and art treasures. Pix, all shot by Keighley, are shown to puplie 
on large screen twice weekly at Louvre and have been given to New 


) York’s Metropolitan Museum. 
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Make Those Yuletide Bells Ring 
At Your Boxoffice With 


FUNS No.! Boy ! 


TECHNIGOLOR, 


VISTAVISION” 


Co-starring 


~ MARIE 

McDONALD 
SESSUE 

HAYAKAWA 



















Produced by JERRY LEWIS 
SOMETHING SOMETHING Directed by FRANK TASHLIN 
| i Pt 5% FOR THE FOR THE AND IT’S ALL Screen Story and Screenplay by 
: Mt HEART— BOYSs-— FOR LAUGHS~ FRANK TASHLIN 
: : ens nip-ups with and boy ain't Jerry in Japan— Associate Producer 
» ae F” — cute Nipper! me that something! oh, man! 


ERNEST D. GLUCKSMAN 


it’s his biggest! It’s his funniest! It’s his boxoffice money-est! 
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Allied Artists’ Big Goodwill Haul 
Via Goldstein's Wit Before TOA 


The value of an appearance of + 


a film company sales manager at 
an exhibitor convention has often 
been questioned, but the results 
accruing from the “in person” 
outings at Theatre Owners of 
America’s recent meeting in Miami 
Beach has put a new emphasis on 
these annual meetings from the 
standpoint of cementing relation- 
ships between exhibitors and dis- 
tributors. 

Although all the sales managers 
present made fine impressions for 
their companies, the greatest bene- 
fit from the hands-across-the-table 
and face-to-face palaver seems to 
have gone to Allied Artists as a 
result of the strong impact made 


by sales topper Maurice “Razz” 
Goldstein. 
Goldstein entered the conven- 


tion as the low man on the totem 
pole as far as his company’s prod- 
uct is concerned, but his firm, as 
a consequence of Goldstein's 
straight -from-the-shoulder and 
witty talk, emerged .with new sta- 
ture. Goldstein had two main 
points to make: (1) eliminate Allied 
Artists ‘from antitrust suits and 
(2) give the company a fairer break 
on the booking of second features, 

He pointed out that AA was usu- 
ally automatically included in om- 
nibus antitrust suits although the 
company is prepared to give most 
theatres better runs than they have 
now. In addition, he urged thea- 
tremen not to book blindly a sec- 
ond feature of the company that 
supplied the top film, but to take 
a look at “some of the fine, play- 
able second features” issued by 
Allied Artists. 

Assurances 

Immediately after his talk Gold- 
stein was congratulated by circuit 
toppers, indie exhibitors and even 
executives of rival film companies. 
More concretely, he received as- 
surances, personally and via the 
mail, from industry attorneys that 
they had not realized the harm 
they were causing AA and would 
henceforth not include the com- 
pany in the filing of antitrust suits. 

At the same time, Goldstein ob- 
tained promises from theatremen 
that they would make every effort 
to give AA pix a better break at 
their theatres. When Goldstein re- 
turned to his N. Y. office, he re- 
ceived numerous letters, telegrams 
and telephone calls from his field 
staff as well as from individual 
theatremen indicating that efforts 
would be made to cooperate with 
AA more fully. 

As a result of the new rapport 
that has been apparently estab- 
lished with exhibitors, Goldstein 
said that AA’s production program, 
particularly in the making of big- 
ger, important pictures, would only 
be restricted by the extent of the 
help it receives from exhibitors on 
its current and soon-to-be-released 
product. “The cooperation and 
playoffs we receive from now on,” 
he said, “will influence the number 
of important pictures we can 
make.” 

AA’s entry in the big picture 
field via “The Friendly Persuasion” 
and “Love in the Afternoon” was 
successful from an artistic stand- 
point but not as commendable 
financially, although it’s figured 
that the company will just about 
break even on both pictures. These 
two experiences has not disheart- 
ened the company and it has placed 
other biggies on its future slate. 

In the meantime, it is banking 
on such films as “The Al Capone 
Story,” starring Kod _ Steiger, 
scheduled for March release; “The 
Big Circus,” a $1,500,000 entry 
starring Victor Mature, Red But- 
tons and Rhonda Fleming; “The 
Behemoth,” “79 Park  Ave.,” 
“House on Haunted Hill,” “Some- 
thing for Nothing,” starring Arlene 
Dahl. Fernardo Lamas and Anita 
Eckberg, and “Man From Mont- 
martre,’ film biography of the 
painter Utrillo. In addition, AA 
will release its usual number of 
so-called timely exploitation pix— 
that is, films based on current news 
events. According to Goldstein, 
the company, which will release 32 
pictures in 1958, hopes to make 
the same number in 1959 “if condi- 
tions warrant it.” 





Film Imports Int’l Inc. has been 
authorized to conduct a motion pic- 
tures business in New York, with 
capital stock of 200 shares, no par 
value. David Kaliman | filing at- 


torney at Albany. 
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some French product this company 
logically will get the “favored 
nation” treatment from Flaud. 





Continued from page 2 Semmes | Even at 20th there is a good deal 


from $50 to $5,000—the last named, | of skepticism over the possibility 
for a “lifetime” enrollment. Be-|0f obtaining effective unity in ex- 


fore Mrs. Lee was entitled to pur- 
chase the lifetime membership, 








ifying dance course before a three- 
member board, one of whom was 
Russell. 

All the fees were paid by check 


Mom&Dad Victor 


she allegedly had to pass a qual-| 


‘one of the most censor-harassed 





‘}of the original principals. 


. 
(Over Chi Censo | to the dancing school. On some oc- 
| easions, Mrs. Lee allegedly was 


Chicago, Nov. 11. 

Chicago picture censorship set- | 
up sprung another leak last week | 
when the U. S. Court of Appeals, | 
7th Circuit, ruled the city’s ban of | 
“Mom and Dad,” the sex hygiene | 
film, is unconstitutional. Tribunal | 
directed the lower court to issue | 
an order enjoining Chicago from | 
refusing exhibition of the film. 

Litigation began last March 25, | 
although attempts to show the pic- | 
ture here had been made repeat- | 
edly almost since its initial release | 
in 1945. “Mom and Dad” has been | 
films in the annals of the industry, 
and has won most of its court bat- | 
tles for the right to play. Pic, | 
however, is still banned in one | 
state (Kansas) and several cities, 
including Detroit, Atlanta, Pasa- 
dena and Evanston, IIl. 

Although the hygiener has been 
prohibited from the Windy City, 
it has off and on played several 
suburban situations, including a 
run in adjacent Berwyn late in 
1945. 

The Appeals Court ruled “Mom 
and Dad” is neither obscene nor 
immoral, as the ploice biue-pencil- 
lers charged, and that the cops had 
no constitutional basis for banning 
it. Plaintiff Modern Films (Irwin 
Joseph) was repped in the courts 
by attorney Abner Mikva. Deci- 
sion leaves the Supreme Court as 
last resort for Chi, but it’s con- 
sidered doubtful the matter will 
be pressed any further. 

Distrib said it had no immediate 
plans for showing the picture 
locally. Joseph acquired sole worid 
rights to it in August, 1997, when 
he bought out Kroger Babb, one 





in Westchester 





accompanied to the bank by one 
of the three defendants, who also 
reported had accompanied her 
home, at other times, to get her 
bankbook. 

She produced to the police and 
the district attorney's office cor- 
respondence had with the terping 
school, also, bank books showing 
the withdrawals and _ cancelled 
checks. 

George J. Myers, attorney for 
Russell and Crofton, was quoted as 
telling The Knickerbocker News it 
was not uncommon for elderly 
people to take dancing courses ana 
to avail themselves of “lifetime” 
privileges. It was also said Russell 
contended Mrs. Lee had not asked 
for her money back; could have. 

Because of several court cases 
County against 
dancing studios, Assemblyman Mal- 
colm Wilson, of Yonkers (Lieuten- 
ant Governor elect), introduced a 
bill in the Legislature on Feb. 24 
last, proposing a new article to the 
General Business Law for the li- 
censing of studios by the munici- 
pality. It affected so-called ball- 
room dancing schools and studios; 
did not apply to professional 
schools or those for non-adults. 

The tightly - drawn measure, 
which sought to put a limit on the 
number of hours of dancing which 
could be sold under a contract, re- 
quired the posting of a $3,000 bond, 
among other things, 

It reached the third reading 
calendar in the Assembly, but did 
not come to a final vote. Operators 
of a number of studios, particularly 
smaller ones, registered strong ob- 
jection to the bill, There was also 
reported to be some _ concern, 
among legislators, about the effect 
of the measure on dancing classes 


Jj at country clubs. 


|hibition. “Asking TOA (Theatre 
| Owners of America) and Allied to 
like asking A & P to meet with the 
owners of the little grocery stores,” 
jran one comment. “They all sell 
|groceries, but that’s about all 
they’ve got in common.” 

| And, as has already been brought 
out at the organizations’ respective 
| conventions, the differences be- 
|} tween TOA and Allied go pretty 
deep, particularly on the crucial 
issue of the decree, which TOA 
wants modified (possibly to even 
allow some form of block booking 


quately. 
What Skouras wants to achieve, 


proach on the part of exhibition, 
i.e. a middle-of-the-road view tak- 
ing into account the conservative 
attitude of the big circuits in TOA 
and the “firebrand,” aggressive 
policy pursued by Allied, which 
takes in the small operators. Both 
parties do realize, of course, that 
nothing can be done unless there’s 
a gettogether on the part of exhibi- 
tion. 

“We can’t meet with the 
company presidents, or with 
the Government, and then 
start squabbling among our- 
selves,” commented one exhib- 
itor last week, 


Trouble, as many see it, is thet 
the Allied leadership, and particu- 
larly Allied general counsel Abram 
F. Myers, will be put on the spot 
by the meet this week. Myers for 
years has kept Allied in the lime- 
light via his “great dissenter” role, 
a part which has led his organiza- 
tion before the Senate Small Busi- 
ness Committee and has seen it 


tributors incessantly. Big question 
is: Will Allied ‘and Myers) be will- 
ing to “make peace,” or will it risk 
being branded as the party that 
wouldn’t play ball in “saving the 
industry?” 

Skouras, in his letter to the ex- 
hibitors, said the Friday meeting 





sit down together is pretty much | 


again) and Allied has accused the | 
Justice Dept. of enforcing inade- | 


say his aides, is a compromise ap- | 


needling both TOA and the dis- | 


cause production and distribution 
executives will be informed of 
the results of the Nov. 14 meeting 
and will then be in a better posi- 
tion to study and assist in what- 
ever steps the exhibitors decide it 
is necessary to take... A united 
frent of exhibition, which can 
emerge from the Nov. 14 meeting, 
will be a better-equipped voice to 
meet with the leaders of produc- 


-11eyd ysig pue Sisquiau pieog 
tion and _ distribution subse- 
quently.” 


The 20th prexy said the conclave 
would have to be held “in a climate 
of confidence and mutual! respect” 
because “only in this atmosphere 
can we lead to the creation and 
development of one industry or- 
ganization that will serve as a forum 
‘of all of us with present, or pend- 
ing, or as yet unborn problems, 
On the success of this meeting de- 
;}pends our only hope of bringing 
about a movement to reestablish 
the health and preeminence of the 
entertainment industry.” 

There were indications last week 
that Skouras had sought, original- 
ly, to broaden the invite by having 
it come from other company presi- 
dents apart from himself. The 
| others nixed the proposition, partly 
|due to the prominent role taken 
| by Skouras at the TOA and Allied 
| conventions, which he practically 
| dominated. He was asked to speak 
| at Allied, but himself initiated his 
| invite to address the TOA. 20th 
| stealing the show at the two con- 
| ventions cued some negative reac- 
tion at the other companies. 


| Saskatchewan Officers 


Saskatoon, Sask., Nov. 11. 

Officers of the Saskatchewan 
Motion Picture Exhibitors’ ‘Assn. 
for the coming year include F. J. 
Lundholm, Swift Current, presi- 
| dent; Reg Plumb, Saskatoon, vice- 
presiderit, and Jack M. 
Regina, secretary-treasurer. 

At a two-day conference in Sask- 
atoon a resolution was passed that 
| the organization “considers ‘the im- 
position of amusement tax on thea- 
tres unfair when you consider the 
| fact there is no such tax on tele- 
| vision.” 
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Extra Charge For Bottled Sunshine 


By ROBERT 


J. LANDRY 


Over in Vienna, Austria, the patron of shaggy dog tales is the pro- 


verbial “Count Bobby” 


who it seems became a film exhibitor and not- 


ing that his house was half empty promptly doubled the admission 
price and then argued he was running capacity! 


| 
This kind of figuring is by no means unknown among the operators | 


of film establishments in the United States of America. Indeed thea- 
tre operators and circuit masterminds, some of whom absolutely have 
no other constructive ideas are almost sure to suggest that admission 


prices be increased at the slightest 
There’s no point in arguing the 
extra 25c 


They just have 
admission price 
Most exhibitors seem convinced 


admission policies: 


because its John Wayne or Frank Sinatra or 
an irresistable desire to tinker and tamper with the} 


sign of merit in the product. 
wisdom of their slapping on that 
Cary Grant. 


that there are only two — 


(a) the regular-high and (b) the special-high. 


account is taken of the regular customer who supports the in- woth 


so-what's 
the same as any Joe or Jane who 
dow since the last “big on2.” 


Regular or not he must pay the bonus for the “biockbuster,’ 


hasn't stepped up to the pay win- | 


Indeed this is almost literally true: during the last two years of os- 


cillating 
Easter 
why for the industry's 
ly discussed except, by 
be too high. 


manic-depressive stages, 


Think of all the advocated measures: 
economize on prints, use saturation bookings, open downtown, 
don’t open at all, 
New York last, add jazz bands, add hot dogs, add hot soup, 


vorce, 
open in the neighborhoods, 
views, play 


keep the stars in line, give the 
stars whatever they want, give 
hem 100° of the profit, give 
them zebra upholstery, put in 
turnstiles and fire the ticket-tak- 


er, keep the window open in the | 


toilet and fire the janitor, provide | 
pillows, exclude mashers, start the 
picture earlier, clean the theatre 
(radical notion!) once in awhile. 
Every plan, every blueprint, ev- 
ery point of view has its forum. 
Everything but the idea that may- | 


be raising thé price every time 
there’s something good belongs 
with carnivals 





Main Feature at 8:40 

Century Theatres this week got 
underway with a programming 
switch designed to attract both 
single-picture fans and the family 
trade which balks at the neces- 
sity of staying out to nearly mid- 
night in erder to see the top fea- 
ture on an evening's program. 


New York circuit thas now 
scheduled the main picture for 
showing at 8:40 each evening. Pre- 


viously the bottom half of the bill | 


went on at this time and was fol- 
lowed by the top half. In order to 


catch the whole show and be home | 


at an early hour patrons had to be 
in the theatre by 7 p.m. Either 
that or get home at about mid- 
night 





Seme Husbands’ Shame 
London, Nov. 11. 
The big-selling Daily Express 
(London) is supporting a “back-to- 
the-cinema” 
Associated, British Cinemas. Daily 
Express posters are carrying an 
ABC advertisement which bears a 


big head of a surprised looking man | 


with the tagline: “Some husbands 
should be ashamed!”. 


It goes on to stress, chattily, that 


women can get bored at home and | 


continues: “Don’t take your wife 
for granted- 


pictures.” Pay-off particularizes 


“Take her to your local Associated | 


British Cinema.” 





‘Three-Chaptered’ Trailer 

Special three-part multi-trailer 
has been prepared by Columbia 
for “Bell, Book and Candle.” 

As demonstrated to the trade 
press, the trailer consists of three 
separate lengths of Technicolor 
film designed to be _ spotted 
throughout the program preceding 
the “Bell, Book and Candle” play- 
date. First two segments are 28 
and 27 feet long, while the third 
phase runs for 231 feet. 

Col is suggesting that part one 
be run between the feature and the 
newsreel, part two between the 
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“HOME BEFORE DARK” 


GAN O'WERLINY > RUONDA FLEMING - EFREM 2IMBALIST, @. 
A Warner Bros. Picture 
and GALA NEW STAGE SPECTACLE 





campaign launched by | 


—take her out to the | 


of half-yearly hysterics and post- 


and post-Labor Day slumps practically every possible reason- 
troubles has been extensively and exhaustive- 
coincidence, whether the boxoffice price may | 


enforce divorce, abolish di- 


go after New York re- 





newsreel and the short and part 
; three between the short and the 
| feature. 

The first part shows Kim Novak 
|; approaching a transparent table 
and placing a bell upon it. Second 
| part sees Miss Novak, garbed dif- 
| ferently, place a book on the table. 
} In the final segment, again dressed 


| differently, places a candle on the 
jtable. At this point the trailer, 
which to this point has had ne 


| titles and has been silent except 
{for a musical background, erupts 
| into a scene trailer, with titles, 
sound and selling copy. 





Headline-Making for/and Via Film 
Chicago, Nov. 11. 

“I Want to Live,” 
Wanger production tor United Art- 
ists release, may help write a head- 
line-making addenda to the story 
of Barbara Graham, the California 
“bad girl” executed in 1955 for 
murder. Picture, coupled with new 
evidence in the case dug up by 
San Francisco Examiner reporter 
Ed Montgomery, may spark some 
action to either posthumously ex- 
onerate the woman or financially 
benefit her three children, or both. 


Montgomery, whose trackdown 
of counter-evidence resulted in 
Wanger’s decision to picturize Mrs. 
Graham's saga, indicated as much 
at a news conference here as part 
of the bally for the film’s preem 
today (Tues.) at the State-Lake 
Theatre. The scribe and others 
close to the case, including some 
officials, have long felt the murder 
rap and the subsequent gassing 
was a crue] miscarriage of justice. 
Montgomery indicated that evi- 
dence turned up recently shows 
overwhelmingly that Mrs. Graham 
could not have committed the 
crime. Much of this later evidence, 
according to Montgomery, will pop 
up shortly in a national mag. 

Reporter noted that Pat Brown, 
California's governor-elect and 
then attorney-general, has publicly 
|stated his conviction of Mrs. 
Graham's innocence. Montgomery 
says further that Governor Good- 
win Knight told him he would 
never have consented to the ex- 
ecution if the later evidence had 
come out in time. 

Apart from the aforementioned 
rectifications that may be gener- 
ated, there’s no_telling what side 
effects might also result, though a 
possibility is indictments of some 
officials for ignoring serious con- 
tradictions in state testimony and 
evidence. Principal contradiction, 
Montgomery said, lay in the two 
statements given authorities by a 
central figure in the case. His 
original statemert clearly estab- 
| lishes that Mrs. Graham had no 
part in the holdup-murder of aged 
Mrs. Mabel Monahan in 1953 in 
suburban Los Angeles, while the 
second one contends she did the 
killing. Montgomery adds that it 
was a month or so after the execu- 
tion that he came on “conclusive” 
evidence of Mrs. Graham's inno- 
cence. 

Newsman said “I Want to Live” 
is an extremely faithful portrayal 
of both the case and Mrs, Graham. 
He said he. thought. audiences 





the Walter 
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might find certain bits of dialog 
and action unrealistic, “but that’s 
the way Barbara Graham was.” An 
example of possibly suspect dialog 
cited by Montgomery is the ex- 
change between the woman and 
the prison priest, when he gives 
her a St. Jude medal saying Jude 
is saint of the impossible. Mrs. 
Graham replies, “He sure has a 
beaut to work on this time.” An- 
other realistic touch is the hot 
fudge sundae brought to the death 
cell early on the morning Mrs. 
Graham is to be executed. 

It was six or séven weeks after 
he'd been on the story, said Mont- 
|gomery, when his attitude began 
5 | to change and doubts of the wom- 
{an's guilt began to creep in. Later, 
»|he was contacted by a man from 
'the old Mickey Cohen mob who 

told hing “something was wrong 
and that the girl was a setup.” 
{Montgomery then flew down to Los 
| Angeles and began checking out 
jdiscrepancies in accounts of the 
| crime. 
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Allied Artist’s Blast Dual Credo: 
Make Both Features Like-Themed 


By JIM POWERS + : 

ates 7 | gangster pix together, or two mel- 

, Hollywood, Nev. 11. jlers, actually builds both into a 
Allied Artists is now engaged in | greater potential than either would 
breaking some of the old rules for | have paired with a feature of op- 
double-bills and finding that it pos:te theme or selected at ran- 


‘'s off handsomely | dom. 
Pe ae al | This has been done to some ex- 
What Allied is doing is plan- 


: : n-'tent before, of course, with 
ning its duallers so the two pix | straight exploitation items that ob- 
making up a package are identical 


: viously would have no broad ap- 
and specifically de-| per], but would sell only to tick- 
signed to play together. et-buyers of specific tastes. Most 

Old thinking was that a twin 


commonly it has been done with 
bill should consist of opposites, or | fantasy-horror films. 
pix constituting as great a variety 


Ss tne ae 


opposite is true. That putting two 


Allied, while making the pix for 
as possible. A musical. would be | | single billing as well as pairing, 
grouped with a straight drama, a/is now planning its bookings from 
comedy with a more serious-|story-buying, through casting, pro- 
themed pic, etc. The thinking was | | duction and exploitation. 
of appealing to as broad’a poten-| ‘This list includes, respectively, 
tial audience as possible. | youth, crime, war and science fan- 
Allied now finds that just the | tasy. 
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there were no tomorrow. 








Impressario and big time operator, Mike Todd reigned unchallenged “* — 
as the Showman of the Century! Son of poor immigrants, he made 
and lost fortunes... was a show business genius who married a 
beautiful movie queen...a flamboyant gambler who lived as if 


Beginning Wednesday in the Herald Tribune read the first irstal- 
ment of The Nine Lives of Michael Todd, the extravagant, intimate 
biography written by Art Cohn, the man who lived and died with 
Todd. Illustrated with photographs, many never 
before published, the story of Mike Todd reveals 
his rise from meager beginnings to world recognition. 
Begin with a fascinating chapter entitled “Portrait 
of the Artist asa Young Hustler”. Don’t miss a single 
one of the twelve amazing articles that detail the 
legendary career of the fabulous Mike Todd. Start 
it Wednesday in the Herald Tribune. 
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What Have They Got (Television) 
But Old Films?—Canada’s Film 
Houses Seek: Sunday Sanction 


Toronto, Nov. 11. 

To increase theatre box-office 
returns and to offset the circula- 
tion of late television movies— 
which are shown in this country 
uncensored—the Motion Picture 
Industry Council of Canada will 
immediately undertake a Province- 
wide campaign for the establish- 
ment of the Sunday showings of 
films. This was carried in a resolu- 
tion here of the MPICC, meeting 
in annual two-day convention at 
the King Edward Hotel. ‘At pres- 
ent, Sunday films in Canada are 
permissible only in Quebec, and 
their a child under 16 must be 
accompanied by a _ parent or 
guardian even in mid-week.) 

With delegates from all! parts of 
Canada present, resolutions were 
also passed calling for a beiter 
poster and accessories service to 
exhibi‘ors by distributors. While 
latter have mainly given up this 
department, trans-Canada _ exhibi- 
tors claimed that the supplying of 
posters and accessories by the ex- 
changes should be included by dis- 
tributors as part of the service of 
film-selling. 

The battle for the cancellation 
or reduciion of Provincial amuse- 
ment taxes has seen no success 
during the past year, it was revort- 
ed by delegates, and the financial 
aid of distributors was sought by 
ex iibitors. 

Newly elected officers of the 
MPICC are C. S. Chaplin, (United 
Artists), chairman; Frank Fisher, 
(Odeon Theatres), W. Lester, (Unit- 
ed Amusement Corp.), vice chair- 
men; H. C. D: Main, indie exhibi- 
tor, secretary-treasurer. 

The executive of the Motion Pic- 
ture Theatres Association gf On- 
tario, who will select their chair- 
man within the next fortnight, are: 
David Axler, Jack Clarke, E, G. 
Forsyth, Lionel Lester, Harry S. 
Mandell, Robert E. Myers, Toronto; 
Morris Berlin, Ottawa; Louis Con- 
sky, Haliburton; H. C. D. Main, 
Sutton West; G. B. Markeli, Corn- 
wall; Albert E. Rolston, Little Cur- 
rent. Archie Jolley remains as ex- 
ecutive-secretary. 





National Screen 


Wins in Philly 


Philadelphia, Nov. 

In a two-hour opinion a he 
read from the bench, U.S. District 
Court Judge C. William Kraft Jr. 
fully cleared National Screen Serv- 
ice and the distributors of all 
charges of monopely and conspir- 
acy in the business of advertising 
accessories and posters. 

National et al, were the defend- 
ars in an antitrust suit brovght | 
by Independent Poster Exchange | 
ot Philacelphia. Action had been 
in the courts nine years. 

Judge Kraft ruled that NSS 
neither monopolized nor attempted 
to monopolize the ad accessory 
field; that the plaintiff failed to 
prove any damages; that the plain- 
tiff had obtained sub-licenses from 
NSS and there were estopped from 
claiming that the exclusive licenses 
given NSS by the film companies 
were illegal. 

Decision was a major victory for 
NSS since numerous other cases 
around the country were depend- 
ent on the outcome. By a prior 
agreement all these are to be 
dropped because of the disposition | 
of the Philly suit. 














| Ex-Teacher Now Censor | 





}other name. 








Regina, 
William E. 


Sask., Nov. 11. 
Murray, of Regina, 


has been named Saskatchewan 
film censor, succeeding the laie 
Rev. D. J. Vaughan. He is lo- 
cated in Winnipeg where prov- 
ince’s films are censored, 

Murray in recent years has ser- 
ved as director of film sa'es with | 
General Films Ltd. of Regina. He 
JS a tormer school teacher and 

MCA worker. 


s 
- 





Share-Name-and-Party 

Harold Robbins, producer 
and author of “Never Love a 
Stranger” joined Gale Robbins 
in hosting a cocktail par:y at 
New York’s Le Cupidon last 
Thursday (6). 

Seemed like a natural since 
producer Robbins’ picture had 
just opened and Miss Robbins 
the night before bowed with 
her singing act at the bistro. 
Surprise for unknowing re- 
porters was that at the party 
Robbins and Miss Robbins 
were introduced for the first 
time; they're not related. 


Michigan Allied Raps 
WB Redressed Video 
‘Girl’ as Theatre Item 


Detroit, Nov. 11. 
In a strongly worded bulletin, 
Milton London, prexy of Michigan 
| Allied, has warned members. not 


the Run,” a film used to kick off 
WB’s tv series “77 Sunset Strip.” 

“Warner Brothers has sdiettinet | 
to the public that it had made a 
| regular 
which can only be seen free on) 
television before it can be seen 
in any motion picture theatre,” the 
bulletin said. 

It continued: “Warner Bros. has 
deliberately added insult to 
incalculable injury done to 
hibitors. I wonder. 


has been given a well-publicized | 
first run on free tv? 


stupid enough to pay Warner Bros, 
a film rental for this movie and 


for tv? I doubt it. 

“Warning! Present plans are to 
release it as “Girl on the Run,” 
but movie titles can be change. 
It will smell no sweeter under any 


Brothers slip this one over on you.” 


INDUCT SOL SCHWARTZ — 
AS THE PREZ OF MMPTA 


Sol A. Schwartz, president of 
RKO Theatres, will be 
as president of the Metropolitan 
Motion Picture Theatres Associa- 
tion at a luncheon meeting tomor- 
|row (Thurs.) at the St. 
i tel, N.Y. At the same meeting, 
Solomon M. Strausberg, president 
lof the Interboro Circuit, will be 
|installed as chairman of the board. 


Russell V. Downing, Emanuel 








of the 
luncheon 


MMPTA 
committee 


inauguration 
will 


dustry, including Barney Balaban, 
Robert S. Benjamin, Eric Johnston, 
Ben Kalmenson, Spyros Skouras, 
and Joseph R. Vogel, attending. 


Extras’ Las Vegas Beef 


Hollywood, Nov. 11. 

Screen Extras Guild is looking 
|into complaints by some members| 
| who went to Las Ve as to work in 
¥ ‘Summer Camp olumbia pic- 
ture. 
Extras complained they weren't 
; given two days work as promised. 
However, studio had told the 








extras they might have two days | 
work, had given no firm commit- | 


ment. After one day’s shooting 
studio finished with them and in- 
formed them they were to return 
| that night. However, 12 of the 
25 extras involved refused, saying 
they had been promised two days 
work. 

SEG got wind of the beef and 


sent a rep to Las Vegas for a look-} 


jsee into the situation, and the 


} extras returned the next*day. 





Sex Formula 


—- Continued from page | a 


release ‘Babette Goes to War’ 
which is Miss Bardot’s next film 
and which will start in about three 
weeks.” 

Levy emphasized how, in pic- 
tures subsequent to “Woman,” he 
had sought to fall into his own 
trap. Every French producer to- 
day thinks sex has a big market 
in the U.S. Actually, the Ameri- 
can public will buy the topnotch 
French films if they’re properly 
presented. When I made ‘The 
Night Heaven Fell’ with Miss Bar- 
dot, we tried to get away from the 
line that was set in ‘God Created 
Woman.’ ‘In Case of Accident’ is | 
a psychological thriller, and ‘Ba- | 
bette Goes to War’ will be wartime 
comedy.” 

Bevy said he had discussed with 
Columbia the question of spacing 
Miss Bardot’s releases. He also 
reported that he had settled to 
his “complete satisfaction” ques- 
tions re Col’s accounting on “God 
Created Woman,” which actually 








iecndenst Oweed Victoria 
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Is these just | business 
one exhibitor in this country really | 


| 
| 


inducted | 


Moritz Ho- | 


Frisch and Strausberg, members | 


have | 
leaders of all branches of the in- | 





a Continued from page 1 
to show Warner Brothers’ “Girl on | 


is being distributed by Kingsley- | 
International. 
What's the matter with the for-| 
eign film market in the U.S.? Levy ! 
said he thought he had the answer: 
“Too many importer-distributors | 
| for too few quality films.” Levy 
left for Paris over the weekend. 


N.Y. Cafes, Hotels 




















confab by the American Press Re- | 
lations Society at the Hotel Wal- 
| dorf-Astoria. 

Additional business was particu- 
larly true in the case of the ASTA 
confab. Many hotels and firms! 


motion picture feature | took additional hospitality suites. 


For example, Aeronaves de Mexico 
and the Holland-America lines! 
maintained open house continually | 
at the Waldorf-Astoria. The 
Nassau Trade Development Board | 


the | was dispensing cheer and four- 
ex- | shilling notes 
Is there just | Commodore. It 
one exhibitor in this country really straw and souvenir market at the| 
stupid enough to ask his patrons| suite where the notes could be 
to pay to see this movie after it | redeemed. 


suite at the 
maintained a 


in a 


The major beneficiaries of this 
other than the hotels, | 
were New York’s major niteries. | 
The Latin Quarter with Jane)! 
Russell headlining, changed to 


thus help pay the cost of produc-| Anna Maria Alberghetti the latter | 
ing free motion picture features! part of the week, 


was packing 
|them in for the dinner trade and} 
getting a healthy spill for the 
second trade. The Copacabana, | 
with Nat King Cole on the ros- 
trum, similarly did tremendous 


Don’t let Warner | business for both shows. 


Also various hoteliers from 
around the world were hosting 
| parties at either niteries or hotels 
on an almost continual basis. 

Even outside the niteries, the 
travel agents entertained with 
the Tropicana, Havana, show, at 
the Waldorf-Astoria Starlight 


Roof. ASTA took over the Latin 
Quarter Tuesday night Next | 
year’s conclave will be in Havana} 
(Castro willing). *. 


The horse show followers gave 
a big play to the supper clubs in- 
asmuch as Garden display took up 
the evenings. 

The niteries, generally, expect a 
healthy business this month, at 
least until Thanksgiving Day. 
After that, the general pattern 
has been a sharp dip until New 
Year's Eve because of the Christ- 
mas shopping season. 








ol 
a } 
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~ Dawes Song Click | 


| _——~ Continued from page 2 =| 


a 
_ no thought of publishing it. | 


j 


| 


He gave it to a young musician he | 
liked, Francis MacMillan, who | 
later sold it to a publisher for| 
$100, according to Timmons. 


| Carl Sigman wrote the current 


instrumental in | 


| lyric to the Dawes’ 

| 1951 and shortly afterwards it was | 
|cut by Tommy Edwards for MGM 
Records. It was only a mid-hit and 
had to wait for the second Edwards 
version this year. The song is now | 
published by Remick Music, of the 
Music Publishers Holding Corp. | 
combine, which acquired it when} 
it bought out the Gamble-Hinged | 
Music Co. of Chicago. The tune} 
had another lyric by Don Wilson, | 
titled “Let Me Dream,” back in 
1931, but it never caught on. 

Dan Goodwin, of “the Winkler 
| Drive-In Theatre, reelected prez of 
ithe Houston Drive-in Theatre Assn. 


| average 
ining about 15 weeks per 
| these attractions, and by the new 

| arrangement the broadcasting out- 


| —KMBC-AM 


;}committee on 
j}sions on 
| projects. 


| concerned: 


Hellman Building Two New Theatres, 
Escalators to Balcony; May Play Legits 





Deserves Repeat ‘Riot’ 
Hollywood, Nov. 11. 

Success of ad campaign ac- 
corded “Riot in Cell Block 11” 
by Allied Artists in 1953 is | 
cueing company to repeat 
pitch for its new release, “Re- | 
volt in the Big House.” 

Company will go all-out in | 
a concentrated effort to match | 
earlier pic’s b.o. take, accord- | 
ing to prexy Steve Broidy. 











Broadens From Legit | 
To Film Operations 


Kansas City, Nov. 11. 
Durwood Theatres will take over 
operation of the Victoria Theatre | 
next spring on lease, per Stan'ey 
Durwood, general manager of the 
circuit. The lease is wiih the 
KMBC Broadcasting Co. in whose 

building the Victoria is located. 
The theatre seats about 1,900 | 
}now and is serving as a home ior 
road legit, one-nighter concerts 
and oiher various affairs The 
occupancy has been rvun- 
year ior 


fit is seeking more assured revenue. 
Cook Paint & Varnish Company is 
owner of the broadcasting stations 
and KMBC-TV. 

with the Kansas | 
a Durwood sub- 


The lease is 
City Theatres Inc., 
jsid. Circuit will install motion 
| picture equipment and besin op- 
eration after the present legit dates 
are completed. Not yet deter- 


mined is “policy.” That has occa- 
sioned some wonder on film row. 
Durwood’s Roxy, an 879-seater is 


on the Main stem, whereas the Vic- 
toria is two blocks from the heart 
of town. 


SIMONELLI RE-TAILORS 
AD-PUB MPAA UNIT 


Long-planned reorganization of 
the advertising and publicity direc- 
tors committee of the Motion Pic- 
ture Assn. of America was voted 
into effect last week. Developed 
by Universal's Charles F. Simonel- | 
li, group’s chairman, plan calls for | 
the appointment of four coordina- 
tors, each to be responsible for af 
different phase of the committee’s | 
activities. 

Si Seadler of Metro will be ad- 
vertising coordinator; Meyer Hut- 
ner of Warners is responsible for 
publicity; Rodney Bush heads ex- 
ploitation and Robert Ferguson of 
Columbia functions as tv and radio 
coordinator. Full committee still 
retains responsibility for setting of 
final policy. 

At the regular, once-monthly 
meets the committee will hold, out- | 
standing leaders from various sec- 
tions of the industry along with 
members of the press, tv and radio 
will be asked to sit in with the 
roundtable discus- 


mutual problems and 














Film Men Say 


from page | Qa | 








— Continued 


| 1y 
retailers throughout the country, | 


make us look like Sunday School? 

Ad-pub chief of one film com- 
pany provided the “evidence” in 
the form of four books published 
| by Avon. One is titled “The Bitch” 
and the front cover depicts a 
thigh-exposed and scantily -clad 
| femme sitting on a bed. “Lustful 
Summer” has for its cover a man 
and woman, the latter in a trans- 
parent negligee, in a hotsy em- 
brace. “Too Hot to Kill” has sim- 
ilar type art work and this for its 
“sell” line: “They hunted a killer 
in every brothel in town.” As for 
the fourth, “A Hell of a Murder,” 
this focusses on a_ starry-eyed 
blonde—who’s in the nude. 

Merchandisers of Hollywood’s 
wares insist that the paperbacks 
are a single example, but a start- 
ling one, of the aggressiveness 
shown by other enterprises so far 
as ad exposure to the public is | 
News stories in the 
daily press often are far more |t 
lurid than the fi! 
ther add, 





’ 
m ads, 


ey 


| Andalusia 


| with 


|nounced for 
j} lwo miles 
| planned theatre. 


| traveling 


they fur- | 


Albany, Nov. 11. 


Plans for the construction of two 
suburban theatres—a 1,200 seater 
on Washington Avenue adjoining 
|his Thruway Mo‘el and opposite 
lthe State Campus, within the Al- 
bany city limits—and a_ 1,400- 
seater on Cheltenham Avenue, be- 
tween Broad Street and Old York 
Road in Philadelphia—were_ re- 
vealed here by Neil Hellman. He 
presently operates the Lincoln and 
Drive-ins at North 
Philadelphia, has conducted in- 
door theatres in Albany and Troy. 

Hellman estimated the cost of 
the Albany house, wih parking 
facilities for 500 cars, at $500,000; 
the Philadelphia theatre, also 
|with parking for 500 automobiles, 
ai $750,000. 

He said that work would start 
in the spring and should be com- 
pleted by Labor Day. Leon 
Einhorn, who served as architect 
for Hellman’s Thruway and Town 
House Motels in Albany, as well 
as for the Lincoln and other drive- 
ins, is preparing the plans. 

The theatres will have escala- 
tors to the balcony, where the 
seats will be of the lounge type. 

Both houses wil! he equipped 
Todd—AO. Heilman stated 
ne hoped to present a “varied” 
policy in Albany, including 
roadshow Ims, first-run pictures, 
and the art type. The house will 
have a s.age and dressing rooms 
“just in case’—for traveling legi- 
timate. 


this 


It’s a new turn in a cycle begun 
by Hellman’s father, the late Harry 
Hellman, who opened the White- 
way in the South End of ithe ci‘y, 
in 1908 

The son believes the Washington 


Avenue house, only 10 minutes 
irem Schenectady via the Thru- 
; way, will be “the last in Albany.” 


\ housing project has been an- 
the Pine Bush area, 


from the site of the 


Ed Potash, formerly with Uni- 
versal in Philadelpjia and now 
general manager for Hellman, will 
supervise  dioacecth new situations. 


Megr., 72, Mom, 9), 
Still Run Theatre 


Glencoe, Minn., Nov. 11. 

Although she celebrated her Qist 
birthday anniversary this month, 
Mrs. Kate Gould, probably the old- 
est person active in exhibition any- 
where, continues to sell tickets at 
the family’s Crystal theatre here 
and she and her 72-year-old son, 
Jay Gould. who runs the show- 
house, continue to be optimistic 
over exhibition's futtire 


Their own operation still is 


| profitable and they point out that 
| there 


another 
“it always 


have been many 
crisis for exhibition and 
has emerged victorious. 

Jay Gould has had 51 years in 
show business as exhibitor and 
show impresario. Still 
hale, he’s unworried about tv com- 
petition. ‘He credits his vigor in 
part to a liberal daily consumption 
of honey which, he believes, helps 
him mentally as well as physical- 
ly.) 














All-Year Drive-Ins ] 


Albany, Nov. 11. 
The 700-car Turnpike Drive-in, 
Westmere, went Friday (7), per 
Alan V. Iselin, on an all-winter 
schedule through the use of port- 
able heaters loaned to patrons. 
It is the first large automobiler 
in the immediate Albany area to 
try all-year operation, although 
the smaller Hollywood Drive-in 
at West Sand Lake (near Troy) 
has been on a 12-month schedule 
for three years. The Hollywood 
usually shifts to week-end pro- 
gramming during the bitter cold 
months. 








Granbur Theatre Corp. has been 
authorized to conduct a _ theatre 
business in New York, with capi- 
tal stock of 100 shares, no par val- 
ue. Jacob Leff of Manhattan, is 
director and filing attorney. 
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Callas—Own Agent—Gets Herself Out YMLING GLOOMY 


By ROBERT J. LANDRY 


Rudolf Bing, head of the Metropolitan Opera, cancelled Maria 
Callas’ 12 N.Y. and 14 road appearances last week, and the wires 


and cables again hummed with 


news of the Greek-American so- 


prano. But behind the “enough-no more” stand of Bing lies a be- 
lief at the Met that Callas was getting ready to whittle down her 
total dates, concentrating only on the vehicles, notably “Macbeth,” 
which would have been a big publicity buildup for her. 

Callas’ troubles at the Met. which is well conditioned to tem- 


perament, apparently simmered 


down to the basic challenge: is 


any one art'st superior to the organization? The Bing burn-up is 
credited to the fact that Callas visited his office Oct. 8, saying not 
a word about any reservations on her assigned repertory, as writ- 
ten into her contract a year ago. Then on Oct. 27 came her let- 
tor to eliminate “Traviata.” Even that might have been accepted 
because of her admitted boxoffice potency but she declined to 


su »et tute 


Irritation in the Met hierarchy 


“T.ucia de Lammermoor” as suggested. 


was acute at the time of the final 


telegrams which Callas confessedly stuck in her pocketbook dur- 


ing the Dallas preparations for * 


‘Medea.” 


Distrust of the Callas “caprice” has been growing in opera eir- 


cles for two years. Bing “called’ 


’ the soprano and may have gen- 


uinely surprised her. He has long refused to allow individual ar- 
tists ta openly defy contract and discipline. 

One comment heard in Manhattan since the severance of the 
Met connection is that there was no assurance soprano would go 
on the road, or be back for “Macbeth” next season. Callas handles 
her own neevotiations, disliking avents and their commissions. Her 
deal with Sol Hurok is apparently for a few U. S. concert dates 


only amd that astute impresar‘o 
commercial career. 


has no known influence over her 





Callas Power-Divas Dallas Opera 





demand for acceptance of the Met’s 
plans — and her acting 
interpretation of the doomed Me- 
cea was compelling to the utmost 
cegree. he occasion had drama 
on the stage, in the role and off- 
siage in the private career situa- 
tion. 

Much of the job of coordinat- 
ing talent, inspiration and mate- 
rial belongs to stage director Alex- 
is Minotis, from the Greek Na- 
tional Theatre in Athens whose 
services were enlisted for the first 
time for an opera. It should not 
be the last. This Dallas production 
had a striking fluidity of motion 
and showed almost startling new 
and refreshing concepts of stag- 
ing 

Avoiding mannerism, Minotis 
gave the work more “style” than 
it has ever had in any previous 
performance seen by this review- 
er since “Medea” was revived in 
Florence for the 1953 May Festi- 
val. The scenery devised by John 
Tsaruchis was kept in classic sim- 
plicity ef Parthenon proportions 
and imaginatively lighted by 
Jean Rosenthal. The costumes 
while meticulous in details of cut 
and drape perhaps did give a 
little too much the sensation of 
a vast frieze in technicolor. 

The cast was remarkable, main- 
ly for the newly discevered mezzo 


repertory 


soprano Teresa Berganza as Neris | 


who sang her long and difficult 
aria with glowing ability. John 
Vikers, the young Canadian tenor, 
as Jason was a vocal treat in spite 
of some woodenness of movement, 
Nicolas Zaccaria was a Creon of 
imposing stature and Elizabeth 
Carron’s Glauce had style as well 
as poise. All minor parts were 
tastefully played and sung. Nicola 
Rescigno in the pit drew excellent 
tone from the orchestra and gave 
a most lively and interesting read- 
ing of the ouverture. 

But the full emotional impact 
of the performance was always 
Callas whose prodigies of vocalism 
and action were nothing short of 
unforgettahle—and the evening 
was one which will be talked about 
for a long time by those who at- 
tended it. 


Immediately after the perform- | 


ance, this reviewer entered Callas’ 
dressing room to have a short 
private talk before the friends, 
autograph-hunters and press pho- 
tographers, held back by police, 
had a chance of invasion. The star 
repeated her regret for Bing’s 
action explaining that the ominous 
telegram giving her the “ultima- 
tum” had arrived during the dress 
rehearsal the previous day during 
which she stayed in the theatre for 
close te 10 hours and was too 


exhausted to make any decisions 
before the following morning. But 
by 10 a.m. on Thursday (9 a.m. 


Continved from page 2 








| Dalins time) the die had been cast 
by her failure to respond. 

Meantime for its 1959 season, 
the Dallas Civic Opera is contem- 
plating a new production of Bel- 
lini’s “Norma” and Bizet’s “Car- 
|men” with Callas in the title roles. 
‘(There is also talk of a Wagner 
opera, possibly “Walkuere” or 
“Isolde.” “Traviata” or “Medea” 
|might be repeated also next year. 
| There will be five operas instead 
of three and 10 performances in 
}all next season.) 





Chicago Pages Callas 
Chicago, Nov. 11. 

As soon as news broke that 
| Rudolf Bing had sacked soprano 
Maria Callas for the Met’s present 
| season, Windy City impresarios 
| immediately set out to snare her 
services. Carol Fox, general .man- 
jager of Lyric Opera, wired the 
|}diva that she will’ meet her in 
|New York this week to discuss 
|repertoire should Callas agree to 
| sing again for the Chicago com- 
}pany next season. 

| Meanwhile, Allied Arts Corp. 
prez Harry Zelzer was hopping a 
weekend plane to Texas, where the 
singer was performing with the 
Dallas Opera Co., in hopes of land- 
ing a May concert date. (Callas’ 
new concert impresario is Sol 
Hurok.) 7 

Callas helped to launch Lyric 
Opera in its first season of 1954, 
and it was with the Chi company 
that year that the singer created 
her first sensation in the U.S. Miss 
Fox has been trying to woo her 
back every.season since, succeed- 
ing only in 1955. 

Actually Callas entered negotia- 
tions for a 1959 season with Miss 
Fox some days before the Met 
g.m. fired her. 

Harry Zelzer returned to Chi 
with news of a “verbal” agreement 
from Callas to give four perform- 
ances here next May with the Dal- 
las Opera Co. Even the repertoire 
has been established, he said. In- 
cluded will be two performances of 
Cherubini’s “Medea” and two of 
Verdi's “La Traviata.” It will be 
costly to bring the whole Dallas 
company to Chi, and all the trap- 
pings besides, but Zelzer figures 
it'll be worth it. 





Norman Nielsen Heading 
NTA’s ‘Prairie’ Division 
Norman Nielsen, formerly 


Omaha branch manager for RKO, 
has been named prairie division 


Inc. by general 
RKOite. 
Nielsen will make his headquar- 


the distribution of NTA theatrical 
product in the Kansas City, St. 
Louis, Des Moines and Omaha ter- 
ritories. 





SUREEN otX Chal 


By FRED HIFT 


Television has begun to serious- 
lly affect the Swedish film busi- 
|ness and, to make things worse, 
| the tv stations have been and are 
; being built by the state from funds 
| supplied via the high tax on film 
| theatre admissions. 

This unhappy picture was 
| painted in N.Y. last week by Carl 
! A. Dymling, president of Svensk 
| Filmindustri, the leading produc- 
} tion outfit in Sweden. Company 
|also is in distribution and runs 
| about 100 theatres. Latter are the 
| ones which show a profit and keep 
| the whole setup alive, so that any 
| serious drop in attendance actually 
threatens the complete structure. 

Dymling, whose company made 

“The Seventh Seal,” which just 
wound a run at the Paris Theatre 
and is being released nationally 
by Cy Harvey’s Janus Films, said 
attendance at the Stockholm 
theatres alone had dropped 20% 
for the year ended last month. 


“Television is entirely to blame,” | 


he said, even though no Swedish 
pictures are being shown on the 
air. 

Terming the situation a “big 
crisis.” Dymling said the admis- 
sions tax ran to 38°. Out of this, 
the government returns to the 
producers 15° of the gross on 
Swedish films as a production sub- 
sidy. Total kickback runs to only 
ahovt $60.000 for the entire Swed- 
ish industry. Dymling maintained. 

“It is ironic,” he held, “that two 
countries which have contributed 


- SWEDEN: FILM TAX BUILDS TV 





Bonn, Nov. 11. 

Leo Hochstetter, topper for Mo- 
tion Picture Export Assn. in Ger- 
many, has been invited to a high 
level confab with leading officials 
lfrom the West German Federal 
Ministry of Economics here, slated 
to begin today (Tues.). Also 
'scheduled to meet with the min- 
istry men are Wolf Schwartz, presi- 
dent of Bavaria Films of Geisel- 
|gasteig, Munich, and Gunter 
Schwartz, head of German Film 
| Export Union of Frankfurt. ° 
| It’s anticipated by those close 
|to the German-American film sit- 
| uation that the Germans are going 
'to open negotiations with MPEA 
on three important points. 

1. The Germans will ask MPEA 
| member companies for a voluntary 
| limitation of film imports, and try 
'to arrange for a 1959 cutback in 
|the number of films brought in, 
|which is currently set at 200. 

On this first point, a plus fac- 
tor is that if RKO and Republic 
| discontinue producing (hence 
|have no more products to distri- 
| bute in West Germany), a slight 
{reduction from the 200 films vol- 
luntarily accepted as the import 
|limit would mean that the other 
MPEA members would still have 
| about the same number of films to 
bring in 
| See Voluntary Cutback Good 
| The Germans maintain that a 
} voluntary MPEA cutback would 





| 


| give them the resistence to the | 


W. Germany May Open Parley With 
MPEA on Voluntary Import Limit 
For U.S. Pix, Age Limit, Subsidies 


is that a big budget doesn’t neces- 
sarily mean a big picture and 
every low-cost film isn’t a dud, it 
stands to reason that with the U.S. 
average picture costing .$1,500,000 
and the average German nicture 
outlay only $200,000 to $250.000, 
the U.S. will produce more good 
| grossers. And the Germans can't 
fexpect similar U.S. returns for 
| their product as a result. 

| Only New German pic the 
American film men tab as a sure- 
| fire hit in U.S. would be “Das 
|Maedchen Rosemarie” (The Girl 
| Rosemarie), controversial film con- 
cerning the notorious German 
| prostie Rosemarie Nitribitt, friend 
|of many top German businessmen, 
| who was murdered last year. While 
| American companies could prob- 
ably count on getting their invest- 
ment back by distributing such a 
| film in the U.S., many high-ranking 
German government officials frown 
| on this since it portrays their land 
|and its prospering businessmen in 
}such an unfavorable light. 

GATT Agreement In Use? 

If MPEA refuses to accede to 
the German demands that are ex- 
pected to be encountered, this is 
one clause in the GATT Agree- 
;}ment which might be invoked. If 
| the flood of imports came in be- 
| yond normal level and actually 
| could be proved to be hurting the 

domestic industry, then GATT 
| could invoke certain restrictions. 


Point is whether the MPEA 


so much to the development of the | common market re films now being | members would favor a voluntary 


art of the film—Sweden and Den-| planned with France and _ Italy. 
mark—should be taxed so heavily. | This would perhaps be further as- 
And now, we see the state building | surance for MPEA of a continued 
the television network which | stable market in Germany for the 
could put us out of business al-| next couple of years, and might 
together. By next year, video will |assure the American companies of 
cover the entire country. I am al-|no German retaliations in the way 
ready resigned to the possibility | of new quotas or tariffs. 
of having to cut our output about | Adverse viewpoint to reducing 
50% if theatre income keeps|4merican imports is that once 
dropping.” a group yields pressure 
Svensk Filmindustri produces | free market, this is an open invi- 
between six to eight pictures an- tation to further trouble. Where 
nually, Out of the total Swedish | 40es the cutback end? Would this 
output, however, only between five | 8'V¢ the Germans an advantage in 
or six films a year are suitable for | Pressing for further import re- 
the international market. “We're | 2uctions next year? 
always surprised if we get some| 2- Second request will probably 
money from abroad,” Dymling concern setting an age import on 
said. “As for the U.S. the cost | the films that are brought in, re- 
of mafhtaining a continuous effort | St™!¢ting import to films no more 
for our films, which is really what than two or three years old. This 


in a} 


is needed, is just too high.” 
Turning To ‘Sex’ 
Dymling said rhat the only way 
to meet the tv competition, or 


rather to overcome its results, was | 


to turn to making sex exploitation 


is aimed at protecting the film in- 
dustry against the oldies that crop 
up on tele and would also cut 
down on the flood of cheap old in- 





| in. 


dependents that are being brought | 


sales manager for NTA Pictures | 
sales manager | 
H. H. Greenblatt, another former | 


ters in Omaha and will supervise | 


This would not mean elimina- 
tion of reissues of older films that 
have already gone once around 
the German film circuit. But it 
would restrict the companies from 
bringing in oldies not previously 
released here. Current season 
has two oldies that were formerly 


films with an eye to the American 
market. “I would regret very 
much if we had to do this,” he 
observed. “It would make our lo- 
cal audiences unhappy. I think 
I'd rather withdraw from produc- | 
tien.” } 

The Svensk Filmindustri topper | 
said the Swedes didn’t care for | 
dubbed pictures, and that this was | 


“ tanting | (COL), banned formerly as being 
one of the handicaps preventing | antiGerman. Acceptance of such 


| a ee .. 4 policy would prevent pix like | 
case, 4 myse stan leve 11 \ these from playing in Germany. | 
dubbing,” he commented. It’s | 


artistically important that actors | May Seek Subsidies 
talk their own language. If they| 3. Third request will probably 
don't, then half of their perform- | be aimed at getting some sort of 


ance is lost.” | subsidies of German films in the 


Dymling came to N.Y. from the | U.S. or guaranteed distribution of | 


Mex'‘can Film festival where Swed-| the pictures in America through 
en showed “On the Brink of Life” | the MPEA members. 

and “Wild Strawberries.” He's German film men are constant- 
discussing further deals with Har-|ly point to the fact that MPEA 
vey, but said he had no intention | companies took out about $18,000,- 
for the moment of establishing a | 900 in boxoffice receipts from West 
permanent representation in the 
States. As for “Seventh Seal,” | man film business in the U.S. for 
directed by Ingmar Bergman, |!he same period reached only about 
Dymling said it cost only $150,000 
|to make. Film is unusual, he ex- 
plained, because it actually re- 
flects strongly the director's own, 
personal feelings. _ Be ‘ ' 
| “Bergman uses the film much as | Costs for distribution, freight, in- 
| an author does his book.” he said. | Surance, publicity and advertising 
'“As a rule, one can't afford to be | bringing the total investment up 
'too explicit about one’s own feel-| to about $200,000 per film. Such 
ings in makng a picture. But Bers-|an investment is often close to 
man does it. And,” he added with | the entire budget for making a 
la chuckle, “I’m crazy enough to | German pic. 

let him do it!” While the obvious retort here 





argument is that to put a German 
film into release in the U.S. re- 
quires a minimum of 100 prints 
|for a good general release. plus 





banned in Germany, “Great Dic- | 
tator” (UA) and “African Queen” | 


Germany last year, while the Ger- | 


$208,000. American film company | 


friendly agreement regarding some 
of the anticipated points, or might 
|} have to accept forced cuts later. 

German exhibitors are currently 
on the side of the MPEA compan- 
}ies, with the viewpoint expressed 
by one leading exhibitor: “We 
j}need American films up to the 
ne of at least 150—after that 
we don't need them.” 

He stressed, though, that hav- 
ing over 150 American films on the 
| German markét gives the exhibi- 
;}tor a stronger position. He can 
| bargain for a better percentage 
|deal if the MPEA members are 
|competing among themselves for 
| Playdates in the German houses. 





| Glassman Asks Payment 
For Prelim Outlay On 


‘Son of Man’ Feature 


Barnett Glassman, president ot 
Trophy Productions, last week no- 
tified Brofar Productions, headed 
by Samuel Bronston and John Far- 
row, that Trophy demanded to be 
reimbursed for preproduction ex- 
penses incurred in connection with 
preparations for a film on the life 
| of Christ which Brofa is planning. 
Pictue is titled “The Son of Man.” 

Glassman claimed Bronston, was 
employed by Trophy from 1953 to 
1957 and that, during this time, 
Trophy had expended “substantial 
sums in developing, promoting and 
putting together various data and 
preproduction expenses for a pro- 
posed film on the life of Christ.” 
He added that he had shipped 
|} some Vatican footage to Bronston 
| in Spain in early 1958 so the latter 
| could start working on the film. 

Glassman said he'd have no ob- 
jection to Brofar going ahead with 
its film, provided arrangements are 
made to “reimburse us for all of 
| the preproduction expenses 
that the material we sent to Spain 
is returned to us . .. and we be 
| otherwise compensated for our 

interests.” 

| Brofar further was told that 
Glassman was proceeding with his 
| own plans to produce a film titled 
“The Son of God" or “The Life of 
Christ." Glassman and Bronston 
| have been feuding over control of 
'the Spain-produced “John Paul 
Jones” and their respective status 
in John Paul Jones Productions. 
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Ted Ayers Huffs & Puffs CBS-TV's 
Face the Nation’ Into Eminence 


By LES CARPENTER + 


Washington, Nov. 11. 

The success of CBS’ “Face the 
Nation,” which celebrated its 
fourth birthday Sunday (9), proves 
that producer Ted Ayers is not 
accustomed to goofing. 

But there was the time he chose 
the wrong minute to go to the 
men’s room and almost missed get- 
ting Soviet Premier Nikita Khrush- 
chev on his show. 

He got him, nevertheless, be- 
cause the Ayers luck and deter- 
mined hard work almost always 
pay off. 

There was also the time, for 
instance, when the Senate Labor 
Rackets Committee investigation 
of Dave Beck was the hottest item 
in the headlines. Ayers had a 
hunch he could get Beck before 
his “Face” cameras if he went to 
Seattle, Wash., Beck’s home. 

Ayers headed for Seattle, leav- 
ing CBS execs with the impression 
he already had Beck signed up. 
From a pay phone in the Seattle 
airport, he gave Beck a call, told 
Beck he was there to put him on 
his program, argued with the team- 
sters boss at length and had Beck's 
consent before he hung up. 

Some one asked Ayers later what 
he would have done if Beck re- 
fused. 

“Lord knows,” he said. “I don’t.” 

Ayers, a worrier and something 
of a perfectionist as far as his 
program is concerned, has made a 
habit of putting everything he has 
into a big smash on a big story. 
This has left him too close to air- 
time with no program many times. 
In many cases, the guest he poured 
all his effort into getting has come 
through in the final hours. But he 
has been stranded with no one a 
few times. 

This happened when, after ef- 
forts too extensive to relate here, 
he finally convinced > Vyacheslav 
Molotov, then Russia's foreign 
minister, to “Face the Nation” on 
CBS radio-tv. 

Molotov, who was in San Fran- 
cisco for a United Nations anni- 
versary meeting, announced the 
night before the program that he 
would appear only if all questions 
were submitted to him in advance. 
Ayers nixed those terms and can- 
celled him. He decided Carlos 
Romulo, the Philippine statesman 
who was then UN president gen- 
eral, would be a good substitute, 
but no one knew where he was. It 
was after 1 a.m. when Ayers lo- 
cated him in a Chinatown restau- 
rant. 

He got Khrushchev on a straight 

(Continued on page 38) 


WGA, With Own Show, 
Put to the Test In 
Controversy in TV 


Now that it’s co-producing a tele- 
vision show with full control over 
the scripting, Writers Guild of 
America is on the spot. There is 








TV Producer 


Jess Oppenheimer 


traces the evolution of the medium 
in an amusing piece titled 


Onwards and 
Downwards 
In the Arts? 


* * *# 
one of the many Editorial Features 
In the upcoming 
53d Anniversary Number 
of 
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ABC-TV Eyeing 
‘Alaskan’ Series; 
Hour WB Entry 


It look like Warner Bros. tv sub- 
sid might be programming the 
whole ABC-TV operation. Still 
another hour series may be com- 
ing off the WB production shelf 
in the near future. This would be 
a 60-minute entry called “The Alas- 
kan,” dealing with the gold rush 
days, and ABC specifically is eye- 
ing the Sunday 9 to 10 p.m. seg- 
ments for the new entry, in a bid 
to stake a major rating claim in 
the Sabbath sweepstakes. (Thus 
far this season the network has 
practically written off Sun. 9 to 10, 
with its “Encounter” live dramatic 
series out of Canada going no- 
where. 

ABC plans to Install the “Alas- 
kan” next April, with the Sunday 
lineup thus reading “Maverick,” 
“Lawman” and “Alaskan” 7:30 to 
10, all carrying the WB trademark. 
April start is designed to give the 
series a firm footing by the time 
the new season rolls around, build- 
ink up its 9 to 10 audience while 
Dinah Shore vacations during the 
summer and “GE Theatre” and 
“Hitchcock Presents” goes into 
reruns, 


$1,000,000 SPONSOR 
SPREAD FOR NBC-AM 


Current sales by NBC Radio pro- 
vide more than $1,000,000 in net 
revenue, according to the network. 
Biggest sale is Bristol-Myers’ new 
52-week commercial spread, which 
includeg the cross-the-board Made- 
leine Carroll stanza and a schedule 





| of spots in other daytime programs 


and the weekend “Monitor.” 
Other recent radio deals were 

with Scott Paper, Lever, Alcoa and 

Elgin Watch. oe 


WW’s Mutual Sponsors 


Bon Ami and Symphonie Elec- 
tronics Corp. are sharing sponsor- 
ship of Walter Winchell’s 15-min- 
ute news-commentary show, which 
preems on Mutual Sunday (16) at 
6 p.m. 

Bon Ami’s agency Cole, Fischer, 
Rogow has hired Don Wilson to 
do the client’s commercials. Sym- 
phonic Electronics, makers of hi- 
fi equipment, is a subsid of Scran- 
ton Corp., which owns Mutual. 


CBS-TV ‘Savage’ 
Cues New Era Of 
Writer ‘Freedom’ 


By BOB CHANDLER 
Hollywood, Nov. 11. 

First dramatic series originally 
scheduled to be filmed and now 
switching to tave is “Savage Is 
the Name,” CBS-TV entry created 
by Gwen and Irwin Gielgud and to 
be produced by Stan Rubin. “Sav- 
age” pilot will be taped at the 
end of the month, and all subse- 
quent episodes wiil be pre-taped, 
including some location work. 
Barry Sullivan has been set as 
the lead. 

Until now, conversions to tape 
have been limited to live entries. 
“Pursuit,” only weekly network 
taped entry, for example, was 
plotted as a live show. So was 
“Peck’s Bad Girl,” CBS-TV situa- 
tion comedy entry starring Patty 
McCormack, which has already 
taped a couple of shows and will 
tape at least 19 more half-hours 
in advance of sale by the web. 

But “Savage” had been slated 
to go as a half-hour film series, 
and switch to tape was made last 
week, following the taping of a 
“Savage” one - hour “preview” 
stanza written by the Gielguds and 
produced as a “Pursuit” entry. 
Stanza, which starred Barry Sul- 
livan and was tabbed “Ticket to 
Tangier,” used the same charac- 
ters as will appear in the series 
and in effect was a test episode 
for the series. Production on tape 
went smoothly and convinced the 
web that “Savage” could be done 
on tape. 

To Gielgud, a vet Hollywood 
scripter, who with his wife will-do 
four out of every 13 “Savage” 
scripts, tape represents a “new- 
found freedom for the writer.” By 

(Continued on page 40) 


CBS RADIO'S 325G BIZ 

Texas Co.’s purchase of Cotton 
Bowl football classic on New Year's 
Day as well as other recent spon- 
sor purchases on CBS Radio have 
given the web more than $325,000 
worth of biz. Orders include con- 
siderable Christmas and New Year 
specials. 

In addition to Texas Co.'s buy, 
web received orders from Com- 
stock Foods, Plough, Stanley Home 
Products and renewal biz from 
| Lamp Division of General Electric. 














an clies all tan to enene TNT’s Mare Daniels Believes TV's 
Closed-Circuit Show Biz ls Dynamite 


its mouth is. 
“controversy.” 

Last week, WGA announced that 
it had entered a co-ownership, co- 
production arrangement with 
Screen Gems on a half-hour tele- 
film anthology for sale next fall. 
The 39 half-hour scripts will be 


The mouth speaks 





chosen by a special WGA commit- 
tee fram among several hundred | 
submitted. The committee, which | 
is an official part of the Guild, has } 
to do its selecting in an atmosphere | 
created last May by the WGA Na-| 
tional Council. In the monthly is- | 
sue of the WGA News, the Council, | 
as a body, declared that “TV Ta-/ 
boos Contribute to Recession” and | 
that “Controversy Sells.” 

“Sponsors and agencies,” a Coun- | 
cil delegate declared, “are trying | 
to cram longer, shinier, more ex- | 
pensive programs down the throats | 
of the American public. Despite | 
the rating wizards the truth is that 
these 1958 model programs are not 
doing the job.” 


By JO RANSON 


There’s apparently no biz like 
closed-circuit biz shows and in- 
dustry nabobs are now plunking 
down some $5,000,000 annually to 
spell out their sales pitches via 
private tv avenues. It is also re- 
portedly putting a considerable 
dent in live convention revenue. 
Moreover, dames with elastic 
me.als in the purlieu of conven- 
tions fear their income will be 
slashed since they no longer are 
able to compete with vidicon tubes 
at remote shirtsleeve seminars. 

Closed circuit sales meetings, in 
many instances, are knee-deep in 
show biz flavor despite the fact 
that corporate headliners can't 
pull out Nielsen and Trendex 
pocketpieces and rattle off their 


This creates a two-ply problem | latest ratings, Mare Daniels, pro- 


for the selection committee: 
Will they follow their org's advice | 
and go heavy for “scripts that 
jump” and (2) Will “the rating 
wizards” buy them? And if they 
do, the industry will soon learn | 





who's right—the writer or the | 


agency. 


(1)|gram director of closed-circuit 


tveasts for Theatre Network Tele- 
vision Inc., said this week. 
Daniels’ varied career has led 
him frem directing “I Love Lucy,” 
“Ford TV Theatre” and “Molly 


Coldberg” productions to IBM Fall 
Kickoff Sales Meetings and spec- 


tacular General Motors Motoramas. 
Closed-circuit telecasts, he likes 
better. He assumed the job of pro- 
gram chief of TNT three years 
ago and since has shown the na- 
tion’s top banana tycoons how to 
hurdles the obstacles of vast com- 
pany personnel on the larger-than- 
life-sized screens, and get their 
messages over with impact. 
Daniels observed that a business 
telecast is indeed very real for 
the people he is putting it on for 
(Continued on page 35) 











SEP No Sap 
Hollywood, Nov. 11. 
There's nothing like the 


power of television to make 
changes. 

Saturday Evening Post, 
which for years has carried 
the Erle Stanley Gardner 
“Perry Mason” stories, last 
week changed its illustrations 
for the stories to make pic- 
tures of Mason resemble Ray- 
mond Burr, who plays the at- 
torney on television, 








Papp Ordered Reinstated 


Joseph Papp, former tv production aide at CBS, who was dis- 
missed last spring “for cause” was ordered reinstated by a Federal 
arbitrator yesterday (Tues.). He, along with Charles Dubin, the 
tv producer who was slated to helm the Dinah Shore Show this 
season, were ousted following the House Un-American Activities 


Committee hearing. 


The Federal arbitrator ruled that Papp should be reinstated to 
a CBS position but that he would forfeit one half of his back pay 
to which he would have been entitled. 

The arbitrator noted that “this is not a Fifth Amendment case” 
and “that CBS did not discharge Papp because he pleaded the 
Fifth Amendment in his testimony before the House Committee 
and CBS has not justified the discharge on this ground.” 

Papp, in addition to working for CBS-TV, was active as a pro- 
ducer of the New York Shakespeare Festival. 





Red Barber Does the Far East Bit 





Sportscaster Creates Portable Hot Stove League 
In 21-Day Swing of U. S. Bases 
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enother special Feature 
in the upcoming 


53d Anniversary Number 


of 
VARIETY 











‘Diamond’ Giving 
Dick Powell Setup 
A 5-Show Parlay 


Dick Powell's television fortunes 
are looking up (not that they were 
ever down). With the anticipated 
slotting of a new and revised ver- 
sion of “Dick Diamond” going into 
the Sunday night at 10 slot on 
CBS-TV next February 
Talking” warms the spot in the 
meantime), Powell will boast a 
five-show parlay on the tv net- 
works, most of them getting a fair 
(or better) shake on the Nielsens. 


Powell’s “Zane Grey Theatre” 


along with two other Powell en-| 


tries are in the Top 40—‘“Wanted 


Dead or Alive” (CBS) and “Rifle-| 


man” (ABC). In addition Powell 
is riding with “Trackdown,” the 
Friday night CBS-TV entry that 
suffers from “Disneyland” com- 
petition. 

CBS was particularly anxious to 
grab itself a private-eye adventure 
type of show for the 10 o'clock Sab- 
bath berth for bracketing with the 
preceding “Alfred Hitchcock Pre- 
sents” 9:30 series. 


CONNIE GAY BUYING 
WGAY FOR $650,000 


Washington, Nov. 11. 

Connie B. Gay, country music 
impresario who’s managed Jimmy 
Dean and George Hamilton IV, 
has signed to buy suburban Silver 
Springs, Md., WGAY. 

The owner of four other radio 
properties (Kentucky, North Caro- 
lina, Texas and Louisiana) said he 
found the call letters “irresistible” 
having always wanted a Washing- 
ton area radio property, anyway. 

With FCC’s approval, Gay will 
pay “in excess of $650,000” to John 
W. Kluge for WGAY. 


Drug Addiction Segs 
For ‘20th Century’ 


Two-part report on drug addic- 
tion tagged ‘‘The Addicted” will be 
presented by CBS-TV on “Twen- 
tieth Century” program Nov. 30 
and Dec. 7. Hidden cameras were 
used to record considerable por- 
tions of the visual report. 

Programs will be produced and 
directed by Albert Wasserman. 
Walter Cronkite will do narration. 








(“Keep | 


Tokyo, Nov. 4. 

Vet sportscaster Red Barber was 
given a refresher course in ama- 
teur sports as he toured U. S. mili- 
tary installations in the Far East 
huddling informally with the troops 
and creating a portable Hot Stove 
League. 


Citing professional baseball and 
college football as being compara- 
tively unscathed and a part of the 
entertainment business in that they 
compete for entertainment money 
and, more important, entertain. 
ment time, Barber said he moved 
into a different arena of sports 
while visiting with the troops. 

Fresh from a Korean tour, he 

told Variety, “I saw sports in the 
pure sense. I saw two football 
games and the recruiting was all 
done in the same way with nothing 
under the table. 
“The great problem for the men 
in Korea is loneliness. Their lei- 
sure time can be positive or nega- 
tive. Special Services gives them 
many things to do which can be 
|}positive; elaborate sporting pro- 
| grams, bowling alleys, craft shops, 
| librarys, movies and there is a tv 
| film circuit, U. of Maryland courses 
and I even saw a little pool table 
_ can give them something to 
ag 





Barber’s junket runs 21 days. 
Via helicopter, he has been visiting 
|hospitals, attending luncheons, 
dinners and holding his sessions, 
as many as six in a day. 

Sans props, Barber just talks, 
“I did a similar tour in Germany 
in 1948 and quickly found that 
their thinking is enti-ely different 
than mine. They're a long way 
|from home. I string together a 
talk with anecdotes. All I ask for 
is a mike and a pitcher of water. 
| I don't even want to go on a stage. 
My work has taken me into dug- 
outs and close contact with sports 

(Continued on page 40) 


‘Chi AFTRA Levels Blast 
At Sun-Times Writer 
In Fight Vs. Networks 


Chicago, Nov. 11. 

Chi's lately outspoken chapter 
of American Federation of Tele- 
| Vision-Radio Artists took a swipe 
j at Sun-Times tv columnist Paul 
Molloy, as a sideline to its war 
ie the networks. 

Talent union’s attorney, Sanford 
| I. Wolff, penned a letter to Mol- 
| loy’s boss, Marshall Field Jr. (pub- 
| lisher of the morning gazette), ask- 
ling him to look into the “biased 
distortions” of the columnist’s 
| piece last Monday (3) in which he 
reported the “exclusive” that the 
FCC had nixed an AFTRA petition 
for an investigation of web prac- 
tices at the o&o stations. Molloy 
had written that the FCC had an- 
|swered the union’s complaint 
| against NBC by saying that Sec. 
| 326 of the Communications Act pre- 
vents the FCC from acting in the 
ease. This is the section that bars 
the FCC from any program censor- 
ship. 

The AFTRA letter to Marshall 
Field stated that the union had re- 
| ceived no such communication 


(Centinued on page 40) 
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TOP 40: 1 OUT OF 3 A WESTERN 





Here They Are—Nielsen's Top 40 


(Second October Report) 


Aree sca vas kde we lie aa tae CBS 37.7 
WG: TION... . Kcccsuveensedsinsen be wes ere eee | 32.4 
Rey “TMOUED nok scsnveden os ‘ or Sere. 32.1 
Have ( sun WE WE co vibe ownddsess cen’ Peer re ne 30.8 
Wells Fargo SO EE ee ee ebeees ye 30.2 
Lucille Ball-Desi Arnaz Pe ree ee 50ceshag ee 30.1 
sk Se rrr Pe Te or CBS 29.5 
WE, MR nc cas cncindwededeesedoune be ceved eee | 29.2 
ASR GOUROTR ..cccescecess sine iathapins ced am dakel eee 23.7 
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With Flock of Canceilations on Tap, 
H wood Prepping for New Entries 


Hollywood, Nov. + 


With an abundance of 13- uk 
deals currently on the networks 
and comsequently an _ expected 
flock of cancellations in January 
instead of the customary March- 
April cutoff, Hollywood's telefilm 
producers are making more invest- 
ments in new properties this year 
earlier than in any prior season. 

These investments represent 
either actual production or exten- 
sive scriptbuying. Customary pat- 
tern is to film a pilot and then 
hold off on any further invest- 
ment until a sale or commitment 
is consummated. This season, 
however, several producers are 
either actually in production be- 
yond a pilot or are buying several 
scripts, even if not actually pro- 
ceeding with shooting. 

In some cases, of course, the | 
property in the works is earmarked | 
for syndication possibilities, with | 
the result that production would 
normally go ahead without any 
firm sponsor commitments. Such 
properties include “Stake-Out,” 
first project in Screen Gems’ syn- | 
dicated programming operation; 
“Fate,” the upcoming  Gross- 
Krasne-Sillerman entry; “Bold 
Venture” and “Lock Out,” both at 


Ziv (former is Dane Clark starrer, 
latter MacDonald Carey); and} 
“Third Man,” National Telefilm 


(Cc ontinued on page 4 40) 


Benny Coodnan's $ 
Texaco Special 


Texaco, which recently purchased 
three specials from CBS-TV plus a 
sports event, isn't stopping there 
but is currently laying plans to 
have a special “Swing Into Spring” 
show sometime in April. 
gram will feature Benny Goodman 
and his band and will be produced 
by Cunningham & Walsh, agency 








ay ‘ Race 
The pro-| relations division, 





Hollywood Scripter 


Lou Derman 
has authored a bright whimsy titled 
The Comedy Writers 
Murder 
_ _ * 


another bright Editorial Feature 
in the upcoming 


53d Anniversary Number 


of 
ARIETY 














Lotsa Speculation 
On CBS Cutbacks 


In Radio Division : 


for scheduled cutbacks at CBS 





trimmed its nighttime sails and 
embarked on a “barter” arrange- 


ment with its affiliate on daytime | in 


programming. 

It’s understood that the initial 
impact of CBS Radio’s “retooling 
|for the future” will be felt on the 
Coast, though in what areas the 
axe will be applied isn’t known 
Also, it’s reported that retrench- 
ments are on tap in the station 
with ultimately 
the program dept. to be affected. 

Of all the networks, CBS, as a 





for Texaco 

A network hasn't been selected | 
yet with negotiations currently be- | 
ing carried on. The “Swing Into | 
Spring” idea is not novel with the| 
oil company for last year Texaco 
employed the theme for kicking off | 
a three-phase promotional program | 


completely separate entity within 
the corporate Columbia framework, | 
has been operating somewhat akin 
to the “good old days” 


work radio spelled big profits. How 
|long this will continue is, of course, 
a source for major specu lation to- 


for building service station traffic. | day. 








CHOOT- TN LIPS ‘With ‘Nwest Passage’ Cancellation 
Steve Allen May Go 90-Min. Weekly 


HOTTER W EVER 


By GEORGE ROSEN 


The Nielsens for the second 
October period are in. These are 
the ones that count, for all of the 
new season’s entries are accounted 
for, and the manner in which they 
line up pretty accurately reflects 
the '58-'59 programming pattern. 
Perhaps the most astonishing rev- 
elation is that the westerns are 
hotter today than ever—a com- 
plete reversal of the thinking of 
the past several months. 

Of the top 40 shows listed, 13 
(or one out of every three) are in 
the western category. The predom- 


| inance of the shoot-em-ups is even 





when net- | 


| Me 


more pronounced as the list nar- 
rows. Four of the top five Nielsen 
shows are westerns—or 80°¢. Even 
in their finest hour the oaters 
never enjoyed such a rating dis- 
tinction. Six of the Top 10 shows 
are off the western shelf; nine of 
the top 15. 

Even the trade is astonished by 
the Nielsen revelation, for in blue- 
printing their ‘59 
schedules, the networks 
tually all independent 
and packagers were shooting in 
other directions with a minimum 
of accent on westerns. It’s a ver- 
tual certainty that the Nielsen 
findings will occasion a reappraisal 
of their thinking and a reeva'ua- 
tion of the western as tv's hottest 
program commodity. 

Death of the quiz shows in the 
wake of the scandals and the fail- 
ure of the medium to come up 
with any new trend or fresh pro- 
gram ideas has reentrenched the 
hoss opry as the No. 1 entertain- 
ment form. If the quiz shows were 
fixed—so were the westerns, but 
fixed for maximum viewer Inter- 
est, as reflected in the Top 40's 
“one out of every three” payoff. 

Perhaps no better illustration of 
their pulling power can be found 
than in the fact that “Gunsmoke” 
retains its No. 1 standing—with a 
37.7—even in the face of a com- 
petitive NBC western, “Cimarron 
City.” NBC’s “Wagon Train” has 
moved into the No. 2 Nielsen spot 
with a 32.4 Danny Thomas—the 
only non-western among the top 
five—is No. 3 with a 32.1. “Have 
Gun Will Travel” cops the No. 4 
laurels with 308 and “Wells 
Fargo” fifth place with 30.2 

Of the top 40 shows, CBS has 
grabbed off 20; NBC has 15 and 


and vir- 


ABC five. Also in the Top 15 are 
such entries as “Wyatt Earp,” 
“Cheyenne,” “Real McCoys” and 


“Rifleman’’—a western-happy par- 
lay that gives ABC four Top 
chevrons. 
To support the growing convic- 
| tion in the trade that ratings as a 
| measurement yardstick are to be 
‘deplored in the eight-ball status 
qualitative entries, the new 
em relegate the Saturady 
night Perry Como show to No. 26 


There was considerable oobi | oan by virtue of the fact that 
tion this week as to the timetable | its 


competition, “Wanted—Dead 


Or Alive,” generally considered a 


programming | 


producers | 


lowercase vidfilm, topped it by two) 


Radio, now that the network has| rating points. 


Further intelligence: CBS boasts 
a clear-cut victory on the Nielsens | 
terms of half-hour prime time 
a throughout the week 

7:30 to 11 and 7 to 11 on Sun- 
a breaking it down thusly: 
CBS—31; ABC—10; NBC—9. Also | 
on all the prime time segments in | 
which the three networks — 








Sol Saks 
seriously appraises 
The Monstrous Infant 
(Television— 
What Else? ) 


one of the many Editorial Features 
in the upcoming 


53d Anniversary Number 


VARIETY 


98-59 Entries 
No Comfort To 
Liggett & Myers 


Liggett & Myers, No 
on NBC-TV with a five-show 
is taking a beating this semes- 
ter on virtually all fronts. In fact 
the distress flag has for 
the past few weeks, with two show: 











1 spender 
par- 
lay, 
been up 
already ticketed for cancellation 

L & M's Saturday night “Brains 
and Brawn” gets the heave in Jan- 
uary. Likely successor will be Jack 
Webb's “Mr. D. A.” Cigaret com- 
pany’s Ed Wynn show is also slated 
for the axe a‘ter the first of the 
year, Client is shopping 
for a western as revlacement 

L & M's “Behind Closed Doors,” 
Thursday night entry, has been go- 
ing nowhere and there's conside-- 
able speculation as to whether it 
will survive beyond its initial cycle 
of 13. Sponser is also shopping 
around for other NBC time avail- 
abilities for its “Steve Canyon” 
show, currently berthed Saturday 
nights at 9. On the new Nielsens 
it runs third to Gale Storm (CBS) 


and Lawrence Welk (ABC. “Can- 
yon” also gets a format revamp 
with a switch to more story and 
less air stuff. 

Remaining L & M entry is the 


Eddie Fisher 
Trouble here 
fit plunked 
alternate-week 


Tuesday night show 
is that the ciggie out- 
down $100,000 per 

attraction to cash 


15 in on Fisher’s merchandising value 


Since |’ affaire Elizabeth Taylor it’s 
been more or less oblitzed to write 
off the merchandising factor. Also 
Bob Finke! goes in as producer of 
Fisher Show replacing George 
Englund. Show will be over- 
hauled from top to bottom’ with 
only Gray Lockwood remaining as 
director. 





New Gobel Producer 
Hollywood, Nov. 11 

NBC-TV and Gomalco are search 
ing for a producer for the George 
Gobel show to replace Bill Burch. 

Execs yesterday 
ports they are in process of lining 
up a new producer, but said none 
has been signed yet. 


‘Arthur Murray a Big 
Mon. Nite Trendex Hero 


Seems as though there's just no 


| stopping that Arthur Murray Mon- 


| day night NBC-TV show 


the scorecard reads: CBS—19 
| NBC—5; ABC—8. 
NBC Bets on Bet 
Singer Bet E. Martin joins the | 
| NBC-TV Bert Parks “Coun‘y Fair” 
ishow for a week starting next | 
| Monday (17). After that the net- | 


work is sending her on an eight- | 


|city tour to promote the program. 
At the same time she'll be plug: | 


ging her new Coral release, “Tell 
Pretty Lies.” Chirper just 
closed at Rancho Don Carlos, Win- 


\nipeg. 


He not 
only did it again this week, but in 
the pracess trounced the competing 
“Timex All-Star Jazz Show” special 
on CBS-TV as he wrapped up a 
24.2 Trendex against a 15.8 for the 
jazz entry. 

On Sunday night, 
and “Man of the Hour” 


Steve Allen 
in the Sul- 


llivan 8 to 9 slot came out a dead- 


heat—19.6 to 19.6 for the 8 to 9 


| hour’s' average. 


confirmed re-| 


“Northwest Passage,”’ out of the 
M-G-M vidpix shops, which has 
been a Trendex-Nielsen flop in its 
Sunday night 7:30 berth on NBC- 
TV, is being knocked off by the 
network at the completion of the 
| current cycle. Network prexy Rob- 
ert Kintner is seriously considering 
|expanding the Steve Allen 8 to 9 
weekly showcase to 90 minutes, 
| starting at 7:30. If current plan- 
| ning jells, the “new Steve Allen 
| Show” will kick off about Feb, 1. 
| While NBC doesn't expect Allen 
to take “Maverick’'s” count on the 
rating charts, nonetheless it's the 
network's thinking that with a big 
| Allen splash tantamount to a week- 
_ly 90-minute variety “spec,” it can 
move into a commanding position. 
Thus, with a parlay of Allen, Dinah 
Shore and Loretta Young 7:30 to 
10:50, it would clinch NBC’s Sun- 
day night preeminent status. 

Within the framework of a 90- 
minute showcase, the Allen pro- 
gram would undergo considerable 
revision, permitting, for example, 
for major guest stars. Sometime in 


‘59 Allen and his entourage will 
shift to the Coast, which will 
broaden the “name” availabilities 


for the show 

Fact that Allen hasn't been far- 
ing too well on the Nielsen-Tren- 
dex returns this season is attrib- 
uted not only to the “Maverick’- 
Fd Sullivan competition, but to the 
lack of a good 7:30 lead-in attrac- 
tion (“Northwest Passage” has 
been getting .lobbered.) Thus the 
web feels: what better lead-in can 
vou get mane Allen himself? 


Benny's Gaslight 
Satire on CBS-TV 


J&™M Productions Inc. bas 
ehased riehts to controversial 
" L~ ny tal »Alm ontie'’ sing th Y MCM 
film drama, “Gaslight” and will 
present it sho-tly on CBS-TV 

Purchases clear way to telecast 
in the next month or two of the 
satire which was the basis of a 
precedent-setting 4-4 U.S. Supreme 
Court decision earlier this vear 

J&M Productions, which  pro- 
duces all live ard fi'm Jock Benny 
programs on CBS-TV, purchased 
seven-year license to satirize the 
film f-om MGM, as well as similar 
right te lampoon the play from 
author Patrick Hamilton, Outfit has 
also obtained complete rights to 
half-hour film poking fun at “Gas- 
light” which was made a couple of 
years ago by CBS-TV as a Jack 
Benny episode. It has never been 
seen on tv. Film includes Barbara 


around | 


pur- 


Jack 


Stanwyck, Bob Crosby, Eddie 
“Rochester” Anderson and Don 
Wilson 


Bowery Derelicts Get 
Bum’s Rush Alonz With 
Ren Hecht by WABC-TV 


The problem of Bowery dere- 
| licts was to have been the subject 
of the Ben Hecht Show Friday 
night (7) over WABC-TV, N. Y., 
but a few minutes before it was 
scheduled to go on the air, the in- 


terview program was cancelled and 
replaced by a horror movie 

A WABC-TV spokesman stated, 
‘About a half-hour before the pro- 
gram was slated to go on the sta- 
|tion manager arrived and found 
|} that Mr. Hecht had decided to have 
a group of derelicts—about eight— 
on the show. We decided that the 
condition of the men was such that 
they probably would not be able 
to control their actions on the pro- 
gram So we decided in the in- 


| terest of good taste and public re- 


sponsibility to cance! the show for 
tonight.” 

A few nights earlier Hecht had 
told his viewing audience that the 
station had never interfered in the 


| presentation of his show and said 


that television as far as 
personal experience was 


in effect 
his own 


jconcerned had guts. 
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Red Hot Politicking Going On 
For SAG Council Seats in N. Y. 


For the first time in the union's ¢ 


recent histery, an election for 
seats on the N.Y. Council of Screen 
Actors Guild is rife with contre- 
versy. Caucus of TV Perfermers in 
Commercial Television has posed 
an independent slate for the nine 
vacant seats and has begun an in- 
tensive election campaign which 
includes telephone politicking and 
mailings to the entire local mem- 
bership. 

Voting deadline is Nov. 25, seven 
days after the annual branch meet- 
ing at the Hotel Edison on Nov. 18. 
Evidently miffed that SAG did not 
clearly identify Caucus candidates 
in the latest SAG N.Y. Intelligence 
Report, the dissident bedy sent out 
its own missives, clearly marking 
them non-SAG “communications,” 
and listing the names and pictures 
of its nine candidates, Car! Frank, 
Chuck Goldstein, Joyce Gordon, 
Ken Roberts, Luis Van Rooten, 
Del Sharbutt, Ron Rawson, Adri- 
enne Moore and Matt Mattox. 
They were endorsed by some 650 
SAGites, who signed the circulars, 

Simultaneously, the Caucus is 
paying some of the major tele- 
phone answering services in N.Y. 
to wage a “commerial” campaign 
by phone. Each SAG actor who 
calls in gets approximately one- 
minute pitch on how poorly the 
Caucus thinks the present SAG 
hierarchy functions, especially 
where it concerns the “wild spot,” 
and how a vote for the indie slate 
will deter Hollywood from aileged- 
ly ruling the entire union. 

In ali, there are 22 candidates for 
council seats, 12 of them nominated 
by the local SAG nomination com- 
mittee. Besides, the nine indies 
for the Coalition, there is Don De 
Leo, who is running on his own 
after a successful campaign to get 
the necessary number of nominat- 
ing votes. 

Coalition does not have any can- 
didates for local office. There are 
seven names listed in the Intelli- 
gence Report as candidates for sev- 
€n positions and they are uncon- 
tested. Tom Shirely is up for 
prexy; Philip Foster, Len Wayland, 
Jock MacGregor and Dwight Weist 
for vice presidencies; Hazel K. 
Mack for treasurer, and Joseph 
Beil for recording secretary. Coun- 
cil candidates nominated by the 
regular committee were Dan Ber- 
gin, Jerome Cowan, Philip Foster, 
John Graham, Walter Klavun, Miss 
Mack, Charles Martin, Theima Rit- 
ter, Lorraine MacMartin, Harry 
Staston, Weist and Wayland. 


NTA Dickering 
59 Goldwyn Pix 


Hollywood, Nov. 11. 

National Telefilm Associates is 
Negotiating for acquisition of the 
55-pic Samuel Goldwyn backlog, 
but is still far from a deal on the 
library. Main bone of contention 
is price, with Goldwyn reportedly 
demanding $10,000,000 for the li- 
brary, which would boil down to 
an average of $185,000 per pic. 

Oliver Unger, NTA prexy, met 
here with Goldwyn last Friday (7) 
and planed back to New York the 
same night, but said that negotia- 
tions would continue, with Gold- 
wyn prexy James Mulvey in Goth- 
am and with Goldwyn personally 
via phone and quickie visits to the 
Coast. Unger refused to discuss 
terms or to indicate what price 
Goldwyn was demanding, but he 
said they were working on a num- 
ber of alternative formulas that in- 
volved several figures. No agree- 
ment has been reached on any of 
them, however. 

On a per-pic basis, the $10,000,- 
000 asking price constitutes a new 
high for films-to-tv. Four years 
ago, NTA paid the then record 
price of $100,000 apiece for 11 Da- 
vid O. Selznick films. Since that 





time, there have been bigger vol- 
ume deals, but nothing so high on 
a per-pic basis. Paramount library, 
for example, averaged to $70,000 a 
film. NTA’s deal with 20th-Fox in- 
volves payment of about $75,000 
per film, 








21-CITY ‘RENDEZVOUS’ 
BUY FOR HUMBLE OIL 


Humble Oil and Refining Co. 
buying syndicated film for the first 
time, has purchased CBS Films’ 
“Rendezvous” for 21 markets in 
New Mexico and Texas. Deal is 
for 52 weeks. 

Anthology series, due to debut 
January, '59, also was bought by 
Rheingold Beer for three markets, 
N. Y., Binghamton and New Haven. 


NT Board Okays 
NTA Stock Buy 


Hollywood, Nov. 11. 
National Theatres’ board of di- 
rectors has approved the purchase 








of the common stock in National 
Telefilm Associates held by Ely 
Landau, Oliver A. Unger and) 
Harold Goldman, NTA’s 
principal officers. 

Agreement, which {is a prelude | 
to National Theatres’ planned 
takeover of NTA, covers 160,500 


Howard Meighan Leases 
N. Y. Century Theatre 
As ‘Videotape Center’ 


Videotape Productions of New 
York, topped by Howard S. Mei- 
ghan, has leased the Century The- 
atre for conversion to a video tape 
production center. 

Ampex Corp., developer and 
manufacturer of the video tape 
process, is a stockholder in the 
Meighan-helmed corporation. Am- 
pex prez George I. Long also serves 
as a member of Videotape’s board 
of directors. Meighan, a broad- 
cast vet, was formerly v.p. of CBS 
Television in charge of the west- 
ern division. 

Conversion of the Century The- 
atre is due be completed Dee. 1. 
For the past four years, NBC has 
used the Century Theatre, which 
has a large stage area, for the 
origination of many of its tv shows. 
With the takeover, the theatre will 
be renamed Vidoetape Center. 
The house was leased from. one 
of the Shubert enterprises. 

Meighan, paralleling CBS union 
setup, is signing with IBEW for 
technicians in his new tape opera- 


ition and with IATSE Local 1 for 


stagehands. As for signing with 


three | SAG or AFTRA in actors field, a | 


Peer mnwait, the ‘outcome of the | BOOMERANG’ SERIES 


present hassle between the unions. 





shares. Reason agreement was ef- 3 WNTA Sh 
fected at this time, according to. -| OWS 


National Theatres, was to acceler- 
ate sought-after Government ap- 
provals. Traditionally, the Depart- 
ment of Justice, one of the agen- 
cies called into play by the 
planned acquisition, is reluctant 
to render an opinion prior to the | 
consummation of a deal. | 

Remaining as an open question | 
is the attitude of the Justice De-| 
partment. National Theatres was | 
split off from 20th-Fox, under the | 
motion picture company’s consent | 
decree. Twentieth-Fox currently | 
is partnered with NTA in the NTA} 
Film Network. Motion picture | 
company also has a deal with NTA | 
for the leasing of feature films| 
and the production of half-hour | 
series. 

Under terms of the approved 
agreement, for each share of NTA 
stock Landau, Unger and Goldman 
will receive $1i principal amount 
of 512% subordinated sinking fund 
debentures of National Theatres, 
plus a warrant for the purchase 
of one-quarter of a share of Na- 
tional Theatres common stock. 
They will continue to serve in 
their present capacities at NTA; 
Landau, board chairman; Unger, 
prez; and Goldman, exec v.p. 

The purchase is on the same bas- 
is as will be contained in the ex- 
change offer to be submitted to 
all stockholders of NTA, follow- 
ing approval by National Theatres 
stockholders at a special meeting 
scheduled for December. 


WCAU-TV BUYS 
SG’S ‘SWEET 65’ 


Philadelphia, Nov. 11. 

WCAU-TV, CBS owned-and-oper- 
ated Channel 10, reaffirms its faith 
in full-length feature films for tv | 
with the purchase of Screen Gems | 
V “Sweet 65” package. | 

“Sweet 65” contains film pix re 
leased prior to 1950 and brings | 
the WCAU-TV film library to wel) | 
over 2,000 full length features. } 

Among the top titles are “Mr. | 
Deeds Goes To Town,” “The Spoil- | 
ers,” “My Little Chickadee” and | 
several from the Abbott & Costello | 
series, | 


Dicker Telepix Series | 
For Esther Williams 


Hollywood, Nov. 11. | 

Esther Williams will star in a/ 
telepix series for TCF-TV, 20th- 
Fox tv subsid, if current negotia- 
tions are finalized. 

Series would be a romantic- 
comedy vehicle, with the pilot pro- 
duced personally by TCF produc- 
tion chief Martin Manulis. Miss 
Williams would have a hefty owner 








| 








ship in the series, under as 


now being discussed. Hd 


| shows. But 


Into Tape Hopper 


Flock of Coast-originated syndi- 
cated taped shows, either in the 
hopper or planned, has put N. Y., 
as an origination point, way be- 
hind. But that gap is due to be 
narrowed. 

National Telefilm Associates has 
an ambitious syndicated tape proj- 
ect, which is due to be unveiled 
shortly, NTA’s o&0 WNTA-TV, 
N. Y.-Newark, which has an Ampex 


| machine on order, is part of the| 


planned operation. Telestudios, 
now owned by NTA, which is 
equipped with tape equipment, also 
is understood to be part of the 


project. 


Triumvirate of Ely Landau, 
board chairman, Mort Abrahams, 
head of creative programming, and 
Ted Cott, o&o topper, has been 
working on the tape situation. Ten- 
tatively, three WNTA-TV shows 
are being eyed for taped syndica- 
tion. They are “Art Ford’s Jazz 
Party,” “Leave It to the Girls,” 
and David Susskind’s “Open End.” 

WNEW-TV, which has two Am- 
pex recorders installed, also has 
plans to syndicate some of its 
the selection of the 
shows and a tieup with a syndicator 
still has to be made. 

In planning to syndicate tapes 
of Susskind’s new latenighter, NTA 
will be selling them just as they 
appear on WNTA-TV. Conse- 
quently, it'll be the first time a 
regularly syndicated program won't 
have a fixed length. ‘Some of the 
early Susskind shows, which were 
not taped, ran in length from 70 
minutes to two hours.) 

Regular taping begins with last 
night’s ‘Tues.) program, a round- 
table discussion by Susskind and 
top television writers. Next week's 
tape is about filmmen Dore Schary 
and Howard Dietz and newspaper 


| critic Justin Gilbert and William 


Zinsser, who lately gave up a re- 
viewer's post with the Herald 
Tribune, N. Y. 





A Close Student of TV Commercials 


Mannie Manheim 


expounds on them in a humorous 
treatise 


Please, Not While 
P’'m Eating ! 


one of the mony Editorial Features 
in the upcoming 


53d Anniversary Number 
of 


VARIETY 











company. 


the first “I Love Lucy” shows 


into a production organization t 
the ’58-'59 tv season. 


pany also films for others. 


Desilu Stock on Open Market 


Hollywood, Nov. 11, 


Proposed offering to the public of 525,000 shares of Desilu Pro- 
ductions common stock has been filed in a registration statement 
with the Securities and Exchange Commission 

The 525,000 shares proposed to be offered publicly include 250,- 
000 shares to be sold by the company, and 275,000 shares to be 
sold by Dési Arnaz, prez, and his wife Lucille Ball Arnaz. Up to 
this time the company has been owned by Arnaz and his wife, 
and a small group of their associates. Following the offering, more 
than 50° of the company will continue to be owned by present 
stockholders, thus giving the Arnaz team effective control of the 


Underwriters Bache & Co. will handle the public offering. 
Price per share and other terms will be supplied by a later amend- 
ment to the SEC registration statement. 

The Desilu success story is as fresh as the tv age. Desilu pro- 
duction organization had its beginning in the '51-’52 season when 


were televised. Since that time, 


Desilu has acquired the RKO Pictures studio lot and has grown 


hat is now making 19 series for 


Shows produced and filmed by Desilu, representing series in 
which the company owns an interest for the current season in- 
clude: “Westinghouse Desilu Playhouse,” “Ann Sothern Show,” 
“Grand Jury,” “The Texan,” “This Is Alice,” “U. S. Marshal,” 
“Walter Winchell File” and “Whirlybirds.” Additionally, the com- 

















Bruce Eells in Swipe at Webb's 
Proposal for 13-Week Vidpix Deals 





ON M-P-M ROST 


A co-production deal for the film- 





ing in Australia of an adventure} 


series, ““Boomerang,”:- has been set 
|by Mills-Park-Milford, currently 
| the producers of the “Patti Page 
| Show.” 

Mills-Park-Milford set the deal 
| with Southern International PTY 
|of Sydney, Australia. Series, for 
| which an American actor will be 
| selected as the lead, will be filmed 
| at Southern International's Sydney 
| Studios and on location in Austra- 
| lia. Skein is set to role in March 


| 59. 

Southern International PTY, con- 
| trolled by Chips Rafferty and Lee 
| Robinson, has just finished “Stow- 
| away,” starring Martine Carol and 
shot on location in Tahiti. 





Jessel ‘Test’ May 
Invite Big Deal 


Advantage of carrying two hats 
—that of a syndicator and station 
owner—is spotlighted by National 
Telefilm Associates’ deal with Sun- 
| beam on the “George Jessel's 
Show Business” series. 

NTA is conducting a six-week 
experiment at KMSP-TV, Minneap- 
| Olis-St. Paul, with the series which 
could result in Sunbeam inking 
for 30 to 40 markets. KMSP-TV 
is a o&o0 of NTA. 

The test, which got underway 
| Thursday (6) with KMSP-TV tele- 
| casting the first half-hour episode, 
has the full cooperation of George 

| Jessel. He’s hypoing his hosted 
series by p.a.’s in Minneapolis on 
behalf of the sponsor. Jessel, if 
the large regional goes through, 
| also will make himself available 
in other key cities. Interestingly, 
| it’s Jessel’s availability which was 
important in swinging the Minne- 
apolis test, and the possibility of 
| the major regional. 

Series, consisting of 39 episodes, 
is composed of clips from Para- 
|mount shorts, with newly shot 
footage added. The fresh footage 
is that of Jessel acting as host and 
talking with show biz guests, in- 
cluding Eddie Cantor, George 
Burns, Jack Benny and Pamela 
Mason. 


HACKETT ON SCOUTING 
EXPEDITION FOR OF 


Official Films prex Harold Hack- 
ett is scouting new production pos- 
sibilities in Puerto Rico, Hollywood 
and England. 

First stop was Puerto Rice to 0.0. 
production facilities for a planned 
adventure series. He then was 
scheduled to leave for Hollywood 
and scout a possible comedy entry. 
Following the Coast visit, England 
will be his next stop. Official’s cur- 
rent “Invisible Man” on CBS-TV 
was made in England, with Ralph 
Smart holding the preduction reins. 














. Hollywood, Nov. 11. 


Bruce Eells, exec v.p. of the re- 
cently constituted United Artists 
| Television, lashed out over the 
| weekend at Jack Webb's proposal 
\that producers accept 13-week deals 
| from sponsors as “dangerous and 
destructive.” 

Eells said that no producer 
should offer a 13-week deal and 
that actually, no agency really ex- 
pects to get one when it asks for 
it. In his experience, Eells said, 
agencies have often asked for 13- 
week cancellation privileges, but 
always with a “you can't blame us 
for trying” attitude after they were 
refused. 

Webb's proposal is “destructive,” 
Eells stated, because such deals 
must be harmful to the quality of 
the show involved. Producer can't 
possibly work out all the kinks in 
a new property by the time can- 
cellation notice rolls around, Eells 
states. Yet, there are many in- 
stances of shows developing into 
topnotch properties subsequent to 
their first 13 weeks on the air. 

Eells goes back to his Young & 
Rubicam days, recalling the agency 
tried to come up with every out in 
the book to dump a new radio show 
called “Ozzie & Harriet” after 13 
weeks, It failed to do so, because 
of its contract, and at the end of 
39 weeks it was an established 
hit and the agency would sooner 
have parted with its last dollar 
than drop the show. “We must 
have had some faith in the concep- 
tion of the show when it was pre- 
sented to us, in order to buy it for 
39; why didn’t we have that faith 
during the difficult first 13 weeks?” 

Though in agreement with Webb 
that advertisers have been stung 
on the basis of a single pilot, Eells 
feels that a 13-week deal is just as 
harmful to the sponsor, as well as 
to the producer. He believes that 
the only way for a producer to pro- 
ceed is to commit for production 
of a full cycle of 39 shows, with 
the timing such that when a spon- 
sor is approached the producer can 
show him four or five completed 
films and 17 or 18 additional 


(Continued on page 42) 


Flock of Singers 
Going Tape Route 


WBBM-TV, CBS’ Chicago ownea 
& operated, reportedly plans to get 
into the production of tape for syn- 
dication with a Connee Boswell- 
fronter called “Jazz in the Round.” 
Station has a pilot, but the under- 
standing is that the Chicago opera- 
tion is going to -emake it for pre- 
sentation to distributors. 

Miss Boswell was repped by 
General Artists Corp. which is get- 
ting its hand more and more into 
tape production. For instance. 
KTLA, L.A., is going to begin tap- 
ing a Guy Mitchell stanza on Dec. 
3, with Guild Films the probable 
syndicator of the musical skein. 
Another GAC deal, this time front- 
ing Julius La Rosa is pending with 
KTLA, but..it probably won't ma- 
terialize until after Jan. 1. 
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VIDPIXERS IN TRIPLE TROUBLE 





SEG's Foreign’ 


Growing rash of foreign coproduction deals, topped by last 
Arthur Rank-Sol Lesser Productions multiple-series ar- 


week's J. 
rangement (see separate story), 


Screen Extras Guild that if the foreign production trend continues 
sponsors will see their products boycotted by the AFL-CIO. 

Such a boycott proposal would be presented to the national 
AFL-CIO convention in San Francisco next fall, an SEG spokesman 
stated, having first been funneled through the California State 
Federation of Labor. A resolution against foreign production was 
voted by the AFL national convention in 1952, but a specific boy- 
cott resolution would be proposed to the since-merged AFL-CIO 


convention. 


H. O'Neil Shanks, exec secretary of SEG, found it “incredible 


that amy sponsor seeking to sell 


American public would flout the public interest by choosing @ tele- 
vision series made abroad to advertise his products in America. 

“Such a foreign-maede television series deprives American tech- 
nicians and American players of sorely-needed employment, for 
usually only the star and the director are American Obviously, 
Americans who have lost jobs because a certain series was made 
abroad rather than in this country will not feel like buying the 


produets advertised by such films 
“The American producer who 
to escape paying America 


country,” Shanks declared. 


Aside from the Rank-Lesser deal, Jack Wrather’s Independent 
Television Corp. is planning British copro 
“The Third ; 
Soldier” series being destributed by Flamingo Telefilm Sales 
touched off a Defense Dept. inquiry into use of service 
and facilities in feature and telefilm production. 


Telefilm Associates on 


n wage scales is unfairly competing with 
the hundreds of other producers who make their pictures in this 


Boycott Threat 


Hollywood, Nov. 11. 


touched off a warning from the 


goods to the great mass of the 


and neither would their friends. 
runs away to a foreign country 


duction. So is National 


Man.” And the “Citizen 





personnnel 

















Ya Gotta Dig 


That Digges 


WCBS-TV Chief’s Formula on Repeating Features 
Reaps a Harvest 


Correct formula for repeat Milt Gordon to Far East 


showings of features can reap a : 

rating harvest, according to Sam} _ Milton Gordon, former prez of 

Digges, WCBS-TV, N.Y., station | Television Programs of America, 

manager leaves tomorrow (Thurs.) for Hong 
ger. 





Digges, topper of the kingpin Kong and Tokyo to scout Far East 


feature station in N.Y., speaks with 
some experience in the field. Of 
course, the CBS-TV Gotham flag- | 
ship is in an enviable position on | 
repeats. Because station s loaded 
with cinematics, having bought | 
the Metro and Paramount libraries, | 
as well as others, it has worked | 


out a repeat schedule of six 
months intervals. (Having 2,150 
cinematics in its library helps it 
from developing “rerunitis.”) 


WCBS-TV shuffles a pic from! 


the “Late Show” to the “Early | 


Show” to the “Late Late Show” | 
and other weekend slots. Aim_is}| 
to try to hit as many time seg- 


ments of the day with an individ- 
ual pic. Reasoning is that different 
viewers are available at different 
parts of the day, thereby increas- 
ing the audience potential for each | 
individual pic. 

With its stripped feature show- 
casing in off-hours, WCBS-TV util- 
ized about 600 different pix per 
year. Station tries to get no re- 
peats. Digges’ position is that 
there’s “still a lot of life” in most 
any pic after the initial run. His | 
aim is to have every pic reach | 
what he considers to be its poten- | 
ti4l rating level Essentially the 
same approach is true of reruns 
of half-hours, according to Digges. | 
Half-hour syndicated product can | 
be stripped, aired at different | 
times, and scrambled in the sta-| 
tion's schedule in order te get} 
maximum audience viewing on! 
reruns, 


Churchill Series 
On Towers’ Slate 


London, Nov. 11. 

A vidpix series based on Sir 
Winston Churchill's “History of the 
English-Speaking Peoples” is like- 
ly to be made in Britain by Harry 
Alan Towers. Towers would make 
no comment other than that the 
idea was in the early stages of 
discussion at the moment. If the 
series is made, it is almost certain 
that it will be with backing from 
ARC-TV. 

It is believed that Sir Laurence 
Olivier has been paged to narrate 
the series. The work traces the | 











history of Britein from Britannia | 
to the death of Queen Victoria. 


production facilities. 

Gordon, who received hefty coin 
for his sale of TPA to Independent 
Television Corp., is setting up shop 
for film financing and other show | 
biz ventures. He also has a con-| 
sultancy post with ITC. 





Telefilm Studios — 
Make Like Nets On 
Creative Setups 


Hollywood, Nov. 11. 
Hollywood telefilm studios are | 


!undergoing an almost impercepti- | 


|ble but nonetheless significant 
| change in their top echelon crea- 


| tive structure. Slowly but surely, | 


|they are evolving away from the 
| studio head-to-producer chain of 
command into a _ sophisticated 
structure that more than anything | 


| week run? 


‘ORPHAN SKEINS 
POSES PROBLEM 


Triple trouble faces the pro- 
ducer-distributors with short-term 
network vidpix deals. 
a brain crusher at this time, with 
a number of short-termers facing 
the axe. 

More short-term deals, those 
under 26 weeks, were inked this 
season than any year in the past, 
and if the 40% casualty rate of 
vidpix over the course of last sea- 
son operates for the 13-week peri- 
od, many vidpixers will be hurt— 
but bad. 

Of importance, too, is that the 
network trend appears to be grow- 
ing for short-term deals, those 
less than the tradtional 26 and 39- 
week variety. So there’s no easy 
dismissal of the problem. 

Triple trouble of a short-term 
network flop is this. 

1. Whether the producer-distrib- 
utor recoups costs, let alone prof- 
its, on a 13-weeker is doubtful. 

2. Ideas, hard to come by these 


| days, are crushed when a series 
| fails to make it on the initial rat- 


ing charts. 

3. Most important, what was 
commonly held to be a safety fac- 
tor—the field of syndcation—just 
isn’t there in most instances for a 
floperoo. 

Latter point deserves some clari- 
fication. Vet syndicators who have 
handled  off-network properties 
will be the first to acknowledge 
that the successful off-network 
skein can get a healthy ride in 
syndication. Conversely, the dogs 
die. But that isn’t the entire story. 
With a series of 39 episodes, even 
for those that weren’t hot-shots on 
the networks a market exists on 
the syndication level, the price de- 
pending on the success of the net- 
work run. 

But what happens to a series 


| lopped off the web prior to a 39- 


National Telefilm As- 
sociates picked up the “Walter 
Winchell File,” making 13 fresh 
episodes at Desilu, to complete the 
package for the syndication ride. 
Ziv has now greenlghted at least 
13 episodes for “Tombstone Terri- 
tory,” another show on ABC-TV 
which only had a 26-week ride. 
But these shows, despite their ax- 
ings, have commercial qualities 
which the syndication mart can 
absorb. 

Quite a different problem is 


| posed by some of the 13-weekers. 


Does it pay to film another 26 epi- 
sodes, as opposed to 13, when the 
show has had one big strike struck 
| against it? Why not start afresh 


A 13-weeker axed on the net leaves 
| the greater majority of episodes 
to be producd. 





Problem is | 


Screen Gems Looks Headed For 
Banner $40,000,000 Gross With 
Multiple Web, Syndicated Entries 


* Screen Gems could rack up a 
= ° $40,000,000 telefilm gross in the 
| Ziv’s Six Per Year current fiscal year. And, at the 
Ziv, as planned, has reached worst from this moment until next 
the _releasing pattern of in- June, the company’s gross tally 
troing a fresh syndication will probably not go any lower 
show every two months. than $36,000,000. Either way, no 
Taking thé period starting television film company is believed 
with Jan. '58 and projecting to have previously matched such a 
it for the -remainder of the one-year figure. 
year, here’s how the Ziv run- At the maximum, the take is 
down appears: “Target,” “Dial 100° more than the production- 








999," “Mackenzie's Raiders,” distribution company is said to 
| “Highway Patrol” (fourth have grossed two years ago, and 
year production), “Bold Ven- 50° more than the $30,000,600 
ture,” and “Sea Hunt,” (sec- sum for the last June-to-June fiscal 


ond year production. Tally of year. The '58-'59 take, a projection 
six per year, as indicated, in- through next June and based on 
cludes fresh production on es- the rate of gross income until now, 
tablished shows. is unofficial. Columbia Pictures, 


| which owns SG, does not make it a 
| a 
Weintraub, Rank 


policy of breaking down earnings 
| 








by its subsidiaries. 
SG has had i7 programs on net- 
work or in syndication since June, 
1958—itself a record for one com- 
} e pany. The gross was reportedly 
@am on é é S$; swelled by the sale of 240 Burns & 


| Allen half-hour off-network reruns 





to television stations and, occasion- 
5.000 O00 B ally, to advertisers. SG paid some 
’ ’ ul e $6,000,000 to McCadden Produc- 


Hollywood, Nov. 11. 
Entry of J. Arthur Rank into 
television production through a co- 


with Sy Weintraub’s Sol. Lesser 
Productions was set last week. Deal 
involves production of four series 
of at least 39 films each, plus addi- 
tional pilots and possibly feature 
film coproduction. 


production and co-financing deal | 


tions for the negatives and has 
| been asking—and getting—top dol- 
lar for the comedy shows. 
Company could fall short of $40,- 
000,000 by the sum of $3,150,000 or 
slightly more, depending on how 
badly matters go for its network 
| packages which are presently fac- 
ing varying degrees and kinds of 
trouble on the sponsor front. Al- 
|most a certainty to be cancelled 


with a new series for syndication? | 


Deal marks Weintraub’s return | ext January is Ed Wynn, pacted 
to telepix for the first time since | Criginally on a 14-week deal; al- 
purchasing the Lesser organization, | though SG got a one-week exten- 
| Besides the four Rank coproduc-| Sion, fittle hope is held that there 
tions, he's starting production on will be a renewal into next spring. 
| his own with an “Our Town” tele-| If it is not renewed SG will be los- 
| film series, for which he’s signed | ing revenue on approximately 24 
| Jerry Stagg as executive producer.| Wynn half-hours, which it could 
|“Town” is one of the properties he | have produced and aired before 
| purchased with the Lesser com-| June rolls around. 
pany, and author Thornton Wilder “Rin Tin Tin,” “Behind Closed 
will advise on scripts for the series. | Doors” and Donna Reed are shaky 

Rank deal, involving a minimum | at the moment, “Doors” and Miss 
$5,000,000 investment to be shared Reed from weak ratings and “Rin- 
equally between the two compan-/|nie” because the sponsor is said 
ies, is actually with Sydney Box|to be contemplating a change in 
TV, the British producer acting in| its merchandising attack. The rest 
behalf of Rank. The Rank company | of SG’s network shows appear to 
will put up coin and facilities, but be rating-strong, or, at least, rat- 
Box will handle their telefilm pro- | ing-safe for the rest of the season. 
duction, since they don’t have any | But even on the three troublesome 
tv staff yet. James Swann, Rank | series, SG still has a firm 26-week 
exec, negotiated the deal for the | deal. 
— oa. | The 13 hourlong “Shirley Tem- 

wo of the four properties are | ( ; 
set, “The Man from Lloyds,” which Continued on page 42) 


Box will produce at Rank’s Pine- | ¢ ’ - 
wood Studios starting in January | - 
and for whom Edmond O’Brien is | 0 S ops 











else resembles a network program | 
 - ° 
Metro-TV’s ‘Amigo’ 


department. 
Process is most evident at 

Screen Gems, Metro-TV and TCF- | Hollywood, Nov. 11. 
TV, the 20th-Fox tv arm, where} Herb Meadow, who created the 
not surprisingly, men who came/| “Have Gun, Will Travel” series 
out of network television and not | for CBS-TV, has been signed to 
film production, are in command. | write the pilot for Metro-TV’s Gil- 
It's evident to a lesser extent at| bert Roland starrer about a San 
such operations as Desilu and Re-| Diego detective, “Amigo.” Deal 
vue Productions too, but curiously | was agented by the Frank Cooper 





still untitled situation comedy 
created by Phil Rapp, which Rapp 
will produce in both England and 
America. Third property is a toss- 
up between an outdoor adventure 
series and a science-fiction series 
called “Project X,” based on a 


(Continued on page 38) 


LIV’S MAJOR DEALS 





~ Among Ziv Big 3 


In a fresh study, Ziv has found 
| that the types of sponsors riding 
on syndicated shows follow the 
traditional pattern, established the 
past few years. 

Only chief change in the lineup 





enough, it’s at the major studios | 
where the structure has crystal- 


office. 
Metro-TV production head Dick 


lized most. | Maibaum hasn’t assigned a pro- 


In every case, the emphasis is 
on “develooment” at the high 
echelon staff level, with the actual 
production later turned over to 
staff producers. At TCF-TV, for 
example, tv chief Martin Manulis 
has signed on his ex-“Plavhouse 
90” -assistant, Dominick Dunne, 
and tv-to-films-to-tv producer Herb 
Swope Jr. as his staffers, concen- 
trating on the development of 
properties through the pilot and 
early scrint stages. S@ries. once 
away, would be turned over to line 
producers with Swove and Dunne 
acting as exec producers over the 
shows. 

At Screen Gems, ex-CRS Coast 
nrogram v.p. Harry Ackerman, 
Sereen Gems pvroductinn-vrovram- 


ducer to the project yet. 








ming v.v., recent! signed Alvin 
Cooperman and Pawl Herrison, 
(Continued on page 42) 


Vet London Music Man 
John Abbott 
appraises the 
Gramophone Record 
Business in England 


one of the many Editorial Features 
in the upcoming 
53d Anniversary Number 
of 
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| is the — of the service spon- 
‘ 9 sors, local laundries, cleaners, 
ON BOLD VENTURE | jewelers, etc. But the big three 
Ziv wrapped up two major re- | Syndication advertisers remain food 
gionals on “Bold Venture,” its new | Products, breweries and gas and 
syndication entry, as well as ge ge Lag ee a 
roster of tv stations. products, whieh inctudet 
P. Ballantine brewery inked for | dairies, bakeries and supermar 
22 eastern markets, including) kets. accounted for 26% of Zix 
WCBS-TV, N.Y. Firm only recent.| syndicsted sales: brewers regis: 
ly had renewed Ziv’s “Highway | tered 23%; and gas and oi] com- 
Patrol” in 35 eastern markets for | paries were responsible for 12° 
the fourth consecutive year. Wil-| of the syndicated buys from Ziv. 
ae ae | is the agency . The bulk pa ne ae gee 39° 
. Heileman Brewing, via Comp. | revresent a wide varietv of spon- 
ton, took the series for Chicago | sar elassifications. Advertisers in 
and Wisconsin. | the latter category were, in the 
Stations inking for the Dane Clark: order of their standing: home im- 
starrer include: WTVJ, Miami; | »rovements: banks. loan and sav- 
KVII, Amarillo, Tex.; WICA,/| in irstitutions: automobi'e deal- 
Erie, Pa.; KOMO, Seattle, WKY, | ers: tohacco companies: public util- 
Oklahoma City; WSM, Nashville; | ‘tive: drugs and nharmarcenuticals; 
WDSU, = Sa ae yd | retell stores; and miscellaneous 
operatives ug e show for | extreme, 
telecasting on WSUN-TV, Charles- Ctedw was taken in corivnction 
ton, and Midway Furniture inked | "+h t+. caleg push on “Rald Ven- 
for WTAR-TV, Norfolk. \ture,” Ziv’s new syndication entry 
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Justice Dept. to FCC: Disqualify 
3 of Original Miami 10 Bidders 
aierney General Wim Fil p eB Sate Staff 


counsel Edgar W. Holtz joined Mon- . 
For Garry Moore TV’er 


day (16) is urging the Miamr Chan- 
Bob Banner, who was called in 





nel 10 grant set-aside and the dis- 
qualification of three out of the! 


Pair of Sponsors For 
Masters Golf Tourney 


American Express Co. and Tra- 
velers Insurance Co. signed to 
sponsor coverage of the Masters 


April. 
Coverage will consist of one-hour 


5, final day of the tourney. 





four original applicants. from the Coast to take over Ralph Riabeiéat Linckiaes ‘comin in| 
The stern lines were laid down | Levy's assignment as producer-di-) hi” acon to give suctanaes oa 
in briefs filed for final oral argu-| rector of CBS-TV’s “Garry Moore) 2.1). 


ments on the channe! 10 shennan- | Show” last night (Tues.), has now 





igans slated Nov. 17 before Judge 
Horace Stern, special FCC hearing 
examiner in the case. 

Both Justice Dept. and Holtz 
argued that ex-commissioner Rich- 
ard A. Mack should not have been 
disqualified from taking part in 
the award. But Justice went a step 
further, saying former chairman 
George McConnaughey should have 
stenped out also. 

Citing the tangled history of 
wire-pulling for the channel, Jus- 
tice and Holtz urged Stern to dis- 
qualify Public Service Television, 
Inc., North Dade Video, Inc., and 
WAKT, Inc. from any further con- 
sideration as applicants. This would 
leave only L. B. Wilson, Inc. in 
the running. 

To back up its stand, Dept. cited 
alleged ex parte approaches to 
Mack and McConnaughey by per- 
sons plugging either the WKAT or 
Public Service cause, including 
lawmakers. 

Dept. said North Dade V.deo 
tired former Commissioner and ex- 
Congressman Robert F. Jones 
months after arguments were 
closed in the case seemingly “to in- 
fluence, by means other than rec- 
ord presentation, the Commission's 
pending decision.” 

The brief rejected arguments 
that attempts to influence individ- 
ual commissioners were mezde 
merely to offset pressure being 
exerted by other parties in the 
wrangle. If this were the case, the 
duty was to inform officially FCC 
and law-enforcement agencies, 
Dept. said. 

Responding to the Dept. argu- 
ments, Col. A. Frank Katzentine, 
WKAT operator, said in Miami: 
“Such an attitude places a value on 
silence by any citizen who is 
knowledgeable of wrong-doing and 
seeks to expose it. There is no 
place in this country for those who 
seek decency in governmental 
processes to stand mute. I seught 
to expose wrong-doing in this case 
and I would do the same thing 
again.” 


CBS-TV Wings In 
A Jet-Propelled 
Coronation Sceop 


Both CBS-TV and NBC-TV did 
their utmost to be first with pic- 
tures of the coronation of Pope 
John XXIII but the former man- 
aged, with ingenuity and logistic 
tavvy to flash them ahead of other 
video web rivals. 

As result of much advance plan- 
ning, John Day, director of news 
for CBS, and his cohorts were 
able to show the first pictures from 
6:03 to 6:12 p.m. Tuesday (4). This 
was made possible with an assist 
from Granada Ltd. of England. 
Recording, via Eurovision telecast 
from Rome, was made in London, 
flown by jet to Gotham, and trans- 
mitted directly from the Idlewild 
Airport. 

In order to make the 6:03 p.m. 
scoop from the BOAC landing 
strip at the airport, CBS News had 
a remote truck parked on the field 
for the origination point of the 
telecast. The truck facilities were 
augmented by temporary installa- 
tion of a 16m telecine projector 
lifted from the Telecine Room at 
Grand Central Studios. 

Harry Reasoner, CBS newsman, 
introduced the special report with 





‘ voice description. Second corona- 


tion report was seen at 7:26 p.m. 
on the “Douglas Edwards With the 
News” program. Third report was 
aired via video tape at 12:21. Cov- 
erage of the election was inter- 
rupted to show the actual crown: 
ing. However, biggest wrapup come 
at 2 am. with a 55-minute v‘deo- 
tape account. It also was rercated 
(Continued on page. 42) 


set his entire production staff. 

Banner is getting producer-direc- 
tor billing while Levy got only 
producer credit. Joe Hamilton is 
|/now associate producer and Julio 
di, Benedetto is co-director. Ernie 
| Flatt is choreographer and Sam 
|Leve is the new scenic designer. 
| The former producer of the 
_“Garry Moore” show remains with 
| CBS-TV and plans are under way 
| for Levy to do several specs during 
_ the coming season. 


Brit. Com! Radio 
‘Seen 64 Certainty 
Despite TV's Rise 


Glasgow, Nov. 11. 





lin the U.K. after 1964, according 
to a forecast made by Roy Thom- 
son, chairman of Scottish Televi- 
sion Ltd. 

The advent of commercial radio, 
he said, would not mean large 
companies doing a lot of business 
and making a lot of money. Rather 
it would consist of a multitude of 
smali companies providing a lot 
of employment and earning rea- 
sonable profits on reasonable_capi- 
tal. 

The opening of commercial 
radio in the U.K. would create a 
great many new opportunities for 
a very large number of people in- 
deed, he forecast. It would set 
many persons up in business for 
themselves with the ability to earn 
a satisfactory profit. Indie tv boss 
was talking to the Publicity Club 
of Glasgow. F 

He added: “I know it is said 
that, since the advent of televi- 
sion, radio has become less im- 
portant, and doubts are expressed 
that commercial radio service will 
pay in Britain under present con- 
ditions. I don’t agree with this 
reasoning.” 

Independent contracts were due 
to run out in 1964 and the BBC 
charter in 1962. 


“Undoubtedly commercial ra- 
dio will be considered. 1 think 
there is every likelihood that it 
will be, and approved.” 

Referring to the _ possibility 
within the next two years of a 
third tv service in Britain. Thom- 
son said, in his opinion, the new 
service should be carried out un- 
der the Independent Television 
Authority. This would create 
tougher competition for the pres- 
ent program companies than any- 
thing else would do. 

Outlining ways in which the 
third tv service might be set up, 
indie tv topper added: “It seems 
to me there is an unanswerable 
case for further competitive tele- 
vision companies to operate on 
the remaining bands of Channel 
Three, and if this is carried out 
‘under the general supervision of 
the LT.A., I believe that every- 
one concerned—viewers, public 
and advertisers—will get the max- 
imum satisfaction.” 





Billion and Half 


Hot Springs, Va., Nov. 11. 
George J. Abrams, v.p. in charge 
of advertising at Revion and 
chairman of the A.N.A. radio-tv 
committee, addressed the 49th an- 
nual fall meeting of the Assn. of 





Despite the popularity of tele- | ty advertising. 
vision there is every likelihood lI believe 1959 will witness*network 
that commercial radio will operate | radio soaring to approximately 70 


National Advertisers here on 
|“‘What’s Ahead for Radio and 
Television.” 

“It is my forecast that adver- 


| tisers will spend one and a half 


billion dollars in television in 1959, 
of which approxima‘ely 400 mil- 


{lion dollars will be in spot tv ad- 
| vertising, 800 million in network 


tv, and 300 million dollars in local 
At the same time, 


million dollars,” he said. 

There will be a substantial in- 
crease in advertising expenditures 
generally in 1959, Paul B. West, 
president of the ANA predicted. 

“An A.N.A. survey shows that 
the pace-setters in many industries 
maintained or even increased their 
expenditures in 1958. The large 
majority of companies reporting, 
are planning to increase advertis- 
ing and promotion expenditures 
for 1959 and there will be substan- 
tial increases in many cases, par- 
ticularly in the packaged goods 
field. From the percentages re- 
ported, we can predict an average 
increase of 11%. Among those 
who reduced their 1958 appropria- 
tions, many of them have already 
restored those cuts and are in- 
creasing appropriations for 1959.” 

West said that “American busi- 
ness management is showing in- 
creasing recognition of the power 
of advertising to cushion the effects 
of a recession on sales and profits.” 

Wallach on Ratings 

M. A. Wallach, prexy of the re- 
search company which bears his 
name told members of the A.N.A. 
that in many cases ty ratings have 
disagreed completely. In other 
cases, advertisers were challeng- 
ing technique of measurement, size 
of sample ... but, basically, this 


(Continued on page 40) 


BERNSTEIN SERIES 
TO BOW ON NOV. 30 


New hour-long series “Lincoln 
Presents Leonard Bernstein and 
New York Philharmonic” preems 
Sunday, Nov. 30 over WCBS-TV 
at 5 p.m. Sponsor is Lincoln Di- 
vision of Ford Motor Co. 

Bob Saudek Associates is pro- 
ducing with Bernstein in roles of 
conductor, pianist and annotator. 
First program will be given over 
to Beethoven’s Ninth Symphony. 
Soloists will be Leontyne Price, 
soprano; Maureen Forrester, con- 
tralto; Leopold Simoneau, tenor, 
and Norman Scott, bass. First pro- 
gram also will feature Westmin- 
ster Choir. 

Lineoln plans Bernstein shows 








on monthly basis. 











Nieisen’s Top in Britain 


(Week Ending Oct. 26) 


I (GRANADA) 74% 
Ds ea bie 6-40.00 oo (GRANADA) 
EEE UYU Guvcccweevestccccoctees (AR) 73% 
The Army Game ...... Pits te tescecasqetes (GRANADA) 72% 
Ne NOUN soe. ov cceseehs (AR) 70% 
a BS eer (ATV) 69% 
Play of the Week—“Frenzy” .............. (AR) 67% 
The Invisible Man ... aor eee +00 AED 66% 
Jack Hylton Presents—“The Crazy Gang” ...(AR) 

Television Playhouse—‘Before the Party” ..(ATV) 65% 


pickup on Saturday, April 4 and topper, vacationing in Nassau . . 
90-minute show on Sunday, April | ates as its first major league baseball team to return to the net’s 


9 ‘tration Hospital yesterday (Tues.) in honor of Veterans Day. . 
ns rams eyann Graham subbing for WRCA-TV’s Josie McCarthy while she va- 
7 | 


| Nov. 25 





TV-Radio Production Centres 


Se fe fad et i i ii 





+4444 


Golf Tourney over CBS-TV next| JN NEW YORK CITY... 


| Pat Weaver off to Hawaii for 10 days . . . Fred Thrower, WPIX 
. Mutual signed the Pittsburgh Pir- 


|“Game of the Day” for next season .. . United Press International’s 


American Express is a repeat| Sports by-liner Osear Fraley plans a bio of MES’ sportscaster Bill 
client oh this year’s coverage with | Stern tee 


Tony Marvin WABC radio show emanates live from Toronto next 
week (Monday-thru-Friday) due to his commitments with Arthur God- 
frey. Latter telecasts his daily morning show from the Canadian city 
for the entire week . . . Leslie Barrett makes two appearances on “The 
Edge of Night,” CBS-TV, today and tomorrow. 

Neil Simon’s name inadvertently omitted from writer credits on 
last week’s Phil Silvers follow up review . .. WRCA-TV program man- 
ager George Heinemann speaks at Workshop of Roxbury Community 

Arnold Starr, WRCA-TV sales- 


hye | Assn. of Stamford today (Wed.)... 
V S |}man, named prexy of Montvale, (N.J.), P.T.A. ... CBS-TV’s “Father 
' | Knows Best” and Robert Young cited by Jewish Family Service Assn. 


. . CBS-TV Jimmy Dean Show originated from N.Y. Vets Adminis- 
. Nan- 


cations for three weeks . . . Larry Loewenstein, director of special 
services for CBS Press Info, back from Chicago trip after screening 
of Daytime Televist Week film .. . WRCA-TV’s Tex Antoine and his 
“Uncle Wethbee” observing 9th anni for Consolidated Edison this 
week. Program is oldest continuously sponsored weather show in 
Gotham . . . Hume Cronyn, currently in Broadway production of “Man 
in the Dog Suit” guested on Dave Garroway show yesterday (Tues.) 
and also slated for an appearance on the Arthur Godfrey Show to- 
morrow (Thurs.) .. . Shari Lewis set for guest shot on the Pat Boone 
Show Nov. 20 and Kay Moore will do likewise on Garry Moore Show 
... Commercial deals also set by Lester Lewis office for Eloise 
McElhone on Regimen Tablets; Bob Williams for Florida Citrus; Bill Ma- 
lene for Cities Service; Jean Sullivan for Desert Flower and Shulton; 
Caroline O’Connor for Eversharp; Virginia Graham for Travis Fab- 
rics; Walter Kiernan for NAM pilot film and Ed McMahon as commer- 
cial announcer on ABC-TV’s “Who Do You Trust?” . . . Ricarde Mont- 
alban set for guest shot on CBS-TV's “Play Your Hunch” tomorrow 
(Thurs.)... Mari Lynn signed for lead role on NBC Radio’s “My True 
Story” tomorrow (Thurs.) . . . WCBS Radio director Walter Cheetam 
back on job after three-week holiday in Florida . . . WCBS Radio's 
Martha Wright opens at Blue Angel tomorrow (‘(Thurs.) . . . Ethel 
Frank, NBC-TV’s “Ellery Qeen” associate producer, left for Europe 
this week to scan script market in London, Paris and Rome .. . Char- 
lotte Manson resumes role of Gillian Gray on CBS Radio's “This is 
Nora Drake” today (Wed.) after being hospitalized with broken back. 
She'll be working in a heavy steel body brace. 

Martha Nold, formerly public relations coordinator for ‘Today” 
joined Suzy Perette Dresses in’same capacity . . . Brig. General David 
Sarnoff, chairman of board of RCA, spoke annual ceremonies in ob- 
servance of Veterans Day at Arlington Cemetery yesterday (Tues.) .. . 
Louis Dorfsman, director of art, advertising and promotion for CBS 
Radio, awarded seventh go'd medal in as many years by Art Directors’ 
Club of N.Y. His entry, along with others, will be seen at Time-Life 
Bldg. Reception Center for next two weeks ... Amram Newak, pro- 
ducer of META’s Russian-language course, addresses Port Chester's 
PTA group on Wednesday, Nov. 19... Archibald Macleish slated for 
interview on META’s drama series Friday (14) over WPIX ... It was 
Larry Kert who did the balcony scene duet from “West Side Story” 
on Sunday’s (2) Ed Sullivan Show, not Larry Kent as erratumed... 
Mike Merrick, formerly v.p. of Brandt Public Relations, has opened 
his own publicity firm, Merrick Associates, for the representation of 
broadcast, personality and commercial accounts. Took the Harry Bela- 
fonte account with him. : 

Robert D. Craver joins WCBS Radio’s directorial staff next week. 
He'll handle “Jim Lowe Saturday Hideaway” and “Backgrounds of 
Literature” programs . . . Jack Gould, N.Y. Times’ tv critic. addresses 
N.Y.C. Chapter of American Women in Radio-TV at NYU Club Mon- 
day, Nov. 17. Lucille Mason, chapter prexy, will officiate, and Elea- 
nore Hurley, WQXR’s publicity chief, will introduce .Gould at lunch- 
eon gathering . . . Sybil Trubin has joined staff of NBC-TV’s “Today” 
as talent coordinator. She replaces associate producer Mary Kelly who 
left to join William McCaffrey’s talent office ... WCBS Radio gen- 
eral manager Sam J. Slate is teaching a class in radio-tv at NYU this 
term ... New “Today” producer Bob Bendick on Coast making ar- 
rangements to move his family east. 

Ted Granik, who produced “American Forum” and “Youth Wants 
to Know,” was appointed by President Eisenhower to serve on a spe- 
cial children’s and youth committee convening in D.C.—he'll rep the 
radio-tv’industry . . . Gil Ralston to produce and David Alexander to 
direct a brace of episodes for CBS-TV’s “The Gamblers,” with film- 
ing to begin Nov. 17 in the N.Y. area... Before it goes off once and 
for all, “Brains & Brawn” travels the next few weeks to Annapolis, 
Cleveland and Miami with Bill Wendell, new “Tic Tac Dough” em- 
cee, aboard as announcer . . . Paul Taubman to conduct music on 
“Concentration” evening edition . . . Deejay Jack Lazare, one of the 
WNEW stable, to m.c. next rock ’n’ roll sesh at the Apollo, Harlem 
vaudery 


{IN HOLLYWOOD ... 


Ralph Edwards will take a crew to Hawaii Dec. 1 for the first tap- 
ing outside continental U.S.A. For “This Is Your Life” his subject 
will be a personality identified with Pearl Harbor (day of infamy) to 
be televised two nights later. Swept with the tide of diversification, 
Edwards will be partnered in a book publishing firm with, strangely 
enough, rivals in his own idiom—John Guedel, Art Linkietter, Mark 
Goodson and Bill Todman . . . Erna Lazarus and Matt Brooks teamed 
up as a comedy writing team . . . NBC-TV publicist Don Allen has 
been upped to exploitation manager for the web’s western division 
... Jack Runyon, ex-veepee at Kenyon & Eckhardt, turned down the 
prexyship of a new agency to hang out his own shingle . . . If ABC 
and Mitch Hamilburg get together on a deal for “Yackety Yack” the 
emcee will be Ralph Stery. Panel show is now a hot number on the 
British airlanes .. . Virginia Gibson, late Hit Parader, came out from 
N.Y. to do a series of one-minute commercials fer Pepsi-Cola at Hol- 
lywood Film Commercials studio. That's a long jaunt, 6,000 miles, to 
make a few briefies . . . Lou Quinn, Palm Springs deejay, will play a 
continuing character as a bookie in “77 Sunset Strip.” 


IN CHICAGO ... 


Add Congressman Barratt O’Hara to the list of polls supporting 
AFTRA’s complaints against NBC practices at WMAQ and WNBQ. 
He too dispatched a wire to FCC requesting open hearings . .. Vin- 
eent Murray and John P. Fendley joined Jim Beach’s ABC-TV cen- 
tral division sales staff .. .Don McNeill getting Ed Murrow’s “Person 
to Person” once-over Nov. 21... WBBM-TV’s Susan Heinkel turns up 
on WBKB Sunday (16) as interviewee on Nerm Ross’ “V)P”... Tom 
Vachon is new film editor at WBBM-TV .. . Alfred L. Lewis, WNBQ- 


(Continued on page 26) 
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RADIO-TV ELECTION BACKWASH 





TV's ‘Southerns 


Greensboro, N.C., Nov. 11. 


A lot of folks in this area of the “moderate” south are propos- 
ing a new classification for tv shows. They are suggesting—to go 
along with the “western” badge—a new term to be applied to 


television shows: “the southern.” 
This is prompted by the ever 
shows using southern locals and 


increasing number of typed tv 
drawling characters. They point 


out that Tennessee Williams and others have given the legit stage 


a type of play that can well be called a “southern, 


and that now 


tv is more and more following suit. 

And, regardless of what the western native thinks of western 
drama, wherever he finds it, the southerners generate consider- 
able resentment at the tv (as well as motion picture and stage) 


“southerns” because of what they 
poverty, sex and squalor. 








call overemphasis on ignorance, 


HowtoSellDented(ans 


Down Mobile Way Grapplers Bloody Up The 


Merchandise and 


~~ 


Viewers Love It 





» 


Mobile, Nov. 11. 

Westerns may be cluttering up 
the tv screens in the deep south 
but the corniest of all offerings is 
moving the goods—rassling. 

Here, for example, WKRG-TV 
puts rassling on every Saturday 
night, but the grunt-and-groaners 
add sales appeal to products—by 
bloodying up the merchandise! 

Example: in a recent match in a 
Sousa-like race around the outside 
of the ring one rassler grabbed a 
paint can off a two-for-one-at-the- 


same-price deal display and 
smacked his opponent with it, 
denting the can. This on a Satur- | 
day night near midnight. Senter] 


before the store opened, 36 people 
were lined up outside the store, 
not for the bargain as advertised, 
but to buy the dented can. The 
store operator spent most of the 
morning and wore out the toes on 
both shoes kicking the cans in and 
sold $1,100 worth of dented cans 
because the buyers wanted the 
very can swung by the grappler. 
Now the sweating behemoths are 
merchandise-wise. Recently after 
a tag team match during which the 
announcer had shown eight framed 
pictures and held a ninth in his 
hand, offering a bargain of a choice 
of any at 97 cents, the “soreheads” 
staged an out-of-the-ring battle 
with the display boards, smashed 
up the frames of most of the pic- 
tures on each other's noggins. Re- 
sult: early Sunday about 75 people 
went into the store with questions: 
would the store sell them the dam- 
aged pictures? Who was going to 
pay the store for the nine pictures 
(Continued on page 42) 


Indict Freedmen 
In Quiz Scandal 


“Twenty-One” tv producer Al- 
bert Freedman was slapped down 
last week with a two-count indict- 
ment for rigging the quiz ‘show. It 
marked the first indictmert arising 
from recent investigations into quiz 
show irregularities. 

Freedman was arrested and re- 
leased on bail of $1,500. Many in- 
dividuals in the _ entertainment 
world were surprised to read news- 
paper accounts that Freedman was 
handcuffed during the proceedings. 
They thought this was an unneces- 
sary move on the part of the en- 
forcement officers. 

Freedman was identified by Dis- 
trict Attorney Hogan as an exec 
of Production Services Inc., cor- 
porate name of Barry & Enright, 
producers of “Twenty-One.” Freed- 
man took over production of 
“Twenty-One” from November, 
1956, until shorily before it de- 
parted from NBC-TV channels last 
Oct. 16 

D. A. Hogan said Freedman was 
indicted for knowingly lying while 
testifying before the grand jury. 
Hogan said Freedman had given 
contestants answers to questions 
before going on the air. If con-) 








victed, Freedman could receive a! ship of game with R. J. Reynolds|sonna non grata in the. vodka- | 
(Continued on page 42) 





John Derr to Maxon 


John Derr, former CBS sports 
director and until recently special | 
assistant to Arthur Godfrey, joined | 
Maxon ad agency as public rela-!| 
tions consultant on new GE tv 
show, “College Quiz Bow!” which 
debuts on CBS-TV Jan. 4. 

This is in the nature of a GE- 
Derr reunion. Several seasons 
ago, he was producer-director on 
Red Barber's CBS Radio Football 
Roundup sponsored by GE. 





Yoder ‘Atrocities 
Get a Handsome 


Payoff on ARB’s 


Chicago, Nov. 11. 
Lloyd Yoder seems to have | 
proved his point. The NBC veep| 
took a pummeling from the local | 
press, politicians and citizenry for | 
the bloodbaths he _ perpetrated | 
when he moved in as veep in 
charge of the NBC o&os a month 
ago, but the latest ARB—the first | 
since he took the helm—defends | 
him down the line. Yoder’s argu- 
ment at the time of his unpopu-' 
lar executions was that WNBQ's 
local programming was lagging in 
the ratings and that there was no 
reason why a station feeding the 
schedule of a major network 
should rank fourth in a four-sta- 
tion market in any time period. 
First step, which was to delete | 
three old five-minute strips at 
10:15 p.m. to bring in the first” 
quarter hour of “Jack Paar Show,” 
proved a solid move. Paar’s first 
quarter notched a 13.1 weekly 
average in the latest ARB, com- 
pared with 4.7, final average for 
the trio of Norm Barry, Clifton 
Utley and Dorsey Connors. The 
rating points are nearly trebled 
and the time period is nearly SRO. 
Paar now leads al! Chicago pro- 
gramming from 10:30 to midnight 
with an average rating of 11.7 for | 
the 90-minute stretch. Competi- 
tion on the other three channels 
are late cinematics, rating around 
7 and 8. 
Even the leadin to Paar, a 15- 
minute newsweather strip, showed 
signs of being helped in the latest 


(Continued on page 35) 


Renault Also Getting | 
Into Sports Sponsorship 


Renault Inc., which bowed in as 
a network figure this season via 
co-sponsorship of CBS-TV’s “Small 
World,” plans to get into the sports 
sponsorship picture for the first 
time, too. 


| 








DEMOCRATS: WIN 
TO GUE CHANGES 


Washington, Nov. 11. 

Operation Pack Those Bags is 
rampant here. The Democrats are 
coming. 

And the thumping majorities of 
| Democrats elected to the House 
|}and Senate would indicate that 
| radio-tv and cther facets of show 
‘biz will see some changes made. 
| But the most important new law 
i to emerge from the new 
Congress affecting the entertain- 
|ment world carries no partisan 
| overtones. 

It is a complete rewrite of the 
25-year-old Federal Communica- 
tions Act, involving drastic changes 
| in the organization and power of 
the Federal Communications Com- 
mission. 

Both the House and Senate Com- 
meree Committees are now quietly 
preparing to undertaké this size- 
able task. The Senate Committee 
has the knowledge gathered in 
some six months of hearings on 
various major tv problems in 1958, 
as well as many earlier studies of 





| other problems. The House Com- 


mittee has the facts’ already 
gathered and siated to be gathered 
later this month by its’ Harris FCC 
investigating subcommittee. In new 


| hearings soon, the Harris group is 
| calling in a crowd of legal experts 


on administrative practices at FCC 
and other federal independent 
agencies. 


Radio and tv lawyers who have | 


gotten rich off the Federal Com- 


munications Act also complain that | 
it is out of date and fuil of “holes.” | 
Written in 1934 (when the Demo- | 


crats had Congressional majorities 


like they will in 1959), it has had. 


no major substantive amendment 
since. The sections were put to- 


| gether when radid was young and | 


tv unknown. 
Streamlining Job 

Various proposals will be con- 
sidered for shaking up FCC in an 
effort to streamline its operations 
for more efficiency. The number 
of commissioners might be in- 
creased or decreased from the pres- 
ent seven. 

There has been sentiment in 
Congress before for the idea of 
setting up a FCC administrator 
with power to handle aN ot 
the agency's administrative work, 
which is the lion’s share of the 
load now on the backs of com- 
missioners. His decisions could be 
appealed to the commission ywnder 
this plan, because the commission 


|would retain all policy-making, 


(Continued on page 42) 


Okay for a CBS Affil 
To Invite a Russian 
Family Over for Xmas? 


Tulsa, Nov. 11. 

A Russian family from the USSR 
may be saying “Zdrastvouitye, kak 
pozhivaetye,” (Hello and how are 
you?) face to face with an Ameri- 
can family in this city during 
Christmas Week if Station KTUL’s 
goodwill gesture is accepted by 
Moscow leaders. 

James H. Schoonover, general 
manager of KTUL tendered an in- 
vitation, via the director of Moscow 
radio, to have a Russian family 
spend Christmas and New Year's 
in Tulsa as guests of the station. 
Moscow Radio was asked to select 
the family and KTUL would make 
all the necessary travel and hous- 
ing arrangements. Schoonover said 
he had asked the State Dept., the 
Russian Ambassador in Washing- 
ton and the American Ambassador 
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AFTRA’s Amended Demands Qn 


Tape Com'l Fees Eases Tension But 


! 


Networks Still Hold Of on Deal 


+ A slight decrease in tension was 





Bagels & Ballots 


Food consumption at CBS 
News headquarters on Elec- 
tion Night: 

Exactly 1,955 cups of coffee; 
1,346 sandwiches; 1,000 pieces 
of pastry; 30 quarts of milk; 
three cases of Coke; 16 pints 
of heavy cream; three bagels. 

NBC News reportedly con- 
sumed similar quantities in all 
categories save the bagel 
division. 


Networks On Coast 
Taping Like Mad In 
Event of a Strik 


Hollywood, Nov. 11. 
Both NBC and ABC are making 














intensive preparetions for a strike | 


eventuality by AFTRA following 
expiration of the union's two-year 
contract on Saturday night (15). 
Both webs are  advance-taping 
their live programming here, or as 
' much of it as possible, to work up 
lat least a two-week backlog to 
cope with a strike situation 
Taping includes the Dean Mar- 
tin special on NBC-TV, schedu'ed 
for air on Nov. 22 but to be taved 
later this week, probably Satur- 
day. NBC in New York has pre- 
|taped “Kiss Me Kate,” slated for 
Nov. 20, as another just-in-case 
measure. But bulk of the taving 
| at NBC is on its weekly live Bur- 
| bank originations. 
' Ineluded in this lineup are Mil- 
ton Berle, Dinah Shore, Tennessee 
| Ernie Ford, George Gobel, “This 
| Is Your Life” and “Queen for a 
| Day,” with each show prepping 
|anywhere from one to three stanzas 
|in advance and “Queen” attempt- 
| ing to squeez in as many as possi- 
ble before the deadline. 
| At ABC-TV, the web is not tap- 
ing Lawrence Welk, because his 
current schedule of two hours a 
week is so heavy, but is recording 
a pair of extra “You Asked for It” 
and “Anybody Can Play” shows. 
It already has a backlog of “Stars 
of Jazz” and “Traffic Court” 
stanzas. Daytime, the net ordinari- 
ly tapes its pair of Coast origina- 
tions, the Lilerace show and “Day 
in Court,” a week in advance and 
shins them to New York fo~ orig- 
inating the following week. In 
case of a strike, the web could 
put the week’s advance tapes on 
the air off the Hollywood cable. 
CBS-TV is making no advance 
preparations here, according to 
v.p. Bill Dozier. Web only has four 
Coay originations, plus the Art 
Linkletter daytime “House Party.” 
One of these, “Pursuit,” is normal- 
|Iy taped in advance and has a 
| small backlog already. Web is tap- 
ing one Red Skelton show, but 
|not because of the strike, accord- 
|ing to Dozier. And Jack Benny is 
|taping his Sunday (16) show on 
Thursday (13), but in order to 
|leave Sunday morning for . his 
| Nov. 19 concert in New Orleans in 
plenty of time for rehearsal, pub- 
licity and public appearances. 


Gulf, Hamm’s Regional 











| CBS-TV sold a piece of its Sat- 
jurday night “Perry Mason” series 
/on a regional basis. Gulf Oil Corp. 


Foreign motor car company has in Moscow to assist in necessary | has picked up one third of the 


bought one-quarter sponsorship of | 
the Gator Bowl football game on) 
Dec. 27 via CBS-TV from Jackson- 
ville. 
Auto maker will share sponsor- | 


Totsceo Co., and Carter Products. 


clearances. 

P.S.—KTUL is an affiliate of 
CBS Radio. This could conceiv- 
ably be guilt by association inas- 
much as the web is currently per- 


caviar producing ‘region, 


|show in the eastern area with 
| Hamm Brewing, regional client on 
| “Person to Person” for many years, 
| picking up the regional tab in the 
midwest time zone. 

Purchases are effective immedi- 
ately. 


Buys on ‘Perry Mason’ 


detected in the contract negotia- 
tion Saturday (8) between the net- 
works and American Federation 
of Television & Radio Artists, due 
to the amended demands for video 
tape commercial fees by the union. 
While the fees were lower than 
those originally demanded, the net- 
works withheld approval 

New offer notwithstanding, the 
meeting was marked by many hot 
words. Throughout the three-hour 
session, a number of accusations 
were made, some apparently in- 
tended to affect the outcome of 
the concurrent NLRB examination 
called to determine whether 
AFTRA or Screen Actors Guild 
| will have jurisdiction over video 
tape blurbs. Comments at the 








SAG’s ‘Yes’ on Merger 
Gotham membership of 
Screen Actors Guild voted in 
favor of a merger with rival 
American Federation of Tele- 
vision & Radio Artists, report- 
edly by an “overwhelming” 
majority. Union, which fin- 
ished counting returns yester- 
| day (Tues.) on referendum, 
| has not disclosed official re- 
sults, 
} Merger provosition now 
| must go to the SAG rational 
| eouncil, which is expected to 
delay action at least until late 
| November, when national 
group gets together. 
AS Se eRe ET 
| dicker table often seemed to be di- 
lrected to attending rank-and-file 
|union members, who in addition 
lto acting as adlib negotiators are 
|observers and reporters in a posi- 
|tion to carry back the outcome of 
|the negotiations to the general 
| membership, : 
Latest proposal on tape was due 
| for discussion last night (Tues.), at 
lthe recommencement of negotia- 
‘tions, after the networks had time 
to examine it. There was no indi- 
cation before yesterday's meeting 
that the network, supported in 
their resistance to AFTRA's origi- 
nal blurb demands by many spon- 
sors, would accept the latest pro- 


posal. 
AFTRA recommended that actors 
(Continued on page 42) 


CBS-TV Special 
On ‘Dr. Zhivago 
, Lhivago 

CBS-TV is planning an in-depth 
|appraisal of Boris Pasternak’s 
literary bombshell, “Dr. Zhi- 
vago.” It would mark tv's first real 
probing of the Nobel Prize winner's 
bestselling document. 
| Special program will be aired 
| Sunday, Nov. 23, at 5 p.m. Harri- 
| son Salisbury, former Moscow cor- 
| respondent of N. Y. Times; George 
| Reavey, former deputy press at- 
|tache of British Embassy in Mos- 
cow and friend of Pasternak and 
translator of his poetry; Jerry 
Cooke, who recently photographed 
the Russian author for Life maga- 
zine;’ and Marvin Kalb, CBS news 
staff writer and former press 
attache of U.S. Embassy in Mos- 
cow, will participate in the discus- 
sion. CBS News Washington cor- 
respondent, Howard K. Smith, will 
narrate, Pantheon Books, publish- 
ers of “Dr. Zhivago,” gave CBS- 
TV permission to quote extensive- 
ly from the novel. James Fleming, 
of CBS pubaffairs dept. will pro- 
duce the special. 

Russian author, it appears, is no 
stranger to banning and burning 
Digging into the Third Reich for 
an upcoming program on CBS-TV's 
“Twentieth Century,” researcher 
Marshall Flaum discovered that 
jamong the authors whose books 
were ordered burned by Hitler was 
the same Pasternak. 
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5-Station 
KING-TV 


SEATTLE-TACOMA 


45.3% 


SHARE OF AUDIENCE 
25.8 Rating ARB, April '58 


OF AUDI 


7 Station Competiti 


on! ARB, Jan. thru 





Sept. '58 








4-Station 
WSPD0.TV 


TOLEDO 


72.1% 


SHARE OF AUDIENCE 
17.3 Rating ARB, Feb. '58 








3-Station 
wIv) 


MIAMI 


66.2% 


SHARE OF AUDIENCE 
25.7 Rating ARB, July 58 


7-Station 
WCBS-TV 


NEW YORK CITY 


72.8% 


SHARE OF AUDIENCE 
37.5 Rating ARB, July '58 





j 


' 





2-Station 
WBRC-TV 


BIRMINGHAM 


61.7% 


SHARE OF AUDIENCE 
29.2 Rating ARB, June '58 





3-Station 
WBAi-TV 


BALTIMORE 


56.4% 


SHARE OF AUDIENCE 
25.1 Rating ARB, Aug. '58 





2-Station 
KSLA-TV 


SHREVEPORT 


82.9% 


SHARE OF AUDIENCE 
26.3 Rating ARB, May '58 





' 4-Station 
WGN-TV 


CHICAGO 


33.4% 


SHARE OF AUDIENCE 
20.3 Rating ARB, Aug. '58 
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3-Station 
WJW-TV 


CLEVELAND 


42.4% 


SHARE OF AUDIENCE 
22.0 Rating ARB, Aug. '58 


3-Station 
WGR-TV 


BUFFALO 


68.7% 


SHARE OF AUDIENCE 
23.5 Rating ARB, Feb. '58 


4-Station 
WJBK-TV 


DETROIT 


74.8% 


SHARE OF AUDIENCE 
17.8 Rating ARB, Aug. '56 


3-Station 
WDSU-TV 


NEW ORLEANS 


54.8% 


SHARE OF AUDIENCE 
28.1 Rating ARB, June ‘58 





3-Station 
KCRA-TV 


SACRAMENTO 


67.3” 


SHARE OF AUDIENCE 
39.9 Rating ARB, Feb. "56 





2-Station 
WwBTV 
CHARLOTTE 
60.2% 


SHARE OF AUDIENCE 
28.1 Rating ARB, May °58 





2-Station 
WHAS-TV 


LOUISVILLE 


66.6~ 


SHARE OF AUDIENCE 
34.8 Rating ARB, Jone '58 





2-Station 
KDKA-TV 


PITTSBURGH 


80.9. 


SHARE OF AUDIENCE 
35.5 Rating ARB, Mar. '58 





SAMO 
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y Radio Reviews 








THE JAVITS AT HOME 
With Jacob and Marion Javits; 

Tom O’Brien, announcer 
Director: Rick Sklar 
15 Mins., Sun., 8.45 a.m. 

WINS, New York (tape) 

Borrowing from the Kollmars, 
Fitzgeralds and McCrarys, who are 
or have been successful practition- 
ers of breakfast table chitchat, the 
Javits—Jacob and Marion—began 
their own morning talks last Sun- 
day ‘9) on WINS, the N. Y. radio 
indie. The Republican Senator 
from New York is an articulate 
man, and his wife is charming and 
blessed with a warm, sweet voice, 
but. they haven't grasped the im- 
portance of informality. 

When heard, the senator en- 
gaged in what was tantamount to 
a speech, upon carefully rehearsed 
promptings _from his _ spouse, 
though the program was supposed 
to duplicate their normal Sabbath 
morning table talk. 

It’s not actually as if the senator 
is bombastic or flowery—he’s far 
from that—but he delivered noth- 
ing more than a political platform. 

The senator is more the left- 
wing of the Republican party and, 
consequently, his comments were 
more often down the middle than 
they were not. And while this was 
okay, it was delivered dully. Per- 
haps it’s asking too much for a 
politician to let down his hair and 
talk to his wife publicly the way 
we suppose he talks privately, but 
if he did, he’d have a great many 
more New Yorkers up at 8:45 a.m. 
of a Sunday to hear his weekly 
reviews. 

First program was on tape, made 
the previous day, but WINS reports 
that hereafter his shows will most- 
ly all be live from the Javits apart- 
ment. Incidentally, to keep things 
non-partisan at INS, there are 
plans to return Democratic Con- 
gressman Emanuel Celler to the 
air shortly. He did a q. & a. revie 


| 


plan for use in conjunction with 
the broadcasts of “Backgrounds of 
Literature.” It is an important ad- 
junct to the program. Only draw- 
back to Dando’s program is the 
brevity of the broadcast. Full jus- 
tice cannot be done to leading fig- 
ures in English literature in mere 
15-minute segments. As it current- 
ly shapes up, program is a scholas- 
tic Striptease, but sufficiently tan- 
talizing to come back for Fa 
ans. 


Martha Rountree Sells 
Her 50% of WKTF, Va. 


Washington, Nov. 11. 

Martha Rountree has contracted 
to sell her 50% ownership of 
WKTF, Warrenton, Va., 5,000-wact 
AM daytimer, to Dr. Fred J. Cres- 
cente, Paterson, N.J., surgeon and 
real estate investor. 

‘Miss Rouptree’s attorney, ex- 
FCC Commissioner Frieda Hen- 
nock, said papers asking FCC ap- 
proval of the sale will be filed 
within a few days. 

FCC recently okayed sale of the | 
other half of the radio property 
to sportscaster Harry Wismer, with 
Ruth Montgomery, Hearst news- 
paper columnist, and Rountree 
Productions, Inc., each _ selling 
Wismer 25°. 





WNEW (AM&TV) Plans 
Own 12-Man News Org, 
Severs Tie With Daily 


WNEW, Gotham audio indie, 
severs a 17-year-old tie with the 
N.Y. Daily News on Dec. 31, in 
order to form its own news- 
gathering operation, which ufi- 
mately will be shared by Sister 
station WNEW-TV. The station 
split costs with the newspaper in 
maintaining a nine-man staff of 
writers who fed WNEW with hour- 
ly five-minute news reports. 

Understanding is that WNEW 
Radio will maintain hourly news- 
casts after the split, but it'll be 
adding a number of other facets 
to the news operation. Though the 
radio outlet isn’t talking about the 
specifics of its upcoming plans for 


| news-gathering, it’s believed that 


the management plans to get its 
own 12-man staff out on the street 
to cover spot news, something 
other N.Y. radio stations have 
been doing but an area barely 
touched til now by WNEW. 

The nine men, currently in the 
combined employ of The News and 
WNEW, are located at the news- 
paper building, several blocks 
from the station itself. Station 
admitted that one of the big prob- 


tlems in making plans for a new 


operation is the physical separa- 
tion of the station from its writers. 

As the department begins roll- 
ing, WNEW-TV will utilize its 
writers and staff also. The tv sta- 
tion, which bought the radio sta- 


tion a couple of years ago, has a 
one or two-man news department 
of its own. 

Radio coverage bv the News may 
not be dead. desnite the cessation 
of relations by WNEW. It's under- 
stood rival WINS is talking with 
the News management regarding a 
pickup of the newspaper's material. 





Pebble Beach Tourney 
In Switch to ABC-TV 


The Pebble Beach Golf Tour- 
ney, carried last winter on CBS- 
TV, reportedly is moving to ABC- 
TV, with the latter presenting the 
Bing Crosby one-shot under Olds- 
mobile sponsorship sometime in 





Memphis—Alex Bonner, Mem- 
phis tv sales peddler, has been 





(with the help of an a eT 


unti! shortly before the recen 
election campaign. Art. 


FREEMAN-HAYES SHOW 

With Stan Freeman, Richard Hayes 
Director: Marlen Swing 

55 Mins., Mon. thru Fri., 9:05 a.m. 

(Sat., 25 Mins.) 
PARTICIPATING 
WCBS Radio, from N.Y. 

This is a palatable morning fea- 
ture with a proper blend of pop 
recordings, some nimble piano 
playing by Stan Freeman and 
pleasant vocals by Richard Hayes. 

The two boys stay on top of 
the news, particularly in showbiz 
spheres, by cracking and punning 
on current happenings, to wit: the 
recent Jack Paar mishap when the 
latter bruised himself on a break- 
away chair and Rudolf Bing’s fir- 
ing of soprano Maria Callas. Gags 
may not always be in best taste but 
they’re certainly in topical haste. 
Gags run gamut from “I’m a Volks 
singer” to “cast” credit for Jack 
Paar’s maimed arm. 5 

Program caught (8) featured an 
amusing folk singer routine deal- 
ing with Gov. Harriman’s defeat in 
the gubernational race. 

Freeman's pianistic acrobatics 
with the Gus Kahn melody, “Pretty 
Baby,” also contributed to the defi- 
nitely airy, peppy proceedings of 
this ayem airer. Rans. 


BACKGROUNDS OF LITERA- 
TURE 


With John Dando, host 
Director: Dick Blodget 
15 Mins., Sun. (2), 10:15 p.m. 
WCBS Radio, from New York 


John Dando, professor of English 
at Trinity College, Hartford, Conn., 
is the stimulating voice on this 
once-a-week Sunday evening intro 
to the treasures of literature. On the 
program heard (2) the clear-voiced 
prof sounded off on Geoffrey Chau- 
cer, father of English literature. 
He made Chaucer appear like to- 
morrow morning’s headlines, also 
Pointing out that the author of the 
“Canterbury Tales” may have been 
bawdy and boisterous but never 
lewd. Dando cited Chaucer’s debt 
to Boccaccio and also mentioned 
Longfellow’s salute to the English 
writer. 

Dando, unlike many English 
profs, holds his audience through- 
out the session. He’s a former actor 
with the Montreal Shakespearian 
Society and the Montreal Reper- 
tory Theatre as well as the Cana- 
dian Broadcasting Corp. His ex- 
perience with these groups is vivid- 
ly reflected in his WCBS Radio 
appearances. His reading of Chau- 
cer excerpts was on the hizhly 


creditable side. 
Station offers listeners a study 





upped to local sales manager of 
WHBQ-TV by vice-prexy Bill 
Grumbles here. 


January. 


AA 
Last season, John Daly teamed 
with Crosby as co-host. 


Inside Stuff—Radio-TV 


About 20 members of the Women’s National Press Corps, in from 
Washington to cover the New York political elections last week, took 
time out to dip their pens in New York show biz. NBC's Steve Allen 
show; the election setup at NBC; CBS’ “$64,000 Questien,” Helen 
Hayes’ “Touch of the Poet,” interviews with Miss Hayes (‘a native 
Washingtonian and frequent visitor to the capital, in her backstage 
dressing room) all made for copy. 

Highlight of the Gotham visit was an Election Day cocktail party 
and press conference hosted by the Nelson Rockefellers in the execu- 
tive suite of Radio City Music Hall. Prior to the gq. & a. session with 
the Rockefellers, newsgals relaxed at showing of “Cat on a Hot Tin 
Roof” and toured backstage areas of Music Hall. There were no show 
biz aspects to the cocktail party hosted at their town house by Gov. 
and Mrs. Harriman, several hours before election returns. However, 
in addition to the newsgathering session with the Governor, visitors 
enjoyed a-look-see at the fabulous Harriman art collection. 











It may seem longer than only half a decade, but the rage for bowl- 
ing on tv becomes five years old on Nov. 15. That's the anni of “Cham- 
pionship Bowling” (now titled “Live Bowling’) on WNBQ, Chicago, 
the pioneer kegler show brainstormed by Matt Niesen and Joe Wil- 
son. In 1953 it was the first regular bowling shew to be installed on 
the video airwaves anywhere. 

Jules Herbuveaux, then veep and g.m. of the Chi NBC o&o, put the 
series on sustaining, and after three weeks it was purchased with some 
reservation by Pete De Met, who had a Pontiac agency. Show turned 
into such a phenom that De Met eventually went out of the auto busi- 
ness to produce his own bowling shows on film. He has claimed the 
original “Championship Bowling” tag for his own syndicated prop- 
erty, which is now in 155 markets. De. Met also has sold a skein of 
seven hourlong kegler stanzas recently to NBC-TV for a new Bruns- 
wick-sponsored series called “Women’s Major League Bowling.” 





NBC has sent a Special Projects force to Hawaii to film a Civil De- 
fense show for airing Dec. 6. Unit, headed by producer-director 
Robert D. Graff, is now at work in Honolulu. Show, as yet untitled, 
is designed to report the experience of civilian population of Hawaii 
under attack during Pearl Harbor raids of the tragic Dec. 7 date. 
Program, produced in cooperation with U.S. Office of Civil and 
Defense Mobilization, will include interviews with survivors and rescue 
personnel in Pear] Harbor attack. Top name is being sought as narrator. 





Leading Government scientists got a preview Monday (10) in Wash- 
ington of new season “Conquest” CBS-TV series. They were called on 
to criticize the scientific documentary which takes up separate topics 
of ocean waves and the human brain. The program, filmed in coop- 
eration with the National Academy of Sciences and other scientific 
organizations, is narrated by Eric Sevareid and opens on network 
Nov. 16 under Monsanto Chemical sponsorship. 





Eleventh annual Commu. ion Breakfast of CARTA (Catholic Apos- 
tolate of Radio-TV-Advertising) will be held in the grand ballroom 
of the Waldorf-Astoria following 9 a.m. mass at St. Patrick’s Sunday, 
Nov. 23. Jack (WCBS Radio) Sterling will be emcee; John Patrick 
Costello (NBC announcer) will be toastmaster and guest speaker 
will be the Rev. Robert I. Gannon, S.J., Superior of Jesuit Mission. | 
Death of Dr. Casper J. Kraemer, NYU prof and WCBS-TV “Sun- | 
rise Semester” teacher, won’t prevent his video classics course from 
continuing. 

Prof. Kraemer had videotaped 13 lectures and WCBS-TV plans to | 
show them through this month and first week of December. Mean- 
while, NYU will scout for a replacement from the faculty. The 63-year- 











(old prof was stricken last Wednesday (5) as he arrived at WCBS-TV 


‘studios to tape one of his- classics lectures. 





Production Centres 


Continued from page 22 


a From the 


WMAQ business manager, appointed acting director of operations 
vice John Whalley, who left to join Needham, Louis & Brorby as 
financial veepee . . . Jack Taylor, ex-WIND and WCFL, joined WGN 
announcing staff ... WLS snatched jockey Bob Porter from WJJD 
... Irv Kupcinet, Frank Atlass and Ned Williams are the three mem- 
bers of the Chi chapter named National Board Trustees of Academy 
of Television Arts & Sciences . . . Gene Filip upped to asst. director 
of hews under Tom Foy at WGN Inc. . . . WBBM’s “Fashions In Mu- 
sic,” once Chi’s most pretentious live local radio show, trimmed down 
to Jixa Conway, Patty Clark, and Larry Taylor’s seven piece band now 
that Morris B. Sachs stores have ankled sponsorship. 


IN WASHINGTON ... 


Thirty-four post-’48 foreign films (including some with BB and La 
Lollo) are the latest purchase by WTOP-TV which is compiling one of 
the nation’s largest film libraries and leaving slim pickings for the 
Capital's three other tv outlets . .. Ben Strouse, president of WWDC, 
Washington, and WMBR, Jacksonville, both radio, and an enthusiast 
for giving his opinions in one-minute recorded speeches, will discuss 
“Editorials” at Tennessee Broadcasters Association confab in Knox- 
ville Nov 14... Eddie Gallaher is running a contest on WTOP radio 
for the best guess of the total take in the current Dollars for Orphans 
campaign, with a New Year’s Eve in Paris as the prize... WGMS 
became the first radio station ever to land I. Miller as a sponsor; shoe 
firm is backing “Ballet Theatre,” with music and commentary ... 
WTTG-TV’s Milt Grant creating interest in search for local “ "Teen 
Queen” . . . WWDC’s Steve Allison is vacationing in Dixie, having 
lined up various columnists to sub on his nightly “Talk Show.” 


IN LONDON ... ; 


Percy Howard Newby has been appointed controller of the BBC's 
highbrow radio outlet, the Third Program. He joined the BBC in 1949 
as a talks producer. He replaces John Merris, who is to retire at the 
end of this month. . . Jack Cron sails on the Mauretania for New York 
Dec. 14 to join a new tv production and distribution outfit ... Alan 
King lined up to head the bill of Granada-TV’s “Chelsa At Nine” show 
next Tuesday (18)... Eartha Kitt topped the bill of Associated Tele- 
Vision’s “Sunday Night At The London Palladium” (9) ... A new. As- 
sociated-Rediffusion series featuring Daniel Farson and directed by 
Rolle Gamble, who have worked as a team on several past offbeat 
skeins, is being lined up to start next month. Program theme is de- 
scribed as “taking the mickey out of British cults.” 


IN BOSTON... 


WHDH-TV hosted press party for Walter Brennan at Statler Thurs- 
day (6)... Joe Levine, WHDH-TV news chief and film ‘dir., back from 
Havana where he shot footage at Hotel Capri for Hub showing ... 
Jim Harrington, WHDH-TV news staff, planed in from Rome where 
he covered the Vatican . . . Duncan MacDonald, WNAC, guesting 
Jacques Tati, the French film star, in town for his film opening, on 
her “Yankee Home And Food Show” Friday (14) . . . covered open- 
ing of Boris Geldovsky’s Opera Theatre at the Wilbur Tuesday (11) 
on news program ... WEEI’s Marie Houlahan, tub thumper, set up 
press confab for incoming Salt Lake Tabernacle Choir concert at 
Symphony Hall, and WEEI broadcast it . . . Election work handied in 
slick fashion on the three commercial tv stations, WHDH-TV, WNAC- 
TV, WBZ-TV 


IN PHILADELPHIA .. . 


George C. Lenfest appointed director of operations for WRCV, 
WRCV-TV, succeeding Curtis D. Peck who has been transferred to 
KNBC, San Francisco . . . John Raleigh, WFIL, WFIL-TV newscaster, 
presented certificate by the Mayfair Amvets Post 193 at their annual 
installation dinner . . . Nat Rutstein, formerly of Portchester, N.Y. 
Citizen, and Tom Simonton, of the Easton, Pa. Express, added to the 
WRCV-TV news staff . . . With elections over, Mayor Richardson Dil- 
worth resumes “Tell It to the Mayor,” on WFIL-TV ... Roma Wine, 
of California, joins other national advertisers (Tetley Tea, Bromo- 
Quinine, etc.) with programming on WDAS aimed directly to the Ne- 
gro market. Station has largest Negro listening audience in area... 








| Richard Crenna-and Cathy Nolan of ABC’s “The Real McCoys” in for 


promotion on WFIL-TV, the set’s outlet here . .. WIBG’s Top 99 Mu- 
sic List promotion, staried three weeks ago, now has 82 record shops 
participating. 


IN PITTSBURGH ... 


Harry Kodinsky office has resigned as producers and public rela- 
tions counsellors for Barry Kaye’s late night WAMP radio show from 
Holiday House and two-hour early Sunday morning tv program on 
Ch. 4. Goldman and Shoop agency has taken over for Kaye on the lat- 
ter ... Mrs. Pat Nicholson has resigned from WTAE publicity depart- 
ment and Kathy Braden taking her place . . . Les Rawlins, g.m. of 
KDKA radio, recuperating at home after surgery at St. Francis Hos- 
pital . . Announcer Jim Westover’s year-old-son, Jonathan, got his 
first pay check. He posed for a filmed television diaper commercial 
... B. B. Randolph, of Alcoa Co., in Hollywood as consultant on com- 
pany’s upcoming new ABC-TV series. It tees off in January Tuesday 
nights at 10. 


IN MINNEAPOLIS ... 


National Television Associates’ KMSP-TV, the only one of the four 
Twin Cities’ video stations sans network affiliation, going in for lo- 
cally produced shows on big scale to supplement its feature pictures, 
added 25 accounts in October alone, according to its general manager 
Donald Swartz .. . Both WCCO-TV and KMSP-TV have shelled out 
approximately $50,000 for Ampex Video tape machines . . . Minnea- 
polis Morning Tribune columnist Will Jones in Hollywood interview- 
ing tv shows’ stars. . KSTP-TV news analysts George Grim and Bob 
Ryan and Ken Barry back from European trips... Minnesota Broad- 
casters Association elected Jack Thayer of WDGY here as president... 
Only two of Twin Cities’ commercial radio stations are broadcasting U. 
of Minnesota football games, a new alltime low ... U. of Minnesota 21- 
year-old radio station KUOM featuring the state’s folksongs for the first 
time. They’re sung by a faculty member, Gene Bluestein, who accu- 
mulated them during a tour of Minnesota last summer. 


EN Se. 200s . « « 

A television advertising “spectacular,” reaching an estimated 60,- 
000,000 viewers each week. will be launched by International Shoe 
Co. for the Easter selling season. Starting the first week in March in 
some 130 tv markets, the spec will feature a weekly minimum of 1,700 
one-minute commercials advertising International’s general line shoes 
. . . Bob Ingham’s KSD-TV sports show has been renewed for anoth- 
er 52 weeks by Standard Of). This will be the program’s seventh con- 
secutive year, a record for the same local tv show under the same 
sponsor . . .Arnold Knippenberg, former account exec with KMOX- 
TV, now with KTVI-TV in the same capacity .. . KWK has inaugurat- 
ed “Operation Skywatch,” featuring morning and late afternoon traf- 
fic reports from a Skyrama unit flying all over town 


+ Se TEI 
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Tele Follow-Up Comment 





Ed Sullivan 
(‘Man of the Hour’) 

A Friars Club “fry”—ribbing the 
guest of honor—has become tradi- 
tional on both coasts as intra-trade 
hilarities usually emceed by 
George Jessel in Hollywood and 
alternately by Joe E. Lewis, Milton 
Berle, Jack E. Leonard, Jack Car- 
ter et ail. when the shindigs are 
held in New York. When done 
stag-and-stagger some of the most 
ribald but uproar.ously funny stuff 
inevitably rolls off the prodtction 
line. When done as a public func- 
tion it is generally rewarding. The 
traped “Man of the Hour” testi- 
monial to Ed Sullivan was up to 
par 

It was good showmanship for 
Sul ivan to utilize the taped show 
to fill the hour this past Sunday 
night in his usual CBS slot and it 
wes a first, consistent with the co.- 
umnist-impresario’s many firsts on 
hs decade of television presenta- 
tions, in that a videtaped manquet 
(from the grand bailroom of the 
Hotel Pierre, N. Y., held a few 
weeks ago) was spotted into a com- 
mercial tv time-slot for wide ap- 
preciation. 

Consistent with the intra-trade 
heckling, one-liners, barbs, even 
stepping on another’s Ines, this 
had almost the same al fresco at- 
ntosphere. For the masses it must 
have had wide appeal. It imparted 
a sense of being on the “inside” of 
show biz. The special flavor added 
up to a big plus. 

By coincidence it falls within the 
up-\o-the-moment manifestatiion of 
a perhaps new tv tangent—conver- 
sat‘onal ad lib. Jackie Gleason evi- 
cenced that in tiptop sty'e during 
Arthur Gocfrey’s 11 a.m. half-hour | 
all of lact week. They were to have | 


reprised it last night (Tues.) and | P 


how that came off is for the future 
annals. Godfrey, incidentally, is 
wisely contiriuing the “conversa- 
tions” format this and probably in 
future weeks. 

While some rehearsed “ad libs” 
are necessary, for obvious reasons 
of mass diseminat‘on and less ribald 
approach, the “Man of the Hour” 
ai fresco was not too disciplined 
and its heckling and interruptions 
added to the flavor. If mayhaps N. Y. 
Daily News publisher F. M. (Jack) 
Flynn wasn't treated with the same 
reyerence that Su livan manifested 
in his good-humored and, more 
than _ incidentally, unfaltering 
speechiet of acknowledgement, it 
was consistent with the general | 
iconoclasm of the event. 

Abbett Joe E. Lewis made it 
clear that the Friars rib only those 
whom they love, and Friar Histor- 
ian Walter Cronkite attested to 
that. The others proved it in 
spades. When the latter observed 
that Sullivan was a special person- 
ality who couldn't act, sing, pe® 
form, didn’t smile, etc., Leonard 
solemnly agree, “True!” Senator 
Jacob K. Javits, in a stand-up trib- 
ute from the vox pop viewpoint; 
Phil Silvers for the “Golden Friar” 
award: Abbe Lane for the oil paint- 
ing (of Steve Allen) award; Morey 
Amsterdam, Joey Bishop, Wayne & 
Shuster, Rocky Graziano and Julia 
Meade rounded out the partici- 
pants in this Eupolis Production, 
skillfully scripted and produced by 
Nat Hiken (whom Cronkite herald- 
ed as “television’s funniest comedy 
writer”). The fun was there 
aplenty. CBS’ “new projects” di- 
rector, Lester Gottlieb, seems to 
have struck rich ore with this ig 
banqueteering format. Abe 





Steve Allen Show 

Harry Belafonte, recently re- 
turned from a European tour and 
making his first tv appearance in 
year, gave a tremendous lift to the 
Steve Allen show Sunday night (9) 
on NBC-TV. The singer was given 
adequate scope in a 20-minute stint 
to develop a varied routine and he 
socked over five numbers, inqud- 
ing spirituals, blues, folksongs, and 
calypso. Belafonte gave one of his 
finest performances on the old 
Billie Holiday number, “God Bless 
The Child,” backed by Allen on the 
piano and a quiet jazz combo. The 
“Saints Go Marchin’ In” routine, 
with chorus, was a jubilant num- 
ber that contrasted with the in- 
tensely dramatic ballads. 

Martha Raye was wasted on a 
long. obvious paredy on the “show 
must go on” theme. It was a one- 
joke skit that took a long time to 
wind up. Johnny Carson contrib- 
uted an amusing bit in a three-way 
impression of Allen, Ed Sullivan 
and “Maverick,” the three Sunday 
night contenders. These cross- 
plugs are getting to be routine. 
While Allen was indirectly plug- 
ging the competition, the S an 


“Maverick” since it’s tough to work 
a variety show gag into a western, 





even an adult one. Herm. 
Small World 
Edward R. Murrow permitted 


| himself the luxury Sunday (9) of 
| putting on a “Small World” show 
j}over CBS-TV that lacked a point- 
of-view. The result, despite the 
quality of the participants, was a 
rather disjointed, at times point- 
less discussion, which skipped from 
topic to topic, never remaining long 
»enough to elicit more than surface 
opinions. 

It was unfortunate, for it was 
obvious that all of the men™ on 
the program had something to say. 
The fourway hookup included ac- 
|tor-playwright Peter Ustinov. in 
Toronto, impresario Sol Hurok in 
San Francisco, and Gov. Theodore 
R. MecKeldin of Maryland 
Baltimore. They _ started 
| without much relation to anything, 
talking about humor in polities, an 
apvropriate enough topic in the 
lieht of the show itself, which— 
with the exception of Ustinov— 
was singularily devoid of precisely 
that quality. 

Most intriguing topic discussed 
was the question of cultural ex- 
changes, and here McKeldin, a 
staunch “left-wing” Republican, 
supported the contention that not 
only should American reporters be 





| allowed to go into Red China, but 
{Red Chinese “cultural” embassa- 


dors should also be permitted to 
visit the U.S. He asided that 
| Secretary of State Dulles was tak- 
ing a faulty position in this matter. 

Hurok proposed the establishing 
of an American Ministry of Cul- 
ture, and opined that the State 
Dept. should he allocated enough 
funds to send a revertory com- 
pany around the world. He was all 
or governmental subsidy of the 
arts, in which the others on the 
show heartily concurred. Nobody 
bothered mentioning films, which 
also are’ an expression of culture, 
and which now are being shown 
behind the Iron Curtain and—next 
year—-also will be seen in Russia. 

Apart from the fact that “Small 
World” seemed determined not to 
stick exhaustively to any one sub- 
ject, it also suffered from a lack of 
controversy. On most issues 
brought up, the three participants 
seemed in agreement, with one 
merely elaborating cn what the 
other had said. If there was a sav- 
ing grace about it all it was Us- 
tinov’s cleverly subtle sense of 


|} humor which at times resulted in 


some fine barbs, mostly at McKel- 
din’s expense. 

Latter, incidentally, had the in- 
credibly bad taste, when discussing 
the impact of tv, of saying that 
“if they dug up F.D.R., stuffed 
him and ran him, he'd be elected 
again.” Since the show is on 
film, it’s amazing that Murrow al- 
lowed this bit to go on the air. 

Area of unanimity certainly ex- 
tended to the brief and foolishly 
superficial comments re the status 
of tv. Everyone agreed it was bad 
and full of murder shows and 
quizzes. There’s no use pretend- 
ing that the millenium hasn't as 
yet arrived, but if Messrs. Hurok. 
Ustirov and McKeldin would 
spend a little more time looking at 
tv, they may just discover a couple 
of very fine ws. Hift. 





Pat Boone Chevy Show 

Pat Boone, as most everyone 
krows, is a versatile performer and 
on his Thursday (6) ABC-TV romp 
he proved it anew with a delightful 
folk tune stint. Aided and abetted 
by Gordon MacRae, he and his 
guestar duetted such classics as 
“Foggy Foggy Dew” and “Frog 
Went a-Courtin’.” Latter was a 
solid finale for this wholesome, 
“family-type” show. : 

From the opening scene — in 
which the sweater-and-slacks clad 
Boone crooned “I’m Bidin’ My 
Time”—the half-hour session was 
geared for viewer relaxation. 
There wasn't a discordant note or 
sequence. Just good entertainment 
for teenagers to view whilst sip- 
ping Cokes and vicariously driving 
Chevies. 
Show’s homey qualities were 
further emphasized by a run-off of 
films of Boone's recent Command 
Performance in Londqn. He re- 
called his pleasure in meeting the 
Queen and reprised “St. Louis 
Blues.” which he did for Her Ma- 
jesty. While this standard has been 
sung better by others, judging by 
audience shrieks Boone can do no 


wrong. 

Gloria Lambert. a “mighty mite” 
whom Columbia Records has been 
grooming for better things, con- 
tribhed a diverting song-and-dance 





show had a gag about Allen. The 
show playing it straight is 


only 


routine. Helping the ‘Canadian 
| (Continued en page 38) 


in | 
off. | a: ( 
| Vegetarian Party. 


CBS-TV Cops Major 
Electronic Laurels 
On Election Coverage 


When all political precincts had 
been heard from last Tuesday (4) 
the nation’s voters and viewers had 
voted the straight CBS-TV ticket 
and no amount of ballot-box stuff- 
ing could help NBC-TV score a 
victory, not even for a dogcatcher 
around Gowanus Bay. CBS-TV 
turned in a dazzling performance 
while NBC-TV was sluggish and 
dullish. 

From a production point of view, 
the CBS newsmen had it all over 
the competition down the street. 
There was far more freshness 
and clarity evident at CBS’ elec- 
tion night nerve center in the 
Grand Central Terminal Building. 
The Cclumbia score board with its 





| vital statistics was instantly under- 





cuts of the candidates and other 


standable. NBC, cn the other 
hand, struggled with “Tote-Vote” 
gimmick that proved as spiritless 
as the campaign promises of the 


Furthermore, NBC-TV was 
guilty of allowing the advertisers 
to run rampant with banners, desk 
plugs and profuse video’ commer- 
cials. There was far more re- 
straint in the commercial pitches 
at CBS-TV. 

Alert viewers wondered how 
come Edward R. Murrow, usually 
a top banana in such vast network 
undertakings, was assigned a minor 
role, that of reporting the returns 
from the Eastern states, which is 
akin to a Gotham city editor as- 
signing a crackerjack journalist 
to the Municipal Court in Brook- 
lyn's Bay Ridge. Eric Sevaried, in 
this instance, was the news ana- 
lvist whe pundited on the fate of 
the nation based on the contents 
of the ballot boxes. Seeing Mur- 
row traipsing the catwalk of the 
election board was seeing a spunky 
copper banished to a Staten Island 
station house. 

Thoroughly capable was Walter 
Cronkite as CBS anchor man. De- 
spite a bad throat and constant 
medication frcm a nurse standing 
by. Cronkite pulled the election 
strings with complete mastery. 
H's counterparts at NBC-TV, Chet 
Huntley and David Brinkley, cap- 
able and knowledgeable under 
ordinary. circumstances, gave off a 
depressing and funereal air in this 
instance. At times, one hd the 
feeling that the nationwide Repub- 
lican debacle was too much for 
them. Huntley and Brinkley were 
grim, humorless emcees who had 
indeed lost their anchor. ABC-TV, 
with Johnny Daly and Quincy 
Howe, among others, decided to 
do its publie service mite one-hour 
later than its rivals. The ABC-TV 
wrapup was mediocre. It was, 
without doubt, CBS-TV’s night, 
a night filled with a fine narra- 
tive account of the Democratic 
tidal sweep across the country. 

Emerging from the 1958 political 
campaign was Nelson Rockefeller, 
the new governor of the Empire 
State. He scored a cons'gerable 
amount of his victory as a direct 
result of superbly presented video 
appearances. Virtually unknown 
to video viewers half-year ago, he 
soon became a forceful personality 
during the campaign, because of 
his informal manner in front of 
tv cameras. In this he was coun- 
seled and coached by an old col- 
lege classmate, Sylvester L. (Pat) 


4 ting for a jazz bash—a druggists 


TV's 2 ‘Gs’ (Godfrey & Gleason) 
Brighten Up Daytime Spectrum 


+ Probably the top _ television 
| shows have come as the result of 


| natural events. The question and 


| answer periods of the Kefauver 
hearings, the natural drama of the 
Army-McCarthy probe and the ad- 
liberties of some of the news 
have frequently provided 
CBS-TV, from New York |} more drama than could be found 

(Lennen & Newell) in a cycleful of the scripted lay- 

“Keep Talking” has talked itself , outs 

into a tough spot. Starting off as| There has long been a feeling 
an unsponsored midweek summer that television, having gotten into 
show, it has now been moved.over 4 carefully planned groove, might 
to a prime Sunday night spot ‘re- 05. to new heights if some natu- 
ral movement were allowed it. The 


placing “$64,000 Question”) with a 

P. Lorillard (for Kent cigs) back- 

ow " > a ee Show.” Gleason-Godfrey cross - the - board 
oprated “Loretta Youn ow. ae ney as 

It ought to be a good fight. dialog, of five-half-hours duration, 

The new burden of responsibility | proved that people and television 
hasn’t put any noticeable strain on | are just loaded with surprises. 
the show's breezy pace or free-| This event transpiring on the 
eae len tat eine a pte Arthur Godfrey morning show was 
dance falling along the way. Since ——— —< the —— stimulat- 
it's an extemporaneous affair a lot ing and exciting sessions video has 
depends on the nimbleness of the | ®#4 to offer m some time. 
panelists. The teams for the first These boys. just talking with 
Sunday night try mastered their; respite only for commercials and 
assignments well. With Joey | an occasional guest artist, proved 
Bishop, Paul Winchell and Pat) to be one of the rare treats of the 
Carroll teamed against Danny Day-| year. But with their gabfests 
ton, Orson Bean and Audrey Mea- they have opened up an entirely 
dows, the show was a frolicsome | ney phase of their careers. Their 
affair throughout. Format which | conversations revealed entire! 
requires the ad lib talker to slip new tenet { h rior wa 
in a selected phrase is a natural yes ORR «perrormers 
for a funny buildup and the teams |PU>! © personality. There has 
took advantage of every opportu- | Tare's been such stimulation of 
nity. Opening show really spar. | P2tformers revelling in one an- 
kled when Bishop and Dayton op- | we since the early days of 
pesed each other. | Martin & Lewis. 

Carl Reiner, as_ interlocutor, Their talks showed a d-ep and 
keeps everything in proper bal- | abiding affection, a wholesome re- 
ance. And Jerome Shaw can be | spect of abilities and opinions and 
credited for giving the unrehearsed | g fo>ling of pleasure in heine with 
outing an unusually a a. leach other. They brouht ont the 

* | best in each other ard with it one 
oe j of the more delightful tele ses- 

TIMEX ALL-STAR JAZZ SHOW silers. 
With Louis Armstrong & All-Stars, At one point in the proceedings, 
oe Sa yy ~~ after Cleason had given off some 
> * | rare moments. Godfrey acked why 

a = would let anyvbotv write 
‘ Quin *\ for him. It seems that Gleason's 

Hoacy Carmichael; John Cam- | readv and witty mind is much t 

eron Swayze, announcer ; : “es 
Exec Producer: Lawrence White |™°"-"rial to be hemmed in hy the 





KEEP TALKING 

With Joey Bishop, Paul Winchell, 
Pat Carroll, Audrey Meadows, 
Orson Bean, Danny Dayton, Carl 
Reiner 

Producer: Herb Wolf 

Director: Jerome Shaw 

30 Mirs., Sun., 10 p.m. 

P. LORRILARD 


shows 


Producer-Director: Garth Dietrich ©O"°"¢S decreed by writers. He 
Writer: George T. Simon has a crarium that soars under 
69 Mins.;: Mon. (10), 10 p.m. nromr stimulus ard seemingly 
TIMEX WATCHES Coe’-ey provided the reressary 
NBC-TV, from Miami Beach prod?ine. 


(Peck) 4 — ; 
The third annual “Timex All- Pinch-Beltte ‘Authorship’ — 

Star Jazz Show” collected an im- | As a matter of fact, Gleason did 
pressive roster of jazz names, but recommend a pair of writers to 
failed to jell them into a swinging |Godfrey—Haig & Haig. Urder their 
session. It was an earthbound hour, | guidance, some of the top theatrical 
shackled by a script that fumbled | moments can come about. But like 
some stale talk and a musical pro-| every temperamental writer, the 
gram that rarely ventured from a) stars must know how to handle 
safe and stale groove. The show, | them. 
moreover, had a most unlikely set ee eR Me memsets ward 


convention in the ballroom of the |wows. There was _the instance 
Americana Hotel in Miami Beach.| When they were discussing tou- 
In this framework, it shaped up| Pees, another the problem of 
more like another big floorshow | Gleason's tailor when going from 
production rather than a recogniz-| 286 to 186 Ibs. Golf with Nick 
able jazz layout. | Kenny—around the course in 76— 

The show, moreover, poems, that is. On more serious 
consistently in the jazz subjects, Gleason gave a pitch on 


was not 
idiom, 





Weaver, onetime chairman of the 
beard of NBC. Rans. 








a OF POPE 5 ag 
Directors: Franco Morabito, Gius- 


eppe Sibilla 
4.2 hours.; Tues. (4) 8:30 a.m. 
RAI-TV, from Reme 

As it did for the funeral cere- 
monies of Pope Pius XII, RAI-TV 


went all out in its me of the 
coronation proceedings following 


the election to the Papacy of.Jphn 
XXIII. The telecast, which went 
out to 14 countries in Eurovision 
(for an estimated set total of 10 
million), was caught by 14 cameras 
set up inside and outside the Ba- 
silica of St. Peter’s in Rome—prob- 
ably a record total in this country 
for the coverage of a single event. 
The telecast lasted 4 hours and 35 
minutes. 

The impact, especially in distant 
Buropean nations, must have been 
tremendous in this first-ever live 
cast of coronation ceremonies from 
inside St. Peter’s, where few cam- 
eras are aliowed at any time. Tech- 
nically, RAI's effort, especially in 
the lensing department, was first- | 
rate, and it caught the general pic- | 
ture as well as the individual high- 
lights of the long ritual as perhaps 





Foreign IV Reviews. 


hedging with straight pop material. 
(Continued on page 40) 








no other means ceuld. Intricate 
lighting was likewise a top effort. 

Direction by Franco Morabito 
and Giuseppe Sibilla was likewise 
successful a!most throughout. One 
noted, however, that while details 
of the pre-ordained ceremony were 
suitably explained te all, the com- 
mentary (in Italian audio, at least) 
failed to identify many of the par- 
ticipants, both among the cardinals 
and the official bystanders. Top 
moments of the telecast perhaps 
came in the “intimate” closeup 
shots of the new Pope receiving 
and exchanging ‘greetings of his re- 
cent electors, the cardinals. 

Unsponsored, as are most shows 
on RAI-TV’s subsidized, subscrip- 
tion-fee setup, the Coronation tele- 
cast must have made a considera- 
ble dent in. the RAI-TV finances, 
especially if placed together with 
the recent (and similarly elaborate) 
live coverage of the late Pope's 
funeral, which also lasted four and 
one-half hours. 

Certain, however, that at least 
in Italy, and most probably 
throughout Wesiern Eurepe (via its 
Eurovis.on link), the great possi- 

(Contihued on page .38) ‘ 





, this 


juvenile delinquency that seemed 
to make.a-.lot of sense. He laid 
much of the blame to mental un- 
empleyment. The kids must have 
something to excite them mental- 
ly, and besides how can the kids 
be kevt on the straight ard nar- 
row when there’s so much adu't 
delincuency — and with all 
wholesa'e destruct'on by 
adults, it’s hard to scold a k'd for 
givire lumos to only ore inrdivitnu- 
al. Fe claims others live in a 33 
speed; he comes on at 78 

In sverkng of tele taboos. G!ea- 
son aleo had a few words of w's- 
dom. In contrasting ‘stars of o'd 
davs ard those of today, who 
seeming'y must live in arorw>-'ty 
‘with a press agent ta heln them), 
Glesenn observed. “Wher a 
heeemes a star, he beromes an un- 
willing miser hoarding 


ony 


octanta. 
tien ” 

The leuchs came freauentlv. and 
just es frecnent were some carigns 


mamerte that commanded Hon. 


tian. All five chows were > delcht 
Teen wees talking out a let of live 
ine Tt wae ae revealing. nerhans, 
as a wevebtat®et eoreh hut much 
mere fon for the listeners 

Not everybody can do a show 
of this kind. The participants must 
have indulged deeply in life, have 
dore a lot of thinking and herve a 
keen affection for each other. 
Gleeson and Godfrey, approve 


have all these things. 
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are-raising 
The thunderous report of the November Trendex, this past 
Monday morning, was enough to make a network pop its 
buttons. Now has the smoke of battle cleared . .. now does 
a studious calm prevail . .. and now does this network’s ap- 


plication of the first Trendex of the season stand vindicated 
in a clear analysis of the second. 


Trendex ratings for all 29 common commercial nighttime pe- 
riods in the first week of November: ABC, 15.8. Another net- 
work, 18.3. The third network, 15.3.* 


Hare-raising, did we say?. That’s barely the half of it! ABC 
programs ranked first in ten of those time periods.** Another 
network had fourteen first places. The third network had 
only five. 

We suspect there may be anguished cries of “Recount! 
Recount!” . .. mutterings about “scattered precincts.” We 
expect to be cautioned that “it’s still too early to tell.” 
But as the blustering winds of November (and the blis- 
tering truths of Trendex) descend with increasing author- 
ity, demurrers are swept aside. The people, bless their 
hearts, have spoken. Again. 


ABC TELEVISION 


*Source: Trendex Report, November 1958; Sunday through Saturday, 
7:30-19:30 P.M., NYT, 
**Look Left. Each first-place show is right on the button. 
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Last week's returns 
were positively 
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market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 





MARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. VaRIETY's weekly chart is based on the 22 major markets regularly reported by tele. 


pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 
over the course of a year. Cities will be rotated weekly. Tne Variety cnart is a compilation of data on syndicated films, as well as network and live programs, in each 





































































































PHILAPELPHIA Stations: WCAU, WFIL, WRCV. TV Homes: 1,198,900. Survey Dates: October 10-17, 1958. 
TOP TEN NETWORK SHOWS AV.) TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
1 ‘wae Como (Sat. 8:00-9:(0)........WRCV 33.4! 1. San Francisco Beat (Sat. 10:30).....WCAU....CBS 25.4 53 { News, Wea. .......... WFIL 11.3 
2. Gun-mcie ‘Sat. 10:00-10:50).. .... WCAU 33.2 PSeRTe FOr 6c ckccen WFIL 12.0 
3. Danny Thon.as ‘Mon. 9:09-9:30) ... WCAU 39.5| 2, Popeye ‘(Mon.-Sat. 6:00) (use soe WEsos vac ee 22.1 th a ere Serre WCAU 11.2 
4. Loretta Youve (Sun. 10:09-10:30) WRCV 292) 3. Mike Hammer (Tues. 8:00) «+e WOAU.... MCA 16.5 $1 | Sugarfoot ......:...... WFIL 23.2 
5. Des iu Playhouse (Mon. 10:00-11:00) WCAU 28.7} 4. Man Without A Gun ‘Mon. 7:30).....WFIL..... NTA 15.2 41 | Tie Tee Deus... osc WRCV 11.2 
6. Playhoure ©9 (Thurs. 9:20-11:69) WCAU 28.2! 5. Highway Patrol ‘Tues. 10:30).......WRCV.....Ziv 14.5 : Garry Moore .......6. WCAU 25.9 
7. Linenn (Fi. 10:00-10:30) -2+s OAU 27.9} 6. Farmer Alfalfa (Set. 6:30) eee: ee 14.2 Sheriff of Cochise...... WCAU 12.5 
£.. Reb Hope (Tues. 9:00-10:00) ..WRCV 27.8| 6. Jeff’s Collie (Sat. 7:00) re: » Pee eo! | 14.2 Burns ’n’ Allen ........ WCAU 10.2 
$. Alfred Hitchcock (Sun. 9:30-10:09) . WCAU 27.5; 7. Death Valley Days (Mon, 7:00)......WRCV.... U. S. Borax 12.5 39 | {TV Newsreel Wea. ... WFII 10.3 
19. Person Vo Person (Fri. 19:30-11:09), WCAU 22.9 ; |) News, Don Goddard i WFIL 9.7 
19. Playhcuse of Stars (Fri. 9:20-10:00) .WCAU 26.9| 7. Sheriff of Cochise (Sat. 6:30)....... WCAU.... NTA 12.5 38| Farmer Alfalfa ..-. WFIL 14.2 
ipalelerieaiinesinaisdioceiala 8. State Trooper ‘Thurs. 7:00)........ WRCV.....MCA 12.2 a1 {TV Newsreel Wea, .... WFIL 10.7 
TOP TEN MULT) WEERLY SHOWS AV. : _ , J |Tv 'N Leahy wet eeee WFIL 11.0 
1. Fe M-F 6:00-7:00). _ WFIL 927 9. If You Hed A Million (Tues. 7:00) WRCV.... MCA 11.5 37 | 5 TV emeees Wea. ... WFIL 10.7 
: 9.9 : 2 ) News, Don Goddard |. WFIL 10.3 
© ce eae 20-5:30) | WEIL =——-187 | 10. Ammle Oakley (Sat.-6:00)........... WCAU.... CBS 11.2 a All Star Golf........... WFIL 109 
4. sWorld’s Bost Movies eat, ggg [IM dim Bow'e (Fri 7:00) 2.2 WRCV.../ ABC M2 3/TV Newweel Wen scc1 Wri 88 
— , a a -- ~ aq|1%. Mackenzie’s “go (Wed. 10:30)....WRCV.... Ziv 11.2 22; Ginger Rogers ........ WCAU 23.2 
> MA al a eS So ee am.) WRCV 13-9/19. Sky King (Sat. 6:00) ........... WCAU.... Nabisco 112 33) Popeye oan. WFIL 169 
- TNeW ae aan. iL 15) po WCAU 13.4| 1. Silent Service (Sun. 6:30).. ....... WFIL..... CNP 10.5 Swiss Family Robinson... WRCV 16.2 
q *e 4 Te : (M-F 12:30 19:45) WCAU 127 J1. Walter Winchell ‘Sun. 10: 00) Pivee'e% WFIL ....NTA 10.5 20 0| Loretta Young path Go xe ea WRCV 29.2 
8 *Guid'ne Licht MF 12:45-1-00). WCAU 12.6 | 12 Burns & Allen ‘Sat. 7:00) .....WCAU.... Screen Gems 10.2 | Jeff's Collie ........... WFIL 14.2 
9. *As World Tacns (M-F 1.30.2-00)  WCAU  124| 12 Notre Dame Football (Sat. 1:30).....WRCV.... Tel Ra 10.2 51 | | { Overseas Advent. ..... WCAU 4.9 
19. *Concentretion (M-F 11:30-12 Nn.) WRCV 116 q Seeee FE EO aera 4 
: : paste sii dnc lesan o “119. Sea Hunt (Tues. 7:30) ; osa< Wie Ziv 10.2 24 Sugarfoot a “> Wak 21.9 
BOS’ rT ‘ON Stations: WBZ; WHDH, WNAC. TV Homes: 878,100. Survey Dates: 4 Weeks Ending October 14, 1958. 
0 1. Whirlybirds (Tues. 7:00) WBZ CBS 27.2 58. Boots & Saddl WNAC 12.2 
J is i Ce + seee ceo es “re f ois r 3a MB. cccvee NE + 
1. Gunsmoke (Sat. 10:00-10:30) . WNAC 33.9| 2. Silent Service (Fri. 7:00) .......... WBZ . +o re 22.5 8h SS ee ere WNAC 14.5 
2. Alfred Hitchcock (Sun. 9:30-10:00). WNAC 32.9 2. State Trooper (Sun. 10:30) _....... WNAC.... MCA 22.5 47 SED 025.0 «ese kidindes WBZ 16.9 
3. Wagon Tra‘n (VWed. 7:30-3:30).......WBZ 32.5| 3. Frontier Doctor ‘Thu-s. 7:00)....... WBZ ove tene 22.2 |C TY DOCREUIG .vcccess WNAZ 14.9 
4. Ed Sullivan ‘Sun. 8:00-9:00) oo. WNAC 31.3| 4. Frontier (Fri. 10:30) sesamiae ay WNAC... CNP 20.9 | Boxing vig abort 19.7 
4. Playhouse 99 (Thurs. 9:39-11:00).....WNAC = 31.3 es |) Post Fight Beat ...... WBZ 18.3 
5. G. E. Theatre (Sun. 9:00-9:30) ..... WNAC 30.0;-&. Gotie.d (Tues. 10:30). ..... ......... WNAC.... Hal Roach 20.5 43 | |” aa WBRZ 15.5 
6. Perry Como (Sat. 8:00-9:09) WBZ 39.7| 5. Harbor Command ‘Sun. 7:00)...... WNAC.... Ziv 20.5 45 | Twenty-Six Men ....... WBZ 16.5 
7. Father Knows Fest (Wed. 8:30-9: 00) - WPZ 295| 6. Official Detective (Mon. 7:00)....... WBZ .:...NTA 19.5 Re. Mudete ......cnes- WNAC 145 
8. Goedyeer Theatre (Mon. 9:30-10:00) WBZ 292| 6. Sheriff of Cochise ‘Sun. 6:30)....... WNAC.... NTA 19.5 50 | sey DOMCE 2. kcscccee WBZ 14.5 
9. Phil Silvers (Fri. 9:00-9:20) WNAC 28.9| 7. Tugboat Annie ‘Wed. 7:00)........ WBZ .....TPA 18.9 44 | | Wate WOU. daldes ca thes WNAC 16.2 
ea eincnenen | 8 Martin Kane (Sun. 5:30).......... WHAC.... 2 18.0 45 | .>..c nhie'n ooad eats ¢ WBZ 11.9 
Top TEN MULTI-WEEKLY SHOWS | 9. Patti Page (Tues. 8:45)..........++. WNAC ...Sereen Gems 17.7  30|Wvatt Earp ............ WHDH 21.0 
— 1/10. Topper (Fri. 6:30) ere ee VNAC.... Telestar 16.9 44' | Boston Movietime .... WBZ 15.7 
3 +Bos* on Moviet’ me (M-F 4:45-6:45). WBZ 180} ) News, Wea. dngeiias WBZ 16.0 
2. +Ne ws, Wea. (M-F ie se re # a = ey 111. Sky King (Wed. 6:00).........6008. Ww — Be. —- 16.5 43 | Boston Movietime ...... WBZ 17.2 
2. nen, Wea. (M-F 11:00-11:15) ; Canes, Be men Gon. 7:00) . .. Hi. csscswes WB rr 16.5 36| Harbor Command ...... WNAC 20.5 
3 ‘Search "omorrew (1-F en mae 3 12. Waterfront ‘Wed. 7:00)........... WNAC.... MCA 16.2 38 | Tugboat Annie .........WBZ 18.9 
4. *Gu'di-g Light (M-F 12:45-1:00) VNAC x 13. Long John Silver (Mon. 6:30)....... WNAC.... CBS 15.5 46| | Boston Movietime .... WBZ 16.0 
5. ‘tLate News, Wea. (M-F 11:00-11:15) WNAC 13.7 ) News, Wea. .......... WBZ 15.3 
€. *Queen F or A Day (M-F 4:00-4:45) WBZ 13.6'13. Men of Annapolis (Sun. 6:00).......WNAC Ziv 15.5 Jeff's Collie apd KR 14.5 
47. *Leve of L’fe (M-F 12:00-12:30).... WNAC 13.5|13. Our Miss Brooks ‘Fri. 7:30) ........ WNAC CBS 15.5 BET MOOOTED ...<. cdcbancccene WBZ 15.5 
t. +Amos ’n’ Andy (M- F 5:00. ety - ae ae 14. City Detective ‘Thurs. 7:00)........WNAC MCA 14.9 34| Frontier Doctor ..... WBZ 22.2 
9. *Amer, Bandstand (M-F 3-2:30, 4-5) WHI 2.6 
BUF! ty "ALO Stations: WBEN, WGR. TV Homes: 363,500. Survey Dates: October 10-17, 1958. 
TOP TEN NETWORK SHOWS | 
er 1.~ Silent Service (Sat. 10:30)......... WBEN.... CNP 35.5 = a ere WGR 19.5 
1. Gunsmoke (Sat. 10:00-10:30)....... WBEN 402/ 9. Sheriff of Cochise ‘Fri. 7:00)........ WGR .....NTA 27.5 See the Pro’s WBEN 142 
2. Bob Hove (Tues. 9:00-10:00) . .... WGR 33.5} 3° Annie Oakley (Tues. 7:00)......... WBEN.... CBS 25.0 70| If You Had A Million....WGR 10.5 
3. Danny Thomas (Mon, 9:00-9:30) _ ..WBEN 32.9) 4° arget (Mon. 9:30) ....WBEN.... Ziv 242  49/Hail of Fame WGR 25.2 
4. Alfred Hitcheock ‘Sun. 9:30-10:00).. WBEN 31.5) 5. Highway Patrol Tues. 10:30) ‘> WGR a Ziv 23 9 50 | Garry Moore ee ee - WGR 24 2 
5. I Love Lucy (Thurs. 7:30-8:00)... WBEN. 309) & State Trooper (Thurs. 7:00).........WBEN.... MCA 23.5  56|Sammy Kaye .......... WGR = 189 
5. I've Got A Secret (Wed. 9:30-10:00) .WBEN  30.9/ 7. whirlybirds (Tues. 7:30)............ WBEN.... CBS 225  43/Sugarfoot .............- WGR 299 
6. Wyatt Earp ‘Tues. 8:30-9:00) ......WGR 30.7| 7. 96 Men (Thurs. 10:30) ............. WGR ABC 21.7 42| Playhouse 90 ........... WBEN 295 
3. Phil Sitvers (Fri. 9:00-9:30) .. WBEN = 30.5/ g°_N. Y. Confidential (Fri. 7:00).......WGR......TPA 203 46| Person To Person....... WBEN 23.5 
8. Piayhouse 90 (Thurs. 9:30-11:00)....WBEN 30.1| 9, Boots & Saddles (Sun. 10:30).......WGR......CNP 20.2 42| What's My Line.........WBEN 28.0 
9. Perry Mason (Sat. 7:30-8:30) ......._ WBEN 9.81/19. Medic (Sat. 10:30) ..».WGR......CNP 195  35/Silent Service .......... WBEN 35.5 
i” } 11. MacKenzie’s Raiders (Wed. 7:00)....WBEN.....Ziv 19.2 51|Gray Ghost ............WGR 18.7 
TOP TEN MULTI-WEEKLY SHOWS 12. Death Valley Days (Mon, 7:00)......WBEN.....U. S. Borax 189  54|Ernie Ford . wee..WGR 15.9 
7 ane “¢ ; 13. Gray Ghost (Wed. 7:00) . .......- WGR .....CBS 18.7 49 | MacKenzie’s Raiders ..,.WBEN 19.2 
l. *Esso Reporter (M.T.Th 11-11:15) WBEN 22.8 A ee fina i = | a 3 oe 
© +11 O'Clock News (WF 11:00-11:15) WBEN 218 = — Blackie (Sat. = svctnes Lh ah “Ee = a oe v4 | eee egeanecer cea WBEN 40.2 
3. +News-Poth, Wea. (M-F 11-00-11:15) WGR 194 4 ugboat Annie (Sun. 6:00) .......-. (GR......T. 3S 7 ma _ Se ee WBEN 6.5 
4. *Amer. Bandstand (M-F 4:30-5:00).. WGR 16.2| 15. Laurel & Hardy ‘Sun. 4:30)......... WGR......Governor 16.9 oe -WBEN 19.7 
5. +Sportsreel-Mazer (M-F 11:15-11:30) WGR_ 15.8) 16 peat the Ch Sat. 5-00) WEEN... Steriin ~s ait’ Politics gl 
6. #Wea., Sports Rev. (M-F 11:15-11:30) WBEN = 15.7 ee rem ore soos Presa ad | Saeas Witheut A Gan’ WER Tt 
3. a ie Oe Lk np 17. Huckleberry Hound (Thurs. 5:30)....WGR...... Screen Gems 15.5 55| Dinner Date Theatre....WBEN 12.5 
9 *CRS eee 4 (M-F 6.45-7-00) rot" REN 149 18. Jet Jalkson (Sun. 5:30)............ WOU is «0x Screen Gems 149 56| Face the Nation........ WBEN 11.9 
10. *Verdict Is Yours (M-F 3:30-4:00) WBEN 148 
. ‘ 
GRAND RAPIDS-KALAMAZOO Stations: WKZO, WOOD. TV Homes: 135,600. Survey Dates: September 2-29, 1958, 
TOP TEN NETWORK SHOWS 1. Highway Patrol (Tues. 9:00)........ WKZO.... Ziv 35.3 59 | Colgate Theatre ........WOOD 24.3 
2. State Trooper (Sat. 10:30).......... WOOD....MCA 32.3 65| Brains & Brawn........WGOD 17.3 
. Pee aen a Seotet (Wed. 9:30: 10: 00). pet = 3. Sem Ment (Wed. 7:30)..:.....cccoss Wee... s Ziv 31.3 59 Wagon so a oense. WUD 21.8 
3. Maverick (Thurs. 8:30-9:30) ........ WKZO 35.8| 4. Death Valley Days (Fri. 7:30).......WKZO....U. S. Borax 29.3 60 | Big GaMe ..... 00500 ++.».-WOOD 20.0 
. + — an —_ pre Bieta ee ba = 5. Badge 714 (Tues. 7:00)......... sess Whe... CNP 26.3 64 | San Francisco Beat...... WwooD 14.5 
. Love Lucy ‘Mon. Z 7 i. 7:00) y eee Ce x J 
i ere tin keceh (San Bab1600). WHEO 363) & Stet Service (Pri. 7:00)....... ....WKZO CNP 263 @©61 { House Woed TV Bullt..WOOD 17.0 
Fee ee en GEE EEO bab) & Sbely Bis Mes (Tues. 7:90)...,.... WOOD,... ABC 26.3  52|Name That Tune........WKZO 245 
6. Phil Silvers (Fri, 9:00-9:30)......... WKZO 34.3| 6 Target (Wed. 9:00)........... as cvee WOMe eo 24.3 42| Millionaire ......eeee+..WKZO 34.0 
6. Robin Hood (Mon. 7:30-8:00)....... WKZO 34.3| 7. Whirlybirds (Wed, 7:00)............ WOOD....CBS 20.3 43 | Real McCoys ...ceeeee++.  WKZO 26.8 
8. Charlie Chan ‘Tues. 10:30)......... WOOD....TPA 19.3 51) Navy Log ..... covcccess WKZO 18.8 
TOP TEN MULTI-WEEKLY SHOWS 9. Harbor Command (Sat. 6:30)....... WKZO.... Ziv 17.8 51/| Lawrence Welk .....+...WOOD 18.5 
10. Movie Museum (Fri. 7:15).......... WOOD.... Sterling 16.5 38 | Silent Service ...... ooo WKZO 26.5 
1. +Wea., News Rpt. (M-F 11-11:15)....WOOD 16.2|11. Stories of the Century (Tues. 6:00)..WKZO.... HTS 16.3 55| { Wea., News Report..... wooD 13.5 
2. *Mickey Mouse Club (M-F 5:30-6:00) WOOD 15.2 News Report, Sports...WOOD 13.5 
3. +Chan. 3 Clubhouse (M-F 5:00-5:30).WKZO 13.1 12 Crusafe in the Pacific (Sat. 7:00) WOOD Sterli 15.3 34 T b s 1% 
3. +llth Hour Newsreel (M-F 11-11.15) WKZO 13.1 . y Tee eae .... Sterling : ombstone Territory ....WKZO 29.3 
4. *Art Linkletter (M-F 2:30-3:00).....WKZO 12.8|13. Rescue 8 (Mon. 6:30).............. WOOD....Screen Gems 15.0 35| Mr. Adams & Eve....... WKZO 28.3 
: oe a (M-F 5:45-6:00)... pt 12.6; 14. San Francisco Beat (Tues. 7:00)..... WOOD....CBS 14.5 36 | Badge 714 ....... ge0eee + Wa 26.3 
‘ ge of Night (M-F 4:30-5:00)...... WKZ 12.6/ 45. Jeff’s Collie (Thurs. 6:30)........... WOOD.... 1K 
5. “Guiding Light (M-F 12-45-1.00) |. “WKZO tee er — yor cain TPA 13.3 42| Lawrence Welk ........ -WKZO 18.5 
6. *As World Turns (M-F 1:30-2:00). WKZO 125 . & y Bean (Tues, 6:30)....... .... Sereen Craft 13.3 41| Name the Game.........WKZO 19.3 
7. +News Rpt., Sports (M-F 6:15-6:30). WOOD ;« 12.4 16. Movie Museum ‘Sun. 3:30).......... WOOD.... Sterling 10.5 47| Crowded Out ...........WKZO 12.0 
7. +tWea., News Rpt. (M-F 6:00-6:15).... WOOD 12.4|17. Popeye (M-F 4:45)........ e60eseees WE: + «eRe _ 80. | 38) Edge of Night...........WKZO 12.9 
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Variety's weekly chart ts based on the 22 major markets regularly reported by Tele- 

VARIETY -TELEP ULSE CITY-BY-CITY P ROGRAM CHART. pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 

over the course of a year. Cities will be rotated weekly. The Variety chart is a compilation of data on syndicated films, as well as network and live programs, tn each 
market. Under the top 10 multi-weekly heading, the (*) stands for local programming and the (*) for network shows. 























NEW YORK Stations: WABC, WCBS, WNEW, WNTA, WOR, WPIX, WRCA. TY Homes: 4,150,400. Survey Dates: October 10-17, 1958. 
TOP TEN NETWORK SHOWS AV. . TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Perry Come (Sat. 8:00-9:00) ....... WRCA 36.3) 1. Sea Hunt (Sat. 10:30)... .......... WCBS... . .Ziv 32.4  67| Brains & Brawn ........ WRCA 73 
2. Chevy Show (Sun. 9:00-10:00) ...... WRCA = 35.7 2, Mike Hammer (Tues. 10:30) ........ WRCA.....MCA 20.3 35| Garry Moore ........... WCBS 28.8 
Se es ee ee CRG sag] Mahwen Patel Glen. 720) -.:.<.':. WRCA.... Ziv 15.6 36) {7 OrClock Report ...... WCBS 10.3 
. unsmoke ° WWU-iU SU) ew wee a. s Ere i. 
5. Danny Thomas (Mon. 9:00-9:30) ....WCBS = 31.8) 4. State Trooper (Wed. 10:30) ........ WRCA.... MCA 11.8 25) Ginger Rogers .......... WCBS 19.1 
6. Phil Silvers (Fri. 9:00-9:30) -.WCBS = 31.6| §. Burns & Allen (Tues. 7:30) ......... WCBS.....Screen Gems 10.8  19| Sugarfoot ..............WABC 13.4 
- a ie nani 9: = 10) pe a 6. People’s Choice (Fri. 7:00) ......... WRCA.... ABC 10.4 28 {7 O'Clock Report ...... WCBS ut 0 
. aynouse urs ees le eas ee. "BS } 
9. Garry Moore (Tues. 10:00-11:00) ....WCBS 30.1] 7, Annie Oakley (Sun. 6:00) ..........WABC.... CBS 10.3 42| Small World fn nastoneon an 4.7 
10. Eddie Fisher (Tues. 8:00-9:00) | ..... WRCA 29.5 §. Death Valley Days (Wed. 7:00) ..... WRCA.... U.S. Borax 79 22 f2 O'Clock Report ...... WCBS 12.0 
= OWS ..seevveeees Be ‘ 
TOP TEN MULTLWEEKLY SHOWS AV. 8. Popeye (Mon.-Fri. 6:00) ............ WPIX..... AAP 79  28|Early Show ..... pavena WCBS 78 
RK. PROGRAM—DAY—TIME STA. RTG.| 9 Jungie Jim (Sat. 7:00)... ....... WABC.... Screen Gems 7.1 = .27/| Target ........seeeeees. WCBS 5.7 
=N w Ss (M-F 11-11-15) . WCBS 226| 19. MacKenzie’s Raiders (Wed. 7:30) ...WCBS..... Ziv 6.6 13 | Wagon Train ........... WRCA 22.8 
se een a an thee 1120-11.15) . WBCA  140| 1 Annie Oakley (Sat. 6:30) ........... WABC.... CBS 5.8  25/6:45 Report ...........- WCBS 53 
q *CES N on. FT: 15-7:30) "WEBS 120 18. Casey Sones (Fri. 6:30) ............ WPIX’....Screen Gems 55.7 17| Early Show ....seeee0-- WCBS 9.6 
Sy Chen Danest ak 720918) Can 119] = Sam Bowls Gri. 16:00) __............ WNEW.... ABC ST 9 Lineup... .0cccccves WCBS 27.8 
ee ee ane iis-Sicnot WCBS  112| 12: Mam Without A Gun (Thurs. 9:00) .. WOR ..... NTA 5.7 10) Little Women .......... WCBS 239 
&. "Price Is Right (M-F 111130 am) .WRCA  83| 22 Our Miss Brooks (Mon.-Fri. 1:00) ... WCBS. ....CBS 5.7 54| Dr. Joyce Brothers ...... WRCA 2.4 
 taaoe 5 Eee OB Taser. Wom g6| 12: Sam Francisco Beat (Wed. 9:00) ..... WPIX.....CBS 5.7 10| Kraft Music Hall ....... WRCA 28.9 
oleae bee tee ecbaaee WHEW 92| 2 Target (Set. 700)... ......... WCBS.....Ziv 5.7 22] Jungle Jim .........+++. WABC 7.1 
Selma eer atand GRE 26:20) WABC  8.3| 12 Wild Bill Hickek (Wed. 6:20)... WPIX..... Official 5.7 19|Sardy Becker .......... WNEW 103 
9. Popeye (M-F 6:00-6:30)... .....WPIX 79/13. Huckleberry Hound (Thurs. 6:30) ...WPIX..... Screen Gems 5.6 19] Sardy Becker .......... WNEW 7.1 








WASHINGTON, D. =. Stations: WMAL, WRC, WTOP, WTTG. TV Homes: 511,000. Survey Dates: October 10-17, 1958. 









































5ee Tae Sees eee 1. Death Valley Days (Mon. 7:00) ...... WRC...... U.S. Borax 187  46|{7 O'Clock Final .......WMAL 6.7 
1. Loretta Young (Sun. 10:00-10:30) ...WRC 30.2 News, Don Goddard ...WMAL 6.0 
2. Dinah Shore (Sun. 9:00-10:00) ...... WRC 28.0; 2 Highway Patrol (Sat. 7:00) ......... WTOP.... Ziv 16.5 Oe ae WTTG 15 
3. Gunsmoke (Sat. 10:00-10:30) ........ WTOP 26.5| 3. Gray Ghost (Sat. 10:30) ... coos WEOP.... CBe 15.9 38| Safeway Theatre ........ WMAL 11.4 
4. Perry Como (Sat. 8:00-9:00) ........ WRC 25.8| 4. Sheriff ef Cochise (Thurs. 7: 00) ..... . rr NTA 15.4 37| White Hunter ....... »».WTTG 8.9 
5. Steve Allen (Sun. 8:00-9:00) ........WRC $531 S&S. Jim Bowle (Pri. 7:00). .........06 oat es «<0 14.7 38| Casey Jones ..... cossens WTOP 11.0 
6. Hall of Fame (Mon. 9:30-11:00) ..... WRC 245; 6 Den Ameche (Wed. 10:30) .......... A TPA 14.0 32/| Ginger Rogers .......... WTOP 149 
6. Price Is Right (Wed. 8:30-9:00) ..... WRC 245| 7. Mike Hammer (Tues. 10:30) ........ WRC......MCA 13.7 35) Garry Moore ...........WTOP 14.2 
7. Have Gun Will Travel (Sat. 9:30-10) .WTOP 242; 8. Gangbuster (Tues. 7:00) ............ WTTG.... RKO 13.5 33) Film of the Week ....... WTOP 12.5 
8. Restless Gun (Mon. 8:00-8:30) ...... WRC 238i 9. Bates Tié Uri. 7:30). ......ccccece WTTG.... CNP 11.9 25; Your Hit Parade ........ WTOP 12.7 
9. Peter Gunn (Mon. 9:00-9:30) ....... WRC 23.7| 18. Casey Jones (Fri. 7:00) ........ ++». WTOP.... Screen Gems 11.0 28| Jim Bowie .. ee. WTTG 14.7 
10. Wild Bill Hickek (Sat. 5:30) ........WRC......Official 11.0 31| Pick Temple Ranch ..... WTTG 10.4 
TOP TEN MULTI-WEEKLY SHOWS 11. Official Detective (Tues. 7:30) ...... WTTG.... NTA 10.5 ee WMAL__ 1185 
11. Superman (Mon. 6:00) ............. . ae Official 10.5 Oe PE END. vino ccrccdees WTOP 69 
1, +Adventure Time (T, Th 5:30-6:00) ..WMAL 109/12. Whirlybirds (Wed. (:00) _.......... WTTG.... CBS 9.9 30| Last of the Mohicans ....WRC 6.5 
1. *American Bandstand (M-F 4-5:30) .. AL 10.9| 1%. White.Hunter (Thurs. 7:00) ........ WTTG.... Tele Star 9.9 24| Sheriff of Cochise ...... ba 15.4 
2. *News-Harkness, (M-F 11:00-11:15) .. WRC 10.8; 13. Medic (Mon. 9:30) .............045. WTTG.... CNP 9.5 18) Hall of Fame .......... WR 25.2 
3. *As The World Turns (M-F 1:30-2) ..WTOP 10.0' 13. Silent Service (Sun. _ eopsheaepianen: WMAL....CNP 9.5 21/| | Swiss Family Robinson wre 15.5 
4: *11 O'Clock Report (M-F 11-11:15) ..WTOP 9.9) ET «a 2b tig iw Geis WTOP 15.5 
5. ‘*Price Is Right (M-F 11-11:30 a.m.) .WRC 9.5' 14. Amos ’n’ Andy (Mon.-Fri. 6:30) ..... WMAL....CBS 93 29} { News, Forecast, Sports .WRC 6.1 
5. “Search Tomorrow (M-F 12:30-12:45). WTOP 9.5 TS BUN os 0isces nue WRC 63 
6. *+Amos ’n’ Andy (M-F 6:30-7:00) ....WMAL 9.3| 25. Jeff's Collie (Fri. 6:00) ...........- Wee....,.aPa 9.2 Dee ey OD occ cacedecs WTOP 69 
6. *Guiding Light (M-F 12:45-1:00) ....WTOP 9.3! 15. Sea Hunt (Tues. 10:00) ............ WMAL.... Ziv 9.2 21/ Californians ............ WRC 140 
6. *Theatre of Stars (M-F 1:00-1:30) ...WTOP 93 
ATL ANTA Stations: WAGA, WLW-A, WSB. TV Homes: 223,300. Survey Dates: October 10-17, 1958.° 
TOP TEN NETWORK SHOWS A, Bie Slery Wet. 10-30) .... oc ccccosecs WAGA.... Flamingo Bis 66; Brains and Brawn ...... WSB 11.5 
. Cee COED 2c cccccces WAGA 10.0 
1. Gunsmoke (Sat. 10:00-10:30) ....... WAGA  37.5| 2. Whirlybirds (Wed. 7:00) ...........WSB......CBS 25.5 GOi ) CHD OWS... cdccces: WAGA 10.3 
2. Wagon Train (Wed. 7:30-8:30) ...... WSB 36.2| 3. Highway Patrol (Sat. 9:00) .........WAGA.... Ziv 23.5 38| Lawrence Welk ......... WLW-A_ 245 
3. Have Gun Will bag (Sat. 9:30-10) .WAGA ay 4. Honeymooners (Fri. 7:00) -........ _ ear CBS 22.9 Bt § Car CORD 2. cccccie WAGA 11.7 
4. Restless Gun (Mon. 8:00-8:30) ...... WSB 30. CBS News .... +++»-WAGA 12.0 
5. Wyatt Earp (Tues. 8:30-9:00) ....... WLW-A 30.2) 5. Sheriff of Cochise (Tues. 7:00) ...... _ NTA 20.9 45| Man Without A Gun ....WLW-A 13.9 
6. Fve Got A Secret (Wed. 9:30-10:00) .WAGA 299| 6. Wild Bill Hickok (Wed. 6:00) ....... RSE Official 20.2 57| Burns and Allen ........ WLW-A 9.2 
7. Bob Hope (Tues. 9:00-10:00) ...WSB 29.5; 7. Superman (Mon. 6:00) .............WSB...... Official 18.5 58/ Burns and Allen ........ WLW-A 69 
8. Alfred Hitchcock (Sun. 9:30-10:00) ..WAGA 28.9| 8. People’s Choice (Fri. 7: Rohe = ABC 17.5 38/ Your Hit Parade ........ WAGA 15.9 
9. Playhouse of Stars (Fri. 9:30-10:00) .WAGA 285) 9. If You Had A Million (Mon. 7:00) ...WSB...... MCA 16.5 tt ML. O64 vasa veosudbacee WLW-A 11.2 
8. Phil Silvers (Fri. 9:00-9:30) ........ WAGA 28.5| 10. Flight (Tues. 8:00) ................ WAGA.... CNP 15.9 EE eae WLW-A_ 285 
8. Price Is Right (Wed. 8:30-9:00) ..... WSB 28.5; 11. Huckleberry Hound (Thurs. 6:00) ...WSB...... Screen Gems 149 48/| Burns and Allen ........ WLW-A 85 
12. Leoney Tunes (Fri. 6:00) .......... .. Guild 14.2 ~* 48) Early Show ............WAGA 8.2 
TOP TEN MULTI-WEEKLY SHOWS 13. Man Without A Gun (Tues. 7:00) ...WLW-A... NTA 13.9 30| Sheriff of Cochise ..... ..WSB 20.9 
. 14. Cross Roads (Sun. 5:00) ...........  o kbaw Tele Star 13.5 43| Football Film ..... oeeesWAGA 129 
1. *NBC News (M-F 6:45-7:00) ........ WSB 17.7| 15. Woody Woodpecker (Tues. 6:00) ....WSB...... Official 12.5 44) Eerly Show. ......ccece. WAGA 9.5 
2. +News, Wea. (M-F 6:30-6:45) ....... WSB 17.5) 16. Sky King (Wed. 6:30) .............. WLW-A... Nabisco 12.3 34] { News, Wea. ....... coe WEB 173 
y [— Right Se SS ae ‘aoe A 17.5 fae WSB 17.3 
. merican Bandstand (M- : . = 17.0/ 17. Beots and Saddles (Thurs. 7:30) ..... wae. ... CNP 12.2 25) Jefferson Drum ..... -+-.WSB 23.9 
4. *Guiding Light (M-F 12:45-1:00) ....WAGA 149/18. Sea Hunt (Wed. 10:30) .............WSB...... Ziv 11.7 29| Ginger Rogers ..........WAGA 17.5 
5. “Search Tomorrow (M-F 12:30-12:45).WAGA 148/19. Hour of Stars (Sun. 9:30) .......... WLW-A. .. NTA 116 21| { Alfred Hitchcock ...... WAGA 289 
6. *Leve of Life (M-F 12:00-12:30) ....WAGA 144 ) Loretta Young ........ WSB 20.5 
onan at tan ra a ahs i Se ne . wishes cadsesans Ziv i BOT GR BONED occwcsceedes WAGA 15.9 
. ge ) .. -6| 20. Hew Te Marry A Millionaire (Sat. 7). WLW-A... NTA 11. ee ED oaws vecwsens WAGA 15.9 
9. *Mickey Mouse Club (M,W,.F 5:30-6), WLW-A 13.3 ; 





BIRMINGHAM _. Stations: WAPI, WBRC. TV Homes: 153,200. Survey Dates: October 10-17, 1958. 




















TOP TEN NETWORK SHOWS 

1. Highway Patrol (Sat. 9:30) ......... WBRC.... Ziv 36.0 68 | Brains and Brawn ....... WAPI 17.3 
1. Gunsmoke (Sat. 9:00-9:30) ......... WBRC 440/ 2. MacKenzie’s Raiders (Thurs. 8:30) ..WBRC.... Ziv 33.3 57] Ernie Ford ............. WAPI 248 
2. Alfred Hitchcock (Sun. 8:30-9:00) ..WBRC 39.5) 3. Target (Thurs. 9:00) ............... WBRC.... Ziv 30.3 58!| Groucho Marx .......... WAPI 21.8 
2. I've Got A Secret (Wed. 8:30-9:00) ..WBRC 39.5/ 3. Twenty Six Men (Fri. 9:30) ........ WBRC.... ABC 30.3 54/ Thin Man .............. WAPI 258 
3. G. E. Theatre (Sun. 8:00-8:30) ......WBRC 39.3| 4 Boots and Saddles (Thurs. 6:00) ....WBRC.... CNP 26.3 59) { News, Sports, Wea. ....WAPI 18.0 
3. Have Gun Will Travel (Sat. 8:30-9) ..WBRC 39.3 DEE GD .. os ccwencond WAPI 18.5 
4. Little Women (Thurs. 7:30-8:30) ....WBRC 37.0] §. Gray Ghost (Wed. 10:00) ........... WBRC.... CBS 25.8  55|Pat Boone ............. WAPI 21.3 
5. Ann Sothern (Mon. 8:30-9:00) ...... WBRC 368)! 6. State Trooper (Fri. 7:30) ..... wk =e MCA 25.5 47|Jackie Gleason .........WBRC 285 
5. Millionaire (Wed. 8:00-8:30) ........ WBRC 368) 7. Official Detective (Tues. 7:00) ......WBRC.... NTA 25.3 46) Eddie Fisher ........... WBRC 293 
6. Ed Sullivan (Sun. 7:00-8:00) ........ WBRC 36.5| 7. Tracer 9:30) ... | Cl, eS Minot 25.3 45| Garry Moore ..... occces WEG 30.3 
7. Ginger Rogers (Wed. 9:00-10:00) ....WBRCO  35.6| 8. All Star Pheatre (Fri, 9:00) ents = +4" Screen Gems 248  42|Lineup ................WBRC 348 
9. Sea ae Ore = 30) oa ceeseosoce We: oe — +r S se Hammer seneedawnt want 19.3 
TOP TEN MULTI-WEEKLY SHOWS 10. U.S. Marshall (Fri. 10:00) .........WBRC.... . 5 TG westibcdebsces WAPI 20.3 
11. Wild Bill Hickek (Mon. 6:30) .......WAPI..... Official 23.3 46| Name That Tune ....... WBRC 27.3 
1. *NBC News (M-F 6:15-6:30) ........ WAPI 17.1} 12. Dial 999 (Sun. 10:00) ......... +ee--WBRC.... Ziv 21.8 59] World’s Great Movies ...WAPI 15.3 
2. News, Sports, Wea. (M-F 6:00-6:15) .WAPI 16.7| 12. Sky King (Fri. 6:00) ............... WBRC.... Nabisco 21.8  53/| { News, Sports, Wea. ....WAPI 19.0 
3. +Werld’s Great Movies WAPI 15.3 PEs ED in sec bdsbees WAPI 19.3 
(Th, F 10:30-Signoff) ......... 13. Mr. District Attorney (Sun. 3:30) ...WBRC.... Ziv 213 Oe Oe WE sn wesacsevess WAPI 140 
4. +Amos ‘n’ Andy (M-F 5:00-5:30) ....WBRC 13.8/14. Death Valley Days (Tues. 6:00) ..... WBRC.... U.S. Borax 20.8 58) { News, Sports, Wea. ....WAPI 15.0 
5. Circle 6 Ranch (M-F 4:00-5:00) ....WBRC 13.6 ) NBC News ............ WAPI 15.5 
6. {Alabama Newsreel (M-F 5:30-5:45) .WBRC 13.5|15. Westera Marshall (Sun. 5:30) ...... WBRC.... CNP 205 60| Football Film .......... WAPI 13.8 
7. "CBS News (M-F 5:45-6:00) ........ WBRC__13.4/ 16. Boston Blackie (Sun, 3:00) ......... WBRC.... Ziv 20.3  58\13 Theatre ....... ee 145 
7. *Mickey Mouse Club (M-F 5:30-6) ..WAPI 13.4|16. Decey (Wed. 9:30) naan. Official 203 37/| Ginger Rogers ..... ...»-WBRC 348 
8B. *Verdict Is Yours (M-F 2:30-3:00) ..WBRC , 13.1/16. Inner Sanctum (Tues, 10:30) ~.:.....WBRC.... CNP 203 ('S3| 77 Sunset Strip ......... WAPI 18.3 

9. *Edge of Night (M-F 3:30-4:00) ....WBRC ' 13.0 or oie pe HW ee or wo 
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Zé. 


VARIETY-PULSE FEATURE CHART 


VarreTy’s weekly chart, based on ratings furnished by Pu'se’s latest reports on feature period and share of audience, since these factors reflect the effectiveness 
feature films and their competition covers 155 markets. Each week, two different of the feature and audience composition, te., @ late show at 11:15 p.m. would hardly 
markets will be listed, with the 10 top-rated features tabulated. have any children viewers, but its share of audience may reflect dominance in that 

Factors which would assist distributors, agencies, stations and advertisers tn time period. In the cities where stations sell their feature programming on a multi 
determining the effectiveness of a feature show in a specific market hare been stripped basis utilizing the same theatrical throughout the week a total rating for the 
included in this Varrery chart. Listed below is such pertinent information regarding _ total number of showings for the week is given, the total rating not taking into account 
features as their stars, release year, original production company and the present the duplicated homes factor. Barring unscheduled switches in titles the listed features 
distributor included wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be ascer- 
to such factors as the time and day, the high and low ratings for the measured tained. Under Time Slot, S. O. stands for Sign-Of. 

















NEW YORK Stations; WABC, WCBS, WNEW, WNTA, WOR, WPIX, WRCA. TV Homes: 4,150,400. Survey Dates: October 10-17, 1958. 
PULSE 7 
AVERAGE AVERAGE AV. 
TOP 10 FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION STATION RATINGS 
1, “CASABLANCA”— Ist Run Late Show 22.5 23.3 21.8 73 Movie 4— 
Humphrey Bogart, Ingrid Sat. Oct. 11 “Maverick Queen” (Ist Run)..WRCA ........ 4.5 
Bergman, Paul Henreid; 11:15 p.m.-S.O. 
Warner Bros.; 1943; AAP WCBS i 
2. “KNUTE ROCKNE”— 1st Run Late Show 16.0 18.0 14.0 52 Jack Paar ShowW....cccccccces: MEME 38846008 5.4 
Pat O’Brien, Ronald Fri, Oct. 10 
Reagan, Donald Crisp F 11:15 p.m.-S.0O. 
Warner Bros.; 1940; AAP WCBS 
3. “REBECCA”— jst Run Movie 4 12.1 15.0 9.0 37 What By Line... <2... ccees ee 25.8 
Joan Fontaine, Lawrence Sun. Oct. 12 Operation Moonshoot.......... WE cesocnse 8.2 
Olivier, Judith Anderson; 10:30 p.m.-S.O. Late Show—“All Quiet on 
United Artists; 1940; NTA WRCA the Western Front” (1st Run) of er 7.0 
4. “THE BLACK ANGEL”— ist Run Late Show 10.5 11.0 10.0 49 SOG Pa GROG. ci wccccccedess WRGA. cccketps 7.2 
Dan Duryea, Peter Tues. Oct. 14 
Lorre, June Vincent; 11:15 p.m.-S.0. 
Universal; 1946; Screen Gems WCBS 
5. “THE YEARLING’— ist Run Late Show 10.3 11.3 9.5 42 SE ar GR: So dee de naeenc | ae 7.1 
Gregory Peck, Jane Mon. Oct. 13 
Wyman, Claude Jarman Jr.; 11:15 p.m.-S.O, 
MGM; 1946; MGM-TV WCBS 
6. “THE CORN IS GREEN”— ist Run Late Show 9.5 10.3 88 50 ONES. ds 5s candenconvesade EE «cine es 48 
Bette Davis, John Wed, Oct. 15 Jack Paar Show.......... Saeés | Rr 5.2 
Dall, Joan Lorring; 11:15 p.m.-S.O. 
Warner Bros.; 1945: AAP WCBS 
6. “THE OKLAHOMA KID”"— ist Run Late Show 9.5 10.8 8.5 53 PI 6 os Sic cctncadsousten eae 5.3 
James Cagney, Humphrey Thurs. Oct. 16 ee Beer GG so 0:060604050605 WE. eceneens 3.8 
Bogart, Rosemary Lane; 11:15 p.m.-S.0O. 
Warner Bros.; 1939; AAP WCBS 
7. “BOOM TOWN”— Repeat Early Show 8.9 10.5 65 24 Mickey Mouse Club........... a 73 
Clark Gable, Spencer Mon. Oct. 13 errs lll 76 
Tracy, Claudette Colbert; 5:30-6:45 p.m. Sandy Becker Show........... WEE weesepes 6.8 
MGM; 1940; MGM-TV WCBS 
8. “THE LADY TAKES A SAILOR”— Ist Run Early Show 8.3 98 6.5 29 Mickey Mouse Club........... re 73 
Jane Wyman, Dennis . Fri. Oct. 10 eer rt: ME weetenss TA 
Morgan, Eve Arden; 5:30-7:00 p.m. : Sandy Becker Show........... ME s cexes 0% 9.1 
RKO; 1949; AAP . WCBS 
9. “BAD MEN OF MISSOURI”"— Repeat Feature Film 79 8.8 7.0 14 ok, Sere eer ye ee 26.3 
Dennis Morgan, Jane Wed. Oct. 15 ee Pf 8 Tr ere Se «eens 22.8 
Wyman, Arthur Kennedy; 8:00-9:00 p.m. 
Warner Bros.; 1941; AAP WCBS 
PHILADELPHIA Stations: WCAU, WFIL, WRCV. TV Homes: 1,198,100. Survey Dates: October 10-17, 1958. 
1. “TASK FORCE”— Ist Run World's Best Movies 22.3 - 23.0 21.7 61 News—Facenda ............. SR Scnedas 11.0 
Gary Cooper, Walter Wed. Oct. 15 Late Show—“Too Many 
Brennan, Jane Wyatt; 11:00 p.m.-S.0. Husbands” (Repeat)......... ME "saneccee 64 
Warner Bros; 1949; AAP WFIL 
2. “ALL QUIET ON THE WESTERN ist Run World's Best Movies 15.3 16.3 14.0 4a News—Facenda .............- er ere 15.7 
FRONT’— Sat. Oct. 11 Late Show— 
Lew Ayres, John 11:00 p.m.-S.O. “King Kong” (Ist Run)...... WEAR: visctess 10.4 
Wray, Louis Wolheim; WFIL 


Universal, 1930; Screen Gems 


3. “ANGELS WITH DIRTY FACES”— Ist Run World's Best Movies 145 15.3 13.7 43 News—Facenda ............. ee 14.7 
James Cagney, Pat O’Brien, Mon, Oct. 13 Late Show— 
Humphrey Bogart; 11:00 p.m.-S.0. “Citizen Kane” (Repeat).....WCAU ........ 8.8 
Warner Bros.; 1938; AAP WFIL 
3. “VIRGINIA CITY”"— ist Run Stage “S” 145 15.3 13.7 45 News—Facenda ............. DPE .sbevees 13.3 
Erro!] Flynn, Miriam Tues. Oct. 14 Jack Paar SHOW. ..cccccecveses Se awnesdxe 8.0 
Hopkins, Humphrey Bogart; 11:00 p.m.-S.O. 
Warner Bros; 1940; AAP WFIL 
4. “IT HAPPENED ONE NIGHT’—- 1st Run World’s Best Movies 13.1 15.0 9.7 41 What's My Lime. ........00-:. i ero 24.3 
Clark Gable, Claudette Sun, Oct. 12 News—Collier ........csece-. errr 16.3 
Colbert, Roscoe Karns; 10:45 p.m.-S.0. Operation Moonshoot.......... We «caeceo 9.0 
Columbia; 1934; Screen Gems WFIL Late Show— 
“Suspicion” (Ist Run)....... SED  <cbseove 7.3 
5. “FLAMINGO ROAD”"— Ist Run World's Best Movies 12.1 12.7 11.3 44 News—Facenda .............- WE so cveaes 13.3 
Joan Crawford, Zachary Thurs. Oct. 16 Late Show—“Payment 
Scott, David Brian; 11:00 p.m.-S.0. On Demand” (Ist Run)...... WCAU 2. cc00-. 68 
Warner Bros; 1949; AAP WFIL 
6. “TREASURE OF SIERRA MADRE”— Ist Run World's Best Movies 12.0 12.7 11.3 36 Late Show— 
Humphrey Bogart, Walter Fri. Oct. 10 “Berlin Express” (Ist Run)...WCAU ........ 10.1 
Huston, Tim Holt; 11:15 p.m.-S.O. 
Warner Bros.; 1948; AAP WFIL 
7. “KING KONG”"— 1st Run Late Show 10.4 11.3 0.7 : $2 World’s Best Movies—“Ali 
Bruce Cabot, Sat. Oct. 11 Quiet on the Western Front” 
Robert Armstrong; 11:15 p.m.-S.0. SD re ee | Se 14.9 
RKO; 1933; C&C WCAU 
8. “BERLIN EXPRESS”— 1st Run Late Show 10.1 11.3 8.7 31 World's Best Movies— 
Robert Ryan, Merle , Fri. Oct. 10 “Treasure of Sierra Madre” 
Oberon, Paul Lukas; 11:15 p.m.-S.O. yy eer ee Ole. 59 xt aces 12.0 
RKO; 1948; C&C WCAU 
8. “THE BODY DISAPPEARS”— Ist Run World's Best Movies 93 10.3 8.0 26 Reais Deed... ciscicsweveeses A 11.0 
Jane Wyman, Jeffrey Sat. Oct. 11 Football— 
Lynn, Marguerite Chapman; * 2:00-3:30 p.m. Ohio State vs. Illinois....... Wee adecna- 21.8 
Warner Bros.; 1941; AAP WFIL . 


MULTI-STRIPPED SALES 


NEW YORK, OCTOBER, 1958 


OF TOTAL AUD. AV. RATING HIGHEST SINGLE 
TITLE AND OTHER DATA RUN STATION TIME SLOT SHOWINGS RATING PER TELECAST AV. RATING 
“GODZILLA”— Ist Run WOR Million $ Movie 8 47.6 6.0 15.7 
Raymond Burr, Fuiuki Mon.-Thurs. 7:30-9:00 p.m. Mon. 7:30-10:00 p.m, 
Murakami, Akihiko Hirata; Mon.-Thurs. 10:30-12:00 mid. 
Embassy Pic, 1956; RKO-TV 
“CLASH BY NIGHT’— 1st Run WOR Million $ Movie 8 19.9 25 4.7 
Barbara Stanwyck, Paul Fri. 7:30-9:00, 10:30-mid. Fri. 7:30-9:00 p.m, 
Douglas, Robert Ryan; Sat. 2:00-3:30, 3:30-5:00, 


RKO; 1952; RKO-TV 5:00-6:30 p.m. 
P Sun. .1:30-3:00,, 3:00-4:30, 
4:30-6:00 p.m. 
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: | as impressive as in the nighttime R e 
|maneuver. The two live shows a 10- ” ews a er ond 0 
Mare Daniels’ Closed- Circuit Biz |were replaced by old celluloid, re- : 
jruns of an anthology series at 
—____ continued from page 18 12:30 and of “It’s a Great Life” in | 
: ; hog the slot preceding. Latter got a| ssue ro} ‘ecte nto melt! t 
and consequently there is a crea-,ous moment in Daniels’ intensive 37 ARB last month against a 2.5 | 
tive satisfaction to be derived from | daily life comes at nightfall. Dur-|for the swan song of “Commander ; ; 
a situation in which the client | ing the day he gives orders to the 5,” and the anthology vidfilms; _ Washington, Nov. 11. )Ine., operating radio station 
en nation’s foremost industrialists, the perked the “Bingo” ratings from| The highly charged issue posed) WMAN, is petitioning for FCC 
dumps a*problem in his lap and was anes t ; by newspapers branching out into | : — ; 
aap rea _lupper crust of corporate manage- | 1.1 to 2.6. pal > | hearings to decide whether Jour- 
says: “This is what we want to Say | ment. He directs their every move Yoder’s office hastens to point broadcasting is again being comes nal is fit to go into broadcasting. 
and you tell us how in front of the video cameras. out too that the October ARB sur- at the F ederal Communications In its previous effort, Journal was 
Daniels has been reportedly With the setting of the sun,; vey was made during the first Comanansen. mauled by FCC and the courts on 
scoring hits because he’s been of-| Daniels’ wife orders him into the week of the change, so chances are | There’s an outside chance that | grounds it was trying to stifle com- 
fered several executive jobs with | Kitchen to wash the dinner dishes. |the audience has built since then. 8 a result sturdier guidelines | petition and monopolize advertis- 
big companies as a result of his|]t is enough to produce a trauma, | WNBQ is now third in both halves | ™4Y be drawn across the slippery | jng in Mansfield to the de riment 
directorial missions Reducing | he said. _ of the noon hour; previously it | 474. lof WMAN. It’s now under fed- 
complex company policy to effec- . | was fourth | Two cases curren.ly in the peti-|eral court injunction to refrain, 
. tive showbiz terms has brought With the changes, WNBQ's over- tioning stage before FCC bear | among other activities, closing the 
him these job offers, he said Y d all share of audience from signon |4irectly on the question of news| door — on advertiser who use 
“Anyone who can straighten out 0 er to signoff is now only one point and advertising media control. |; WMAN. Y., MAN claims the Jour- 
1 is mess, he’s been told by cor- eed Unni enee-0 behind that of WBBM-TV, the! The Mansfield, O., Journal is nal is still up to some of its old 
poration chieftains, “can work for as | Cas station, which leads. WBBM-| making another bid for a radio | Ways and giving it a radio voice 
us ARB, although it is still fourth | Ty's overall share is 32.6; WNBQ’s | outlet through purchase of station | would “aid and abet” the aileged 
Daniels’ toughest assignment to-|in the period. Show went up 1.4/js 31.6. It’s the closest the NBC | WCLW. Only daily for the 50,000-| “monopoly” practices. 
da e \.as the i1.cent maiaen ciosed-| points since the Paar stanza was | station has come to Windy City | populaiion, Journal's application| Challenging Reynolds in the Fort 
circuit telecast of the General |lengthened in Chi. WBBM-TV’s | lead since April 1955. |for a new station was spurned by | Smith ruckus is George T. Hern- 
Motors Motorama, which gave GM | news-weathercast still leads with | FCC in a classic controversy near-|reich, who operates radio station 
dealers throughout the country a]|an October average of 26.6. Most- | ly 10 years ago. KFPW. He claims that with 


chance to preview the mammoth|ly it has been the feature films| Houston — Formal transfer of; nq in Fort Smith, Ark., broad-|KNAC-TV in his hands, Reynolds 
exhibit at the Waldorf-Astoria, a|that have lost points to the line-| KPRC-FM from the Houston Post | casting-publishing magnate Don-| would have “such an absolute 
day before it opened to the public. |} up change at WNBQ. to Taft Brosdcasting Ce., was ap- | ald W. Reynolds seeks to take over control of media in the market 


It also gave the dealers a chance} yoder’s other “atrocity,” the ax- a ee gan iao. ee ee | the city’s only tv outlet, KNAC-|that any competition offered by 


to scan GM's new chief execs,}ing of kidshow “Commander 5” | TV. Reynolds has the only daily |the other radio stations would be 
Frederic G. Donner, chairman,| at noon and “Bingo-At-Home” at = — i Poin my of in Fort Smith and one of the four | of little or no effect.” 
| and John F. Gordon, prexy. 12:30 p.m., likewise proved can-| KGUL-TV, Houston and KJIM, | radio stations. Hernreich draws a parallel with 
IBM's 89-City Hookup ny, although the rating gain is not | Fort. Worth. In the Mansfield case, Richland, (Continued on page 40) 
Another recent closed-circuit — — —— —— — see af 
spectacular for big biz was the 
IBM Fall Kickoff sales meeting 
sail ~ - c ’ 
featuring nearly 40 vop execs a] THE FIRST NEW YORK NIELSEN REPORT ON FALL '58 TELEVISION 
ssing a vast assemblage of co 
workers gathered in 80 cities. It 
was the largest business network 


ever assembled for such a con- - 

clave. Also, of recent origin, was 

the Pontiac national closed-circuit 

sales meeting under Daniels’ di- 

rection. PROGRAMMING* REVEALS ee 
Daniels works closely with writer P 

Irve Tunick in the preparation of 


the closed-circuit productions. Tu- 
nick, senior writer for TNT Pro- 
ductions, and Daniels first “soak 
up the background of the company 
and the people” and then propose 


the format of the show. This could 
be anything from a single speaker 
to a musical comedy stanza of epic 
proportions. For a General Electric 
meeting dealing with new electrical 


appliances they created a comedy 
routine using Orson Bean in a 
Rube Goldbergish setup that scored 


instantly with dealers. In this in- 
stance mild spoofing paid off hand- 
somely, Daniels said. Other writers, 
employed on occasion have been 
Louis Heyward and Nat Wilkes. 
Applying the word “show” to a 
business meeting may be a mis- 


nomer, Daniels noted. “They are 
basically meetings and as such the 
audience must have a feeling ot 









































participation,” Daniels said. “In 
home tv the audience is looking 
through a keyhole. In closed-circuit 
tv most of what happens is ad- 
dressed directly to the viewer. One 
of our major problems is to hold 
the viewers’ attention through a 
inore or less continuous commer- 
cial. Business sessions are in a way 
tougher to create than home tv 
because you have to be more con- 
servative in the use of time. The 
audience doesn’t want to be just 
entertained. You can’t waste their 
time. Everything must be inte- 
grated into the plot. Even ‘a dance 
number of song must be woven 
rule was during a telecast with e 
Giselle MacKenzie. We knew they'd 
be sore if she did not do a song, 
s0 we let her.” 

Daniels pointed out that closed- 
circuit sessions costs run anywhere 
from, $10,000 to as high as $350,- 
000. Small screens for the tele- 
session measure 9 by 12 feet and 
the largest screens (for prize fights) 
measure 50 by 65 feet, at drive-ins. 

Closed-circuit for overflow audi- 
ences has also proved effective, ~ 
Daniels said. Todate it has been 
used for everything from a dinner 
talk by the Queen of England to a 
hower, Adlai Stevenson and Mrs. 
Franklin D. Roosevelt. It has been . i ” 
cited as a strong factor in many d | t h f d 
fund-raising endeavors. More re- eee e ivering a grea er S are-O -au ience 
cently, big business has been using . 
closed-circuit for overflow groups th th d d t tl t S d 
of stockholders at annual meetings. an any 0 er in epen en Ou e un ay 
To the question how does a big ‘s - . » 
business man shape up as an actor, th S t d y ght 6:00 PM t | M d ght) 
Daniels said remarkably well. A Division of ru a ur a ni Ss, ag | | ni bd 
“Some have an outgoing quality, , 


into the company’s message. The 

major championship fight. TNT has 

some jare quiet, he said. “But all K } 

ate invetved in the drame-of wast R *Nielsen Special Advance 2-Week TV Report, 


only time we didn’t adhere to this 
provided its equipment for over- 
they are doing—which is the first 








flow audiences at gatherings pre- 
sided over by President Eisen- 




















rule of any good actor.” RKO Teleradio Pictures, Inc. covering the period October 5-18, 1958, 


Perhaps the ironic and ignomini- 
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MICKEY 5 


PILLANE’S 
MIKE HAMMER STARRING 
DARRE N MIGAVIN thrillers 
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Mystery Series Nationally 
with a 17.1 Rating” 


Who likes Mike? Just about everybody! Take the 
viewers. They’ve already pushed MIKE HAMMER right 
up to the top—highest-rated of all syndicated mystery 
shows. Take the local sponsors. The minute MCA TV 
broke the big news on the second series, more than a score 
renewed for 1959! A word to the wise—better get there 
fustest with the fastest action show on TV! 








.. . in Signet editions alone! One title — “I, The Jury” — had 
the largest pre-publication print order 
in publishing history (4,500,000). 


*Lateat available ARB ratings thru October, 1958 ~ 


598 Madison Avenue, New York 22, N. Y. 
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Write, wire, phone your MCA TV representative today. 


mca tv 


FILM SYNDICATION 


PLaza 9-7500 


and principal cities everywhere 
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__ Television Followup Comment 








thrush's routine was a bit of pro- 

duction that provided her with 

three male dancers. MacRae like- 

wise soloed a fetching “Lost in the 

Stars,” against a simulated celes- 
tial background. 

Boone's relaxed style even 
makes itself evident in the way he 
does the commercial. There’s noth- 
ing irritating or rasping about his 
pitch for the '59 Chevy—whether 
it’s the Biscayne or Impala, the 
Poone personal touch is there. In 





siort, this stanza is a smooth pack- 

age that seems to be satisfying its 

intended market. Giib. 
Playhouse 96 


“Playhouse 90” producer Fred 
Coe and writer Stewart Stern bit 
off considerably more than they or 
the reasonably literate viewer 
cou'd chew with Stern’s edaptation 
of Joseph Conrad's “Heart of Dark- 
ness.” It was a confused and con- 
fusing 90 minutes that, while never 
getting completely out of hand 
productionwise, nonetheless con- 
siituted a mental shambles. 

Perhaps Coe, Stern and director 
Ron Winston went wrong with their 
decision te stage the Conrad short 
novel as a fantasy. As is, “Dark- 
ness" is full of symbolism, and the 
staging out ef context in time and 
place, compounded the difficulty 
of following story and theme. Dif- 
ficult to understand as the original 
is, the inability of the viewer to 
touch base in sequence of time and 
place made understanding near- 
impossible. 

Second majer error was in cast- 


ing, for while Rod McDowall 
turned in a virtually flawless per- 
formance as the hero seek- 
ing affirmation of his shaking 


chastity, neither his physical ap- 
pearance nor his interpretation 
rang true. Conrad’s preoccupation 


was with the tertured soul of man, 
but McDowall! looked and played 
like a neurotic boy. 


His interpreta- 


WTIC-TV HARTFORD 15S, 
REPRESENTED NATIONALLY BY HARRINGTON, RIGHTER & PARSONS, INC, 


mm, Continued from page 27 








tion couldn't be accepted as real 
and hence failed to arouse credul- 
ity or sympathy. 

Supporting assignments were 
equally tough. Cathleen Nesbitt 
and Oscar Homolka stood out as 
employees in the mysterious Co- 
lonial Trading Co. Richard Haydn 
had a briefly effective role as a 
cynical ren Eartha Kitt was 
fine as a native queen. Boris Kar- 
loff did as well ag could be done 
with the impossible part of Kurtz. 
Inga Swenson was a trifle too high- 
pitched as Maria, Kurtz’ daughter 
and McDowall’s love. 

Director Ron Winston managed 
to keep the technical production 
well in hand, but the staging of the 
piece and the direction of McDow- 
all were the contributing factors 
toward the mess. Whose responsi- 
bility the staging and cnaracteriza- 
tion was, whether Winston's, Coe’s 
or Stern’s, is a moot int, and 
they've’ all got to take the rap for 
one of “Playhouse 90's” ieast aus- 
picious productions. Chan. 





Omnibus 

Second NBC outing of “Omnibus” 
this season was again in the public 
affairs genre. But this time Robert 
Saudek Associates tripped over 
some limitations in approach and 
handiing, making the hourlong 
“The Submariners” not very inter- 
esting. 

Esther Williams was on hand for 
the opening segment of Sunday’s 
(8) submarine excursion, shot on 
location at New London, Conn., 
the Navy's submarine base. Her’s 
was a straight chitchat role. She 
visited the submariners in their 
crowded quarters, etc. The only 
reason she probably was cast in 
the role was her long asseciation 
as a swimmer of beauty. The cast- 
ing may have accounted for some 
tune-ins. Other than that it was a 


waste. 
Host Alistair Cooke took over (to 
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better advantage) for the remain- 
der of the program. With him, the 
viewer saw the 112-foot water tank 
and how the Navy utilizes it for 
training, the simulated submarine 
in operation, the simulated docking 
of an underwater craft, and other 
devices. Much of the material was 
too heavily bogged down in tech- 
nology, all right for the sub buffs, 
but of limited interest to the gen- 
eral public. Horo. 


Weintraub, Rank 
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novel by Curt Siodmak. Fourth 
show is being kept under wraps. 

Active in the deal is the William 
Morris agency, which negotiated 
for both parties and will handle 
U®S. sales on the properties. It will 
also supply creative and acting tal- 
ent and help supervise British pro- 
duction to maintain American 
standards. Agency will try for net- 
work sales on all the shows, but 
failing that will handle negotia- 
tions for a distribution deal for 
syndication. Rank will handle sales 
to British television; other foreign 
distribution will be handed over 
to a telefilm distrib. 

Weintraub is in New York this 
week, en route to London for meet- 
ings with Box, Rank and Rank 
managing director John Davis to 
pin down final details. From there, 
he leaves for Nairobi for start of 
production on “Tarzan’s Greatest 
Adventure,” first of two “Tarzan” 
releases for Paramount. His v.p. 
and partner, Harvey Hayutin, will 
join him there next week. 























CARROLL'S TRIANGLE POST 
Binghamton, N.Y., Nov. 11. 
George Carroll, former program 
director of WFBG, AM and tv, has 
been named to the newly-created 
post of station manager for WNBF- 
TV and AM, the Triangle Publica- 
tions outlet. 
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biities offered by television to! 
watch history in the making at the 
precise moment that its being 
made, has received another con- 
vincing demonstration. The pres- 
tige effect should be great, and in- 


forthcoming. 
Haw 


creased set sales 


THE QUARE FELLOW 

With Wilfred Brambell, 
Kelly, Liam Gafiney, David 
Kelly, Neil McCarthy, Michael 
Hitchman, Noel Lioyd, Charlies 
Roberts, Chris Gannon, Brian 
O’Higgins, Dudley Foster, Pat- 
rick Duggan, John McCarthy, 
Anthony Sheppard, Tony Quinn, 

m Barry, Jack Cunningham, 

ohn Barrie, Michael Segal, Rob- 
ert Percival, Michael Guest 

Writer: Brendan Behan 

Director: Peter Graham Scott 

90 Mins., Wed., 8:30 p.m. 

- = jiated-Rediffusion from Lon- 
on 


Dermot 


One of Associated-Rediffusion’s | 
most commanding drama produc- 
tions to date, Brendan Behan's 
“The Quare Fellow,” came to the 
screen as a compelling piece which 
was excellently mounted and pro- 
duced. Acting was maintained at 
a high standard and the play 
moved easily. Much credit for this 
must go to the mobility of the cam- 
eras which roamed advantageous y 
about Fredric Pusey’s grimly real- 
istic set magnifying its size. “The 
Quare Fellow,” which was pro- 
duced in the West End a while 
back, fitted the tv medium easily. 

Brendan Behan's storyline con- 
cerned the reactions of both in- 
mates and staff of an Irish prison 
where within the next 24 hours a 
man was to be hanged. Behan 
wrote with feeling about the cal- 
lous attitude of some of the lags 
and also of the revulsion for capi- 
tal. punishment by some of the 
warders. The piece tended to get 
wordy at times, but the lines 
punched home the harrowing and 
grimly real situation. The play 
however, did not lack comedy, 
which was masterfully written in 
so as not to detract from the basic 





messsage. Bary. 
VERA LYNN SINGS 
With Semprini, Fraser Hayes, | 


Four, Martin Grainger’s Pup- 

pets, Lynnettes, The Leslie Rob- | 

erts Silhouettes, Eric Robinson | 

orch 
Producer: Albert Stevenson 
Writer: Freddie Robertson 
45 Mins., Thurs., 7:30 p.m. 
BBC-TV, from London 

With a large number of shows 
behind her and a new series 
stretching out ahead, Vera Lynn, 
who in terms of experience is a 
veteran British songstress, needs a 
batch of new ideas if her pro- 
gram is to maintain interest. Her 
voice is as good as ever and she 
has an affable personality, but 
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be achieved. 





these attributes alone are not 
enough to carry her through 45} 
minutes. The show is overloaded | 
with song spots. 

Entry caught featured Miss Lynn 
singing a host of old and new songs 
backed by the Eric Robinson orch. 
Resident support was supplied by 
Semprini pianoing his way through 
a classical piece and a selection 
from “Snow White;” the Leslie 
Roberts Silhouettes who danced 
acceptably. and performed a novel- 
ty flourescent routine; and the 
Lynnettes, an equally split song 
octet with a familiar style, who 
voiced several numbers. Guest 
spots were filled by Martin 
Grainger's Puppets with a really 
good circus routine and the Fraser 
Hayes Four, an instrumental and 
vocal combo who made nice noises. 

Bary. 





COOPER’S CAPERS 
With. Tommy Cooper, Aileen Coch- 


rane 
Writers: Bill Craig, John Law 
Producer: Hugh Rennie 
30 Mins., 10:15 p.m., Fri, 

ATV, from London 

Tommy Cooper, one of Britain's 
most infectious comedians with a 
magico act that never fails to get 
the yocks, now has his own weekly 
series, which is being put out by 
ATV over the commercial network. 
The opener, however, was a big 
disappcintment and lacked the 
impact which the star has always 
made with a live audience. 

There was none of his famous 
magician’s routine, but instead he 
starred in two or three sketches, 
all of which were rather lame. 
In one he ended in an almost 
breathless state playing all of some 
five or six male characters, hur- 
riedly changing costume while 


| they 





Aileem Cochrane gallantly held the 
stage. In essence, the idea was 








amusing, but it didn’t emerge as 
stout tv entertainment 


“Cooper's Capers” could well 
become a pop entry commanding 
a hith rating; but the joint scrip- 
ters will need to work out a more 
uecess_ul formula before that can 


Myro. 








‘Ted Ayers 


Continued from page 18 


eine 
Q-A on camera basis, but there's a 
long tale of suspense in that one. 
A phase was Ayers’ waiting out 
Khrushchev’'s decision whether or 
not to do it. Ayers was in a Paris 
hotel and refused to leave his room 
for a week, waiting for a telephone 
call from the Kremlin. Finally, he 
went downstairs to the hotel bar, 
carefully explaining to te hotel 
phone operators where ard how he 





|could be reached. He took a seat 


by the phone. 

The Kremlin call finally came— 
but Ayer’s was in the men’s room, 
He emerged just in time to en- 
gineer one of the biggest tv scoops 
of its type. 

Keeping on top of the news has 
seldom been easy, but it has al- 
ways been interesting. 

He went to Buenos Aires the 
week after Dictator Juan Peron 
was overthrown to do a show with 
the new Argentine president, 
Eduardo Lonardi. He arrived to 
find all the Argentine officials with 
whom he had been making advance 
arrangements were Peronists who 
had, in the meantime, been kicked 
out of their jobs. He had to make 
new cortacts fast. 

He has kept the 
especially current 
East crisis, scoring a number of 
news beats. While Iraq had two 
governments, for instance, he ma- 
neuvered to have Hashim Jawad, 
the Iraqi revolutionary delegate to 
UN, on his program the day after 
Jawad was to arrive in New York. 


show in 1958 
in the Middle 


First, he had to find Jawad in 
Manhattan, an assignment with 
private eye overtones. When he 


finally did, he noticed the man had 
his hand in bandages. 

“Were you injured in the revolu- 
tion?” he asked. 

“No.” said Jawad, “a New York 
taxi driver slammed the door on 
my hand!” 

“Face the Nation” has been a 
newsmaker since its first program 
when the guest was the late Sen. 
Joseph R. McCarthy (R-Wis.). The 
list of those appearing on it since 
is like a “who's who” of who is. 
Interviewees this year have in- 
cluded such diverse personalities 
as the Aga Khan, Gov. Orval Fau- 


| bus (whose appearance brought the 


heaviest outpouring of mail of any 
man on “Face”), Aneurin Bevan, 
David Ben Gurion, Walter Reuther 
and Ezra Taft Benson. 

Although none of the shows has 
ever enjoyed much. of a rating, 
definitely have a “quality” 
audience, especially in Washing- 
ton, where most Government offi- 
cials associate Sunday with church, 
the family dinner, “Face the Na- 
tion” and “Meet the Press.” 

Few, if any, tv shows have view- 
ers with more irfluence and power. 

That is another reason Ayers 
huffs and puffs in the big effort 
for a quality product. 
















Mondey thre Fridoy 
COCKTAILS—DINNER—SUPPER 
848 Second Avenve at 45th Street 
Member all charge clubs 
MU 4-7250—Open 7 days 
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FOR RENT 
COLISEUM AREA 


309 W. 57 St., New York, 17 Story Bidg. 

@ Private Offices-Prof. Suites 

@ 24 Hr. Switchbd. Answering Service 

@ Private Restrooms-Roefrigs 

@ Rentals—s$100—$175° 

M. MORGENTHAU-SEIXAS Co. Inc. 

1841 Broadway (at 60 St.), New York 
Cl 6-6900 




















MT. VERNON—BRONXVILLE VIC. 


SMALL ESTATE 


3¥4 acres, suitable entertainment lav- 

ish scale, all 1 

showplace gardens; 16 rooms, 4 baths, 
powder rooms; 25 minutes from 

Grand Central. = moving mus? 

sacrifice. BOOTH MU 6-0644. 
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Great time at Telestudios! me happy combination pictured 
below just finished three Kellogg’s commercials for“What’s My Line?”in record time! 
And why not? Kellogg’s has the top selling talent and personality of Dennis James 
(left)... top agency creative control of Leo Burnett Company in the person of agency 
producer Chuck Strother (center)... top production experience of TELESTUDIOS’ head 
man, George Gould (right). And, oh yes, one other thing—VIDEOTAPE—at the industry’s 
largest independent studios. It’s the same kind of great time and custom service on 
which you can count when you produce your commercials. . . pilots or programs under 
the personal supervision of TELESTUDIOS’ top management. Great results, too, because 
VIDEOTAPE at TELESTUDIOS means low cost, high quality productions that come across 
with all the vivid impact of live television itself. It’s happening right now for key agencies 
such as Leo Burnett, and their key clients such as Kellogg’s. Now is a great time to 


make it eit for you with VIDEOTAPE at NT4’s TKLESTUDIOS, INC. 


1481 Broadway, New York, N. Y, LOngacre 3-6333 
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Jane Morgan, a slick nitery song- 
stress but not a jazz stylist, was 
given a couple of numbers. And as 
a finale, the show presented a med- 


ley of Hoagy Carmichael tunes, 
most of which had no refationship 
to the main motif. Carmichael 


performed okay at the piano but, 
as emcee along with Bob Crosby, 
was saddled with a coliection of 
cliches and square jive talk. 
Some excitement was generated 


by vet jazzmen like Louis Arm- 
strong, Lionel Hampton and Gene 
Krupa. Krupa and Hampton had a 


couple of solid numbers apiece and 
worked in a colorful drum chal- 
lenge routine together with Chico 
Hamilton. Satchmo, in good vocal 
form, did “I Love Jazz” and worked 
with Miss Mergan on “The Day 
The Rains Came” with his gravel- 
toned pipes. 

An excellent jazz vocalist, Anita 
O'Day contributed some highlights 
with her “Let Me Off Uptown” 
and a scat number which, however, 
was partiallly drowned in the orch 
backing. The old Bob Crosby Bob- 
cats combo ajso were on hand for 
some capable dixieland blowing, 
while the Les Brown orch, a slick 
dance band, backed up in crisp 
style. The Chico Hamilton quintet, 
as the only representative of the 
modern school in jazz, performed 
two polite chamber works which 
didn’t quite fit into the rest of the 
sesssion. 

The plugs for Timex Watches 
used some interesting demonstra- 
tion gimmicks, but fell flat in a 


musical quiz game with the show’s 
stars. Herm. 
PLAYWRIGHTS IN CONTEM- 


PORARY THEATRE 
With Norr’s Houghton, host; E. 

Martin Browne, Stuart Vaugha 
Producer: Amram Nowak 
Director: Frank Jacoby 
60 Mins., Fri., (7), 3 p.m. 
WPIX, from New York 

Norris Houghton, co-managing 
director of the Phoenix Theatre, 
vigorous off-Broadway house, is 
hosting a stimulating series, “Play- 
wrights in the Contemporary Thea- 
tre’’ with the assistance of Metro- 
politan Educational TV Assn. in 
conjunction with Hunter College. 

Weekly -powwows center round 
the Phoenix Theatre’s festival of 
plays by Nobel Prize Winners and 
program caught (7) dealt with the 
downtown theatre’s current pro- 
duction of T. S. Eliot’s “Family Re- 
union” featuring Lillian Gish, 
Florence Reed and Fritz Weaver. 

On this occasion, Houghton had, 
as his highly informed guests, E. 
Martin Browne, authority on Eliot’s 
work and director of every London 
production of the latter’s dramatic 











wherever 


. 
; 


eis 


it’s 


—=a Continued from page 27 











efforts, and Stuart Vaughn, Phoe- 
nix Theatre's resident director. 
Houghton is a remarkably cap- 
able student of theatre with a hip- 
deep knowledge of off-Broadway, 
on-Broadway, college campus dra- | 
matics and overseas drama and 
possessed of an abiding faith in 
the theatre. The current series 
should go a great distance toward | 
making the theatre stronger and 
an integral part of the people. 
Three speakers, in seminar-like 
fashion, probed Eliot’s preoccupa- | 
tion with ritual drama and the} 
poetic significance of “Family Re- 
union.” Browne told of his over- 
seas production problems with 
Eliot's verse plays while Vaughn 





recounted his adventures in the} 
mounting of “Family Reunion” 
for American audiences at the | 


| 
Phoenix Theatre. 
There were, also, richly reward- | 
ing observations on the use of sets 
for Eliot’s dramatic efforts. 
Vaughn read excerpts from Eliot's 
“Family Reunion” with deft assur- 
ance and understanding. All in all, 
the 60-minute stanza added up to a 
highly intelligent appraisal of 
Eliot’s work. 
Subsequent programs will vin | 





with writings of Nobel Prize win- 


ners Shaw, Pirandello, O'Neill, 
Camus, Hauptmann, Maeterlinck 
and Yeats. Sum total of these 





META presentations with Hough- 
ton would undoubtedly add up to 
an admirable book on thé contem- 
porary theatre. Meanwhile, Fri- 
day afternoon viewers are fortu- | 
nate to be eavesdropping on such | 
absorbing theatre mere 
ans. 


DATELINE-UN 
With Sonny Fox, host-narrator 
15 Mins., Sun.. 9:30 a m 
WRCA-TV, N. Y. 
Scope and function of the United | 


Nations are being explained to the | 
general public in “Dateline-UN,” a. 
26-week series of 15-minute tele- 
films aired on stations in some 23 
states. They're produced by the 
international staff of UN Televi- 
sion in cooperation with toppers | 
of the video industry grouped as 
the Broadcasters’ Committee for 
the United Nations. 

Third episode in the _ series, 
beamed Sunday (9) via WRCA,. 
N. Y., concerngd operation and} 
meaning of the UN General As-| 
sembly. On the basis of this install- | 
ment there’s not much ‘“produc- | 
tion” or dramatization to the mes- | 
sage the UN seeks to convey. Host- 
narrator Sonny Fox, a onetime 
guide for CBS-TV's “Let’s Take a 
Trip,” pointed out the physical as- 
pects of the General Assembly's 





| that with the thousands of dollars 


|eliminated and following the re- 


|the actors get a chance to build 
| their characterizations, 


| sal, 
| actual show tape used as a protec- 


| possible to achieve in films. 


president of the General Assembly, 
and had a brief discussion with the 


delegate from the newly-admitted | 


Federation of Malaya. Dr. Malik 
cited instances where the G A| 
helped preserve peace and security 
and also touched on problems to} 
be taken up during the body’s cur- 
rent session, 

While the mechanics of the UN 
often of necessity is dry, neverthe- | 
less in an international organiza- ; 
tion as large as this there must be 
some colorful and dramatic inci- 
dents which would better serve to | 
explain what it does and what it 
stands for. For example, next 
week’s film about the role of the 
UN’s police force should have the 
stirring qualities that the episode 
on the Assembly lacked Gilb. 


TV Adv. Billings 
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dissatisfaction lay in the one fact 
that decisions involving millions 
of dollars in advertising expendi- 
tures were being made on shaky, 
and questionable information. 





“In many cases, television re- 
ceivers are being tuned in, but the 
viewer is tuned out. Over 5° of 


homes on an average evening had a 
television set on but no one in 


the household was watching the 


| program. 


many years advertising 
have been saying ‘I 
think our program is selling our 
product, but we can’t be sure.’ 
Our survey found that on a show 
where Dodge is advertised, 6° of | 
viewers said they expected to buy 
the car, and on a program where it 
was not advertised, only 1% to 2° 
said they would buy a Dodge. 

“Now let’Ss look at another tele- 
vision advertised make of car— 
the Mercury. This car has been 
eonsistently advertised for some 
| years on the Ed Sullian show, and 
since last year has taken on East- 
man Kodak as a co-sponsor. 

“When viewers of the Lawrence 
Welk and $64,000 Question’ pro- 
grams were asked what car they 
thought they would buy in 1959 
only 2.1% of Welk viewers and 
22% of ‘Question’ viewers said 
they would buy Mercury. On the 
Ed Sullivan show, the figure was 
2.3°%—no difference.” 

Our study in sponsor identifica- 
tion ind’-ates that viewers cannot 
recall the product advertised min- 
utes after it is aired. 


“For 
managers 














‘Savage’ 


Continued from page 18 








eliminating the “tediousness” that 
characterizes filmmaking, yet as- 
suring all the safety and residual 
features that film permits, it per- 
mits the scripter to broaden his 
scope, to do better and more im- 
aginative writing. 

“When we did the ‘Pursuit’ 
show, we realized that in little 
more than an hour, we had done a 
small feature film. We had six 
sets of four acts plus an opening, 
and we shot from ‘black to black’ 
in each instance. But because of 
the breaks, we didn’t have to clear 
the passageways to permii the 
cameras to move from set to set. 
We were able to build fantasically 
detailed sets, as good as feature 
film sets. 


“In shooting from black to black, 


in one scene an actor blew his 
lines. So we started the scene all 
over again and was right. It 


cost $59 more. Compare that 
in cutting costs in film. They say 
you can’t edit tape. But actually, 
the editing is done beforehand, in 
the creative process. It’s done in 
the writing and in rehearsal. With 
the tedious routine of filmmaking 


hearsal schedule of a live show, 


the writ- 
ers can make changes and the di- 
rector can really develop a script. 
If there’s a real hot dress rehear- 
that can be taped and the 


tion tape. 

“For the writer, this means he 
can really functien creatively. He 
can tackle any kind of theme or 
background, because in terms of 
sets almost any number and com- 
bination can be used. And he can 
expect the kind of spontaneity of 
performance that goes with the 
stage and live television but is im- 


| ported in this space. 


| under 
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from the Commission. Calling Mol- 
| loy’s article a “bald untruth” and 
charging the writer with bias, the 
letter asked to be published in Mol- | 
loy’s regular space. Field answered 
the letter in politic fashion, but the 
newspaper did not print the mis- 
sive from AFTRA. 

On Friday (7), 
ran a brief note 
a “clarification.” 


Molloy’s column 
that was labeled 
In effect, it 


| amounted to a retraction. It read as 


follows: 

“My Washington sources had in- 
formed me that, in acknowledging 
local complaints from AFTRA, 
Mayor Daley and others, the Fed- 
eral Communications Commission 
had referred to Sec. 326 of the 
Communications Act, and so I re- 
This section | 
precludes the commission exercis- 
ing any power of censorship. Now 
comes this correction from Acting 
Commission Chairman Rosel H. | 
Hyde: ‘Usually, on complaints re-| 
garding programs, we have called | 
attention to the limitations of Sec. 
326... but this I now find was no| 
included in the acknowledgements | 
to Chicago.” 

“hi AFTRA continues its attempt | 
tu fan a tempest, but now that the} 
| elections are over the _ political 
| voices that had supported qthe 
| union’s stand have grown dimmer. 











Monopoly 
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od Sone 
New Orleans Times Picayune’s| 
purchase of the Item. The paper, 


Justice Dept. prodding, gave 
up its radio station and withdrew 
a pending tv application. 

Over the years, FCC has dealt 
with the newspaper ownership is- 
sue in many celebrated cases but 
has shied away from spelling out 
any overall guide, sticking to a 
policy of shaping decisions to the 
facts at hand. Results have often 
been contradictory. 

In the late forties, FCC appar- 
ently was on the verge of clarify- 
ing its position when it withheld 
action on newspaper applications 
for broadcasting permits, and came 
very close to being caught in a 
legislative straitjacket. In re- 
sponse to the FCC move, a proyi- 
sion was put in an omnibus bill 
barring any “discriminating” 
against newspapers seeking FCC 
permits, The provision was struck 
after FCC rushed forward to state 
that even if it had -the inclination, 
it didn’t have the authority to dis- 
criminate against publishers. 

The concept of clear-cut rules 
governing the problem has wide | 
appeal but no one seems to be | 
able to devise a set that would be 
applicable to all the .varying cir- 
cumstances. 

But there is sentiment for more 
consistent long range policies, if 
not rules, on where the line is to 
be drawn in multiple-media situa- 
tions. 














New Entries 
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Associates series which has been 
held up for lack of a star, but is 
purchasing scripts nonetheless; 
and “The Veil,” Hal Roach pro- 
duction for NTA. 

In other cases, there’s already a 
commitment. Collier Young is 
prepping production on “One Step 
Beyond,” series which will be 
tabbed “Alcoa Theatre” when it 
preems on ABC-TV in January. 
Sam Gallu is secriptbuying on 
“Border Patrol,” which will be a 
CBS Films syndicated entry in 
late spring but has already 
been sold in a massive Amoco re- 
gional deal covering the east. Jack 
Webb is rushing production on his 
“D. A.’s Man” which goes in as 


replacement for “Brains and 
Brawn” on NBC-TV. 
But, strictly on spec. other 


shows are going ahead. These in- 
clude Don Fedderson scriptbuying 
for his “The Town Tamer” (also 
tabbed “The Quiet Man”), CBS- 
TV, buying and producing 13 taped 
“Peck’s Bad Girl” situation com- 
edy entries, plus additional scripts 
on “Savage Is the Name.” Peter 
Lawford, in a manner of speaking, 
is “buying” Scripts for his “Man 
of the House” entry, except that 
star Carl Reiner is writing ‘em all 


| will discuss 


| backbone of a formal 
| on 


To Liven Up Season 


Eastern branch of the Academy 
of Television Arts & Sciences is 
launching a three-pronged activ- 
ities program on Nov. 13. ATAS 
has planned a series of six forums 
on television, a series of three 
luncheon meetings to be addressed 
by heads of the three networks 
and a list of straight social events. 

On the 13th, in N.Y., a forum 
“Filming TV in N.Y. 
Heaven or Hell?” In January, Feb- 
ruary, March, April and May five 
other forums will be held, al- 
though the exact dates have not 
been chosen. They line up this 
“7 yp sla ey and Dem- 
onstr ation," “Music Eor Televi- 
sion,” and, in March, the subject 
“TV Acting, Directing and Produc- 
tion,” which is potentially contro- 
versial because the forum was 
pianned in order to make comparie 
sons between live and film tech- 
nique, a subject which was the 
arbitration 
jurisdiction of the DuMont 
Electronicam camera a few years 
ago between SAG and AFTRA. 
The arbitrator never decided 


Way: 


| whether it was a live or film tech- 


nique, and, moreover, there is a 
feeling abroad that the comparison 
may have its ramifications in the 
present fight over tape jurisdiction. 
The remainder of the forum pro- 
gram consists of an discussion on 


“TV’s Transoceanic Cable” and, 
for the May windup, “News and 
Public Affairs Survey.” 

At the luncheons, ATAS has 
scheduled Robert Kintner, NBC 
prexy, Louis Cowan, CBS-TV 
prexy and Oljver Treyz, ABC 


prexy. Dates of their appearances 
fave not been fixed. 


Red Barber 
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personalities and that’s what we 
talk alfout. The first question usu- 
ally is, “What happened to Milwau- 
kee?’ I say, ‘They just didn’t win 
the fourth game,’ and we go on 
from there.” 

Barber was asked to make the 
tour by the Adjutant General of 
the Army. He cleared his time 
with the Gulf Oil Co. for which he 
had been skedded to go to St. Louis 
and plug openings of new filling 
stations, 











FURNISHED APT. 
OR PENT [THOUSE 


Full oa wt toe feratied =» fee 
sonably priced. Maid. linen, elec- 
tric included. $135 on lease. 
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142 W. 44 St., New York or 
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A Good Strong Body Is Important... 


BUT IT’S BRAINS THAT REALLY COUNT 





Sure, we have the best in 
production facilities... 
the sets, sound stages and 
technical equipment. 


But... that’s only the brawn. 


It’s the brains, the creativity, 
the television know-how 
that really counts. 


And we have a newly-formed, 
completely separate unit of 
experienced commercial 
production specialists 

at ycur service. 


These men are attuned to 
the problems of advertiser 
and agency alike and 
devote their time totally 
to the development and 
production of commercial 
and industrial films. 


They are ready and willing 
to give individual 
attention to your project, 
to work efficiently, 
realistically, and to the 
best advantage within 
your budget. Why 

not give them a try? 


MGM-TV 


STAFF OF 
TV COMMERCIALS 
SPECIALISTS 


































MGM-TV Commercial and 
Industrial Representatives; 
NEW YORK: 

JU. 2-2000, Jack Bower, Phil Frank 
CHICAGO: 

Pete Del Negro, Fi. 6-8477 
SAN FRANCISCO: 

Bob McNear, PR. 5-1613 


LOS ANGELES: 
Bob Fierman, TE. 0-3311 
For Information Write: 
Bill Gibbs, Director of Commercial 
and Industrial Films, MGM-TV, 
Culver City, Calif. 


A Service Of Loew's 
Incorporated 
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‘Radio-TV 


quasi-judicial power it now has. 
Now, FCC's quasi- judicial activi- 
ties constitute only 10% of the 
Commissioners’ work. 

A number of thinking members 
of Congress see the long-delayed 
need for a new communications 
act as the “strong move” necessary 
to restore public confidence in the 
FCC following the _ sensations 
grubbed up by the Harris subcom- 
mittee. 

Any rewrite of the communica- 
tions act involves countless head- 
aches and problems. One of the 
most pressing is FCC’s rule making. 
Another, involved in the Harris 
hearings and in the tv cases sent 
back to FCC recently by the US. 
Supreme Court, is a new set of 
do's and don'ts in ex parte repre- 
sentations. FCC admittedly is now 
too isolated to get all the facts it 
needs from the industry in certain 
situations 

Side issues are certain to arise 
like the old Bricker proposal (its 
author, Sen. John W. Bricker (R- 





. Ohio), was one of the casualties of 


the election) tu place the networks 
under FCC jurisdiction. 

The pay-tv imbroglio—whether 
FCC has legal authority to sanction 
it—is a cinch to enter the picture, 
if Congress doesn’t dispose of it 
before turning to a rewrite of the 
communications act. 

These issues, as well as others 
to come up, are bipartisan, gener- 
ally speaking, and it would take 
more clairvoyance than a political 
mortal possesses to read the influ- 
ence of the landslide Democratic 
victory on them in advance. 

More Liberal Congress 

No doubt exists that the new 
Congress will be more liberal than 
any in a long time. New legisla- 
tion, aimed at winning friends for 
the 1960 Presidential and Con- 
gressional elections, can be ex- 
pected in such fields related to 
radio-tv and show business as 
minimum wage, smali business, so- 
cial security, anti-trust, interest 
rates and others. 

It is, of course, impossible to 
forecast what form such legislative 














DESIGNER AND COUTURIER | 
CLOTHES 
“AT INCREDIBLE BARGAINS 


We carry current and advanced © 
samples and “closeouts” of the ©: 
most glamorous clothes in Amer- 
ice at prices far less than those © 
advertised in the leading fash- 
ion magazines. Many celebrities 





save thousands of dollars on 
| their wardrobes et our fabulous © 
> store. Fa 
The Bon Prin. | 
OM {Puna 


~ “the bargain store for millionaires” ‘ 
- 1006-1st Ave. (cor. 55) N.Y.C. 
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Election Backwash 
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| Programs will take this early, But 
the Democrats will be certain to 
'attempt a broad program of do- 


| mestic reforms that will help them | 


| win the next—and more imporiant 
;—election, when the White House 
is at stake. 

One of the most important indi- 
j}cations of the election result is 
|that the Harris investigating sub- 
committee will probably continue 
in 1959. The Democratic victory 
was so one-sided that the Demo- 
crats no longer need be concerned 
about Republican opposition to the 
subcommittee keeping going. 

The final decision still wiil be 


burn, who has taken an unusual 
personal interest in the subcommit- 
tee. And Rayburn has not decided 
yet whether the subcommittee’s 
life should run through 1959. 

Only one Republican member of 
the Harris group will be back next 
year, Rep. John B. Benneit. (R- 
Mich.). All others either were de- 
feated or didn’t run. The Demo- 
cratic subcommittee membership 
was reelected. 

On the parent House Commerce 
Committee, which Rep. Oren Har- 
ris (D-Ark.) also heads, e'ght men 
will be missing next January. Four 
were given the ballot box nix, 
Reps. John V. Beamer (Ind.), Jo- 
seph L. Carrigg (Pa.), Will E. Neal 
(W. Va.) and Robert Hale (Me.), 
all Republicans. Four others 
didn’t seek reelection, Reps. 
Charles A. Wolverton (N.J.), John 
W. Heselton (Mass.) and Joseph P. 
O’Hara (Minn.), Republicans, and 
Martin Dies (Tex.), Democrat. 

The Senate Commerce Commit- 
tee, which handles all! radio-tv leg- 
islation on that side of the Capitol, 
had four GOP members beaten, 
Sens. John W. Bricker (Ohio), 
Charles E. Potter (Mich.), William 
A. Purtell (Conn.) and Frederick 
G. Payne (Me.). 

Bricker, as noted before, ran an 
almost lonely (except fofSen. Wil- 
liam Langer (R-N.D.) who is not a 
member of the commerce group) 
crusade for FCC regulation of the 
networks. He had been chairman 
of the committee when the Repub- 
licans controlled Congress, ’53-'55. 

Potter was active and interested 
in broadcasting legislation. He 
wrote the 1958 bill which would 
have authorized a high-level study 
of spectrum space. Similar legis- 
lation is certain to be reintroduced 
early in the new Congress by Rep. 
Harris and probably by several 


Committee, possibly including 
Chairman Warren G. Magnuson 
(D-Wash.). 

Potter was UFHs best friend in 
the Senate, firmly believing that 
present VHF channels are not 
enough to give the public the com- 


thinking was behind his efforts for 
a spectrum space Study. Potter 


tv. 

Payne and Purtell took 
part in broadcasting legislation, al- 
though Purtell’s Connecticut col- 
league, GOP Sen. Prescott Bush, 
who remains on, was once a CBS 
director. 

The big Democratie majority will 
result in more Democrats and 
fewer Republicans sitting on major 
committees. 
Committee, for example, which has 
been divided, eight Democrats and 
seven Republicans, will probably 
be reshuffled to a 10-to-5 basis— 
or 9-to-§ at the least. The House 
Commerce Committee will prob- 





| ably shift from its present 18-to-15 


made by House Speaker Sam Ray- | 








division to 21-to-12. 

| All of this will add to the influ- 
ence of Northern and Western 
Democratic liberals over every-|“™ 

thing Congress touches affecting receive a 13-week national fee of 
show biz and other otherwise. 


AFTRA 
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. | mendation was restricted to spot 
;commercials, it's reported. Union 
demanded a four-week minimum of 
$400 for a nationall¥-uysed blurb, 
| plus $50 a week for the remaining 
| nine weeks of each cycle. 
on the network the following day.| Original tape blurb demands, 
Winston Burdett did the commen- according to industry sources, 
tary. |would have cost the advertisers 
BOAC’s jet took 1012 hours for “Several thousand times” SAG's 
the crossing with the coronation |commercial film fees. New de- 
pictures. It landed at Idlewild at| mands are still several times as 
5:36 p.m. The plane carried three | expensive, it was alleged. 
CBS-TV packages, all wrapped to- AFTRA wrote a spot rate for 
gether. One package consisted of | N. Y. alone of $680 for 13 weeks, 
400 feet of processed film which | with a four-week minimum guar- 
was cut for the 6:03 p.m. The sec- | antee of $320. For L. A. or Chicago, 
ond package had 700 feet of un-|the one-city rate is $520, with a 
processed film which also was pro- | $240 four-week minimum. Nine 
cessed at the field and designed | other cities go for $425 and $200 
as backstop coverage in case the | each, followed by a 25-city list of 
Ampex tape footage in the third | $170 and $80 per market. 
package was not of good quality,; During the course of Saturday's 
The Ampex tape proved excellent | cross-the-table talking, William 
end part of it was used on the! Fitts, CBS representative and de- 
Doug Edwards program. | scribed as one of the industry ne- 
Jack Bush and Av Weston of | gotiation leaders, told AFTRA that 
CBS News were in charge of the | the networks had already offered 
| telecast from Idlewild. Frank Fitz-|to settle with AFTRA for 11 to 
patrick, chief traffic expediter for | 20° more than SAG was getting. 
CBS News, had the job of receiv-| At one point in the talks, a man- 
ing the film, rushing it through | agement official accused AFTRA of 





Coronation 


Continued f1_m page 22 








customs and getting it to the tem-| using the dickers to propagandize | 


porary film editing setup, thence so as to impress actors in the event 


$850 for a single blurb. Recom- | 


| beginning next January, 


members of the Senate Commerce | 


mercial tv it wants and needs. This | 


was also an announced foe of pay- | 


little | 


The Senate Commerce | 


to the truck. Practically all re- 
strictions were- waived by Cus- 
toms inspectors to speed the films 
through. 

The 55-minute special was pro- 
duced and directed by Don Hew- 
itt. 
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ple Storybooks,” which SG made 
for Breck Shampoo, are getting an 
additional ride as ABC-TV reruns, 
How that 
affects the kitty is not really 
known, although it’s considered 
likely that the rerun pact was made 
since the projection and, hence, is 
just unexpected gravy. 

Plus the take from the half-hour 
network shows, there are the syn- 
dicated sales from “Rescue 8,” on 
which SG is doing well, and the 
vast potential from the Universal 
and Columbia feature libraries. 


Of the 17 series since June, | 
(five of | 


13° are or were network 
them new since fall), two are 
national spot and two are fresh for 
syndication. (This doesn't include 
pre-June syndications, which are 
still running.) 





| Creative Setups 
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both with extensive network back- 
| grounds, as exec producers. They'll 
function in the same way, stress- 
ing development of new properties 
j}and guiding them through their 
early stages before handng them 
over to straight producers for the 
actual execution of the films. 

| And at Metro-TV, where film vet 
Dick Maibaum is production boss 
but ex-NBC program veep Bud 
Barry is overall veep of the subsid, 
stress is on acquisition of creative 
personnel who can function pri- 
marily on development, with the 
actual production once a series is 
| out of the woods then turned over 
|to a staff producer. That's the 
|} design in the inking of Charles 
| Isaacs, a tv vet, and the current 
| negotiations for Paul Monash, pri- 
| marily a writer and secondarily a 
| producer. 





——<S 
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Exciting As A Cavalry Charge ! 
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|NLRB tests the SAG-AFTRA has- 
|sle with a vote on jurtsdiction. Re- 
tort was, “This kind of propaganda 
| pays cash.” 

Mortimer Becker, AFTRA law- 
yer and reportedly one of the 
;union's two big guns in the talks, 
lis said to have accused the net- 
|works of being “puppets for the 
advertising agencies and of “con- 
spiring with them in whipsawing 
| actors.” 
| Don Conaway, AFTRA executive 
| secretary, who got into the act 
|many times during the course of 
| the session, accused the networks 
| during the rapid cross-challenging 
{of trying to dorce taped program 
|rates down, allegedly to coincide 
|with lower SAG rates. 
| AFTRA’s Becker threatened to 
| call off the Saturday dickers if the 
jindustry didn’t remove William 
| Devaney, an agency lawyer from 
ithe negotiation room. 


Dented Cans 


Continued from page 23 




















the rasslers smashed up? One spot 
announcement plus the horse play 
produced the sale of 563 pictures 
by 5 p.m. the following Monday. 

And the clerks in the drug store 
in more than one instance were 
offered 10 times the price for the 
framed pictures with gore on the 
frames. 

Average sets in use weekdays at 
10:30 p.m. in Mobile is 17.3. Satur- 
day. night, with only. two stations, 
has a set-in-use average of 52.2. 
Rassling, put on in a 60 x 40 former 
garage by the station itself with 
“Colonel” Herb Langston promot- 
ing and no tickets sold, gets 22.1. 

In the 90-minute period during 
which the hippodrome is telecast, 
12 spot annuoncements are sold. 
There is~a healthy waiting list. 

Tickets are given 165 people 
each week, none is sold. But on 
Saturday in Mobile rassling is a 
hotter ticket than “My Fair Lady” 
on Broadway. 





Freedman 
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penalty of $10,000 fine and 10 years 
imprisonment or both. 
NBC, which took over production 
reins on “Twenty-One” after the 
scandal _ broke, issued a statement 
| after Freedman’s arrest. It said the 
| producer is not “an employee of 
| NBC” and works for Barry & En- 
| right. “When NBC assumed pro- 
duction responsibility for ‘Twenty- 
One,’ Freedman was replaced as 
producer of the program. 
Freedman’s attorney, speaking of 
his client's appearance before the 
grand jury, charged that “they set 
him up like a clay pigeon.” 
Freedman testified before the 
grand jury on Oct. 2 and it is re- 
ported that he denied charges 
which James Snodgrass, artist and 
contestant, was to reveal later. 
Snodgrass submitted to the D.A.'s 
office registered letters, containing 
questions and answers which he 
had mailed to himself before going 
j on the air, 





KTLA’S PRECEDENT 
WITH EDITORIAL DEPT. 


Los Angeles, Nov. 11. 

| KTLA, creating post of director 
, of editorial policy and community 
| relations and upping news director, 
| Gil Martyn to new spot, becomes 
\ the first station in U.S. to set up 
|a separate and distinct dept. to 
| handle editorial phase of telecast- 
ing. 

| George Lewis, senior news edi- 
| tor of WPIX, N.Y., succeeds Mar- 
tyn, checking in last week. KTLA 
lis third L.A. channel to undertake 
| editorializing, following the re- 
cent FCC suggestion that such 
| policies be adopted. KCOP and 
joes are the other two. 


EEE 


Bruce Eells 
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| scripts. This is giving the sponsor 

a fair shake; it’s also ensuring qual- 
| ity for the producer and sponsor, 
| Eells states. 

On the matter of quality—and 
economics as well—Eells em- 
phasizes that committing for 39 pic- 
tures actually gives the producer 
security, even if he doesn’t have a 
sponsorship deal. A firm produc- 
tion commitment enables the pro- 
ducer to get talent—stars, writers, 
directors that he normally 
couldn't touch on the basis of a 13- 
week commitment, and for prices 
running well below the ordinary 
tv tal#@ of the individual involved. 
It permits for negotiation of profit 
participations for stars or import- 
ant creative personnel. Most im- 
portant, it allows adequate time for 
preparation—careful casting, top 
| scripts, ete? Whereas, “the guy with 
| the pilot gets a 13-week deal and 





rushes pell-mell to get the show 
on the air in eight weeks, and how 
ean he do a successful series that 
way?” 





Pittsburgh—Fidelity Trust Co. 
has been pacted to bankroll broad- 
|easts of the Duquesne U. away- 
from-home basketball games over 
WWSW this winter. Duquesne hag 
long been a power in floor circles 
and a perennial tournament con- 
tender. 


GHEE! 


NOW THERE’S A DETERGENT! 

















WGN-TV commercials get 
results because WGN-TV 
programming keeps folks 
watching. For proof, let 


our specialists fill you in on 
WGN-TV case his- 





some 
tories and discuss your 
sales problems. 
A ul 
CEH 











in your Chicago sales with 


Channel 9 
Chicago 
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BRITAIN'S ABG ARMCHAIR THEATRE 


Fean Dalrymple’s ; @eeeeeeennee028e . e . 
New York City Center Theatre Company : The Crities R 
Franchot Tone, Susan Strasberg, @ Urities Have 
Myron McCormick, Ann Sheridan, : ip Sea 
Scott McKay, Larry Blyden, “The moet exiting pice 
° : of television theatre a 
Rita Gam, Arnold Moss, : that ITV has given us é 
" this season’ . 

Paula Laurence, George Mathews, DAILY MIRROR 
Lonny Chapman, Clifton Fames, Viet fate 
m ° of their lives last night’ . 

and Dan Dailey, . DAILY HERALD 
Leonard Dyle, Billy M. Greene, Will Kuluva, Samuel Benskin, ; Rites each : 
Claire Waring, Betty Bartley, Florence Mitchell, . DAILY TELEGRAPH . 
Fred Kareman, Art Ostrin, Charles K. Robinson ; | ° 
. ‘Unusual degree of fluency and polish’ 

and Director Phillip Saville and designer Voytek for TV's greatest eee ce : 
drama success—Saroyan’s ‘The Time Of Your Life’ a special : eT a oe y 
ABC Armchair Theatre presentation on Sunday October 2oth : J enjoyed a play more’ : 
e THE SUNDAY TIMES e 

from Sydney Newman, ie and Head of Drama ; : 

Britain’s ABC Television Network eeeaee@*@ eee eee eee eeeeees ee ee ee ee e028 @ 


Tm Britain's ABC Television Network 


\ TELEVISION 
. WEEKEND PROGRAMME COMPANY IN THE NORTH AND MIDLANDS 


A MEMBER OF THE ASSOCIATED BRITISH PICTURE CORPORATION 
I HANOVER SQUARE, LONDON WI 
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Sammy Davis Jr. (Decca): “I 
NEVER GOT OUT OF PARIS” 
(Lincoln*) is a standout piece of 
performance material which will 
be around for a long time whether 
or not it makes the current best- 
seller lists. “THAT’S ANNA” 
(United Artists* |, from the “Anna 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 








LY” (Singular?) is a typical rocker 
delivered in equally typical style 
by this combo. It lacks a fresh 
slant. “SASSY FRAN” ‘Singular?) 


“The Chocolate Soldier” (RCA Vic- 
tor). A stand-by of the operetta | 
repertory, Oscar Straus’ “The 


is cuter material with better Chocolate Soldier” turns up in a 
chances. solid new production in this dou- 

Art Lund (Coral): “PHILADEL- ble LP. A crackerjack studio cast, 
PHIA, U.S.A.” (Southern*), a headed by two Metopera stars, 





Best Bets 


.SMOKE GETS IN YOUR EYES 
pt et Oe No Matter Who You Are 


The Platters’ “Smoke Gets In Your Eyes” (T. B. Harms*) brings 
back the oldie with a superb lead vocal by Tony Williams. The 
kids will rediscover some great material via this entry. ‘No Matter 


THE PLATTERS. . 


(Mercury)........ 


What You Are” 


COBY DIJON . 
(eo a 


in the U.S 


talent. “Locked In The Arms of Love” (Monument+) is a solid The DeJohn Sisters (Sunbeam): | some of which has been getting a 
ballad which should share the spins. “ m ( Z ) . 
—* By rg 

i Yl, eee BELONG TO ME | s°n¢, is given a tee Sere | Nelson Riddle’s orch, she delivers | 
ere Dont’ Cry My Love | oy is ee fol WEDDING | tunes like “I Can't Give You Any- | 
Mark Murphy's “Belong To Me” (Chappell*) is a standout piece miliar tear-jearking stuff. one “But. Rs (Colcenteaie “Ga | 

of materia! in a compelling performance due to spark wide at- Mark Dinning (MGM): “THE! You,” “I'm Confessin’,” among 


tention. “Don't Cry My Love” 


fine ballad with excellent commerical chances. 
* 


* 


BOB SCOBEY’S FRISCO JAZZ BAND............. vocmanad Coa wa nin ‘The South African folk material, | 
(RCA Victor)........ Floating Down To Cotton Town YOU" (Acuff-Rose?) is a conven. | With which this team originally 
Bob Scobey’s “Dixie” (p.d.) ts a colorful and catching instru- | tional ballad. clicked in the U.S. about a dozen 
mental with a hot juke potential. “Floating Down To Cotton Town” Linda & Roberta (Junior): | Y@4Ts'48° are brightly reprised in 


(Mayfair*) is an okay jazzy uptempo entry with ensemble vocal 


chorus. 


oe ae Re eo 1GOo. 
.Locked In The Arms of Love 


Coby Dijon’s “I Go” (Ludlow*) bows this Latin American crooner 
market with a swinging number showcasing a sock 


deliver a score memorable for such 
songs as “My Hero,” “Falling In 
Love,” “That Would Be Lovely” and | 
| “‘Never Was There Such a Lover!” 

Jo Sullivan and Peter Palmer head | 
the supporting cast under Lehman 
| Engel’s baton. Attractive package | 
includes photos from past pie and 
legit productions and an informa- 
tive historical note by Stanley 














LAWRENCE WELK 


Presents His Newest Album Green. It lacks, however, a de-| 
(ACY is an okay current ballad. “THE LENNON SISTERS” | tailed rundown of the plot. 
(Brunswick Album No. 54039) | Judy Garland: “Judy In Love” 





| (Capitol). Judy Garland’s distinc- 
FOR SALE” (DeSylva, Brown & | tive dramatic touch in her vocaliz- 
Henderson*), a fine oldie, returns | jing is fully communicated in this | 
in a potent version which should | disk offering and lends a special | 
give it a new round of spins. | impact to this standard songalog, 


(Paxton*) is another unusually BLACKEYED GYPSY” (Acuff- | others. 


Rose?) is a charming melody slick- 
‘_ ; ae , te “Josef Marais & Miranda Revisit 
ly jhandled by this singer. Fits! phe South African Veld” (Decca). 


“GROWN UP” (Kempta?) is a cute | this set. 


juve-angied entry harmonized in | |wiets" "The Zulu Warrior.” 





* * * | typical commercial rocking style Polly.” “ 
— Re - y.”_ “Oh, Brandy” and “Henri- 
SHEB WOOLEY. .SANTA & THE PURPLE PEOPLE EATER Os eee a eee ad. \etta® Wedding.” among’ s flock of 
COTE) ss aoa ks bee Cees oe as eee Star of Love ‘ - | others. 
Billy Watkins (Arwin): “CON 5. sng? 
Sheb Wooley’s “ : ” in)%) Fhe Ka Tommy Edwards: “It’s All In 
1eb Wooley’s “Santa and The Purple People Eater” (Cordial VINCE ME” (Daywin 4 good The Game” (MGM). Tommy Ed- 


is a good bid for the seasonal market with a novelty idea that 


ballad with a light rocking beat, 





wards, who's riding with the click 


a earlier this year. “Star of Love” (Cordial+) is a pleasant | gets an arresting vocal by this | title song of this LP, is evidently 
ballad. ‘ R . [ere ge eB more than a one-shot singer. He’s 
ee . : ri LOVING vou" iA e) in an_|a Solid pop balladeer with a smooth 
isp Me 1 ie. er COUNTDOWN | J rtists*) is an-| delivery that depends on no gim- | 
W: B |other promising entry in the same micks. This set covers such num- 
CaO BURA: « cue caiiand 246s 026s oe Rememb’ ring groove. on Milatees tie. San” “h’ ton % 
Sonny Moon Orch’s “Countdown” (Walley Entertainment®) is Bill Lawrence (Freedom): “CAR-} Such as 1,” “Mr. Music Man,” 


a sharply executed instrumental, with somt incidental lyrics, with 
a timely peg which will pull the kids. “Rememb’ring” (Bourne*), 


| IBBEAN” (American*), a bounc- 


“Love Is A Sacred Thing,” and 
ing number, is a solid showcase for 


}other recent vintage numbers. 


the oldie, turns up in a nifty arrangement. this dry -voiced country- = singer Henri Rose: “The Fastest Piano 

* . * | with an offbeat impact. “HEY anit ec tee “f 
: eee F BABY” (Congressional*) i Alive (Warner Bros.). Henri | 
CAROL HUGHES.......... DON’T FORGET I LOVE YOU | tine rocking materiel» | Rose. a French-born pianist active 
PRET Cr ee OTe PELE TPES The Bass Bibi : sie aggro a ee ee ee ee 
i Johns (Decca) TEACH | on wax with a display of prodigi- 


Carol Hughes’ “Don’t Forget I Love You” 
excellent baliad with a fine lyric which this songstress builds into 
a highly promising commercial entry. 


a fair novelty idea. 











Lucasta” pic, is a well-written piece 
of material which spotlights the 
film's theme. 

Roy Orbison (RCA _ Victor): 
“SWEET AND INNOCENT” (Tree- 
Tune*t) is a pleasing juve-angled 
number handled in appealing style 
by this rockabilly artist. 
“SEEMS TO ME” (Acuff-Rose?) is 
a so-so slow ballad. 

The Jazz Combo (United Artists): 
“THEME FROM ‘I! WANT TO 
LIVE’” (United Artists*) is a fine 


jazz _ instrumental _ spotlighting 
Gerry Mulligan’s haritone sax. 
Solid change - of - pace fare. 


“BLACK NIGHTGOWN” (United 
Artists*', from the same pic, is a 
swinging entry in the modern 
idiom which the kids may pick up. 

David Rose Orch (MGM): “HOW 
HIGH THE MOON” (Chappell*) is 
another standard returning with a 
beat in a lush setting which should 
give it a new round of juke spins. 
“STROLL ALONG” (St. Law- 
rence?) is another nifty instru- 
mental with a penny-whistle sound 
and a dancing beat. 

Mickey Leonard Orch (Prince): 
“INTERMISSION RIFF-PART 1 
& 2” (Goldsen*) is a strong instru- 
mental by a big band, plus organ. 
It swings on one side and rocks 
on the other, for across-the-board 
impact 

LaVern Baker (Atlantic): “DIX- 
A-BILLY” (Sounds*) is a bright 
novelty dance item socked across 
in top form by this rocking song- 
stress. “1 CRIED A TEAR” (Pro- 
gressive’) is in a familar rocking 
ballad groove. 

Jean Shepard (Capitol): “I 
WANT TO GQ WHERE NO ONE 
KNOWS ME” ‘Oceanic*), a ballad 
with a good idea, is belted very ef- 
fectively by this country song- 
stress. “JUST ANOTHER GIRL” 
(Central Songst) is a more con- 
ventional entry. 

Dorothy Squires (London): 
“TORREMOLINOS”  (Chappell*), 
lilting Latin-st'led number, is 
Slickly projected by this British 
thrush for solid impact. “I'LL 
CLOSE MY "®YES” (Maurice*) is 
a class balled also well del‘vered. 

Danny & The Juniovs (ABC- 
Paramount): 





“I TEEL SO LONE- ' 


(Royalty+) is an ME THE DANCE OF LOVE” 
| (Robbins* ’, a cha cha number with 
la fresh idea, is delivered in ap- 
| pealing style by this German song- 
| stress Could be big. “THE | can also deliver in a lush keyboard 
| RICKY-TICK SONG” (Mermaid*) | groove which has proved to be 
rhythm number which could put|is an okay novelty entry with a/ consistently commercial on wax. 


ous technique. Whether or not he 
rates the title tag, he plays fast 
}enough. But more importantly, 


“The Bass” (Royalty+) is 


Philly onto the song map, gets a| German lyric. \It’s a rich-sounding collection 
strong vocal by Art Lund and | Al Green (Fargo): “I NEVER | ranging over numbers like “I Get 
chorus. — “MAM'SELLE” (Feist*),| HAD A CHANCE” (Berlin*), an|A Kick Out of You,” “All The 
the oldie, turns up in a_ good | oldie, is sold strongly in contem- | Things You Are,” “Mad About The 


Oe wenees. —_ . |porary style by this deep-toned | Boy” 
rankie aine (Co lumbia):|rocking vocalist. “THE GIRL I Ernie Heckscher: “At The Fabu- 
“WHEN I SPEAK YOUR NAME” | LOVE” (Instant-Miller*) is an in-|lous Fairmont” (Verve). Ernie 
(Leeds*). an excellent ballad with a | teresting romantic ballad in aj|Heckscher, the San Francisco so- 
beat, gets a stylish vocal which vo- | | spiritual format. |ciety band maestro, again dishes 
cal could put Frankie Laine back | |}up a deftly done dance package, a | 
into the hit lists. “A COTTAGF sequel to his click “Dance Atop 


., Arter |() Best Sellers on Coin Machines................ 


and other standards. 


'*ASCAP. +BMI. 





Rise Stevens - Robert Merrill: | 


Rise Stevens and Robert Merrill, | 


The charming songalog | 
“Jan Pierir- | 
Polly, 


| Rose has a change of pace and he | 
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Nob Hill.” Like in the previous 
| set, Heckscher adheres to a for- 
mula of bright and simple dance 
|tempos in medley formations cov- 
ering about 30 familiar oldies. 

| Earl Bostic: “Sweet Tunes of the 
Fantastic ’50s” (King). Earl Bos- 
tic, who heads a hard rocking 
combo, switches to ballad material 
|in this package, but with a pro- 
| nounced beat. Bostic’s orch rocks 
— class hits as “Unchained 
lody,” “Ebb Tide,” “Autumn 
Leaves’ " and “Three Coins In The 
| Fountain,” with his sax in the lead. 

The dancing kids will go for it. 

Walter Scharf Orch: “Passion” 
(Jubilee). A collection of Latin 
melodies played in excellent style 
by a large string orch give this LP 
|} a high commercial gloss. Added to 
| the musical features is one of those 
semi-nude jacket photos for eye- 
| catching appeal. Scharf batons 
the symph-sized orch through a 
| collection of his own compositions 
| with such titles as “Tango of 
Love, “Tango of Desire,” “Tango 
of Emotions,” “Tango of Hope” 
and, for variation, “Conga Flute” 
and “Sub Rhumba.” 

Harry Breuer Quintet: “Mal'et 
Mischief” (Audio Fidelity). Harry 
| Breuer, an expert perc ussionist on 
instruments like the vibraharp, 
| glockenspiel and marimba, dishes 
up another series of offbeat sounds 
in this LP. Breuer explores the 
subtleties of his various instru- 
ments in a crisply recorded set 
that includes materia! like “Hora 
Staceata,” “Down Home _ Rag.” 
“Pavanne” and a flock of originals 
by Breuer. 

Al Goodman Orch: “Roberta” 
|(Camden). An example of the bar- 
| gains available on low-priced LPs 
is this rundown of the including 
songs from both the original legit 
and pic versions, “Roberta.” Un- 
der the baton of Al Goodman, this 
set is performed by a capable cast 
featuring Ray Charles, Eve Young, 
Jimmy Carroll, Marion Bell and 
{The Guild Choristers. Although 
not a new recording, it’s a clean- 
| sounding platter all the way. 

Perry Como: “When You Come 
| To The End of A Day” (RCA Vic- 
tor). This should have a broad 
|family market. Perry Como, 
whose popularity cuts across age 
barriers, delivers a program of 
| religioso-inspirational songs with 
| widespread appeal. With his 
usual relaxed style, Conf? sings 
numbers like “He's Got The Whole 
World In His Hands,” “May The 
|Good Lord Bless and Keep You,” 
“A Still Small Voice,” “Scarlet Rib- 
bons,” “In The Garden” and others. 

Louis Prima: “Strictly Prima” 
| (Capitol). A stand-by in Las Vegas 
|for some time, Louis Prima and 
his organization again get some of 
| that effervescence into the groove. 
| Recorded at the Sahara lounge, 
|this LP features Prima’s swinging 
| trumpet and superb vocals on num- 
bers like “Judy,” “Five Months, 
| Two, Weeks, Two Days,” “That's 
| My Home,” “Sing, Sing, Sing,” 
“Gotta See Baby Tonight,” ‘Feli- 
cia No Capicia” and others. 


Della Reese: “Amen” (Jubilee). 
| Della Reese comes off well in the 
switch from pop ballads to relig- 
iosos. The gospel crowd will take 
to her and the Meditation Singers 
with Ernestine Rundless who assist 
| in a way that ought to make this 
| a good property for the upcoming 
| Yule season. She gets enough con- 








| 


viction and emotion into the reper- 
toire to keep the handclappers 
clapping. Herm. 


Bard College in Second 
Jazz Festival Nov. 14-15 


Bard College, at Annandale-on- 
Hudson, N.Y., is sponsoring its 
second annual Jazz Festival for stu- 
dents and the public Nov. 14-15. 
Project, which is unique in the 
academic field, will combine guest 
appearances by top jazzmen and 
some college combos as well as 
talks by a group of critics. 

Guest will include performers 





Max Roach, Jimmy Giuffre, Kenny 
Dorham, Helen Merrill, Barry 
Miles, Ron Erwin's Seldom Fed 
Five, Ron Jefferson- and Bob Gor- 
don’s trio. Among the critics will 
be John S. Wilson, Billi Coss, Dom 


Cerulli, John Hammond, Martin 
Williams, Nesuhi Ertegun and 
Tom Dowd. 





NEW RIVERSIDE FLACK 
Sylvia Dayube has joined River- 
side Records, N. Y. indie label spe- 
cializing in jazz, as publicity chief. 
She fills the spot vacated by Bob 
| Altschuler who moved over to 





e SPS OWLT WARE WRLARVE (5)... iccicscccccccuuecscees Conrad Tetley \.ccccccee. MGM 
RE Penn hy Msc raw ena. ce aeebeweu cance ny ace Cozy Cole hes onwalg Love 
we ew ees OU We GEAIE ) nk cikckccccccuee reeckccocete Tommy Edwards ........ MGM 
ES OOD. . ss. 's twins eeedeeeecowssces tS caewectbide Kingston Trio ....000+. Capitol 
nn Se MEN odin Mia.wede ned ceees obeeas ee eee Big Bopper ...........Mercury 
6. TEA FOR TWO CHA CHA (8) .........0. TPT eT eT ee Dorsey-Covington ...... Decca 
Se yee ee Mi Gy UR) i nn nc ccccccerccsveccen jossenee SOC FOEMON a ikvens es Imperial 
i 4 A: SS re fcndedé benatinbbions Be GME oiidseodeccae. Decca 
rr nr eae ee ee i ccsnswes Class 
10. DAY THE RAINS CAME (1) .............ceccceeceeeeeee: } Raymond LeFevre ....-.. Kapp 
(Jane Morgan ............ Kapp 
Second Group 
I trac agus. dieu SEAeE alee dS Ys WEES hai i alokees Playmates ....... . Roulette 
RE NEA ETE OR PY Ser nS eis coocee Billy Vaughn ........ ... Dot 
EEE | et ae ec a ore ey ee ee ee ae ae Victor 
TO KNOW HIM IS TO LOVE HIM ......... nbs bOORERRD Ke Reon Teddy Bears .............Dore 
TEARS ON MY PILLOW .........cccoccecs Fis «ames Sabi be ness Imperials ....... tnaa ae End 
a ee ee Sisia othe odwceke te oh ome bine ‘ o Everly Brot. 22.00. ... Cadence 
NEL BLU DIPINTO DI BLU ..... pekaevoued p40 ses Che dd db oe Domenico Madugno ...... Decca 
t SUBRE DARIAN ¢ . 2.2 ccssees. me PERTEE. Te ee ge eee Robin Luke ...... foo ted 6s a Oe 
t Es a. a's od Gale da Ga SERN KRawmb ee be salen pO eee ee Carlton 
: IE IIE (Tg la Sig S Vehidieeicwedvdestes ce'ees ees eee icky Newow ..<c.cas.- Imperial 
; \Figures in parentheses indicate number of weeks song has been in the Top 10) 
POHOHHHH HOO EHOF ESO SFE FFFFFEFEFEOSEFESS PHFTEEFESED FFOFEFEEOE+EC +++ FCC COS+eee | United Artists Records. 


rms | 





Wednesday, November 12, 1958 


VARIETY 


ce 


MUSIC 45 





TV PACKS LOW-PRICE LP PUNCH 





20th-Fox Records Pitching Global 
Release Sked; Setting Rank Tie 





With its initial packaged goods 
product staring to roll off the 
presses this month, the 20th-Fox 


label is aiming for the global 
market. 
According to 20th-Fox disk, 


prexy Henry Onorati, the 20th-Fox 
label will be able to have a simul- 
taneous global release in about 10 
countries. Ties already have been 
firmed for Australia, Japan, Italy, 
Germany, Switzerland, Italy and 
South Africa. By next week, it’s 
expected that a deal will-be signed 
with J. Arthur Rank for the repre- 
sentation of the 20th-Fox line in 
Great Britain. The 20th-Fox trade- 
mark will be retained on the for- 


eign releases with the disk affiliate | 
For example, | 


added to the label. 
on the disk release in Great Bri- 


tain the label will read lesa 


Rank.” 

As far as the studio ties go, the 
diskery already has set for release 
the soundtracks from pix made by 
Glenn Miller and Shirley Temple 


and from such current releases 
as “Roots of Heaven” and “The 
Barbarian and The Geisha.” Up- 


coming in the disk-studio tie are 
the soundtracks from the filmusi- 
cal version of Cole Porter’s “Can- 


Can,” Alfred Newman’s score for 
“The Diary of Anne Frank” and 
Malcolm Arnold's score for “The 


Inn Of The Sixth Happiness.” His 
schédule for 1959 is 50 albums and 
at least 100 singles. 

On the singles end, Onorati says 
the company will release about 
six a month. He expects to buy 
masters as well as record his own 
material and will keep the doors 
open to all comers although he 
plans to put a limit on the number 
of rock'n'roll records. He explains 
that he'd rather gamble on the 
longrange take of a “class” disk 
than the “quick buck” that may 
come with a r’n’r record 

He predicts that the coming 
vear will see more single records 
released than ever before by in- 

(Continued on page 50>} 


Victor Drops Tape Reel 
Prices from $2 to $3; 
Custom’s Cartridge Sell 


With competition from tape car- 
tridges due soon, RCA Victor has 
dropped the price on its stereo reel 
tapes to stimulate sales. New 
schedule ranges from $4.95 for a 
600-feet reel to $15.95 for an 1,800- 
foot rule. Previous prices ran from 
$6.95 to $18.95. 

Victor's cartridge tape program, 
which eliminates the need for 
threading via the use of a slim 
plastic magazine which is simply 
placed on the machine, has been 
help up by the lack of cartridge 
players. Latter are now expected 
to be on the market within a few 
months, although originally slated 
for early tn the fall. 

The RCA Custom Record divi- 
sion, meantime, is promoting the 
company's tape cartridge facilities 
for other labels. As the custom 
division operates in the disk field, 
it will provide a complete cartridge 
service, including re-recording and 
editing, high-speed duplicating, 
warehousing and shipping, for oth- 
er disk companies and other users 
in the educational or industrial 
training field. 


French Pathe, Ducretet 
In Mutual Aid Deal 


Paris, Nov. 11. 

A siattiedl aid deal has been set 
up here between the top disk com- 
pany, Pathe-Marconi, who also 
make radio and video sets and 
phonographs, and Ducretet-Thom- 
son, who have a top electrical 
equipment setup but lag in hand- 
ling and pressing in their disks. 
Henceforth, Pathe will press, pack- 
age and distribute Ducretet while 
the latter will manufacture the 
Pathe electrical parts. 

Duretet has top selling singers 
in Charles Aznavour, Michele Ar- 
naud and Roger Pierre & Jean- 
Mare Thibauit. 








Music Man 


Arnold Shaw 


has compiled 


A Music Man’s Mad 
Lexicon 


which will strike a nerve intra- 
Tin Pan Alley 
* * . 


one of the many Editorial Features 
in the upcoming 
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AGAC Readies 
Pact Proposals 
For Pub Talks 


The American Guild of Authors 
& Composers is now in the process 
of drafting new contract proposals 
for presentation to the major pub- 
lishers later this month. Talks be- 
tween AGAC (formerly Songwrit- 
ers Protective Assn.) and the pub- 
lishers have been stalled because 
the latter have insisted that the 
songwriters indicate what they 
want in advance of negotiations. 


It’s known that AGAC will ask 
for a tightening up of the pro- 
cedure under which a song is re- 
turned to the cleffer if the pub- 
lisher fails to adhere to the con- 
tract. At the present time, the 
writers have to go through a costly 
legal procedure to get back their 
copywright. In the major areas of 
the writers’ cut of mechanicals, 
and foreign coin, AGAC is not ex- 
pected to make any substantial 
changes in the present basic agree- 
ment, 

The new AGAC royalty collee- 
tion agency, which handles pay- 
ments of publishers royalties to 
writers, will make its fir distribu- 
|tion Feb. 1, representing the last 
six months of this year, At the 
| present time, 800 AGAC members 
| have signed up and it's expected 
| that about 1,000 cleffers will be in 
| the fold by the end of this year. 


‘New French Mag Talks 
To Readers Via Insert 
Of Disk Gab and Song 


Paris, Nov. 4. 

A new wrinkle here is a combo 
disk-magazine called Sonorama, 
which went on sale this week. 
Brainchild of Claude Maxe, a 
former publicity man, the disks 
are part of the pages and are side 
by side with the reading matter. 
Disks are made of a new, cheap 
plastic. Mag sells for 500 francs 
($1.20) and will be a monthly affair. 

Maxe hopes to average 50,000 
copies per month, counting on its 
curio value and demand since it 
will give news roundups, regular 
musie and interviews with per- 
sonalities of the day. 

Six 33 rpm disks, interpersed In 
the mag format, will give about 40 
minutes of playing time. First 
issue has two disks devoted to the 
political upheavals of the last few 
months with real speeches, crowd 
noises, ete., garnered from Radio 
Europe. There are also theatrical 
talks by Jean-Louis Barrault, an 
interview with Brigitte Bardot and 
her new fiance, songs and patter 
by Gilbert Becaud and some songs 
by The Platters. 

Sonorama is backed by the 
Hachette Publishing Co. and Vega 
Disks, with the latter doing, the 
recording and Hachette printing 
and pae ores roe) @Qen 4 
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BOOM DISKS IN 
SUPERMARKETS 





The impact of a tv showcasing 
on disk sales is best reflected on | 
the supermarket level. That’s the | 
opinion of Jim Turnbull, Columbia | 
Records national sales manager), 
who's putting the theory to the) 
| test with a special lowprice album | 
lof * ‘Kiss Me Kate” to tle in with | 
ithe NBC-TV showcasing of the| 
Cole Porter tuner Nov. 20. 


Figuring that only a fraction of | 


| the estimated 40,000,000 viewers hit 
|the regular recora retail outlets 





regular supermarket shoppers, the 
| Col execs are preparing the drive 
so that the lowprice sets will be on 
| the supermarket counters by the 
|time of the telecast. 


The album, which is in Col's 


Mary Mayo and Earl Wrightson 
with the Glenn Osser orch. Items 
in the Harmony line retail for 
$1.98. 

RCA Victor, too, has been cash- 
ing in on the tv-supermarket tie 
with its lowprice Camden line. In 
the past label has picked up hefiy 
sales on its albums versions of 
“The Red Mill,” “Annie Get Your 
Gun,” and “Roberta,” all tied in 
with tv specials, and is now prep- 
|}ping a special lowprice stereo 
package of “Kiss Me Kate.” The 
stereo “Kate” was cut in England 
and will retail on the supermarket 
counters for $2.98. 

The hot sales racked up by Perry 





| field are all a rub-off from the tv 
exposure. 


MGM, Rank Talk 
Distrib Tie-Up 


Arthur Rank’s new disk sub- | 
sid is eyeing a distribution tie with 
MGM Records. Talks are now un- 
der way for the Rank label to han- 
dle distribution of the MGM disks 
in Great Britain. 

Currently the MGM line is rep- 
resented in Britain by EMI (‘Elec- 
tric & Musical Industries). There'll 
probably be no final determina- 
tion of the switchover until MGM 
prexy Arnold Maxin goes overseas 
for in-person talks. Maxin’s trek 
is expected to take place soon after 
the first of the year. 


RIAA DISKERY ROSTER 
GOES FROM 32 TO 65 


Spotlighting the move-in of new 
companies into the recording busi- 
ness is the Record Industry Assn. 
of America’s membership which 
has more than doubled since the 
org’s inception five years ago. The 
RIAA membership now totals 65 
diskeries. Org was launched in 
1953 with a membership roster of 
32 companies, 

In the past few weeks 14 com- 
panies joined the RIAA fold. They 
are: Bel Canto; Chime; Colpix; 
Elektra; Grand Award; National; 
Rex; Sun; 20th-Fox; Tops; United 
Artists, Vanguard, Warner Bros., 
and Westminster, 


Columnist’s Suit Kills 
‘Dear Abby’ Song Title 


Los Angeles, Nov. 11. 

A permanent injunction against 
use of her professional name, 
“Dear Abby,” on a song and re- 
cording by Gordon J. Vanderburg, 
head of Souvenir Records, and 
Ada Frazer, was granted Pauline 
Phillips, nationally syndicated 
newspaper columnist, by Superior 
Judge Bayard Rhone. 

Miss Phillips, who previously 











had won a restraining order against 
such use, has been in active nego- 
tiation with motion picture, tv and 
legit producers as well as song- 
writers on deals for her name, ac- 
cording ‘to’ her originet 





. 


while the majority of viewers are | 


Harmony line, will be grooved by | 


Como and Phil Harris in the $1.93 | 











Vet Songsmith 


Pat Ballard 


takes a realistic hard look ot the 
cold music biz and suggests that 


Songsmiths Stop Mooning 

'| About Yesteryear Ballads 

If the ‘Beat? Generation 
Won't Buy Them 


* * ® 


one of the many Editorial Features 
in the upcoming 


53d Anniversary Number 
of 


VARIETY 


Decca 9-Mos. Net 
Dips to $394,000 
Due to U Losses 


Although Dececa’s disk operation 
is riding at a healthy clip, the com- 
| pany’s consolidated net earnings 
|for the nine-month period ending 
Sept. 30 dropped to $394,353 as 
compared with the $3,123,014 net 
for the same period last year. 
| Basic reason for the 87°o drop was 
\the disk company’s share in the 
undistributed losses of its subsid- 
iary, Universal Pictures. Decca 
| ome slightly over 77° of the pic- 
|ture company’s stock. 

| This year’s nine-month net was 
|}equal to 26c per share on the 
1,527,401 outstanding shares of 
capital stock. That compares with 
learnings of $1.95 per share in the 
same period last year on 1,602,501 
| shares. 


Cols ‘Wonderful Town’ 


Set Has Roz Competing 
With Her Decca B’way LP 


Columbia Records has nabbed 
the original cast rights to the CBS- 
TV special of “Wonderful Town.” 
Acquisition puts tuner’s star Rosa- 
lind Russell in the position of com- 
peting with herself on the same 
property. Miss Russell is repre- 
sented on the original Broadway 
cast package of ‘“‘Wonderful Town” 
on the Decca label. 

Five-year limitation against re- 
cording the same material for an- 
other label expired in February of 
this year so Col has clear sailing 
‘for the use of Miss Russell on its 
original tv cast set. Irving Towns- 
end, of Col’s album department, 
will conduct the recording sessions 
being held this week. The tv shot 
is due Nov. 30 and Col expects to 
have it in the stores before then. 
Jacquely McKeever and Sidney 
Chaplis are in the televersion with 
Miss Russell. 

On the Decca end, a special sales 
hypo is being prepped to tie in 
with the tv showcasing. In addi- 
tion to Miss Russell, Decca’s pack- 
age features Edith Adams, George 
Gaynes and Jordan Bentley. Decca 
is not planning to repackage the 
set to build up the new push but is 
relying on such promotional sales 

















displays. 

Score for 
which preemed on Broadway in 
February, 1953, was written by 
Leonard Bernstein (music) and Bet- 
ty Comden & Adolph Green 
(lyrics). 





Austin’s ‘Jazz Story’ 
New Orleans, Nov. 11. 
Singer-composer Gene Austin 
and his press’ representative, 
George Maines, were in town last 
= to ready Austin’s new operet- 
“The Jazz Story 
ot is due to go into rehearsal 
rearly: next "year, - 





ASCAP, Radio Industry in Stalemate 
In Opening Powwows for New License 


* The American Society of Com- 


posers, Authors & Publishers and 
the radio broadcasters have been 
unable to come to terms in their 
first talks for a new performance 
license. Stalemate was indicated in 
advance by the fact that the radio 
broadcasters wanted a reduction in 
ASCAP fees. 

Robert T. Mason, chairman of 
the all-industry radio music license 
committee, told ASCAP negotiators 
that the broadcasters were entitled 
to a sharp decrease in fees and to 
a “substantial improvement” in the 
ASCAP licensing terms. Mason 
stated that such changes should 
be made “in view of the substantial 
decrease of net time charges dur- 
| ing the past decade and a substan- 
tial decrease in net income for the 
| same period.” The current licenses 
expire at the end of this year. 

Countering the broadcaster's 
stance, ASCAP wants to hike its 
radio licensing rates. ASCAP execs 
are of the opinion that with the 





devices as letters, streamers and. 


‘director and editor of 
“Wonderful Town,” 


decline of network radio and 
| dramatic programming, music has 
| become increasingly important to 
| radio, ASCAP execs, moreover, 
| will point up data showing the ra- 
| dio industry to be in one of its 
| greatest boom periods despite the 
| competition from video. 

| More bargaining sessions are due 
| Dec. 2 and 3. If no agreement is 
| reached before the contracts ex- 
pire, the radio outlets can operate 
under an interim agreement. If 
the stalemate continues  indef- 
initely, the radio broadcasters have 


(Continued on page 50) 


Indie Candidate Throws 
Hat in Local 802 Ring 
As Rival to Al Manuti 


A new prexy candidate has 
emerged in the election campaign 
of Local 802, N.Y. unit of American 
Federation of Musicians. Eddie 
McMullen, an independent with no 
organized group’ backing, has 
thrown his hat in the ring chal- 
lenging incumbent Al Manuti who's 
running for his fourth term. 

McMullen’s main pitch is sup- 
port for the recent lawsuit, filed by 
attorney Maxwell T. Cohen, against 
the New York Police Department's 
cabaret license setup. McMullen 
states that Local 802 has failed to 
fight the invasion of the musicians’ 
“constitutional rights” by the po- 
lice. 


3 Candidates Vying 
For Local 47 Prez Spot 


Hollywood, Nov. 11, 

Three candidates are up te suc- 
ceed Eliot Daniel, in for past two 
years, as prexy of Local 47, Amer- 
ican Federation of Musicians, fol- 
lowing latter declining a renomina- 
tion. John Tranchitella, vp of 
local, heads administration's slate 
as prexy for election of officers in 
December. Administration lineup 
also includes incumbent recording 
secretary Max Herman for vp; 
Lou Maury, recording secretary; 
and Lee Collins, financial secre- 
tary. 

Ray Toland, spokesman for the 
opposing Musicians Guild of 
America,“ also is running for 
prexy, as is John te Groen, former 
prexy of local. Te Groen is in 
race on an independent ticket, as 
is Kelly Shugart, forrher publicity 
local’s 
paper, who is pitching for’ office 
of recording secretaty. * 











London’s Xmas Deal 

London Records is pitching a 
100° return privilege angle to 
dealers on its Christmas specials. 
In the program are three monaural 
LPs and two stereos. 

Monaural sets in the program 
are Mantovani’s “Christmas Car- 
ols,” “Christmas Greetings From 
Germany” and “Christmas In Ger- 
many.” The stereos are the Man- 
tovani package and the “Christmas 
Greétings From Germany” set. 
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Boffo British Gait for 45s and 33s; | 
$22,560,000 Take as 78s Dive 507, 





London, Nov. 4. + 


While the sale of 78 rpm disks 
is dwindling, the boom in 45s and 
33s is increasing. Latest statistics 
compiled by the Board of Trade up 
to the end of August show that 
combined sales for the year, at 
$22,960,000, are only 2% below last 
year’s total. Over one-quarter of 
the volume of production was sold 
in the export markets. 

In the months of July and Au- 
gust the sales of 45s were more 
than double last year’s, but 78s had 
dropped by more than 50%. In the 
same period there was a slight im- 
provement in the total of 33s sold. 

In these two months 3,610,000 
45s were sold, against 1,643,000 in | 
the same two months of 1957; while 
the volume of 78s dropped from 
6,688,000 in 1957 to 3,195,000 in 
July and August this year. LPs im- 
proved from 1,798,000 in July and 
August of 1957 to 1,872,000. 

The cash value of all disks sold | 
in July and August this year has 
dipped by nearly $400,000 to a total 
of approximately $4,877,000. The 
volume, exported, however, at just 
under $1,400,000, was $25,000 bet- 
ter than in the previous year. Since 
the beginning of the year the cash 
value of disks sold has exceeded 
$22,500,000, a drop of around $400,- 
000 for the same period in the pre- 
vious year. All sales values are ex- 
clusive of purchase tax. 


‘Jazz for Moderns’ Pulls 
Solid $17,400 Gross 
In Carnegie Hall Date 


“Jazz For Moderns,” a touring 
unit packaged by Joe Glaser’s As- 
sociated Booking Corp., hit New 
York's Carnegie Hall last Friday | 
night (7) in a double-header per- | 
formance that racked up a solid 
$17,400 gross. First show at 8:30 
p.m. was a near capacity at a $4.75 


top, but the jazz buffs are appar- | 
ently early-to-bedders and the) 
midnight attendance sagged. 

The package, emceed by Leon- | 
ard Feather in a terse and literate | 
style, has been put together as a} 
jazz display in its solo, small | 
combo, big band and vocal aspects. | 
As such it shapes as an interesting 
attempt at programmed jazz, al- 
though, as always, the individual 
performances are what count. 

Leading off, Sonny _ Rollins, | 
backed by a rhythm duo, delivered | 
the standout performance -of the | 
night, exhibiting a clean, virile) 
tone on his tenor sax and taking | 
off on some superb improvisations. | 
Rollins should be spotted later in 
the show rather than providing 
the high spot at the outset. 

Top name on the show was Dave | 
Brubeck’s quartet, wth Paul Des- 
mond on alto sax, a combo which 
as achieved wide popularity via, 
disks. The familiar Brubeck heavy 
piano styling is unchanged while 
Desmond still emits pretty and 
fragile sounds from his instru-| 
ment. A _ relative newcomer to| 
the group is drummer Joe Morello 
who's given his reins on a long 
drum solo. This was an unusual 
display of commercial showman- | 
ship for such a serious group. 

Second half of the concert spot- | 
lighted trumpeter Maynard Fergu- | 
son's 13-piece band. Ferguson, | 
who # sv up in the Stan Kenton | 
school, tends to screech on his 
horn and his band also indulges in 
frantic noise-making. The band. | 
however, is canable of controlled 
dynamic effects which should be | 
exvloited more. Winding up the 
bill are The Four Freshman. a 
vocal-instrumental combg, which 
are midway between jazz and pop. | 
This group features tricky vocal 
arrangements which  freouently 
register as affected. Herm. 











11 G In Pitt 
Pittsburgh, Nov. 11. 
“Jazz for Moderns” jammed the 
3.800-seat Syria Mosane for its} 
one-nighter last week. vetting 
Slightly over $11,000 at $4.95 top. 





Wallach Narrates UA Set 
Eli Wallach set by United Art- 
ists to narrate “The Gift of the) 
Magi,” with music by Dick Adler. | 
Set features vocalists Sally Ann | 
Howes and Allen Case, 





The Aluminum Age | 


Hollywood, Nov. 11. 

First aluminum album jacket 
will be introduced on the mar- 
ket by Columbia Records the 
last week in January. Process | 
was developed by Alcoa, with 
Columbia first aboard. 

Since Alcoa can turn the 
jackets out in two tones, sil- 
ver and gold-tinted, Colum- | 
bia’s initial aluminum release | 
will be a Dominic Frontiere | 
album, “Lover’s Gold,” with | 
the liner, naturally, to come in | 
the gald tint. 


JUBILEE GOES STEREO 
FOR JUKEBOX DISKS 


Jubilee Records is jiimping into | 
the stereo single field with a new | 
series to be known as the Diamond | 
Jubilee Stereophonic Series. Jubi- | 
lee toppers, prexy Jerry Blaine and 
veepee Morty Palitz set deals with | 
Seeburg, Rock-O-la and Wurlitzer 
for juke exposure. 

In the initial Jubilee stereo 45 
rpm release will be etchings by 
Don Rondo, Della Reese, Bobby 
Sherwood's orch, Mark Monte & 
His Continentals and a duet disk 
by Della Reese and Kirk Stuart. 
RCA Victor is also making a se- 
ries of stereo singles available for | 
jukeboxes. 


| 
| 


| 
| 





BMI VS. ASCAP ON 
D. C. PARTY CIRCUIT 


Washington, Nov. 11. 

Broadeast Music Inc., by habit 
fighting to upstage the American 
Society of Composers, Authors & 
Publishers in Washington, has a 
big night planned for the Capital 
press corps Friday (14). 

BMI is producing the show for 
the second annual National Press 
Club Black Tie Ball, biggest dance 
of the season. ‘Signed are Nelson 
Eddy and Gail Sherwood, come- 
dian Orson Bean, guitarist Chet 
Atkins and _ Sidney’s 
Orchestra. 

It was BMI which suggested and 
put across the Black Tie Ball, 
launched last year, to have some- 
thing at the National Press Club 
that was dressier and fancier than 
ASCAP'’s annual luncheon, a club 
feature for many years. ASCAP 
brings big-name composers and 


| (sometimes) top vocalists for the 


noontime event. 





Roger Williams Pulls 


Society | 


Inside Stuff—Music 


The Ninth Nathan Burkan Copyright Law Symposium, sponsored 
by the American Society of Composers, Authors & Publishers, has 
been published this week by Columbia U. Press. Selected for publica- 
tion were five papers dealing with such subjects as unfair use of liter- 
ary works, international copyrights, the use of experts in infringe- 
{ment suits, and the protection of textile designs. Two top prize-win- 
|ners were Arthur Rosett for his paper, “Burlesque as Copyright In- 
fringement,” and Gus T. McConnell for his essay, “The Effect of the 
Universal Copyright Convention on Other International Conventions.” 
|The competition has been sponsored by ASCAP for the past 20 years 
in honor of the Society's first general counsel. 





Broadcast Music Ine. has reached into its archives and come up 
!with several major literary items in the children’s book field for an 
|exhibition at the Library of Congress in Washington. Exhibition which 
|began during Children’s Book Week, will run through end of year. 
Items on display include original autograph, illustrated manuscripts 
| by the author, of “Old Mother Hubbard”; manuscript of “Mary Had 
|a Little Lamb” as well as the works of “The Death of Poor Cock 
Robin,” “What is all the World Made Of,” manuscripts and first edi- 
tion of “Parade of the Wooden Soldiers” and lithographed music 
sheets of the mid-1800's dealing with children’s songs. 





Walt Disney's pioneering efforts in the field of stereophonics will 
{be heard at the International High Fidelity Music Festival in Wash- 
! ington Feb. 5-8. Sections from “Fantasia” and its stereo soundtrack 


$2,800 in Troy Date recorded by the Philadelphia Orchestra under Leopold Stokowski in 


Troy, N. Y, Nov. 11. 

Roger Williams, making the 
third stop on a 37-date tour, 
grossed $2,800 in the 1,250-seat 
Troy Music Hall, at $2.50 and 
$3.50, Nov. 2, under the aegis of 
Ted Bayly, local promoter. 

It was the fargest attendance 
of any Bayly had yet registered 
with Sunday shows in a house best 
known for the presentation of long- 
hair music. 

The Quiet Men support the re- 
cording artist on the tour, which 
will go from Coast to Coast. 


| 1938 will be lent for special showings during the festival Exhibition 
will feature over 250 hi-fi equipment products and records. 





| 
} 
| Claude Hammerston, the Ottawa Citizen‘s record columnist, and 
his wife, who also works for that paper, lost their home for the sec- 
ond time in 36 years. In 1922 they were burned out in the fire that 
| destroyed the city of Haileybury, Ont. On Oct. 25 they were blown 
out of their downtown Ottawa apartment by the gas-started blast 
which wrecked the Odeon Theatre. 





| Roulette Records has tied in with the Samuel French Publishing Co. 
|to promote its CoStar subsid label. Diskery is using French’s exclusive 
mailing list of college drama organizations and little theatre groups 
to pitch the CoStar disks, a record acting game which enables the 
| buyer to act out scenes opposite pros. 

















RETAIL ALBUM BEST SELLERS 
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FRANK SINATRA (Capitol) 
1 1 Only the Lonely (W 1053) rE 2 s..9 1 1 2 1 1 5 8 1 9 8 6 7 1 6 127 
SOUTH PACIFIC (Victor) ai Ree ee ee 
2 2 Soundtrack (LOC 1932) 5 72 2 0 8 3 3% 2 3... 1 a Ee. . 
MITCH MILLER (Columbia) ee 
3 3__Sing Along With Mitch (CL 1160) .... 6 .. 8 .. 3 6 1 2 2 5 8 2 1 77 
VAN CLIBURN (Victor) | a i. 4e 
4 5 Tchaikousky Concerto (LM 2250) Bee diel ‘ides 3 oe 4.7% 3 3 4 5 3 16 
KINGSTON TRIO (Capitol) — “ rs 7 
5 4 Kingston Trio (T 996) + a. 9 2 4°42 2 3 @ 
AHMAD JAMAL (Argo) 
6 10 But Not For Me (LP 628) oS. 4, 8 2 .. I 7 54 
GIGI (MGM) i. - 7 
7 7 Soundtrack (E 3641) ¥ 3 2 .& & 10 8 1 8 53 
RAY CONIFF (Columbia) — Z = a, . 
8 9 Concert in Rhythm (CL | ee th, ee 1 me a 7 8 7 _ 5 _2 7 S$ 
JOHNNY MATHIS (Columbia) a : 
9 6 Johnny's Greatest Hits (CL 1133) i 5 5 .. 10 5 4 2 5 49 
JOHNNY MATHIS (Columbia) aa. wew 
10 8 Swing Softly (CL I 165) 1 Suse Je ak... var” ae 6 3 > 7 48 
MITCH MILLER (Columbia) 
11__19 More Sing Along With Mitch (CL 1243) Toe 4 9 1 1 5 42 
MUSIC MAN (Capitol ‘ 7 
12 11 Original Cast (WAB 990) — oe, $ 3 4 | 9 2 39 
MY FAIR LADY (Columbia) 
13. 23 Original Cast (CL 5090). 10 .. 9 10 4 8 2 3 31 
NAT KING COLE (Capitol) 
14 15 Cole Espanol | W 1031 4 10 3 4 8 26 
PAT BOONE (Dot) 
15 14 Stardust (DLP 3118) 7 #8 6 9 Bit 24 
: SOUTH PACIFIC (Columbia) : 
16 «14 Original Cast (B 2579-80).......... bist » Sided 6 7 4 8 19 
FOUR FRESHMEN (Capitol) 
17 ea Voices: in Love (THOT). .... 2 _3 17 
DAKOTA STATON (Capitol) 
CE a eee 10 8 10 9 3 15 
ELVIS PRESLEY (Victor) 
19 16 King Creole (LPM 1884)......... 4 6 10 13 
HARRY BELAFONTE (Victor) 
20 12 Sings the Blues 2 | 1 " 9 12 
* ROGER WILLIAMS Xapp) 
21 24 Fabulous Century (KXL 5005)......... 8 4 10 
ROBERT RUSSEL BENNETT (Victor) 
22 25 Victory at Sea, Vol II (LM 2226) aa 5 8 9 
LAWRENCE WELK (Brunswick) 
23A 21 Presents Dick Kessner (BR Sea ae 6 i re 10 7 
TAB HUNTER (WB) 
Zn... Tab Hunter (W 1221). . eset sececenes 5 eee ee a ee ae 7 
SHEARING-STATON (Capitol) } 
25 ike er tee Dees CE 16GB)... . ccs nein vnc ‘ P ° a 9 10 3 
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Hula Hoops Roll 
Q'seas in Tieups 


With Disk Names 


Tokyo, Nov. 4. 

Japan, which echoes American 
musical fads, kicked off a hula 
hoop campaign that promises to 
have the nation wriggling in short 
order, Steve Allen’s “Hula Hoop” 
on Dot and Betty Johnson’s “Hoop- 
la Hula” on Atlantic will be re- 
leased here in November to cash 
in. Campaign here is being waged 
by Linemar Ltd., Japan, a sub- 
sidiary of Louis Marx & Co. which 
manufacturers the hoops. 

A unit of eight high school girls 
were recruited, trained and uni- 
formed to give demonstrations of 
hoop dancing at schools, parks, etc., 
in shows of about 30 minutes. 





Conny Hoops In Germany 
Frankfurt, Nov. 4. 
Latching onto the latest Amerl- 
can gimmick that has just started 
to sweep through Germany is sing- 
er Conny Froebess, one of Ger- 
many’s top recording stars. 


Leading stores throughout the 
land are selling the well-known 
Hula-Hoops, but here. designated 
“Conny Hoops,” and with each one 
goes an autographed photo of the 
singer with a plea to hear her 
latest records and watch for her 
new Constantin film, “Wenn die 
Conny mit dem Peter” (When 
Connie and Peter...) in which she 
co-stars with singer Peter Kraus. 

Idea was masterminded by Ger- 
many *s Polydor platter firm. 





British Disk Bestsellers 


London, Nov. 11. 


Bird Deg .......Everly Bros. 
(Londen) 

It’s All In Game ....Edwards 
(MGM) 


Stupid Cupid ........Francis 
(MGM) 

Meve It ...........-Richard 
(Columbia) 

Come Prima .........Marini 
(Durium) 


Hoots Mon...Rockingham XI 
(Decca) 
A Certain Smile......Mathis 


(Fontana) 
eee  y 


King Creole 
(RCA) 
More Than Ever. .M. Vaughan 
(HMV) 
Born Too Late ....Poni-Tails 
(HMV) 


MGM TO SELL LP’S 
VIA DEALER ‘SHOWS’ 


MGM Records is doing a repeat 
performance of its audio-visual fall 
album presentation—but this time 
for dealers. Last month, the disk- 
ery execs hit the road with its slide 
and patter pitch to introduce the 
fall line to its distributor outlets. 

Dealer shows are being set up at 
the Colony Restaurant, Hartford; 
the Carlton House, Pittsburgh, the 
Warwick, Phiiadelphia, and the 
Lafayette, Buffalo. MGM expects 
to continue to present these slide 
programs with each new album re- 
lease. Next new presentation is 
scheduled for January. 








William C. Sleppy named as east 
coast rep for Theodore Presser 
Music, Bryn Mawr, Pa., firm spe- 
cializing in standard material. 


WSM DISK JOCKEY FETE 
LINES UP 2-DAY AGENDA 


Nashville, Nov. 11. 

WSM-sponsored National Coun- 
try Music Disk Jockey Festival 
will kick off Nov. 21 with a wel- 
come from Tennessee governor- 
elect Buford Ellington and a 
speech by Matthew J. Culligan, 
exec viceprez of the NBC radio 
network. Two-day conclave will 
be joined to celebration of “Grand 
Ole Opry’s” 33d anni. 

Later in the opening day, at a 
Festival workshop, one of the 
speakers will be George R. Marek, 
veep and general manager of the 
RCA Victor record division. That 
night, just-incepted Country Mu- 
sic Assn. will bow at an inaugural 
ball in the Andrew Jackson Hotel. 

Country music artist Roy Acuff, 
now touring Europe and Africa 
with his Smokey Mountain Boys,, 
is slated to address the Fest by 
radio from Germany. Windup on 
Saturday night will be in Ryman 
Auditorium for the 998th airing 
of “Grand Ole Opry.” 





.. Is a Horrid Word 

Portland, Me., Nov. 11. 
Roc« and roll took a beating at 
the district convention of the Na- 
tional Federation of Music Clubs 
here. While the dread word was 
never used, the meaning was clear 
as members from Maine, Massa- 
chusetts, Rhode Island and Con- 
necticut described the hep stuff as 
“music teen-agers seem to favor” 
and “trash you hear on the radio.” 
All the delegates agreed that 
something ought to be done about 








the current trend in popular music. 











Suspend Pre-Trial Quiz in Cleff BMI 
Suit; Role of Special Master Queried 





Everything Clear, Now?’ | 

The Record Industry Assn. 
of America has come up with 
an approved definition of a 
stereophonic record. Accord- 
ing to the RIAA standara, “a 
true stereophonic disk record 
has two distinct orthogonal 
modulations derived from an 
original live recording in 
which a minimum of two 
separate channels were em- 
ployed.” 

The RIAA’s engineering 
committee recommended that 
all stereo disks which conform 
to the RIAA definition be so 
identified. 


RCA BEATS XMAS RUSH 





ON COMO LP CAMPAIGN 


Getting in front of the Christ- 
mas rush, RCA Victor is launching 
a big LP promotion aimed at the 
Thanksgiving holiday. Campaign 
is centering on Perry Como’s new 
package, “When You Come To The 
End of A Day,” comprising pop- 
ular inspirational songs. 

The LP will be spotlighted via 
heavy consumer press advertising 
and video commercials and will 
represent one of Victor’s most con- 
centrated efforts behind a single 
album. It’s figured the campaign 
will carry over into the Christmas 
market and beyond. 














+ Pre-trial examinations have been 
| temporarily suspended in the suit 
}of the 33 ASCAP songwriters 

against Broadcast Music Inc. and 

the major networks. Former Fed- 
eral Judge Harold M. Kennedy, 
who is sitting as special master in 
the case, ruled in a favor of the 
suspension over last weekend, 
pending the decision of Federal 

Judge Edward Weinfeld on the de- 
fendants’ motion to dismiss the 
case. Kennedy substantially agreed 
with songwriters’ attorney John 
Schulman that the case should be 
held in balance until the outcome 

of the motion to dismiss was 
known. 

Since this motion may not be de- 
cided for months, BMI attorneys 
asked for a continuation of the 
pre-trial exams to expedite the suit. 
The BMI attorneys, however, 
agreed to a suspension only under 
the condition that they not be 
accused by the plaintiffs of trying 
to delay the case, a charge that has 
already been made against them, 
In ruling against the continuation 
of hearings, Kennedy gave BMI a 
elean bill of health on the charges 
of dilatory tactics on this point. 

In what may sprove to be the 
most significant development, song- 
writers’ attorney John Schulman 
argued that Kennedy no longer 
his juirsdiction i nthe case. 

He pointed out that the motion to 
dismiss in effect removed the case 
from Kennedy's control and put 
it into the hands of Judge Wein- 
feld. Kennedy turned dowr this 
argument in making his ruling to 
discontinue the pre-trial testimony. 
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COZY COLE (Love) 
1 3 _ Topsy ....... edi eieiaiane akan a sp wawebeaem:. a aa Fe 1 1 4 oe van 1 1 2 10 1 8 n 5 2 139 
KINGSTON TRIO (Capitol) ; 
2 1 Tom Dooley ........ err Te a 3 .. - ££. 26 1  § ¥ 113 
CONWAY TWITTY MGM) 
3 _2_ It’s Only Make Believe ..... ew ease 4 2: . sw 2 3 2 3 9 .. 107 
TEDDY BEARS (Dore) 
4 5 To Know Him Is To Love Him....... a a2 FF 23.97.89 2.8 2 6 7 4 4 7 1 94 
TOMMY EDWARDS (MGM) 
5 4 _ It’s All in the Game ......... 2) 6 1 6417 3.9 = 86 
BIG BOPPER (Mercury) 
6 6 Chantilly Lace ............... a Siete 7 S Ff § G 7 #S ; £4 2.8 
DORSEY-COVINGTON (Decca) 
7 7 Tea For TwoChaCha......... eer a a 5 8 8 4 8 410 6 46 
PLAYMATES (fF (Roulette) 
8 8 Beep, Beep ... ee “ger ae , 3 2 42 
7 ELVIS PRESLEY ( TWictor)~ 
i - oe Lee icon o4n0dbess. 60 <b § Se 36 ee 5 6 1 3 8 33 
RICKY NELSON —— 
10 13 tLoenesome Town ...........-. oon a. a Se 9 10 10 9 6 5 5 23 
EARL GRANT (Decca) 
BB OE  Faod ence i nie iit os Oc 4. @ F 6 8 22 
RICKY NELSON (Imperial) 
ie a, || lCOU —eeaae en a ee 3 9 7 19 
BOBBY DARIN (Atco) 
13. 18 Queen of the Hop ........... poten ee we Oe ek: 8 ‘ 5 5 17 
SAM COOKE (Keen) 
14 Win Your Love For Me ...........+++ ++ ++ ++ ++ = 4 on 2 16 
ELVIS PRESLEY (Victor) 
15 16 One Night ................ jcenhehtene sc bese © os 04 ‘9 . ° 3 15 
JOHNNY MATHIS (Columbia) 
| i R- 6B OR. eee shaded a Se <ie 66 99 2 8 10 . 14 
RAYMOND LeFEVRE (Kapp) 
16B 19 Day The Rains Came ....... 6o06ene6e 84. 02 99 09 >» 7 - eoen te : 2 6 14 
JON{1 JAMES (MGM) 
18A These Goes My Meare .....ccccccccce O'. GB se ce: oo 16 ue See op ae 12 
KALIN TWINS (Decca) 
18B 15 Forget Me Not .......... eae Ss ee ee a ee eT - ae 2 12 
ESQUIRES (Paris) 
20 17 Hideway cosecccone sete een eeeereseee £8 e. ee e ee e* 5 I . 10 
IMPERIALS (End) 
21A Tears on My Pillow ....... etre ten ae ee ‘ - e 8 
APPLEJACKS (Cameo) 
21B 21 Mexican Hat Rock...... Peter TT ee ie ae, ee ° 6 8 8 
AMES BROS. (Victor) 
21C Pussy eee ee see eeenereeee oF ee ** ee * ee 10 . ° ° ~ 8 
BILLY VAUGHN (Dot) 
24A Cimarron oboe cece gee seers eereeeeeee ef ee ee * . ** . * 7 ** 9 6 
AMES BROS. (Victor) 
24B No One But You ..... pecteenetetedten wes. 00 “26 196 Se se to . 10 6 g- s 6 


Kansas City Philharmonic 


| Near Sellout (and Black) 
| In Sensational Spurt 


Kansas City, Nov. 11. 

For the first time in its history 
|the Kansas City Philharmonic 
| Orchestra is beginning its sea- 
son with a subscription list virtual- 
'ly sold out. On that note the open- 
| ing concert in the Music Hall to- 
|night (Tues.) is one of the most 
| fortuitous in the history of the 
|orchestra association, according to 
| Paul L. Willson, president. Sub- 
scription list hit the 2,400 mark, a 
feat never before. achieved. 

Music Hall seats 2,572 persons, 

Orchestra also is within sign of 
| black ink, with a deficit of only 
| about $8,000. 


BOB KORNHEISER INTO 
~ ATLANTIC’S SALES SPOT 


Bob Kornheiser is the new sales 
manager at Atlantic Records. He 
| replaces Lester Lees who recently 
| moved over to a similar spot at 
United Artists Records 

In taking the Atlantic post, Korn- 
heiser is winding up a three-year 
|}tenure as sales manager for the 





| Cadence label. Archie Bleyer, 
| Cadence prexy, has not yet set a 
| replacement. Kornheiser takes 
over the desk at Atlantic next 
| Monday (17). 

WB's Sub Service 


Hollywood, Nov. 11. 

Warner Bros. Records is instal- 
| ling a new subscription service for 
radio and television stations. Un- 
| der the program, radio and tv out- 
jlets, in addition to FM stations 
' throughout the country can now 
‘subscribe to a plan whereby they 
| will receive a guaranteed mini- 
| mum of 69 albums annually. The 
|service is also available in disk- 
ery’s Vitaphonic stereo as well as 
/monaural Ip albums. 

Cost of the service is $15 per 
| quarter year for regular LPs, or 
$22.50 per quarter for stereo. This 
j}new service will not affect the 
| regular deejay service supplied by 
WBR. It’s aimed at the stations 
!and outlets that are not now serv- 
iced for gratis by the diskery. 


| 


Jeri Southern has now tied up 


|  Cap’s Jeri Southern 
| with Capitol Records. 


Thrush pre- 


| viously recorded for the Decca and 
| Roulette labels. 

Capito! pacts cals for releases 

| in the pop singles and album field. 

Her recordings will be supervised 








} by Tom Morgan. - 
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Watch for these NBC-TV shows, in color and black and white: PERRY CO 
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Col in Push For 
Stereo Phonos 
Disks Via Deals 


VARIETY Scoreboard 
TOP TALENT AND TUNES 








In a move to push its stereo line, 
Columbia Records has initiated a 
special 10% extra discount on its 
entire stereo catalog. The discount 
drive, however, does not include 
six new Christmas releases which 
already carry a 25% extra return 


Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 








privilege or 12!2% extra discount. 





The stereo discount is running 
through Dec. 6. 

The regular 10% quarterly ex- 
change or 5% rebate applies to the 
disks in this program in addition 
to the extra 10% discount. 


In addition to the discount, Col gegen TALENT 

has developed a stereo demonstra- Week Week ARTIST AND LABEL TUNE 

tion phonograph and a demonstra- OLE (Lov mm -* 

tion library consisting of 47 disks 1 1 Cozy C (Love) ........ ses enaenseneie Saw 

from its classical and pop catalogs. 2 2 CONWAY TWITTY (MGM).............. It's Only Make-Believet 

Col is offering the entire outfit to : 

the dealer for $130. (Price for li- 3 3 KINGSTON TRIO (Capitol).............. Tom Dooleyt 

ordinarily run abeut sau) 4i| 4 4 ‘TOMMY EDWARDS (MGM) .............. It's All In The Game® 
Col’s stereo drive also includes 5 6 TEDDYBEARS (Dore) .......... weeeeeeeee TO Know Him, Love Him 

a monthly stereo service whereby . . 

the dealer automatically receives 6 5 BIG BOPPER (Mercury) ........ cocccccces Chantilly Lacet 

ee $1 per record | 7 7  DORSEY-COVINGTON (Decca) ...........Tea For Two Cha Cha* 

This is an effort on Col's part to {I’ve Got A Feeling* 

keep the dealer's stereo library up 8 8 RICKY NELSON (Imperial)........ ******)T onesome Townt 
Diskery also is offering a fal , (Ur: P 

stereo disk package promotion tol] 9 .. ELVIS PRESLEY (Victor) .......... veveee {L Got Stung 


tie in with its sales push on stereo 











phonographs. A “stereo library, of}f 10 .. PLAYMATES (Roulette) ...............:. Beep Beep+ 
five packages is being offered for : 
Se 1) Od eee Games Sel Ge kee TUNES 
ny wy Om incioch" m 
Elgart, Mitch Miller, Andre Kos- | 1 1 *IT’S ALL IN THE GAME . Pee TE TT 
Selsnets, an Sheng Seana. 2 3  +TOM DOOLEY ..... oe i 
3 a ee re javabeeusbeedecoews eeeeeeess Cosmopolitan 
4 2. 4IT’S ONLY MAKE BELIEVE ..... LE OE 
5 5 +TOKNOW HIMIS TO LOVE HIM ........................... Warman 
6 6 +CHANTILLY LACE .......... tcc vaigaih ak dacs eee 
LEROY 7 8 *TEA FOR TWO CHA CHA.. PURE Boag ihigde divacseds .. Harms 
8 7 ‘*DAYRAINSCAME.......... PS a 
HOLMES 9 S- ee FOwW......:.....4. EE ee: 
| 10 10 *THE END Be ON ae Le . Criterion 





AND HIS ORCH. eer 








NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Vartery. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


{One Night} 





IN A 
PERSIAN 
MARKET 
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Goodman Packs ’Em 
In at Texas U. Concert 
But Spark Is Missing 


Austin, Nov. 11. 

The Benny Goodman name will 
still pack ’em in, if the capacity- 
plus crowd at his Austin concert 
is any indication. Some _ 6,200 
packed Gregory Gymnasium at the 
U. of Texas to hear Goodman's 
crew. Factors to be weighed in 
evaluating b.o. is that most of the 
audience was there on 1) pre-paid 
student “blanket tax,” which makes 
cost of a single event minimal, and 
2) Committee’s season ticket which 
offers the public 10 events for $10. 
Under 100 general admission tick- 
ets ($2) were offered. Crowd was 
notable for range of age in patrons. 








among the collegians. 

There was no lack of good musi- 
cianship in the band, provided by 
Goodman and Freeman and a host 
of competents like altoist Herb 


Pepper Adams on baritone sax, 
with the sections hitting the spots 
cleanly and earnestly. Young drum- 
mer Roy Burns plays neatly but 
fails to fire up a band. Goodman's 
fronting was on the indifferent 
side. 

Vocalist Betty Bennett was given 
little to do. Bode. 


20th-Fox Records 


ame COntinued from page 45 Beem 














MUSIC BY 
JESSE GREER 


JAPANESE 
TOYLAND 














dies, one-shotters, muse publish- 
ers, etc, and that making a record 
does not necessarily mean you're in 
the record business. “These days,” 
Vocal - Instrumenta} | he pointed out, “anyone with a 

mike and a sound can make a rec- 
Published by ord—but that doesn’t mean they’re 


SHAPIRO BERNSTEIN |}in the record bwsiness.” That's 
) why the concentration will be of 














There were plenty of townsfolk | 


Geller, trombonist Buster Cooper, | 


“class” 
Pannell 
| In addition to the soundtrack 
|} sets, Onorati plans to build his | 
packaged goods line in the fields | 
of jazz, folk songs and spoken | 

word. The jazz line will be kicked 

off in January with Eubie Blake’s 

“Wizard of the Ragtime Piano.” 

Onorati also is taking a leaf 
from the pic company operation in 
the buildup of new talent. He’s 
already signed 15 artists to the 
label some of whom are being ear- 
marked for a disk-pic push. As 
far as the pic pactees are con- 
|eerned, Onorati says that they 
have a lot of time between films 
and one of the studios big prob- 
lems is to keep ‘em busy and in 
the public eye. He’s going to try 
to fit them into the disk medium 
to solve tifs Coast dilemma. 


singles and “blockbuster” 





A 


ASCAP-Radio 


=== Continued from page 45 =a 


| the option of going to the Federal 
Courts to arbitrate the dispute. 
Negotiating committee for 
ASCAP included prexy Paul Cun- 
ningham, general cougsel Herman 
Finkelstein, board members Jack 
Bregman, Max Dreyfus, Herman 


Starr and Ned Washington, pub- 
lisher relations exec Richard F. 
Murray, comptroller George Hoff- 
man and sales chief Jules Coilins. 











Radio execs at the meet included 
Mason, George W. Armstrong, 
| Richard D. Buckley, Robert D. 


| Enoch, Herbert E. Evans, Bert 
Ferguson, J. Allen Jensen, Herbert 
L. Krueger, William S. Morgan Jr., 
Leslie H. Peard Jr., Elliott M. 
Sanger, Calvin J. Smoth, Sher- 
wood J. Tarlow and Jack S. Younts. 
Emanuel Dannett, counsel to the 
radio committee, and his partner 
William W,. Golub, also were 
present, 








| 


Disk Signings 


‘Arg. Would Outlaw 
Disks, Force Live 
Oh Cafes, Hotels 


Buenos Aires, Nov. 4. 

Hotel, restaurant and nitery cir- 
cles here are awaiting with consid- 
erable anxiety to see how a pro- 
posed law in favor of “live” music 
will work out. Sponsored by the 
Musicians’ Union, reportedly under 
left-wing domination, the law 
would require all public spots 
which charge public admission to 
employ a musical combo. Congress 
has already approved the bill, but 
| it still needs the Presidential sig- 
nature. 

This could be a death blow to 
| many niteries and bars which now 
use disks to supply music. Also, 
| theatres which provide intermis- 
| sion music via platters would also 
| fall under the provisions of the bill. 

Membership in the union 
(SADEM) is an essential before any 
musician can work professionally. 
| Musicians will be limited to a four- 
and-one-half hour working day, or 
| four-hour schedule if work is after 
{9 p.m. Good Friday, All Souls’ 
| (Nov. 1), St. Cecilia’s Day (Sept. 
| 22), May 1 (Labor Day), Dec. 24 
and Dec. 31, are all declared ob- 
ligatory holidays for musicians, and 
}on those nights public spots can 
have recourse to disks. 





JERRY MOSS JOINS COED 

Jerry Moss has been set as na- 
tional promotion topper for the 
new Coed label. Diskery was re- 
|cently launched by publisher 
| George Paxton. 

Before joining Coed, Moss had 
| been associated with Cameo Pro- 
| ductions and Cohay Preductions, 
| indie film producers and the Amer- 
| ican Broadcasting Co. 


From the Paramount Picture 


“HOUSEBOAT” 
Starring CARY GRANT and 
SOPHIA LOREN 


@ 2 creat-soncs @ 
By Jay Livingston and Ray Evans 





LOVE SONG FROM 
“HOUSEBOAT” 


im YOUR ARMS) 


ALMOST 











Enzo Stuarti has joined the 
United Artists’ talent roster.. He 
previously recorded for Jubilee. 
First disk under the UA ban- 
ner is “Coma Prima.” 


Leon Bibb To Vanguard 
Leon Bibb, a folk singer who 
performs opera under the name 
of Lee Charles, has been signed 
by Vanguard Records. 


Roulette’s Additions 

Added to the Roulette last week 
were crooners Bob Benton and 
Johnnie Strickland. 

Benton will preem with “You 
Call It Madness” backed with 
To Love” while Strickland’s first 
disking will be the rock 'n’ rollers 
“She’s Mine” and “You've Got 
What It Takes.” 


David Greenman on Nat'l 
Promotion for Joy Label 


Eddie Joy has rounded out his 
promotion staff for the newly 
formed Joy Records. David Green- 
man was set as national promo- 
tion manager with Bonnie Kroll 
handling sales promotion in the 
midwest and Gerri Greene doing 
exploitation on the Coast. 

Before joining Joy, Greenman 
had been affiliated with Columbia 
Records’ sales promotion depart- 
ment. 

Joy plans to hit.the road short- 
ly to huddle with label’s 15 distrib- 
utor outlets. He will also close 
deals, currently in discussion, with 
other indie distribs to handle the 
line. 

The diskery bowed last week 
with Bernie Nee’s “Thru A 
Prayer.” Second release, due this 
week, is The Upbeats’ “Oh What 
It Seemed To Be” and “The Night 
We Both Said Goodbye.” 














BING! BANG! BONG! 


PARAMOUNT MUSIC CORPORATION 

















WANTED: 
ANOTHER 
EDDY DUCHIN 


Wonderful opportunity for embi- 
tious, personable, experienced pi- 
anist to form his own small society 
dance unit for one of the South- 
west's finest supper clubs. Will be 
well publicized and heard by the 
right people. Guarantee to start 
20 weeks at $200. Send photo and 
background to Box V-2542, Variety, 
154 W. 46th St., New York 36. Re- 
plies confidential. 














IT’S ALL IN THE GAME 


TOMMY EDWARDS MGM 


GO CHASE A MOONBEAM 
JERRY VALE COLUMBIA 
YOU WILL FIND YOUR LOVE 

IN PARIS 


PATTI PAGE MERCURY 


MUSIC PUBLISHERS 
te) Se)), ichme@el i je)-7-Nilel,| 








SINGING ARTISTES 


A writer of original, appealing songs 
(all types) will convey the sole excivu- 
sive rights at moderate prices. Write 
for tities and terms. 


KAY M. KAPPOS 


17@ So. Lincoin Street, 














. Rosevilie, Caijf. 
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3|a/|3¢| | sisig | 
-—— VARIETY g/2/6 -|9/6)% | 
Survey of retail sheet music Zle = o 3 | @ = os = 
best sellers based on reports - = Ssjlzisigis y 1s 
obtained from leading stores in ein isi|4i2gia = zloleic T 
12 cities and showing com ai2|s|2 vs ‘iz a 0 -|@ Oo 
parative sales rating for this Si3i< (S$is|\elé '- sisic 
~|s aeiglalsia T 
and last week. ~ E hew 5 os) G |) = aijo|§|&) g eT 
* ASCAP + BMI Gisis|% eisizifis ] BiSl ET 
se sili siz isi li a 
lis i/Z/2iei@ [i flela + | P 
y a = i | i~ = J sis O 
National a T Bs) J | | zi gid|els 7 oO 
Rating sie liSlBiSleisisisifigiel! 
This Last sizis <|3/\8 si e| 2 siclels 
wk, wk. Title and Publisher o | = lis /e/2S/\s/e | gis 
w ie Zi /R|H/S|Ai/S|E|¥laHi5/s| 8 
1 1 *1t' 7 All in the Game (Remick)... 4 aS a we ae me 1 3 s 2 £& 
“2.2 ‘Near You (Supreme)........... . F 8 8 § 3 ee ae 
“33 “Day Rains Came (Garland)...... 3 4 10 8 1 .. 5 .. 4 1 5 2 67 
“4 7 _#Tom Dooley (Beechwood). ...... Ss 8 £6 86£6@ £2 tee © 
“5 4  *Volare (Robbins)... aa 2. oe © 2... ae 
“6 9 _+Know Him Is Love Him (Warmaw) 7 7 oe 
= _*Tea for Two Cha Cha (Harms).. .. a 4 7 6 6 2 
8A_ 6 5 _*Tears on My Pillow (Vanderbilt) 8 3 . 10 4 19 
“BB iC *The "fe eae 1 2 : 19 
10 ‘Non _Dimenticar | RR , = <i 3 17 
11A_.. _*Hula Hoop (S-B)............... 5 ae 8 16 
HB 5 “Firefly (Merris)................ = 10 10 6 ez. 16 
13 il | __*There Goes My Heart (Feist). ee? - i) de Eee 3 15 
14A 15 +Bird Dog (A-Rose)............. 3 2 * rere 
14B +Call Me (Meridian)............. 5 8 8 14 
; Howard Milier has added Frankie 
Avalon, Everly Bros., Connie Fran- 
cis and the Poni-Tails to his next 
é D a Opera House gig, Dec. 6. 
| een 
= | Philadelphia 
New York Pgh ee gg > a ey 
Bob Morgan added to Columbia’s| show Nov. 22 . . . Kirby Stone | Music (Nov. 23) sponsored | by 
a&r staff . The Moose Charlap- | opens at the Chase Hotel, St. Louis,| Quaker City Lodge, B’nai B'rith 


Norman Gimbel score for “W hoop- | 
Up” has been put into Saunders | 
Music, Frank Music subsid . . 
Mike Merrick, formerly with Bud- 
dy Brandt, opened his own public 
relations office . . . Wrong credits | 
on “I Wish I Knew” from Capitol’s | 
new Nat King Cole album. Tune 
was written by Al Stillman and 
Rossi and is published by Bourne 
wr French actor-singer Louis | 
Mariano, who’s released here via 
Capitol, eocktailed at the Waldorf 
last week. He opens there Jan. 22 

.\Eydie Gorme plays Chicago 
Chez Paree Nov. 16-30. 

Conway Twitty, MGM _ disker, 
guests om Perry Como’s NBC-TV 
show Nov. 29. Jerry Silverman's | 
“Folk Blues” due Nov. 25 via Mac- 
millan. Tome contains 110 Ameri- 
can folk blues arranged for voice, 
piano and guitar. 

One of the first tunes cleffed by 

ublisher Jack Mills, “I'll Buy The 

ing and Change Your Name To 
Mine,” was recently plugged by 
George Burns on his new NBC- TV 
show. Twne was one of the songs 
that formed the nucleus of the 
Mills catalog. 

Ernestine Anderson's 29th birth- | 
day was celebrated at her Village 
Vanguard opening yesterday 


(Tues.) . . . Du Tornados, who've 
waxed “Philadelphia USA" for 
Carlton, booked on Dick Clark's 
ABC-TV Saturday (15)... Paul} 
Knopf guests on CBS-Radio’s 
“Jazz Is My Beat” show Nov. 18. | 

Composers’ Showcase, under the 


direction of Charles Schwartz, be- 
gins its second series of monthly 
concerts at the Nonagon Gallery 
next Sunday (16). First concert fea- 
tures music of Vincent Persichetti 
and Elliott Carter ... Fred Herts, | 
production manager of Gotham | 
Recording, and his assistant Eve 
Mayer are planning a December 


wedding . Sallie Blair at the 
Riviera, Las Vegas . Jimmie 
Rodgers opened at the Latin 











More Hits from MILLS— 


THE MAGICIAN 


DEAN MARTIN 
on Capitol F-4065 


THAT’S MY DESIRE 


CREW CUTS 
on RCA Victor 47-7371 


MILLS MUSIC, INC. 











BASSOON WANTED 
HECKEL BRAND ONLY 
NEW OR USED 


Gives full particulars including price, 
Box V-117-58, VARIETY 


ete. 


| places the late Dr. Vaughan W 
L. Davis, joint managing | 


Dec. 19 for two weeks. 

Folk singer Susan Reed cut a 
“Stars For Defense” show for 
|Gotham Recording . . . Conway 
Twitty, MGM disker, appearing at | 
| Porky’s Fort Lauderdale, Fia., un- 


til Nov. 9 . . . Don Shirley held 
over four more weeks at the Hick- 
ory House . The Bird 'n’ Glass, 


eastside eatery, 
night jam sessions . . . Carlton 
Records picked up the Bill Borelli- 
produced master of “Philadelphia, | 
|U.S.A.,” featuring the Nu Ternados 
string band . Della Reese on Ed | 


started Tuesday | on average of 16 weeks a year plus 


. Jimmie Rodgers current at the. 
Latin Casino followed by Georgia | 
Gibbs, Nov. 17-22. In their first 
double booking Tony Bennett and 
Count Basie work the Latin, Nov. 
24-Dec. 6. Jimmy Durante into spot 
week of Feb. 6... Folksinger Pete 
Seegar at Town Hall, Nov. 22... 
Freddie Bell & his Bellboys off to 
Las Vegas where they are set for 


another 10 in Florida . . . Donnie 
| Owens, Dickie Doo & the Don’ts 


|and Mary Swan skedded for the 


| Sullivan’s CBS-TV show Sunday (9) | 


Mildred Fields set up a disk 
promotion outfit. 


Marisa Pavan, currently filming 
“Solomon and Sheba” in Spain, 


+breaking into the disk biz via the 


Pathe-Marconi label in Paris ... 
Richard Maltby opened at Rose- 
land Dance City last night (Tues.) 


London 


Andre Rico and the Cha-Cha- 
leros, a new 16-piece Cha-Cha orch, 
makes its bow tomorrow Thurs.) 
at the Majestic Ballroom, Swindon. 
Outfit’s scheduled for a tour of one 
nighters . . . The Johnny. Dank- 
worth band will appear in BBC- 
TV's “A-Z” program on Nov. 26 
... Blues singer Muddy Waters 
planed out last week for Chicago 
after a British concert tour... 
Sir Adrian Boult has accepted the 


| presidency of the British Federa- 


tion of Music Festivals. He a 
ll- 
liams ... 


director of Musical and Plastic In- 


| dustries, the company which manu- 


| factures and markets Britain’s first 


cut price disk label, Gala, has gone | 


to America to buy U.S. pressing 
machinery in a bid to treble the 
outfit’s output by January 1. 








Hollywood 
Dorothy Shay has joined the 
ASCAP fold Dave_Bernie is 


the new general manager of Bel 
Canto Music Co. headed by Liber- 
ace. Tony Perkins teamed up with 
Shorty Rogers for a new RCA Vic- 
tor album ... Bob Yorke, RCA's 
coast topper back from a week's 
trip to Gotham. 


Chicago 

Ciro’s, the new New Orleans 
nitery, signed The Gaylords for 
Nov. 28. Dukes of Dixieland are 
in Dec., 12, with Dick Haymes & 
Fran Jeffries opening Dec. 26... 
Ken Harris orch, current at the 
the Chi Hilton hospice Dec. 27 for 
the next ice show, replacing the 
Syracuse (N.Y.) Hotel, switches to 
Charlie Fisk tunesters . . . Barbara 
Carroll threesome returns to the 
London House Jan. 14 for three 
frames . . . 88er Horace Silver is 
at the Sutherland Hotel here... 
Jack Ivett & the Esquires open 





154 W. 46th St. New York 36. 











tonight (Wed) at the New Abstract 
Lounge, Chi... Windy City deejay 


| Rancho, 


| into Gold Key Room of Kennil- 


| Sity 


| Teachers Assn. 


Erie Social Club, Nov. 15, 16... 
Tommy Dorsey Orch, under | 
Warren Covington slated for El 
Nov. 16... Buddy Lee 
orch into Sunnybrook, (Pottstown, 
Pa.) Ballroom, Nov. 15. 


Pittsburgh 


Holland, singing pianist, 


Lady 


worth Restaurant for a run... 
Melba Liston Quintet playing Mid- 
way Lounge this week . Mid | 
Walkin’ Willie combo, with Jewel | 
Brynner, to Hi-Hat Club for lim- 
ited stay . Gus Dolfi, veteran | 
saxman with Larry Faith band at | 
Horizon Room, has taken over the | 
orchestra to give Faith more time 
for arranging and playing. He'll 
stay with the outfit as a sideman. 

Faith organization has been a fix- 
ture there for several years... 
Dayton Selby Trio has checked 
into the Liberty Lounge .. . Pitts- | 
burgh Symphony began annual | 
Eastern Tour at Bucknell Univer- | 
in Lewisburg, Pa., Monday | 
(10), winds up in Gettysburg Nov. | 
21, with Carnegie Music Hall in 
New York on 17th... Mickey 
Greco on the piano in New Arena 
Toreador Lounge from 5 to 10 p.m. 
daily ... Joe Negri, guitarist, has 
dropped his trio to do a single at | 
Penn-Sheraton Hotel’s Harp and | 
Crown, where Bobby Cardillo, | * 
pianist, and Tony Mara, harpist, 

are also featured. 


| 

Kansas City | 
Fred Waring & Pennsylvanians | 
played to about 11,500 with over | 
1,000 of them standees at the an- | 
nual concert for the Missouri State | 
in the Municipal 
Auditorium last Thursday (6). At 
least another 1,000 were turned 
away as auditorium manager Clar- 
ence Hoff had to lock the doors 
before curtain time ... Harvey 
Stone set to open at the Caleny 
Club, Omaha, Nov. 14 for two 
weeks, and Jerry Vale goes to the 
Copa Club, Dayton, Nov. 17 for 
two weeks. Both close at Eddys’ | 
Nov. 13 after a fortnight ... Dave | 
Gardner, funnyman, and Sheila 
Reynolds, singer, are next in at 
Eddys’, opening Nov. 14 for two 
weeks. First time here for both .. . 








Ink Spots, Barbara Ann and John | 
Q. Nutt holding forth at the Orchid | 


Room .. . Saturday night (8) ben- 


efit show at Ivanhoe Temple for | 
had | 


Children’s Mercy Hospital 





Billy Walker, Jean Shepard wad | 


Texas Rangers. 





Paris Loves Ellington 
More in 1958 Than 1951; 


Packs ’Em at 4 Concerts 


Paris, Nov. 4 

Back in 1951 Duke Ellington ran 
into some hostility in a stint here. + 
It was a time when French jazz 
buffs were reforming, and there 
were some who decided to give the 
rhythmic purity and smoothness 
of Ellington's group a hard time 
Things have evolved here since 
then, and the maestro’s four con- 
certs here last week were packed 
and came in for socko reactions. 

The Ellington orch (17) gave two 
concerts each at the 2.000-seaters 
Palais De Chaillot and the 
hambra. Buffs crowded in and 
gave out with resounding hosan- 
nahs, as did most critics, for the 
solid standards, teamwork and 
general fabric of the show. There 
are always some dissenters in 
France — someone even voted 
against De Gaulle in the recent 
referendum in his own hometown 
of 197 souls—and so there were a 
few here too in re Ellingtonia. 

At the first concert someone ob- 
jected loundly to a fairly senti- 
mental rendering, with violin, of 
Leaves.” He felt 
could get this in a musichall and 
wanted jazz and blues 
sult, “Leaves” was dropped from 
the other shows. Some ‘critics 
hedged and admitted the solidity 
and precision of the orch, but felt 
it sometimés was too precise for 
the living, leaping aspects of jazz. 

But, on the whole, it was a tri- 
umphant return for the Duke, and 
his immense gifts and standing in 
jazz and modern music were recog- 
nized by all and duly noted. EI- 
lington swings on in his successful 
European junket. Norman Granz 
is handling the tour. Mosk. 


| public is looking for the 


Al- | 


he | 


As a re-| 





Ping Pong’ Disks Selling Stereo In 
Public's Sound Gimmick Bias 


The “ping-pong” or “sound” a 
bum is pacing current stereo + ot 
sales. That's the opinion of Eli 
Oberstein, whose indie diskery, 
Rondo Records, has put 50 stereo 
packages into the market during 
the past couple of months. 

Oberstein says that the general 
impression of stereo that has been 
Tgiven to the public is so dramatic 
that the disk buyer expects to hear 
something completely new and 
startlingly different tham he has 
ever heard before. As a result the 
same gim- 
micks that marked the early stages 
of high fidelity. Oberstein pre- 
dicted that it will be about two 
years before the public will lose in- 
terest in the gimmicked platters 
and want music on stereo 

The disk topper revealed that 
the heaviest sales action on Ron- 
do’s 50 sets, Which include classical, 
jazz and pop music. were on pack- 
ages such as “The Railroad,” “The 
Burlesque Show,” “Sounds of the 
Sea” and “Action,” a compilation 
of jet and drum sounds. These are 
the kind of records, stated Ober- 
stein, that best demonstrate the 
dual audio sources and envelop- 
ment of sound that typifies stereo. 


Stereo Vs. Monaural 
Philadelphia, Nov. 11 
Nelson Verbit, prexy of Marnel 
Distributing here and in Baltimore, 
revealed that in his territories 
stereo has not replaced in volume 


| the amount of business that it has 


cost the distribs as a result of all 
the publicity, promotion, advertis- 
} ing and confusion. 

“I believe,” he added, “that 
stereo is not going to compensate 
for the blow it has given to mon- 
aural sales until January. However, 
I don’t feel that this is too unusual 
since all transition periods, 
whether in speeds, sizes or sounds, 
have traditionally had a period of 
sales lag similar to the one we've 
been experiencing since July.” 
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* Oct. 31—Boston; Nov. 1—Northampton; Nov. 2— 

* Worcester, Mass.; Nov. 
4— Harrisburg, Pa.; Nov. 
Nov. 6—Toronto, Canada; Nov. 7. 

x N. Y.; Nov. 8—University 

+* Blacksburg, Va. (Evening); Nov. 9—Raleigh, N. C.; 

* Nov. 10—Ind 

3 Nov. 12—Uni of lowa; Nov. 13—Mi 

x Nov. 14—University of Wisconsin; Nov. 15—Chi- 

* cago, lil.; Nov. 16—Detroit, Mich.; Nov. 17—Colum- 
bus, O.; Nov. 18—Rochester, N. Y.; Nov. 19—Toledo, 
O.; Nov. 20—Louisville, Ky.; Nov. 21—Cileveiand, O.; 
Nov. 22—Buffalo, N. Y.; Nov. 23—Philadelphia, Pa. 





745 Fifth Ave. 


New York 22, N.Y. Chicago, Ill. 
Phone: Phone: 
Plaza 9-4600 CEntral 6-945) 


Presents 


A Concert Package, featuring 


DAVE BRUBECK QUARTETTE 
THE FOUR FRESHMEN 


And His Orchestra 


SONNY ROLLINS TRIO 


of Va. (Afternoon), V.P.!. 
is, Ind.; Nov. 11—St. Louis, Mo.; 


ASSOCIATED BOOKING CORPORATION 


JOB GLASER, Pres. 
203 N. Wabash Ave 407 Lincoln Rd. 


MODERN 


FERGUSON 


3—Allentown, Pa.; Nov. 
5 — Pittsburgh, Pa.; 
ie Hall, 
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8619 Sunset Bivd. 
H’wood 44, Calif. 


Phone: 
OLympia 2-99460 






Miemi Beach, Fla. 


Phone: 
JEfferson 8-0363 
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—— Circus Booking at Garden 
May Lock Out World Champ Rodeo 


Possibility that the 
State Circus may be coming into 
New York at the Madison Square 
Garden next fall could mean that 
the Garden may be giving up the 
promotion of its annual Wor!d 
Championship Rodeo. The only 
time the Garden can accommodate 
a date for one week or longer 
would be in the time now being 
taken up by the cowpunchers. 

Unfortunately, for the past few 
years, Rodeo grosses have been not 
as strong as in former years, while 
expenses and purse has been go- 
ing up. At. the same time, the 
rodeo has been hard set to find 
headliners. The biggest business 
at the Garden has been done by 
Gene Autry and Roy Rogers. They 
are not aiways available. What's 
more, the rodeo has been shorten- 


ing its run for several years, since 
it’s virtually half of what it used 
to be. 

It may be impossible to find 


room for the Moscow State Circus 
unless the rodeo time is curtailed 
sharply or cut out. It’s believed 
that it wouldn't pay to stage the 
horse and cow opera for two weeks 
or less because of the tremendous 
expenses aitached. At the same 
time, the advent of the hockey sea- 
son at the Garden as well as bas- 
ketball would preclude lengthy fall 
runs of both the circus and the 
rodeo. Therefore there is the 
chance that the rodeo would be 
eliminated entirely. 

Bringing in the Moscow State 
Circus could also have an effect 
on the Ringling Bros. and Barnum 
& Bailey Circus. It remains to be 
seen whether New York cou!d sup- 
port two circuses in any one year. 
The Ringling show plays the Gar- 
den in April and May for about 40 
days and takes out approximately 
$3,000,000. It alse remains to be 
seen whether New York would take 
any circus except the Ringling 
show. Other layouts have also 
tried but were unsuccessful. 


SKELTON-ROSE REVUE 
PULLS SOCK 376 IN L.A. 


Los Angeles, Nov. 11. 
“The Clown and the Baton,” Red 
Skelton-David Rose revue, racked 
up a sock $37,000 last week for 
first full frame at newly turned 
Ritz legiter. 
Opening split 





week turned in 





Moscow > 





Marion Marlowe Faints 





During Mass. Club Show 


Framingham, Mass., Nov. 11. 

Marion Marlowe, in on a ee | 
date at the Monticello, collapsed 
to the floor on the ninth night | 
performance Saturday (8) as she 
started the second number of her 
second show of the night. She fell 
to the floor pulling down the mike 
she was grasping. A-medico in the 
cap aud of 500 rushed to aid the | 
29-year-old brunette singer, who, | 
it was said, had been fighting off 
a virus infection for two days. 

After regaining consciousness, | 
she was carried to her dressing | 
room and taken to the home of 
friends in Wellesley, Mass. where 
she had been staying. Caesar To- 
magno, owner of the roadside 
beanery on the turnpike between 
Boston and Worcester, '\ad inked 
the piper as his first name booking. 


Beatty-Cole 
Largest Tenter 
With Merger 








The Clyde Beatty Circus and fhe | 
Cole Bros. Circus have been con- | 
solidated into the Clyde Beatty & | 
Cole Bros. Combined Shows, which | 
is said to be the largest tent circus | 
in the U. S. Owners are Jerry Col- 
luns and Randolph Calhoun, dog- 
track promoters, and Frank Mc- 
Closky and Walter Kernan, former 
managers of the Ringling Bros. 
and Barnum & Bailey Circus, who 
have been operating the Beatty 
show for the last two years. The | 
latter two will operate and manage 
the combined layout. Consolida- 
tion is planned to take place over 
a 10-year period. 

The merged show will play the 
Palisades Park, Cliffside Park, N. J. 





during April in competition with 
the Ringling show playing at Madi- 
son Square Garden, N.Y. During | 
the 10-year consolidation period, 


$25,000. Show winds Saturday (15). | against loss of life and limb. 





Gene Austin Subs For 


Marie McDonald in N.O. 


New Orleans, Nov. 11. 

Gene Austin substituted last 
week for Marie McDonald in the 
Swan Room of the Monteleone 
Hotel, here, when latter took sud- 
denly ill. Austin stopped in town 
on his way to Las Vegas. 

Louis Prima, also in town, took 
the floor for a while on the late 
show Saturdey (6). = (8). 


Fiscal Woes Of 


Carolina Arenas 


Greensboro, N. C., Nov. 11. 

Winston-Salem is not so happy 
about its huge new coliseum. With | 
few exceptions, the attractions 
booked there are not drawing the 
anticipated crowds. A_ booking 
agency was supposed to put at 
least 25 shows in the coliseum in 
a year, but less than a third came 
in. 

Since the Coliseum is not sup- 
ported by tax funds, it’s wondered 
how it is to be kept open. 

Now Greensboro is building a 
coliseum, about 28 miles from 
Winston-Salem. This arouses spec- 
ulation: 

(1) Will Greensboro coliseum 
competition worsen the Winston- 
Salem situation? 

(2) Will Greensboro also find 
that the coliseum business is not 
as good as had been supposed? 

Two other coliseums are in busi- 
ness in North Carolina. The one 
at Raleigh—the William Neal Rey- 


|nolds Coliseum—has had its share 


of financial troubles, too. 

The basketball tournaments and 
ice shows are moneymakers but 
Raleigh's coliseum has had a lot 
of flops. However, it is a state in- 
stitution and is in no danger of 
bankruptcy. 

Charlotte’s coliseum has been an 
unqualified success. Its ice hockey 
team has been surprisingly popu 
lar, and most attractions seem to 
draw profitable crowds. 





'Palmer House, Chi, Dates 


Chicago, Nov. 11. 
Renewal of Liberace’s ABC-TV 
daytimer preempted his scheduled 
four-week stand starting Jan. 22 
at the Palmer House Empire Room, 


| and house booker Merriel Abbott 
| has set Lisa Kirk for the period. 


Also inked for the plushery are | 


| Chico & Harpo Marx (Dec. 27), and | 
| Beatty has guaranteed insurance 


Anna Maria Alberghetti, who opens | 
| Feb. 19 for two weeks. 

















Personal Manager 


PATRICIA WILSON 
PYramid 8-4611 
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The most talked about personality of our time 
November 14-15-16 and 21-22-23 
SAN SU SAN SUPPER CLUB, Mineola, L. I. 


November 28-29 — CLUB PADDOCK, Yonkers, N. Y, 


Exclusive Management 


CHRISTINE ENTERPRISES, INC. 


115 PENNSYLVANIA AVENUE, MASSAPEQUA, L.!., N. Ys 


Authorized Booker 
Entertaining Artists of America Inc, 
(Howard Hinderstein) 
510 Madison Ave., N, Y. 22, N. ¥. 


Entering her 6th year in show biz 
and still doing big big business!! 


CHRISTINE 
JORGENSEN 


EL 5-5633—IN 90-4313 





GM Motorama to Fold 
After Two-City Stand 


Boston, Nov. 11. 


GM’s Motorama show, with June | 
Taylor terpers, 2l-man orch and} 
1959 car models, pulled more than | 
40,000 to the Commonwealth Arm- | 
|ory Saturday (8). 
'“Imagination in Motion,” closes | 
in Boston Sunday (16). It plays 
| only two cities this year, New York | 
| and Hub, GM officials said. No ex 
| Planation has been given for the 
| closing down instead of going on to! 
other cities as it did two years ago. 

A round of Boston events, 
tended by publishing, business and | 





jing. Included was a press party 
| with Hub drama crix for Maurice 
Evans, who staged the show, and 
June Taylor, at the Statler Hilton 
Wednesday (6). 


Top Cincy Cafe 


Hitching Wagon 
To Sky-Borne Biz 


Cincinnati, Nov. 11. 

Beverly Hills, Greater Cincy’s 
ace nitery, bids to lure patronage 
from cities within a 300 mile radi- 
us. The pitch latches on to speedy 
air travel. It got underway over 
the week end with ads on amuse- 
ment pages of dailies in Chicago, 
St. Louis, Detroit, Toledo and 
Cleveland. 

Featured in the two-column ads 
is the brief flying time to the 
Cincy airport, where Beverly's 
limousine “‘will meet you.” Also 
the name of the current floor- 
show's headliner, Joe E. Lewis. 

John Croft, head of the swankery 
in Southgate, Ky., opposite Cincy, 
said the first response hrought 
reservations from parties in Chi- 
cago. and Cleveland. The new 
campaign is an extension of one in 
effect for more than eight years 
with ads in papers of Dayton, Co- 
| lumbus, Indianapolis and Hunting- 
ton, which are within driving dis- 
tance. 

Ads are to be used in the newly 
added cities only on Fridays when 
Beverly has top name headliners, 
according to Croft. The idea, he 
said, is intended to attract groups 
|of business men as well as social 
| groups for week end treats. 


TED STEELE TO HEAD 
ROCKER AT B’KLYN PAR 


The Brooklyn Paramount is go- 
* ing after a new disk jockey name. 

They've booked Ted Steele from 
WMCA, N.Y., to head the Thanks- 
giving show. Steele is set to go in 
for five days starting Nov. 26, 

Unit is set to include Connie 
Francis, Frankie Avalon, Cozy 
Cole, Clyde McPhatter, Dickie Doo 
& the Don'ts, Kalin Twins, Lloyd 
Price, Solitaires and others. 

Usually, the Alan Freed show 
plays this house. 
has been set for the Christmas- 
ag Years show at Loew’s State, 
L. wa r 














The cuffo show,| tive American 


finance execs preceded the open- | 





However, Freed | 


Aussie Chain’s Salary Ceiling At 
$224 May Kayo Down Under Tours 


San Francisco, Nov. 11. 

Talent agencies fear that the 
new price policies of the Tivoli 

Circuit, Australia, will mean the 
end of the free exchange of Amer- 
| ican acts in that country. “Recent 
| poliey established by the Aussie 
| wheel limits salaries te 100 pounds 
or $224 in U. S. coin. 

The percenters say that they will 
| not be able to get any representa- 
act to play that 
country once the present run of 
contracts are over. New policy 
| came in shortly after the death of 
| David N. Martin, who did the tal- 
|} ent buying. Since Martin’s demise, 
a committee is in charge of the 


| programming. The $224 limit was 
at- | put into effect by the committee. 


Another factor that will limit 
the amount and calibre of acts 
available for the Aussie circuits 
lies in the fact, according to the 
agents, that the Tivoli circuit pays 
fare only from the Coast. 
They believe that acts based in 
more easterly points will refuse to 
shell out their own coin, even if 
they accept the Tivoli salary limit. 

Shortly after World War II, the 
Australian theatres sought to buy 
talent for lower than the prevail- 
ing scale. Agencies tried to sell the 
acts on the basis that they would 
be taking a holiday in the Down 
Under country. With little re- 
sponse, they dropped that line 
within a short time, and paid pre- 
vailing rates. 

One of the reasons for the new 
Tivoli move is believed to be the 
increase of talent availabilities 
from England. Many British and 
some Continental novelties are 
making the Aussie trip at the pre- 
vailing rate. The agencies feel that 
this competition forced down the 
price. 


NASSAU INN’S LIFT 
WITH FARM SHOW 


Another huge incentive program 
airlift is slated to. start Nov. 19, 
The I. J. Case Co., of Racine, Wis., 
is scheduled to bring a huge batch 
of dealers to the Emerald Beach 
Hotel, Nassau, B.W.I. 

The farm equipment manufac- 
turer has taken over virtually the 
entire hotel in order to give deal- 
ers who have sold a stipulated 
quota of equipment a combined 
vacation and sales _ instruction 
program. 

The firm has gotten the hotel to 
clear a vast space in back of the 
inn so that the various machines 
can be demonstrated. It has also 
taken over the race track, across 
the road from the hotel, for addi- 
tional storage and demonstration 
space. 

Most of the dealers will come 
from the U.S. although a number 
will come from Europe and Asia as 
well. A show is being sent down 
to entertain the dealers. 
name — — 
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ccasons FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ex., 35 for $40 

















@ 3 Parody Books, Per Bk. ... $10 @ 
@ 4 Biackout Books, Per -. $256 
@ Minstrel Budget .......... 25@ 





How to Master ny A Ceremonies 


per 
No C.0.D’s . “is “always Open” 
BILLY ‘GLASON 

200 W. 54th N.Y.C.,19 Circle 7-1138 
(WE Teach. EMcEEINe and COMEDY) 
(Let a Real Professional Train You) 

















New York City: 
234 West 48th St. 
Plara 7-1786 
Circle 6-8800 











Presenting: The World’s Greatest 
HUMORIST — IMPRESSIONIST 


ARTHUR BLAKE 


Exclusive Representative 


JOLLY JOYCE AGENCY 


Philadelphia: 
1001 Chestnut St. 
WaAlnut 2-4677 
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Hoosevelt 


New Orieans o la 


october 29» 1958 


Mr. Frankie Laine 
Suite 962-024 
Roosevelt Hotel 
New Orleanss La. 


Dear Frenkie? 
Tonight is your closing night i 


cannot start to tell you how delighted I os 
you with me for the past two weeks. 


potel,s a 
J am sure it must nave beer very eratifyin€ 
lay to ® capacit om each evening» t 


; y ro 

received 80 Pathusiasticelly and appreci@’i¥ 
It has taken me many years to cet you to agree 
Blue Room, put ft hope that the engsse 
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we certainly mies you ~ there wes everything you cesired 4 
opm / it to be. 


and I wa 
want you to know thet you 


sourself 
3 If to everyone in the cocoanut 
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Resort's $2,750,000 to Overhaul 
Confab Hall as Jet Age Lure 


Atlantic City, Nov. 11. 

Realizing the importance of con- 
vention business to the resort’s 
economy, particularly during the 
off-season, officials here are mov- 
ing with all speed to effect a*mod- 
ernization program at Convention 
Hall. Program is aimed to- give 
the 30-year-old building a new 
look and will cost the taxpayers 

2,750,000 before it is completed. 

City Commissioners, in confer- 
ence with a Philadelphia engineer- 
ing firm, are studying preliminary 
plans and costs estimates and 
hope to proceed soon with detailed 
plans and specifications. It is ex- 
pected that they will be in posi- 
tion to advertise for bids early in 
the new year and that construction 
will be well underway before 
spring and completed early in 
1960. 

Convention Hall has been the 
meeting site at one time or an- 
other of every tep convention in 
the country. It occupies a block 
of midcity property facing the 
Boardwalk and ts easily accessible 
to conventioneers housed in near- 
by beachfront hotels. It was built 
in the late '20s at a cost of some 
$20,000,000. 

With the passing years the eon- 
vention picture has changed, with 
the major gatherings now larger 
than ever before and demanding 
more space. Then, too, cities out- 
side the U.S., by reason of the jet 

(Continued on page 56) 
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Mufson Pours 


A series of cocktail parties in 
various cities is being given by 
Eden Roc, Miami Beach, owng¢r 
Harry Mufson. Occasion is the in- 
troduction of the hotel’s new man- 
aging director Jean Suits. Parties 
have already taken place in Cleve- 
land, Detroit and Chicago. Invi- 
tations had been mailed to those 
who previously stayed at the inn. 

Accompanying Mufson on the | 
tour are Suits, entertainment di- 
rector Jackie Heller; publicist Ted 
Howard, and banquet manager 
Jack Ostadol. 


Hilton to Issue 


Own Credit Card 


The Hilton Hotels Corp. will is- 
sue its own credit card under the 
name of Carte Blanche, thus get- 
ting into the credit card business 
of its own. Step was taken follow- 
ing breakdown of its negotiations 
with the Diners Club, which later 
consolidated with the Sheraton Ho- 
tel Corp. 

The new Hilton card will be is- 
sued to all holders of present Hil- 
ton charge accounts. It will be used 
without charge in the Hilton inns, 
but other hotels, stores, services, 
etc., lining up with the Hilton | 
chain, will be nicked with a serv- | 
ice charge. As with the other credit 
card systems, the holders will be 
charged $6 annually. The chain 
presently claims 1,000,000 card 
holders under its present setup. 





Set Up Vaude Units 
To Tour Cotton Belt 


Robstown, Tex., Nov. 11. 

Stout Jackson, theatre owner, 
has organized a series of vaude 
troupes that are touring the cotton 
belt in Texas during the harvest 
season. The troupes entertain the 
visiting cotton pickers, mostly 
|Spanish language, in various the- 
|atres where the harvesting is go- 
ing on. 

Among the entertainers are the 
Cantu Sisters, the Codos, Three 
Reyes, Chata Nolesca, the De Alba 
Sisters, the Desveladores and the 
Alegres de Teran. 


NG Gate Record 





Kansas City, Nov. 11. 

The annual American Royal 
Livestock & Horse Show, which 
wound up an eight day run Oct. 
25, garnered the largest cash gate 
in its more than 60-year history. 
The gross for two 
with scale from $1.25 to $3.50, was 
$220,000, according to C. M. Wood- 
ward, general manager. 


A number of features combined 
to give the show necessary mag- 
netism. Chief among attractions 
was the troupe of Canadian Moun- 
ties making their first appearance 
here. The horse show also included 
in the lineup of over 1,000 nags 
every top horse of this year’s 
equine circuit. Good weather 


prime factor. 





Syndicate Projecting 
$40,000,000 Playground 





With issuance of the new card, 
Hilton joins the evergrowing ranks 


Houston, Nov. 11. 


Earl J. Welch & Associates, a 


At K.C. Hoss Show :: 





Vaude, Cafe Dates 








New York 


Agent Herman Fialkoff seriously 
ill at the Beth Israel Hospital . . 


Latin Quarter Dee. 16 on bill 
|}topped by Johnny Puleo. Beity 
} Grable, originally set to open at 
| that time, will play the N. Y. LQ 
in April, and will open at the 
Miami Beach edition Jan. 22... 
Dick Shawn set for the Diplomat, 
Miami Beach, Jan. 30 ... Pearl 
Bailey goes into the Flamingo, Dec. | 
15... Irene Etkin & Dorothy War- 
ing have consolidated their agen- 
cies into a one outfit . . . Bill Miller 
due back to New York today (Wed.) 
from Florida to work on the Rivi- 
era (nee Cafe de Paris) due to open 
Dec. 27... . Clifford Jones, owner 
of the Flamingo, Las Vegas, vis't- 
. Harold Min- 

Dunes, Las 





ing in New York . 
casting a new 


| Vegas show for a Dec. 25 opening, 


planed out to Vegas Monday (10) 


. Eddie Hazell to the Crystal, | at stm ype 


Reading, Pa., this week .. . Alice 
Ghostley set for the Bon Soir, next 
Tuesday (18) .. Harvey Stone 
signed to Mercury Artists ... 


shows daily | Martha Wright, who did the lead 


in “South Pacific.” returning to 
the supper club circuit. She's play- 
ing her first date at the Blue Angel | 
in eight years starting tomorrow. | 
(Thurs.). 

Hugh O'Brian (Wyatt 
booked by the William Morris 
Agency for a tour of Europe start- 





| Foster Agency, London . 


| 


} 
} 
| 


ing Dec. 26 through the Harry! 
.. Sandu | 
Scott to the Monteleone Hotel, 
New Orleans, Nov. 19 . . Don} 
Rickles to the Admiral, Miami 
Beach, on bill with Rosette Staw. 


throughout the show also was a/| Dec. 4. Latter follows with a stand 


at the Slate Bros., Jan. 23 ... 
Blackburn Twins & Jerry Collins 
set at the Diplomat Hotel, Miami 
Beach, Feb. 6 Mel Torme into 
the Racauet Club, Nov. 21 . 


In Tex. a la Disneyland ™o=*e2": | 


|} Carmen D’Oro moves to the Brad- 

ford Roof, Nov. 19 . . .- Johnny} 

Gilbert returns to El Morocco, 
— me Sa | 
Chicago 


of credit systems, which may soon | New York and Los Angeles inves- | 


blossom into a fullscale credit war. | 


Aside frorfi the Hilton cards there | extensive playground here on U.S. |; 


are the Sheraton Diners Club and |} 


eration. 

With the Hilton card system, it’s 
pointed out anew that credit cards | 
now account for the bulk of hotel, | 
restaurant and nitery trade, thus | 
upping the cost of doing business. 
The credit systems charge from 7 
to 712% for their services. 








House Review 








Musie Hall, N. Y. 

Russell Markert production of | 
“Masquerade,” Music Hall Sym- | 
phony Orchestra under the direc- 
tion of Raymond Paige, Corps de | 
Ballet, Rockettes, Francis Brunn, | 
Doris Yarick, Bruce Peyton, Giselle | 
& Francois Szony, Jack Beaber; 
“Home After Dark” (WB), re- 
viewed in Variety Oct. 15, '58. 





Any regular visitor to the Radio 
City Music Hall is probably cogniz- 
ant of the fact that the stage shows 
at the .ockefeller showcase follow | 
a formula. The standardization, 
with slight variations for each new 
show, does not, however, detract | 
from impact of the production. It | 
has appeal both for out-of-towners 
and New Yorkers. 

Current offering, titled ‘Mas- | 
querade,” makes use of the vast | 
areas of the stage in the tradition | 
of the house’s shows. Following a | 
rousing overture from “Die Fleder- | 
maus,” under Raymond Paige's 
athletic direction, the Russell Mar- | 
kert production shifts into Central 
Park for a number titled “Trouble 
in Love” and which featured a new 
pop song, “Scene of the Crime,” } 
with music and lyrics by Albert | 
Stillman and Robert Allen. It} 
provides the setting for gun-totin’ | 
Rockettes to perform their always- 





socko precision routines. } 


The Corps de Ballet, 
usual, is in fine form, 
“Commedia Dell’Arte,” with 
choreography by Bettina Rosay 
Giselle and Francois Szony as Co- 
lumbine and Harlequin and Jack | 


as per 
offering 


Beaber as Pierrot are standout in | 


the up-front renditions. 
Only solo number is presented 
by Francis Brunn, a classy juggler 
who. specializes in the manipulation 
of a large rubber ball. 
Costumes, settings and lighting 
effects fulfil the high Music Hall 
standards. 


| children’s rides and a motel 


| musical 


Holl. | 


tor’s syndicate, are mapping an 


Highway 73. 


1 It would be built on | a¢ 9 ’s Crescendo J 14 
the American Express credit op-|a 120 acre site in the 17,000 Piro ccna dctencnggy radi a A the 


| 18,000 blocks of Highway 73 and} Camellia House Feb 
would be called San Ja Magicland. | Freeman 
syndicate, | Coaches, Pittsburgh, Nov. 19, then 


lcurrent at the Chi Black Orchid. 


Welch, head of the 
estimated that the project would | 
cost $40,000,000 ultimately, and| 
said that the group also plans to 
construct approximately $25,000,- 
000 worth of apartments in the 
city. According to Welch, his 
group has obtained a 99-year lease 
with an option to purchase the 


120-acre site for $500,000 in addi- 


} tion to a percentage override. 


As Welch and his group visual- 
ize the proposed playground, it 
would follow along similar lines of 
Disneyland. 

His group proposes to build the 
project in stages, with the vafious 
phases to be leased to concession- 


aires. No leases have beer signed 
as yet, according to Welch. He 
stated that his syndicate will 
finance the project. No stock will 
be sold 

He said his syndicate will devel- 
op the area into one having a 
summer open air amphitheatre, 


| exhibits and museums, murals and 
with | 


400 units. Plans are being pre- 
pared for the initial phase of the 
project, which would be the out- 
door theatre for light opera and 
comedies 

The proposed development also 
would have a Western type village, 
a youth pavilion, an aquarium, an 
ice palace, commercial exhibit 
area, restaurants and lake for 
water skiing and other events. 


Saranac Lake 


By Happy Benway 
Saranac Lake, Nov. 11. 

“We The Patients” had their 
arnual Hallow'een Party last week. 
As asual Benton C. Ressler, the 
chairman of “We The Patients” en- 
tertaining committee, left no stone 
j}unturned to make it a swell affair, 
He was assisted by Helen Macura, 

Ann Hueler, Elsie Schreyer and 
| Mation McLaughlin.” 

Jacque DeMattos, prez of Cham- 
ber of Commerce and owner of 
radio station WNBZ, has appointed 
4. B. Anderson, manager of 
Schines’ Pontiac Theatre, chairman 
oi the coming Winter Carnival. 

Ray Rudolph, wife of George 
IATSE) Rudolph, left here and 
will resume the cure at home, 

Write to those who are ill. 


Del Ray set for Eddys’ Restau- | 


Best, Michel (Getzel) Rosenberg, 
Ernie Morris, Marty Drake and 
Bas Sheva, one-nights at Syria 


° Mosque Nov. 22... Ted Lewis, who 
Sue Carson set to open at the} just closed at Horizon Room, has 


| already been booked back for two 


weeks in early October ’59 . 

Billy Williams Quartet set for New 
Arena week of Dec. 15... Jimmy 
Redgers into the Copa Nov. 24... 


} Steve Clayton at the Town House 


Earp) | 


117 


| years as entertainer L 
marking seventh anniversary, with 


for four days this week ... De- 
Mara Sisters play Holiday House 
week of Dec. 22... Dakota Staton 
comes back to her home town Dec. 
1 for a week at Copa. 


Atlanta 


Jaye Bros. opencd Monday (10) 
at Henry Grady Hotel's Paradise 
Room, on same bill with thrush 
Avril Ames and Dan Grimes orch 

. Sonny Bloch & his Coralairs 
providing music at Broadview Key 
Club, new spot located in Atlanta’s 
largest shopping eenter 
development .. . Wade Cregar and 
Ralph Meyers Dixieland group ap- 
pearing at Colonial Hotel’s Bayou 
Room ... Jam Marvis, Paula Fox, 
Dallas York and Joanne head the 
all-exotic revue at Harem Cliub, 
with Buster Raye as emcee... 





Philadelphia 
Jimmy Duranie works the Latin 
Casino week of Feb. 6... Jackie 


Leonard current at the spot fol- 
lowed by Jean Carroll, Nev. 17-22 


|... Bob O'Neill, longtime keyboard 


fixture at Atlantic City, set for in- 


| definite stand at the Cadillac Sho- 


Bar ... Accordionist Andy Arcari 
playing a club for first time in 
three years, opens at Sciolla’s, Nov. 
for ene week Ragtime 
Smitty inked for next five months 
at the Bon Bon, chalking up 50 
... Big Bill's 


Georgie Shaw as headliner, who 
made debut at spot exactly six 
years ago. 


Detroit 
The Playmates are being held 


rant in K.C., Jan. 9 for two weeks. | over at the Flamingo in Las Vegas, 


. Phyllis Inez goes to the King’s | 
Club, Dallas, Dec. 26, and opens | 


. 13... Dink} 
at the Twin 


opens 


Park Lane, Denver, 
. Don Rickles 


gces to the 
Dec. 5 for two . 


Hollywood 
Jane Howard is making a two-| 
week stand at Dino’s Lodge . : 
Stan Fisher and the Four Step 
Bres. opened with headliner Kay 
Starr yesterday (Tues.) at the 
Sahara Hotel in Las Vegas... 
Songstress Cleopatra Johns holds 
over two additional weeks at the | 
Ye Little Club . . . Martin Denny 
Group open a two weeker at Fack’s | 
No. 2 in San Francisco today (12) 
... Paris Sisters open a two-weeker 
in the Frontier Room in Vancou- 


ver, Washington, Dec. 22. | 
Pittsburgh - | 
| 





| 


Holiday House gets Julius La- 
Rosa and Marge Cameron Dec. 15, 
then Three Stooges, followed by | 
Davis & Reese, with the Wander- | 
ers, on successive weeks . . . Casa} 
Loma has booked line of dancing 
girls assembled by Neel Sherman | 
. .. Eydie Gormie inked for 10 days | 


at Twin Coaches Dec. 5. . . Rusty | 
Draper comes in the 15th... 
“Borscht Capades,” with Ricky 


Lane & Velvel, Dave Barry, Larry | 


so their scheduled opening at Club 
Cliche has been postponed. Filling 
in for them are the Ascots, song- 
stress. Lori Taylor and comic Joe 
Conti .. . Song impressionist Tina 
Robin is at the Metropole Supper 
Club across the border in Windsor 
... Barbara McNair returns to the 
Flame Show Bar . . . Songstress 
Gay Serkin at the Gay Haven Sup- 
per Club... Phyllis Miller is sing- 
ing at Club Alamo 














“THE COMEDIAN” 


The Only Real Monthiy 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now its 99th issue, containing 
stories, one-liners, poemettes, song 
tities, hecklers, sudience stuff, mono 
logs, parodies, double gags, bits, 
ideas, intros, impressions end im- 
pe Ss political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc. $20 yearly 
introductory Offer: Last 12 issues $15 
Single issues $3 
Foreign: $30 Yr.—3 Yrs. $80 
~ Single issves $4—Ne C.0.D.'s 
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42" tall-Singing Comedienne 
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Chez Paree, Chi 
Chicago, Nov. 4. 
Tony Martin (with Al Sendry), 
Sue Carson, Chez Adorables (6), 
Henry Brandon Orch (17); $1.95 
cover (dinner show only), $4 
minimum. 





For Tony Martin, s.a. and dura- 
ble tonsils are still mighty magnets, 
ai least in the cabarets, and it’s 
a fair bet he'll do nice biz for the 
two rounds he’s in after an absence 
of several annums. Singer minces 
no ballads to flutter femme hearts, 
leastwise the “mature” ones, with 
a catalog that, per usual, is all 
about amour. He doesn’t object to 
current tunes, such as “Fascina- 
tion” and “Volare,” but has no 
truck with the noisy juve idioms, 

Martin still trips over his patter, 
but with his mileage has the savvy 
to cut back to crooning soon 
erough. His grimacing and gross 
gesturing are also unchanged, but 
these have always seeméd among 
his assets to the generation that 
knows him best. Star makes 
effective use of two femme 
dancers for certain numbers, and 
otherwise gets capable support 
frem Henry Brandon’s augmented 
tunesters (17), with Al.Sendry, 
Martin's conductor, helming. 

Comedienne Sue Carson, first- 
timing in Chi, rates good reaction 
with some clever material deftly 
executed. Her prelim gagging is 
just so-so, as much for its dybious 
taste as lack of inspiration, but 
she’s in high gear with some socko 
impreshes of show bizzers. Her 
best bit is a sly, satiric novelty on 
even male approaches to seduc- 
tion, and she also clicks as an Ed 
Murrow tv guest and with a windup 
voodoo number. Miss Carson looms 
a likely repeater here. 

Chez Adorables (6) are visually 
eftective in two slots. Eydie Gorme 
and the Vagabonds come in — 

it. 


Le Cupidon, N. Y. 
Gale Robbins, Howard Beder, Ish 
Ugarte Trio, $5 minimum. 





If a sultry voice and a shapely 
figger were all Gale Robbins had 
to offer, then this small room 
showcasing would be just fine. 
However, there appear to be other 
qualities in Miss Robbins’ display 
that cry for more spacious sur- 
roundings and a full-blown orch 
backing. Postage stamp stage here 
and Ish Ugarte, although laying 
down a good beat in backing her, 
apparentiy inhibited her efforts. 

She’s an outgoing singer who 
can pull a big night club crowd 
given the chance. She's a looker 
with a friendly approach to her 
aud and her material and the 
habituees of the LQ or the Inter- 
national on New York's west side 
would probably take to her easily. 

It’s not that she doesn’t come 
off in Le Cupidon, it’s that she 
impresses as one who'd be more 
comfortable in larger environs. 
Her close to 30-minute repertoire 
is an easy-going song potpourri. 
From the opening “From This Mo- 
ment On” to the rock 'n’ roll closer 
she runs on a well-balanced track. 
“Come Rain or Come Shine,” “Just 
in Time,” “Thinking of You” and 
“I Love to Love” are some of the 
items that really hold interest and 
give the turn proper form. 

Howard Beder warms up the 
tablers at show's start with a pleas- 
ant two-song bit and maitre d’ 
Robert helps make nightclubbing 
a happy experience. Gros. 


Eden Ree, Miami Beach 
Miami Beach, Nov. 7. 
Mel Torme, Hale & Hayden, Lou 
Wills, Jr., Mal Malkin Orch, Jackie 
Heller; $3.50-$5 minimum. 





All male lineup current in the 
Cafe Pompeii adds up a fast-paced 
90 minutes for the conventioneers 
and locals in attendance at this 
time of year. 

Mel Torme is repeating here, a 
fast return after click during sifm- 
mer. He dittoes on the reaction 
stir-up with a shrewd song of up- 
beat and ballad and dosage of easy 
talk to make the mixture a solid 
session. Tendency to comedy chat- 
ter at times gets in the way of con- 
stant aud build. A reappraisal and 
cutdown of this ya-ta-ta would 
streamline his stint to one of top 
potency. 

Benny Hayden is working with a 
new partner and a roughness in 
pace still crops up. Withal, the 
wacky comedy note is established 
early and sustained to wind them 
from giggles to howls when their 
big item, that spoof on an Olympics 
group of contestants, garners en- 
core returns. Hale is a tall, hand- 
some lad; a good foil and from the 
one number he essayed, a well 
versed songster. With Torme on 


the bill, his full routine obviously 
has been cut. 

Lou Wills, jr., always an agile 
eccentric acro-hoofer is a wham 
segment of the lineup. He's added 
some pleasant gab, with familiar,’ ba 


but punchy lines giving him 
breathing spells between the stren- 
uous terpings. Timing and delib- 
erate approach to the gab gets him 
full measure of laughs from the | 
material. 
Mal Malkin emcees ably while | 
Jackie Heller is away and per al- 
ways, batons his crew for top show- 
backings. Lary. 


Beverly Hills. Cincy 
Cincinnati, Nov. 7. 
Joe E. Lewis (Austin Mack at 
piano), Marion Colby, Lindsay- 
Sapphire Dancers (9), Bill Ray- 
mond, Gardner Benedict Orch 
(10), Jimmy Wilber Trio, Larry 
Vincent; $3 minimum, $4 Sat. 





Joe E. Lewis has not been slowed 
by recent surgery. Although carry- 
ing a few pounds less, he bids to 
beat his own record for yocks at 
this Blue Grass bistro, set on his 
previous workout 19 months ago. 
Tablers at the barrier lifting Fri- 
day (7) at the eurrent two-framer | 
responded as if they were in debt 
to the star comic. Being back in| 
the bourbon belt boosts the kicks | 
ef the trademark alcoholic gags. | 
Backing him in a nifty floorshow | 
are chirp Marion Colby, the Lind- 
say-Sapphire line with Bill Ray- 
mond, singing emcee, and the 
Gardner Benedict band. | 

The only time out for laughs | 
during the 45 minutes Lewis holds 
the boards is for his st-time 
breaks, when he gets refills from 
ringsiders. An expert blender of 
spicy material, the vet funnyman 
gives more attention to topical and 
character puns, including many on 
his own pleasures. His parodies 
and toasts are something more. 

A biz builder at John Croft's 
plush casino, Lewis pulled plane 

arties from Chicago ané Cleve- 
land opening night. ; 

Miss Colby, who was with the 
Blackburn Twins on her previous | 
engagement here, bows as a single | 
on this visit. A sorrel topped look- | 
er with a deep voice, her listen- | 
ables with first nighters included | 
“Bad Girl’ and “13 Men and I'm | 
the Only Gal in Town” and “Will | 
You Still Be Mine?” 

Johnny Puleo and His Harmon- | 
ica Gang and George Tapps and | 
His Dancers head the session open- | 
ing Nov. 21. Koll, 








Chateau Madrid. N. Y. | 
Billy Fields, Goyo & Pepita 
Reyes, with Olga & Curro Amaya; | 


‘Orlando Trio, Candi Cortez, Ralph | 


Font and Panchito Orchs; $4-$5 
minimums. 





Angel Lopez again has measured | 
up to his rep for offering a differ- | 
ent sort of nightclub presentation. 
Current array of talent is well- 
balanced and proving popular with 
the clients of this popular Latin- 
American nitery. ‘ . 

Current lineup perhaps is a bit | 
top-heavy on dancing but nobody | 
will find fault with the manage- 
ment for bringing in such an un- | 
usual turn as the Orlando Trio, | 
two comely misses and stalwart 
male dancer. Threesome, which | 
uses two native skinpounders, is 
an interpretative terps group. | 
Dancing barefooted, their first ef- | 
fort turns out a typical idyll of | 
the tropics with two dames jealous | 
over the one male. Even more|} 
allegorical is the second offering | 
which symbolizes the arrival of a} 
white man in a native locale. The | 
two femmes fear the stranger but | 
it all comes out okay after consid- | 





|erable gyrating and gesticulating. | 


This trio has a makings of a first- 
class act. 

Billy Fields, who was at the} 
Latin Quarter nearly four years | 
ago, appears polished and likeable | 
enough now to make the grade in| 


lof her life. Seidom if ever have 
| “bravos” been heard in the Latin | 
| Quarter, but that’s exactly what 


‘and intended. Her 


| nessing makes it all the more puz- 


Latin Quarter, N. Y. 
(FOLLOWUP) 
Anna Maria Alberghetti bowed 
at the Latin Quarter last week and 
scored a personal triumph. Open- | 


|ing night (Friday), she received a| 


six-minute ovation, and with a| 
happy if tearful voice acknowl- | 
edged it was the happiest moment | 


greeted Miss Alberghetti’s “Un bel 
Di” from “Madama _ Butterfly.” 
Her appearance here was truly a 
“Broadway opening,” the talented 
performer actually receiving what 
amounted to an ovation on her | 
first appearance. 

Now known for her screen, radio 


| and television performances, Miss 


Alberghetti has come far since her | 
nightclub appearance at the Sahara 
in Las Vegas back in the summer | 
of 1955. Aside from her fine col- 
oratura voice and stunning appear- | 
ance, she has a well-knit act that 
plays as smoothly as her writers 
songs are 
chosen with taste and variation in 
pace white her dance turn with 
Jerry Antes and Pepe de Chazza 
is a well-turned bit of tomfoolery | 
that the audience loved. 

This terping as femme member 
of a derby-topped trio does not 
set her up as any dancing star but 
rather indicates her versatility, 
and added plenty to the usual song 
routines. This is introed as part of 
“Girl Crazy” tunes and antics. It 
segues into her quick change to 
the Cio-Cio-San character of 
“Madama Butterfly,” ing fetch- 
ingly represented in full Japanese 
costume. 

Exquisitely gowned, the blonde 
Miss Alberghetti opens with a typi- 
cal classical tune and then smartly 
goes into a song in the more pop- 
ular idiom. In contrast, her Italian 
lullaby, “Dream, My Baby,” is 
slower but with obvious heart tugs. 
This is one of her familiar songs 
and it still is a showstopper. Others | 
in her repertoire include “How’s 
Your Romance” and “I've Got the 
World on a String.” But the aria 
from “Butterfly” actually is the 
triumph of her excellent act. She 
gave full credit to her musical di- | 
rector and staging-writer team in 
accepting tremendous reception at 
the finish. Jo Lombardi and his 
orch,, hidden behind two scrims | 








|most of the performance, plays | 
‘his usual smooth show, 


But an unusually strong added 
entry is “Prof. Backwards,” who's | 
been around for some time. He's | 
augmented his intro patter for bet- 
ter effect, and then wows his aud 
with phenom writing stunts on the 
big blackboard. The professor was | 
a big hit here. Wear. 


Hotel Radisson, Mpls. 
Minneapolis, Nov. 8. 

Lucille & Eddie Roberts, Don | 

McGrane Orch. (8); $2.50-$3.50 


minimum, 





The Roberts are back for their 
10th time in this plushy Flame) 
Room, a record for any performer 
and something that speaks louder 
than mere words could do for their 
local popularity and the high re-| 
gard in which they're held by the | 
bistro’s management. This engage- | 
ment finds the couple in their) 
usual fine fettle and continuing to} 
play up comedy to an extent that) 
chucklemaking comprises an im- 
portant part of the act which long | 
since has been recognized as by | 
far the best of its particular” sort. 

The “mind reading,” of course, 
is the foundation on which the pair 
build. If anything, repeated wit- 


zling. On each visit, it seems, there | 
are new and more uncanny demon- | 
strations along with fresh humor- | 
ous sallies to bring back and en-| 


| Art Stanley, and Walter Long) are | 


| Milton Berle. 
|chance to expand their excellent 


}orch capably back the show which 


'a_ knifelike 


| dandy to look at, it made an un-| 
| fortunate jest of walking. ‘sa’7 


|more than passing mention. 


ithe Moonlight” (with stunning 
lighting) is sock. 
| Dolores & Romero, flamenco 


has been trimmed, because they 
were on about 45 minutes. 

Jay Jason, a standup comic, uses 
much material that is familiar on 
the Strip, but he has enough that 
is new to keep his head above 
water. His turn could also be im- 
proved wi tightening. 

The Dunhills (Robby Roberts, | 
local faves, having been here with | 
Here they have a| 


precision footwork, and score with 
such dances as the Charleston and | 
scft shoe, latter being done in| 
siocking feet. 

New production number by 
Kuster Burnell rounds out the bill. 
It's a clever bit called “After 
You've Gone,” featuring Don Kirk 
and Juanita Clive in some graceful 
dance routines, and the Flamin- 
goettes (11). Jack Cathcart and 


| 


Duke. 





is in through Dec. 10. 


Drake Hotel, Chi 
Chicago, Nov. 8. 
Doretta Morrow (with Anthony | 
Christofaro), Jimmy Blade Orch 
(7); $2 cover. 





At the Drake’s Camelia House, 
where the standard floorshow of a 
single eye-poping chanteuse equ- 
ates with a brandied dessert, legit 
chirper Doretta Morrow satisfies 
the prescription. Her cultured 
pipes administer elegance with a 
slight kick, Poshery has a taste 
too for a touch of the Continent, 
and Miss Morrow serves it Italian 
style, not too volatile ‘but just 
enough for the effect. It’s clicko 
for the setting. 

Her repertory is attractive, num- 
bering fine arrangements of 
“Sweet and Lovely” and “Kisses 
Sweeter than Wine” among show 
tunes from “Kismet,” “King and I” 
(both of which she did on Broad- 
way, and the former in England 
as well), and “West Side Story.” 
From the last mentioned she airs 
“I Feel Pretty,” which is apt. At 
the songalog’s heart is a medley of 
light Italian ditties that made for 

Benefitting the performance is 
her ability to work without a mike, 
vocal projection in a room the size 
of the Camellia House being no 
task for a musicomedy artist of 
Miss Morrow's experience. Never- 
theless she deprived herself of 
maximum mobility on stage with 
sheath gown that 


caught her at the ankles. Though 


| 


Riverside. Reno 
Reno, Nov. 7. 
“A Night in Madrid” with Mar- 


Harrah’‘s. Lake Tahoe 
- Lake Tahoe, Nov. 3. 
Spike Jones’ “Spiketacular of 
1959” (12), June Wilkinson, Billy 
Barty, $2 minimum. 





The antics of Spike Jones and 


|} his band make for an “off-season” 


booking at Harrah's Lake Tahoe 
club that indicates the mile-high 
resort could well become a year- 
round attraction for the nitery set. 

Current show, despite the post- 
season lull in the tourist biz, com- 
mands good b.o. and near full 
houses for the twice-nightly turns. 
And, breaking all precedent, Bill 
Harrah has shown the way for 
Tahoe casinos that the attraction 
is not “dead after Labor Day.” 
Carol Channing has been signed 
for a double frame when the Jones 
revue dates on Nov. 16. 

In his new one-hour show, Jones 
and gang run the chords from 
novelties on trick instruments to 
a wild “Fever” and Gil Bernal in 
a masterfu! sax solo. 

Tiny Billy Barty rates plaudits 
from aud with effective upstaging. 
His pantomime as Louis Prima and, 
one of the Jones boys as Keely 
Smith ‘on “Old Black Magic”) is 
tops. Barty also scores with a 
pint-sized takeoff on Liberace. 

Musicians show perfection in pop 
and jump titles in the “Lucky 
Spike Half-wit Parade.” George 
Rock rates approval with a hula 
hoop routine in his “All I Want 
For Christmas” style. Young boy- 
girl acro-terp team nicely balance 
Jones’ antics, and _ well-stacked 
June Wilkinson more than provides 
the femme touch. Her waijk-on 
non-speaking part is strictly an 
orb-popper. No mention was made 
of talent. 

Will Osborne and band takes a 
two-week respite during current 
book but return Nov. 17 for the 
Channing show. Long. 


Creseendo. Houston 

Granada Dancers (5), Pepe Mil 
ler, Jose Ortiz Orch (6); no cover 
or minimum. 





The Granada Dancers and Peps 
Miller make one of the bette 
shows to appear in some time at 
this private club, now featuring 
Latin acts exclusively. Colorfully 
costumed, the dancers whir 
through seven flamenco, folk, Ital 
ian and Spanish dances. All are 
talented, and the femmes are 
shapely. The costume changes are 
many and quickly and cleverly 
done. 

The group opens with a flamen- 
co, then performs a “Bull Fight 
Fantasy,” partly in dimmed lights 
with fluorescent capes. Raul (Izqui- 
erdo), who with wife Estrellita 





garita Sierra, Dolores & Romero, 
Larry Nixon, Starlets (8), Eddie | 


guides the troupe, then teams with 
Angelillo De Landa in a pure 


Fitzpatrick Orch (11), $2 minimum. | gypsy flamenco. Estrellita soloes a 





Margarita Sierra adds the pure | 


| Latin touch to the Riverside’s cur- 


rent “Night in Madrid” offering. | 


| The petite thrush, debuting on the | 


Reno circuit, sparks the one-hour 
show with a melange of Latin and 
Figlish titles indicating she rates 


} 
With conductor Tony Costa at | 
the piano, and with the backing 


;o* the capable Eddie Fitzpatrick 


orch, Miss Sierra proves her range 
with a “horsey” bit that evokes 
laughs from auditors, then Latin 
offerings done with authority of 
voice and style. Singer shows per- 
fection with castanets during 
vocals. Faves include “La Paloma,” 
“Ciento Lindo,” and “Malaguena.” 
Her English version of “Magic in 


artists, win approval with intricate 
Latin steps to the rhythm of Juan 


classic 18th century ballet, then 
the whole group does “Jota,” a 
peasant dance, a Venezuelan dance 
and bows out with the Flamenco 
Mambo. It's a begoff. 

Cuban born Pepe Miller, a disk 
partomimist, who shares the billing 
with the dancers, is a holdover 
after completing a successful two 
weeks. The Jose Ortiz Orch back- 
grounds the acts. 

The Granada Dancers close a 
few days early here, Nov. 16, for 
a date at the Hotel National in 
Havana Nov. 19. The Marquez 
Sisters move in as replacements 
Nov. 17, Skip. 


Steuben’s. Boston 
Boston, Nov. 6. 
Gene Allen, Ellis & Winters (2), 
Don Dennis, Mambo Gents (2), 
Tony Bruno Orch (5); $2.50 niin- 
imum. 





Gene Allen puts on a solid one 


a musical show. He was an enor- | tertain their numerous fans here. 
mous hit here at the show caught. | from a European tour and he un- 





Working with a bongo drummer, | 
Fields breaks into a string of favor- | 
ites none of them very new. These 
include “Take Me in Your Arms,” | 
“It All Depends on You,” “Hold 
Me Tight” and “All the Things 
You Are.” A goodlooking young 
man, he has a_ well-developed, 
strong voice. His rather slight sta- 
ture does not appear much of a 
handicap because his crying need, 
if he wishes to continue in niteries, 
is better routining and develop- 
ment of his act. Such improve- 
ments would enhance his rather 
obvious vocal talent. 

Goyo & Pepita Reyes foursome | 
(Olga & Curro Amaya), flamenco 
dancers, is developing into a fix- 
ture in this room. The four have 
been held over repeatedly, and in 
this show appear as popular as | 
ever. Goyo Reyes, as previously, is 
spotlighted but the others have 
more to do in the current produc- | 
tion. It is his heel-and-toe solo that 
per usual scores most heavily. 
Group drew heavy-mitting. 

Show is played by Ralph Font’s | 
veteran crew. Both Font’s combo | 
and the smooth Panchito orch play 
for dancing. Candi Cortez contin- 
ues as femcee and singer with the, 

nds, Wear. j 


loads some amusing accounts of 
his experiences abroad along with | 
ribtickling stories, gags and witti-| 
This is only the pair’s second | 
engagement since their return! 
cisms. Rees. | 
| 
| 
Flamingo, Las Vegas | 
Las Vegas, Nov. 6. | 
The Platters (5), Jay Jason, The 
Dunhills (3), Don Kirk, Juanita | 
Clive, Flamingoettes (11), Jack 
Cathcart Orch (13); presented by! 
Al Parvin; choreography by Buster 
Burnell; $3 minimum. 





The Platters have climbed rapid- 


| Perrine’s masterful guitar. Comic 
| Larry Nixon scores best with his 
|“hig shot” plane passenger rou- 
tine. He could cut much of his 
dated chatter and add new lines 
with no patronage loss. Long. 


Hotel Muehlebach. K. C. 
Kansas City, Nov. 7. 
Evelyn Knight, Larry Green 
Orch (8); $1-$1.50 cover. 





Some time has passed since 


Evelyn Knight sang her ditties in| 


town, but there was little missing ; 
in her opening in the Terrace Grill, 


her first time in this room. There's 
no mistaking that she has~a certain 
magnetic quality and is easily as- 


|years ago in the Flamingo lounge tory of both pop and special songs. 


ly since they appeared here several | sured in her handling of a reper- 


—they have several big disclicks | 
behind them, and now they're) pop, “Sugartime,” to special bits 
headlining in the main room.|sych as “The Man at the Ring- 
Group has a distinctive, pleasant | side Table” and “The Picture on 
sound, and visual contact adds to | the Post office Wall” to “St. Louis 


Numbers range from current 





|impact because they are showmen | Blues” and several of her Decca} 


who seem to enjoy their work. hits, “A Little Bird Told Me,” | 
Lone femme in quintet, Zola Tay-| “Powder Your Face With Sun-| 
lor, gets to solo, as do the men,| shine” and “Dolly With the Hole | 
Tony Williams, David Lynch, Paul! in Her Stocking.” All are know- | 
Rebi, and Herbert Reed. First- | ingly done, and backing by Larry | 
nighters heard Platters do 14; Green and orch is a notable assist. 


songs, a figure which undoubtedly Quin. 


man show of satire and spoofing 
of foibles. Working against handi- 
cap of overjammed partyites on 
opening (6), Allen got to them with 
some dramatic voice changes using 
a little bitty baby voice for a sock 
routine and a fashion merry-go- 
round combining best features of 
sight gag and comicking. He opens 
with one liners, then . goes into 
takeoffs on radio, tv personalities 
has a bit on laughs, portraying 
Godfrey, Mr. Magoo, Gildersleeve. 

Allen does a rollicking carbon 
on Gabby Hayes for big yocks, then 
goes to his baby voice bit. Big 
thing is male clothing model being 
d:rected by a fashion commentator, 
female. For this, he uses wife’s 
voice on a tape, and goes through 
contortions and comic positions 
trying to keep up with the instruc- 
tions. 

Don Dennis scores with effective 
“Go Chase Moonbeam” and lobs 
over a rousing “Granada.” Mambo 
Gents open the show with cha cha 
demo. Ellis & Winters, polished 
terp team, are slick with ballroom 
numbers, fancy spins and twirls for 
heavy mitts. Blonde youth and 
brunet looker win with neat Lif.s. 
Tony Bruno batons the show w'th 
crisp beat. This layout exits, 


| Nov. 19. Guy. 
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NEW YORK CITY 


MUSIC HALL 13 


Mark Reddy 


Seonge — lan Bruce 

rancis Bruna brag 

Corps de Ballet Troupers 
Rockettes Balladeers 

Kk. Paige Ore. - 

— ot fe 
Millie Vernon | Robt. ucher Orc 
AUSTRALIA 
MELBOURNE Simone Monin 


Tivoli 
Winifred Atwell 
Morecambe & Wise 
Gaston Palmer 

Earls 

Ross & Howitt 

J & D Rees 

3 Syliverkings 

Vic Sabrino 

Lorraine Bransgrove 

Beverly Urquhart 
SYDNEY 

Tivoli 
Merry Macs 
Fredye Marshall 
Aroley & Gloria 
Verry Scanion 
Kuban Dancers 
Max & Cherie 


Terry Canior 
Red Prestor 
Dale Warren 
Colleen Laine 
Toiya Kee 
Lake & Rose 
Kenny Cantor 
John Walters 
BIRMINGHAM 
Hippodrome 
Toni Daili 


Edorics 
Digby Wolfe 
Rexanos 
Des O'Connor 
Duo Russmar 
Miki & Griff 
B & J Young 
BRIGHTON 
Hippodrome 
Billy Cotton Bd. 
lack & Lamor 
Rose & Marion 
Jackie German 


Margo Glancy 
John Broadway 
Nerman Yemm 
Sally Richardsoa 
Deidre Green 
Susanne & Escorts 
BRISBANE 

Her Majesty's 
Larry Griswold 
Johnny Lockwood 
Anny rryer 
Medlock & Marlowe 
Winnetou & Squaw 
Kayes & Faye 
Warton & Stuchh'r’y 
Williams & S 
edit Juhasz 
Frank Ward 


& 
Mudlarks 
Jean & Verne 
Dennis Lotis 
Tassi 


Danny Purches 
Morton Fraser’s Co. 
Gold & Cordell . 
O'Neill & Haig 
NEWCASTLE 


Empire 
Edmund Hockridge 

















Hal Roach ‘taylor Maids 
Alexis Tr. Bill Maynard 
Richman & Jackson |T & P Derrick 

EDINBURGH 2 Hellos 

Empire Baker & Douglas ~ 
Murray & Maidie Jackie Ross 
Anton & Janetta J & P Barbour 
Billie Anthony SHEFFIELD 
Eva May Wong Empire 
Arthur Worsley Tony Brent 
E'y Van Veen 2 Nat Jackley Co. 
Andy Stewart Kidd & June 
Kosinas Reg Du e 
Archie Glen Hollywood Marion- 
FINSBURY PARK ettes 
Empire 2 Clifts 
Eddie Calvert Claudine 
Blue Orchid Doers. | Kelwins 
Cabaret Bills 
NEW YORK C 

Bive Angel : in Boboii 
M. Davis & Spous€ | Nancy Kenyon 
—_ ie Dean Sheldon 


Geo. Matson 
Jimmy Lyon 3 
Bart Howard 
Bon Soir 
Kay Ballard 
Mae Barnes 
Jay Lawrence 
Jimmie Daniels 
Three Flames 
Murray Grand 
Casanova 
Margaret Lecuona 3 
Chateau Madria 
Los Orlandos 
Ralph Font Ore 
Panchito Ore 
Candi Cortez 
Copacabena 
Nat King Cole 
Blackburn Twins 
Jerry Collins 
Peggy Womack 
Bob Warren 
Downstairs Room 
Demi Dozen 
Jean Arnold 
Jane Connell 
Ceil Cabot 
Jack Fietcher 
George Hall 
Gerry Mathews 
Ston Keen 
No 1 Fifth Ave 
Phyllis Diller 
Stewart Rose 
Harold Fonville 
Joan Bishop 
Hotei Roosevelt 
Lenny Herman 
Bil) Snyder 
Hote! Plaza 
Hildegarde 
Ted Siraeter Ore 
Mark Monte Ore 
Hotel Pierre 
Eari Wrightson 
Felix Knight 
Betty Bennee 
Joseph Ricardel Orc 
Alan Logan Ore 
Hotel Taft 
Vincent Lover Ore 
Hotel St Resis 
Fernanda Montel 
iy Bari Orc. 
Milt Shae (Ove 
Hotel St. Moritz 
Marshall Grant 3 
CHIC 
Black c ‘ 
Don Rickles 
Vicki Castle 
Joe Parnello «& 
ve Angel 
Barbara Velasco 
Mighty Panther 
Lord Cariton 
Rick Shaw 
Malley & Margot 
Lord Christo 
Bive Note 
Sarah Vaughan 
Peter Appleyard 4 
Chez Paree 
Tony Martin 
Sue Carson 
Geo. Cook Orc 
Chez Adorables 9 
Cloister tnn 
Don Adams 


Lonnie Sattin 
Ramsey Lewis Trio 
Conrad Hilton 


Latin Quarter 
A. M. Alberghetti 
Prof. Backwards 
Marvyn Roy 
Dick Curry 
Pony Sherrell 
Jo Lombard: Ore 
B Uarlowe Orc 

Le Cupidon 
Gale Robbins 
Howard Beder 
Ish Ugardi Ore 
Catun Ore 

international 
Ted Lewis 
Marshall 


Palmieri Ore 
Mike Durso Ore 
RSVP 
Mabel Mercer 
Savoy Hilton 
Emile Petti Ore 
Town & Country 
Davis & Reese 
Tun Tun 
Nejla Ates 
Two Guys & Geisha 
Burnell Dners 
Ned Harvey Ore 
Sicari Ore 
Two Guitars 
Olga Valdi 
Ivan Nepa 
Xenia Brante 
K. Poliansky Ore 
Misha Usdanoff 
Viennese t- tern 
Micheline Bardin 
Zozo Sapountzaki 
Ernest Schoen 
Village Barn 
Belle Carroll 
Tex Fletcher 
Flash Mason 
Karen Thorsell 
Mickey O'Malley 
Lou Harold Ore 
Village Vanguard 
Ernestine Anderson 
Miles Davis 6 
Waldorf-Astoria 
Gordon MacRae 
Sheila Stephens 
Emil Coleman Ore 


Rehai Ore 
AGO 
Noberti 
Helga Neff 
Hans Leiter 
Heinz Kroel 
Charlie Fisk Ork 10 
Drake 


Mister Kelly's 
Gene Baylos 
Peggy Dietrick 


ouse 
Marguerite Pizzza 
Ben Arden Orc 
Preview Lounge 
Harry Eops’ Mus- 
kat Ramblers 
Suther!-nd 





Harrison & Kossi 


Horace Silver 


LOS ANGELES 


Band Box 
Billy Gray 
Barbara Heller 
Guy Rennie 
Jackie Hilliard 
Bob Bailey’s ore 

n Bive’ 


ve's 
Ben Blue 


Sall 


Carol Channing 
Freddy Martin Ore 


The Treniers 
interiude 

Earl Grant 

T. C. Jones 

Morty Jacobs Trio 

Rouge 


Paul Gilbert 
“Wonderful World” 
Slate Bros. 

Rose Marie 

Lenny Kent 

Paul Freed Trio 
Statier Hote 


Cleopatra John's 


Crescendo Joe Felix 
ort Sahl : Roger Nichols 
LAS VEGAS 

Desert tan Riviera 
Jane Powell Phil Silvers Show 
Patti Moore Ray Sinatra Orc 
Ben Lessy Sahara 
Art Johnson Kay Starr 

m Arcen Dncrs/|4 Step Bros. 
Carlton Hayes Ore | Stan Fisher 


nes 
“Minsky’s Folies 
International” 
Tempest Storm 
Norton & Patricia 
Irv Benson 


ree 's 
El Rancho Vegas 
Jane Russell 
Jack Cole Dancers 
Dick Rice Orch 


Nitecaps 
Mark Wayne 4 
Make psteves 


Turk Murphy 
Ish Kabibble 

Flo Dreyer 
Carmen Le Fave 3 


Saharem Dancers 
Louis Basil Ore 
Mary Kaye Trio 
Sands 
Dean Martin 
Mattison Trio 
Texas Copa Girls 
Antonio Morelli Orc 


Danny Jacobs 
Annie Maloney 
Geo. Redman Ore 
tardust 
Lido De Paris 
“Ces’t Magnifique” 
Billy Daniels 
Happy Jesters 
Wingy Manone 
ropicana 
Dick Shawn 
Dante D’Paulo 
ara Luna 
Carla Alberghetti 
Jack Ackerman 
Ray Malone 
Perez Prado 
D Williams Singers 
Nat Brandwynne 
Ore 


MIAMI - MIAMI BEACH 


Americana 
Teddi King 
Elsa & Waldo 
Howard Brooks 
Lee Martin Ore 
Nina Ramon 

Ba'morat 
Charlie Farrell 
Billy Mitchell 
Mickey Gentile 
Jose Curbelo Ore 


Bob Novack Ore 
den Roc 


Mel Torme 

Hale & Hayden 
Lou Wills Jr. 
Jackie Heller 

Mal Malkin 

Sonny Kendis Ore 
Luis Varona Ore 


Fontainebleau 
Murray Schlamm 
Sacasas Ore 
Pupi Campo Ore 

Harbour Lounge 
Sammy Walsh 
Gilbert & Tracy 
Rasha Rodell 
Tony Matas 


Lucerne 
Havana Mardi Gras 
Diosa Costello 
Miles Velarde 
Don Casino 
Tonia Flores 
Tony & Francella 
Juan Romero 
David Tyler Ore 

rate 
Joe Mooney Quartet 
Johnny Smith 
Herbie Brock Ore 
Phil Ruedy 3 


HAVANA 


Caprt 
Juan Guerrero 
Gloria y Rolando 
Vietor Alveres 
Somavilla Ore 
Calvet Ore 

Hilton 


Mitsouki & Roberto 

Gina Martin 

Raul de Mesa 

Nilo Rodriguez 

Conrad Wilson 

Felix Guerrero Orc 
Sans Souci 


Fernando Albuerne | Alberto Aguila 


Metamoros Trio Agloria & Rolando 

Gladys & Freddy Victor Alverez 

J. Moreno Ore La Serie Orc 

Fajardo Orc Ortega Orc 
Nacionat Tropicane 

Celeste Mendoza Leonella Gonzalez 

Monica Castell Xiomara Alfaro 

Manteca Marta Castillo 

Dancing Waters Berta Depuy 

W Reves Ore Guaracheros 


Rolo Martinez 
Henry Boyer 
Tropicana Ballet 
S Suarez Org 
Romeu Org 


Gina Romand 
Manolo Torrente 
Ana y Julio 
Riviera 
Olga Guillot 
SAN FRANCISCO 
Backstage Wally Rose Orc 


Stan Arnold Earl Fatha Hines 
Rene Joubert 


Ore 
Alfredo Cortez 
ain tet Muggsy Spanier 
Blackhawk Joe Sullivan 
Earl Bostic 6 Hungry | 
Canterbury Shelley Berman 
Geo. Alexander Stan Wilson 
Benny Strong Ore Sue Stanley 
Easy Street Pat Yankee 
Turk Murphy Ore Jazz Workshop 
Fack’s Buddy De Franco 
Martin Denny Levee 
Fairmont Hotel Kid Ory Ore 
Ella Fitzgerald Purple Onion 
. Heckscher Ore Travelers 
Club D. Hollingsworth 
Larry Winters Lou Gottlieb 
Geneva Vallier 365 Club 
Corinne Calvet 


Leonard Dixon 
Gay 90's 

Bee & Ray 

Jack Farrell 

Joy Healy Dnere 6 


Civil War 
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Appletons 

Oscar Cartier 
Moro-Landis Ders 
Bill Clifford Ore. 














for the 1959-60 season, 
with the period. 

Warner Bros. is producing a 
series of 90-minute filmed “spe- 
cials,” as ABC calls them, for that 


dealing 


Warner Bros. is do- 


on its books. 
|ing “Morgans’ Raiders”; Colum- 
| bia, “Andersonville”; Metro, ‘““Com- 
| pany of Cowards” and “The Un- 
vanquished”; Paramount, 
| Jayhawkers..; and United-Artists 
has “The Horse Soldiers,” 
Bellah is 


from Andersonville.” 


some time ago announced plans for 
“The Valiant Virginians.” 

But these are all more or less 
par for the course. 
War period has become a popular 
one for period westerns, which is 
what most of .those mentioned 
above are. 
present to tie-in any of them wit 
the Centennial. 

“Granted it could be overdone,” 
Bellah comments. “But the way 


ing under-done.” 











Ice Show Review 

















Holiday on Ice 

(RHODE ISLAND AUD., PROV.) 

Morris Caalfen presentation, pro- 
duced by George & Ruth Tyson; 
Dolores Pallet, associate. Choreog- 
raphy, staging by Chester Hale; 
production coordinator, John Fin- 
ley; costumes, Freddy Wittop; sets, 
Ted Meza; lighting; Doug Meza; 
music, Ben Stabler. With Tony 
Lemac, Wayne Thompson, Tommy 
Collins, Debbie & Johnny Williams, 
Jinx Clark, Erika Kraft, Kai Farel- 
li, The Maxwells (2), Tommy Col- 
lins, Paul Andre, Frankie Sawers, 
Ray Balmer, James Lawrence, Mar- 
garet Field, Alfredo Mendoza, John 
Ladue, Joyce Lockwood, Glamour 
Icers, Ice Squires. 





“Holiday on Ice,” a show de- 
signed for both outdoors and in- 
door rinks, touches its sole North- 
eastern date in the Rhode Island 
Aud. Previously reviewed in 
VARIETY as an outdoor show, a 





| achieved as a hardtop setting. 

| This Morris Chalfen presenta- 
|tion gains its top return greatly 
because of an accelerated gait. Its 
pacing is excellent and its ensemble 


work is smooth enough to maintain | 


|a free flow of motion. The pacing | sick and hat. Seeian to an Gel 


| of the show by George & Ruth 
| Tyson with staging by Chester 
| 


times. 
There are other attributes as 


“The 


“The 
Day of the Outlaw,” and “Escape | 


| 





| 


currently scripting “Baton Rouge” | 29 Mins. 
for 20th-Fox, and C. V. Whitney | Ritz Carlton, Montreal 





The post-Civil | pany Genevieve, a Gallic thrush 





There are no plans at| New York. Poret stayed on, after 
h| Lis stint with Genevieve, working | 





j 
| 


things stand now, it’s not even be-| with his wife Jeannine with okay 
|results. Act as now appearing in 
|the Ritz Cafe is 
| for this room. Dedicated to a show 


| bands in France as featured vocal- 





better measure of its intimacy is| 
| Empire, Glasgow 


| comedian makes impact, thanks to 


| we.l. The costuming, is not as lav-| 


| ish as some of its contemporaries 


| in the blades field, but lush trap- 
| pings, except at points where a 
change of pace was needed, would 
have slowed up the proceedings. 
Freddie Wittop has done well in 
| the sector. 

| “Holiday” has some good indi- 
| vidual skaters namely, Jinx Clark, 
Tomy Lemac, Jimmy 
Tommy Collins, Erika Kraft, Ray 
Balmer and Paul Andre. When in 
solo or ensemble werk they give 
the show a considerable number of 


| lifts. Paul Andre, in the inevitable | 
| sailor on shore-leave number, has | 
| a style that seems to be a fusion | 


| 


| 





| big 
| simultaneously, 


web on the great battles of the. 


war. 
son preceding the Centennial. 
At present, this is the set-up on 


They will be aired the sea- | 


feature pix concerned in any way | 


with the Civil War. 





Alied Artists has none presently 


| tion, are bidding and getting con- 


of some of the top comedy skaters, 


Hale makes for peak interest at all| t® that given by 





LUC & JEANNINE PORET 
Songs 


Lue Poret’s first appearance in 
Montreal was several years ago 
when he came from Paris to accom- 


who has since made a mark via the 
American niteries and, of late, as 
a foil on the Jack Paar show from 


as a single in Chicago and on the 
Coast. A composer and arranger 
in his own right, Poret felt the 
need to expand and has teamed up 


quite a change 


formula of nothing but femme 
chirpers, the injection of an offer- 
ing with the male half of team 
dominating is not only a switcheroo 
but a welcome change. Experience 
in various American boites has ob- 
viously had much to do with Poret,’s 
construction. Although basically 
French in treatment and song 
selection, there is plenty of English 
material to keep attention going 
at all times. Present format has 
a broad touch of the old vaude 
song-and-dance teams but updated 
with Poret’s own songs and the 
current Gallic hits. 

Recent formation of team is evi-. 
dent particularly with the distaff 
side but most of this is due to her 
lack of English. A blonde with a 
good set of pipes and apparent 
show savvy garnered from fronting 


ist. Jeannine is a natural for such 
a combination and a neat compli- 
ment to Poret. Okay for any visual 
medium and the better class cafes, 
Newt. 


BILLY DAINTY 
Comedy 
14 Mins. 





From first entrance, this smallish 


his garbing. He is dressed in strik- | 
ingly purpie suiting, and later con- 
trasts this with use of bright green | 


quiet side and needs impact equal | 
his wardrobe 


choice. 

Comedian has offbeat style, and | 
registers with a cute eccentric walk | 
which he can use to even greater 
effect. He should also vocalize | 
more. Travesty of a pop singer in | 
grandfather's day is good, and also | 
his dashing tenor lampoon. 

Dainty is on the imitative slant 
too long, and would be advised to | 
drift out into his own comedy vein, | 


| utilizing happy smile, goofy mouth, | 


Lawrence, | 


| 


| 


wide eyes and, above all, aptitude | 


for extra-comical manner of} 
walking. } 
Once act is sharpened, and | 


stronger comedy fodder can be} 
added, act has promise for future | 
development via tv niteries and} 
vaude. Gord. 


but he gives the proceedings his| GRANADA DANCERS 


own individual style on top. Miss | 


| Dance 


Kraft, an import from Germany, | 25 Mins. 


provides a delicate touch, and Miss | 
Clark shows excellent overall work. | 
Novelties in the show include | 


Kai Farelli, who does an excellent | Dancers 
the slow-motion } Cision. 


bit of juggling: 
acro-antics of The Maxwells bring | 
down the house, and a father and | 
daughter team, Debbie & Johnny | 
Williams, former a five-year old, | 
provide a few delightful moments. | 

On the _ spectacle level, the} 
standouis are the “Wizard of Oz” | 
number, Chinese New Yéar’s Eve} 


Festival and the Celestial Holiday | free “Jota,” 


number, all of which are imagina- 

tively staged. 
Ben Stabler, 
show, provides excellent backing. 
Jose. 


Atlantic City 


Continued from page 54 














plane as a means of transporta- 


ventions which they had no hope 
of cashing in on in other years. 
The planned alterations will add 
some 60,000 feet of floor space, 
and make it possible to hold two 
conventions or trade shows 
or set one up 
while the other is still in progress. 
Atlantic City is host each year 
to between 300 and 400 conventions, 
large and small, the larger ones 
using the hall for their sessions. 
In season it is the summer home of 
“Ice Capades.” Main auditorium 
is the site of the Miss America 


who scored the| capes, is a thing of beauty and 
| drew heavy palming. 





Pageant, “Ice Capades,” etc., and 
it is also used as an exhibit area. j 


Club Crescendo, Houston 

Estrellita & MRaul’s Granada | 
(5) show polish and pre- | 
Lavishly costumed, the | 
dancers speed through a routine | 
that features a variety of flamenco, | 
folk, Spanish and Italian numbers. 

The group catches weil the spirit | 
of each dance, from the solemn} 
pure gypsy flamenco performed by 
the troupe’s male members, Raul 
& Angelillo, to the light and care- 
a peasant dance. The 
“Bull Fight Fantasy,” done partly 
in dimmed lights with fluorescent 


The act 
bowed out on night caught (6) with 
the “Flamenco Mambo,” in which 
the troupe's three femmes in scan- 
ty costumes showed that they are 
shapely as well as talented. 

In the bullfight number, inciden- 
tally, Raul is at ease manipulating 
the torero’s cape, as he once 
trained in Spain to be a matador. 

Act is one of the best of its kind. 
Skip. 


CARMEN DAZIEL 
Songs . 
30 Mins. 
Francais Theatre, Ottawa 

This platinum doll is a standout 
looker. She also has a strong, true 
voice with plenty of Gallic style 
and gesture throughout. All num- 
bers are in French except “Goody 
Goody—for ze Engleesh people,” 
which she belted out in fine style, 
with just enough accent to be 
piquante. 

She’s a refreshing natural. 

Gar 





TIMMIE ROGERS (2) 
Songs, Comedy 

18 Mins. 

Apollo, N.Y. 

Timmie Rogers is a young vet in 
the business. Professionally he got 
a new deal for himself with the 
publicity obtained because of his 
unfortunate experiences while 
working in U.S. military installa- 
tions in Germany. 

Rogers is a likeable chap whose 
easygoing manner belies the fact 
that he’s constantly punching a 
good batch of material. In former 
years, his work comprised songs to 
self-strung instrument accomp. 
There’s been a lot of change in 
his turn.~He uses comedy material 
wisely, and his instrument has been 
amplified for punchier effect. 

Naturally, he speaks about his 
experiences, not bitterly, but in a 
comedy manner. He’s glad to be 
back in Harlem and glad to be out 
of the hospital. He has an ima- 
ginary phene conversation with the 
President on the subject. Because 
this theme is so close to Harlem, 
it’s material that couldn't easily be 
used elsewhere. However, okay for 
wider consumption is his _ bit 
on the gay cowboy, and a generally 
good brand of singing. He's ac- 
comped by his bass player, Al 
Lucas, for an- added beat. Jose. 


LISA CARROLL 

Songs 

25 Mins. 

Frontier Room, Vancouver, Wash. 

Lisa Carroll, who has worked in 
tv, pics and some opera, is now 
starting a new act for niteries as 
a ballad singer. Well-endowed gal 
has class, salesmanship and talent. 
She works easy, starting slow and 
builds fer a solid turn. 

“Quick On The Draw,” “Let's Do 
It,” “I Want To Be Loved” and 
“Nice To Have A Man Around The 
House’ are show stoppers. During 
one number, she works audience 
to the hilt, tossing hotel keys out 
to males for howls and mitting. 
Scores nicely with some standard 





ballads. Feve. 
JAQUELINE PETITE 

Exotic 

12 Mins. 


Gatineau, Ottawa 

* Jaqueline Petite has a Bardot- 
type figure and gives it plenty ex- 
hibition in a stint that lacks rou- 
tining but drips with sex. She's a 
cute, smail looker equipped with 
nice costuming and while her 
chores repeat themselves, the cus- 
tomers, particularly males, don't 
seem to mind. 

Closer has femme standing on a 
chair, tossing burning daggers 
from her mouth te a horizontal 
target on the floor for thrill finish. 
Stanza is solid filler for any nitery 
fare. orm. 


VICKI CASTLE 
Songs ° 
17 Mins. 
Black Orchid, Chicago 

More than a decade ago, a fuss 
was kicked up via pop disks and 
personal appearances by a Negro 
child singer named Toni Harper. 
Moppet rode the crest for a time 
then slipped out of sight and 
sound. Now a grown woman and 
mother, she has resumed thrushing 
as Vicki Castle. 

Miss Castle has a husky voice 
that she uses well, but it’s hard to 


| pick out a stylization that listeners 


could take with ’em and remember. 


| Act is hallmarked more by body- 


English, including a knee-bending 
gimmick, which may be prompted 
by singer’s height. Gyrations ne- 
cessitate a hand mike throughout, 

Turn caught found Miss Castle 
garbed in a white strapless creation 
with matching gloves, quite suita- 
ble dress except that it seems to 
conflict some with the pop jazz 
piping, attire being more closely 
identified with “class” chanteuses. 

Miss Castle's songalog is a pretty 
tried-and-true affair with oke ar- 
rangements among the tunes being 
“Sometimes I’m Happy,” “I’ve Got 
It Bad,” “Willow Weep for Me,” 
“Jump for Joy” and “Near You.” 
There’s nary a peep of patter out 
of her until she segues from “Near 
You” into a poised and economic 
thank you. 

Act has enough visuality for 
sight media, but it may take some 
work to move singer on disks. 


Tim Gayle Back in Biz 
Detroit, Nov. 11. 

Tim Gayle, publicist-manager 
who had been ill for the past year, 
is on the comeback trail and has 
set up offices here in his home 
town. 

He’s already signed Lisa Sea- 
gram, a local actress-miodel, and 
Betty Wilson, a vocalist. 
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Clurman, One of Em, Raps Critics; 


Dislikes A 


tkinson s Dining Hanits 





By JERRY GAGHAN 


Philadelphia, Nov. 11. 

Harold Clurman, a critic himself, 
doesn’t think much of the breed. 
He particularly disapproves of 
Brooks Atkinson, legit reviewer for 
the N. Y. Times, he indicated in a 
talk last week at the Arts Council 
meeting of the YM & YWHA 
here. Clurman, who doubles as a 
legit director and critic for The 
Nation mag, is here in the former 
capacity as stager of the S. N. 
Behrman show, “The Cold Wind 
and the Warm,” currently trying 
out at the Locust Theatre. 

He never reads reviews of any 
of his own shows, either in New 
York or on the road, Clurman as- 
serted. “I can’t stand the miser- 
able prose and the snap judgments 
of the reviewers,” he explained. 
His apparent emotion on the sub- 
ject led one listener to remark that 
the director must have had some- 
one read the local reviews of 
“Cold Wind” to him. Two of the 
three notices were pans. 

Clurman told his audience that 
Atkinson’s dining habits seem to 
affect his judgment, and he ex- 
pressed disapproval of both the 
Times reviewer's choice of restau- 
rants and opening-night menus. He 
advised playgoers to make their 
own decisions about what plays to 
see, and base the selections on the 
cast, producer, playwright, etc., of 
the shows involved. 

(In regard to Atkinson’s open- 
night eating habits, he is noted in 
the trade for the regularity of his 
schedule. He always takes a late- 
afternoon nap and usually dines at 
home with his wife, novelist Oriana 
Atkinson. He is nearly always one 
of the first members of the audi- 
ence to arrive at the theatre, usu- 
ally about 15 minutes before cur- 
tain time. He customarily re- 
mains in his seat, even during in- 
termissions.—Ed.) 

Clurman suggests that the best 
time to see a play is the latter part 
of the week, “preferably a Friday 
evening of the third or fourth week 
of the run. Something happens 

(Continued on page 60) 


Tiff With Music Union 
Threatens S.F. ‘Candide’; 
Talk Season Contract’ 


San Francisco, Nov. 11. 

A dispute between musicians 
Local 6 and a Frisco concert man- 
ager threatened to derail the tour- 
ing concert version of Leonard 
Bernstein's “Candide” just a few 
hours before the show was to open 
last Saturday (8) at the 3,400-seat 
Frisco Opera House. 

The wrangle centered over the 
union’s request that William King, 
managing director of the Califor- 
nia Civic Music & Arts Foundation, 
employ 18 musicians for the Frisco 
performance and far a perform- 
ance Tuesday (11) night at the 
Berkeley Community T' eatre. 

The 5,000-member local’s presi-| 
dent, Charles (Pop) Kennedy, | 
pointed out this was “a normal! 
union-employer bargaining  pro-| 
cedure,” but King couldn’t see it} 
that way, noting that “Candide” 











> 


| 
Lynn, Noel Off-B’way | 

There may never be a monu- 
ment to record the occasion, | 
but the off-Broadway. cast of 
the show will never forget it: 
Lynn Fontanne and, Noel Cow- 
ard attended a _ performance 
lest Sunday night (9) of “The 
Time of the Cuckoo,” at the 
Sheridan Square Playhouse, 
in Greenwich Village, N. Y. 
After the show they went back- 
stage to congratulate the ac- 
tors in the dinky cellar and loft 
dressing rooms. 

Miss Fontanne had the night 
off from “The Visit,” in which 
she’s currently cosiarred with 
her husband, Alfred Lunt, at 
the Morosco Theatre, N. Y. 
Coward, an old friend is in 
New York for a_ periodic 


‘Lady’ to Exit Chicago 
Feb. 7, After 65 Weeks 


Chicago, Nov. 11. 
“My Fair Lady” will exit the 
Shubert Theatre here Feb. 7 after 
a 65-week run. That’s a fortnight 


|short of the longrun tuner record 


established locally by “South Pa- 
cific,’ when it closed in 1952. 

“Lady” will follow its 
stand with a six-week booking at 
the Riviera Theatre, Detroit. 


Off-B'way Rates 
For Ads Unfair, 





Broadway managements are tak- 
|ing the position that the special 
rates granted off-Broadway adver- 


constitutes unfair competition. 





visit. 


NBC Backing For 
‘Redhead Snarled 


Although “The Redhead” is cur- 
rently in rehearsal, with Gwen 
Verdon as star, the financing for 
the Robert Fryer & Lawrence Carr 
production is not entirely set. A 
hitch over the television rights to 
the musical comedy is delaying a 
deal for NBC to put up $75,000 of 
the $300,000 capitalization. 

The company’s affiliate, RCA- 
Victor, is already set to supply 
$75,000 of the financing, in return 
for the album rights. The remain- 
ing $150,000 has been raised by 
Fryer & Carr from their regular 
investors. 








The snag over the tv rights to | 


the show is understood to stem 
from the reluctance of the produc- 
ers to limit the film rights. NBC 
wants prior tv rights as a part of 
its deal for investing $75,000. 

It’s assumed that the NBC par- 
ticipation will be worked out. If 
not, there'd probably be little diffi- 
culty obtaining the remaining $75,- 
000 capital. However, the NBC 
angle is important, since it would 
involve intensive tv plugging for 
the musical. 

“Redhead” is due Feb. 5 at the 
46th Street Theatre, N. Y., after a 
tryout tour. 


‘GOLDEN,’ ‘FOENIX’ FOLDS 
INVOLVE $30,000 LOSS 


The fast fold of two off-Broad- 
way shows in the last fortnight 
represented a combined loss of ap- 
proximately $30,000. The produc- 
tions involved were Maxwell An- 
derson’s “Golden Six,” which end- 
ed a two-week run last Saturday 
(8), and Frank Merlin’s “Foenix 
in Choir,” which terminated a one- 
week stand Nov. 1. 

The Anderson play, presented at 
the York Playhouse by Warner Le- 
Roy and Norman Twain (by ar- 
rangement with the Playwrights 
Co.), was capitalized at $20,000, 
with provision for 10° overcall. 
The Merlin drama, presented at 





had never used any standby musi-|the Rita Allen Theatre by Authors 
cians in any of the 24 cities it had | and Actors, was financed at $10,000. 
previously played. The show ordin-| Of 28 investors in “Foenix,” 17 
arily employs two AFM pianists, had stakes of only $100. Half the} 
Samuel Krachmalnick, who also| capital, however, was put up by | 

(Continued on page 62) Helen J. Buettner, a New Jersey | 


resident. General partners in the 
? 
Flournoy Won't Return | 


venture were Merlin, Vince Hard- 
To Old Binghamton Site 


ing, Billy M. Greene, Michael E. 
Cannata and Lester Sweyd. 
Peter Flournoy, who's operated | 
the Southern Tier Playhouse the 
last two summers at Binghamton, 


N.Y., doesn’t intend returning to 
the same spot next season. He 
may, however, move to a differ- 











Vet Viennese Composer 


Robert Stolz 
details the differences between 


| Their stand is that the rates should 
| be equalized or the off-Broadway 
j}and Broadway ads be run sep- 
| arately. 

Those points are to be presented 
to the newspapers by a committee 
appointed by the League of N.Y. 
Theatres, which represents Main 
Stem producers and theatre own- 

The situation is figured to have 


stemmed from the heavy flow of | 


| off-Broadway display ads, which 
|have been intermingled with ad- 
vertisements for Broadway shows. 


Another Custom Fading; 
Casting Male Names As 
‘Boys’ in British Pantos 


By GORDON IRVING 
Glasgow, Nov. 11. 

The British tradition of having a 
distaffer with shapely limbs to play 
the role of Principal Boy in pan- 
tomimes appears to be waning. The 
| tendency is for a male performer, 
usually a pop singing star with a 
large disk following, to be sub- 
stituted. In the upcoming panto- 
mime season Bruce Trent, David 
Hughes, Dennis Lotis and Danny 
Purches are only a few of the male 
singers who will fill the bill as 
pantomime Boys, replacing femme 
chirpers. 

Managements ascribe the switch 
to an eye on the boxoffice with 
reference to male warblers with 
large femme followings. Hughes, 
an English ballad singer, is named 
for the principal boy part in a 
new Stewart Cruikshank presenta- 
tion of “Sinbad the Sailor.” He 
will have the title role, which pre- 
viously would have gone to a 
femme. 

Purches, an English gypsy sing- 
er, will be principal boy in a Fraser 
Neal presentation of “Puss in 
Boots.” Lotis will play princip® 
boy in a British Midlands panto- 
mime, and Trent, fave singer with 
the femmes, is booked as Prince 
Charming in the Harold Fielding 
presentation of the Rodgers & 
Hammerstein “Cinderella,” 
ring Tommy Steele, Jimmy Ed- 
wards and Yana, at the Coliseum, 
London, 


The Giveaways Are 0.K., 
But How’re the Shows? 


The giveaway of edibles, drinks 
and non-foodstuffs to opening 
night audiences at the Cricket| 
Theatre, N. Y., is becoming routine. 
Last season the house passed out 
French champagne and cognac at 
the preem of “Ardele” and at the 
debut performance of “Palm Tree 
in a Rose Garden” a rose was) 
placed on each seat in the theatre. 

Tomorrow night (Thurs.), when 
“Hamlet of Stepney Green’ opens 
at the smallseater, herring snacks 
and wine will be available to the 
audience. Similarly, earlier this 
season, over 1,000 Milady apple 








local | 


Say Bway Mets. 


tisers by the New York newspapers | 


star- | 


‘Warm Peninsula’ May Pay Off Nut 





During Season-Long Tryout Tour 


Ballet: Cheers & Chills 


“Jerome Robbins Ballets 
USA” closes on the road next 
Saturday (15), having been 
characterized by two paradoxi- 
cal factors: (a) sensationally 
enthusiastic press reviews and 
(b) skimpy audiences. Much 
the same was true during the 
recent Manhattan engagement. 
Although the troupe was 
heavily laureled at the Brus- 
sels World's Fair and the arts 
| festival at Spoleto, Italy, dur- 
ing the summer, the similar 
raves and the prestige did not 
| translate into boxoffice. 
Prevailing interpretation: 





“Small” membership ballet 
companies don’t pull in the 
sticks. Robbinsites could 

| break at about $25,000 
weekly. 








4 Scot T roupes 
In Rotary Fest 


Glasgow, Nov. LI. 

A Scottish Repertory Festival 
has been launched in four leading 
centers, with legit groups from 
| each city 
| Move is aimed at hypoing interest 
|in the native stock companies and 
in showing off their wares to 
payees who normally don’t journey 
| from one center to the other. 

Theatre units taking part are 
the Edinburgh Gateway Co., Glas- 
gow Citizens Theatre, Perth Thea- 
tre Co. and Dundee Repertory 
Theatre. Each troupe has chosen 
a play to be performed for. one 
week in the home theatre, then to 
be taken for a week to each of the 
other three theatres. 

Extra costs involved in moving 
the companies and _ productions 
around are being met by the Brit- 
ish Arts Council (Scottish Commit- 
| tee). B.o. attendances have been 
| hypoed, and companies have also 
|had more breathing space for re- 
|hearsing their respective plays. 
Offerings are Anthon Chekhov's 

(Continued on page 60) 


PLAN PHILLY THEATRE 





Philadelphia, Nov. 11. 

A local edition of ‘an “off-Broad- 
| way” theatre is scheduled to open 
| here soon, It’s a project of the re- 
| cently-organized Forty-Third Street 
| Theatre Corp., which has taken 
| over the former Commodore Thea- 
tre for the presentation of plays 
|ranging from classics to modern 
| works. 

Involved in the venture as pro 
| ducers are Richard Robbins, Clarke 





{Dunham and Bob Hale. Robbins | 


|and Dunham were previously as 
sociated with the N.Y. Shakespeare 
| Festival. Joseph Papp, the festival's 
founder and producer, will act as 
consultant to the producers. 

The principal backer of the ven- 
| ture is J. I. Rodale, an Allentown, 
Pa., publisher. He's also serving 


| as the corporation's board chair- 


inter-changing plays. | 


AS ‘OFF-B’WAY’ HOUSE 


By LES CARPENTER 


Washington, Nov. 11. 

On the basis of boxoffice recep- 
tien, critical and audience reaction 
and the relaxed atmosphere for 
doctoring the show, the scheduled 
full-season tryout tour of “The 
Warm Peninsula” already appears 
to be a successful operation. The 
play is currently in the holdover 
stanza of a two-week engagement 
at the National Theatre here, hav- 
ing played a break-in half-week at 
| the Playhouse, Wilmington. 

Manning Gurian, producer of the 
show, is well satisfied with the way 
| the uniisual tryout is progressing, 
jand his actress-wife Julie Harris, 
| who's starring in the Joe Masteroff 
play, is equally enthusiastic. At 
its b.o. pace thus far, the produc- 
| tron stands to earn back its entire 
|/$75,000 investment before it 
| reaches Broadway in the fall of 
1959. Many of its stands will be 
lon Guild subscription. 
| The operation has a major asset 
lin Miss Harris’s potent drawing 
| power, as demonstrated in the big- 
| grossing tours of “Member of the 








Wedding,” “I Am a Camera” and 
“The Lark,” with the added hypo 
of her more recent film and tv 
appearances. With that as insur- 
ance against the sort of ruinous 


| business unknown plays normally 
|}do on the road, it's providing 
|}ample time for revisions. 
Incidentally, Gurian figures that 
| by touring “Peninsula” prior to 
lits New York presentation he’s 

avoiding the possibility of losing 
lthe road market entirely. As he 
| points out, it’s virtually impossible 
'to take a show on the road after 

it’s been panned by the Seven 
| Wise Men of Manhattan. 

As for Miss Harris, she becomes 
| restless when she’s not in a show, 
| her husband says, and her recent 
| one-play-a-season ritual on Broad- 
| Way has taken a toll on her. Last 
| year, with the brief run of “The 
| Country Wife” revival, she was 
cut of a regular acting stint until 

(Continued on page 60) 


Toledo Group Pre-Sells 
4 Touring Legit Shows 
Under Guild-IBO Setup 


Toledo, Nov. 11. 

The concert business concept of 
pre-selling touring entries is 
spreading in legit. It's caught on 
here with the establishment this 
|season of an “organized” theatre- 
| going audience of over 3,000 by the 
| newly-formed Toledo Civic Play- 
| goers Assn., Inc. 
| TCPA, a non-profit operation was 
| organized in cooperation with the 
| Theatre. Guide-American Theatre 
Society under the auspices of the 
Council of the Living Theatre. The 
| association pays a flat fee for the 
productions it books, which are 
| available only to those with TCPA 
membership cards. 

Membership in the organization, 
|which has scheduled four shows 
| this season at the 3,400-seat Para- 
/mount Theatre here, involves three 
different price ranges, $20, $14 
and $8. Incidentally, the use of 
membership cards for admission 
purposes dispenses with the cost 
of ticket printing and a boxoffice 
staff. 








man. The house which has been| The first of the quartet of entries 
undergoing extensive renovations to be presented to TCPA members 
at a cost of around $45,000, has| was the Eddie Bracken-starrer, 
been re-tagged the Forty-Third | pynnel of Love,” which played 
Street Theatre. (Continued on page 60) 


, oo _—s be scaled 
rom $1-$3.60, has had its seating | * ° 
Plan ‘Satin Legs Smith’ 
As All-Negro Musical 





capacity reduced from 1,300 to 750. 
The productions will utilize Equity | 
performers. 





An all-Negro musical comedy, 

Playwright-Anthologist “Satin Legs Smith,” is planned 

\for Broadway production next 

George Oppenheimer |spring by Warren Coleman. . The 


ibook for the tuner was written 
by Hal Ross, while Frank Fields 
is responsible for the bulk of the 


whose book, ‘The Passionate 
Playgoer’ has just been pub- 


| and cheese blintzes were passed out 
|at the opening of the Yiddish- 

American “Nice People” at the 
| Downtown National Theatre, N. Y. 


lished, has an interesting 
dissertation on 


lyrics and music. The production 
will also include additional num- 
|bers by Irving Schlein, plus songs 


The Repertoire Vs. 
‘Commercial’ Theatre 
for the Dramatist 


ent site in the town. 
Fleurnoy’s decision not to re- 
sume activities at the Playhouse, 


which is actually the Masonic 


and Composer 


In the same vein, a number of 


The Drama Critic 


'by Duke Ellington, Luther Hender- 


Temple, is based on heavy losses | canvastops belonging to the Musi- | eee | son and others. 

his two semesters there. yon ye 2 |cal Arena Theatres Assn. provided | John W. Bubbles will portray 

theatre had previously been op- || one of the many Editorial Features | firstnighters with White Owl cigars, || °*¢ &f the many Editorial Features | the jead role of a rack-pusher in 

_—— Bs = = as the in the upcoming _Good Humor ice cream pops and in the upcoming 'New York’s garment district. 
riple Cities Playhouse, : Arnold’s (Bakery) cookies last P : Others slated for the cast include 
Flournoy also notes that a group|| 53d Anniversary Number summer. The giveaways all had 53d Anniversary Number |Geoffrey Holder, Carmen Delava- 

of localities are discussing the of some tie-in connection with the of |lade and Jennie Prior. Coleman, 


possibility of erecting a tent near 
the new Sheraton-Binghamton Ho- 
tel opening next spring. 
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shows presented. Max Eisen 
pressagent for the Cricket, “Peo- 
ple” and MATA. 
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|who launched an acting ‘career in 
1934, has been active the last six 
years as a film producer. 
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Shows on 


Comes a Day 

Cheryl Crawford & Alan Pakula presen- 
tation of three-act (six scenes) drama by 
Speed Limkin. Stars Judith Anderson; 
features Arthur O'Connell, Diana van 
der Viis, Brandon de Wilde, George C. 
Scott, Larry Hagman, Ruth Hammond, 
Charles White, Staged by Robert Mulli- 
gan; setting and lighting, Sam Leve; 
costumes, Noel Taylor. At the Ambassa- 
dor Theatre, N.Y., Nov. 6, °58; $6.90 top. 

.. Brandon de Wilde 
; Michael J. Pollard 
..Diana van der Vlis 
Isabel Lawton ..... Judith Anderson 
Katherine Eubanks..... Ruth Hammond 
ia Gienu ... . George C. Scott 

wis 


C. D. Lawton 
Joe Glover 
Caroline Lawton 





“en , ih Barr 
Charley Lawton... .Arthur O’Connell 
Mrs. McCarthy oe rna_ Thayer 
Jim Culpepper .....+..0++ Larry Hagman 
Gordie Eubanks........... Charles White 
BQGPOMIG 2200. scccveveseoer een Ryan 
BED vs scoven.gte sesnngbourte John Dutra 





The theme of “Comes a Day” 
seems to be a sort of contemporary 

sychological reverse twist of the 
ove-conquers-all adage, to the ef- 
fect that greed and hate are the 
root of evil. For those who can 
take it seriously, this Speed Lam- 
kin drama may be a harrowing ex- 
perience. Others will find it not 
so much hard to take as impossible 
to believe. in currently popular 
terminology, it seems contrived. 

The Cheryl Crawford-Alan 
Pakula production stars Judith An- 
derson as the fiercely possessive 
mother obsessed by hatred of pov- 
erty and bitterness at the husband 
who lost the inheritanee for which 
she married him. She's so relent- 
lessly determined that her daugh- 
ter must make a “good match,” so 
the family can all hold their heads 
up in the community again that 
she fails to recognize what every 
member of the audience sees at a 
glance—that the chosen suitor is 
a sadistic psychopath. After a cou- 
ple of drinks or a few disurbing 
circumstances, he snarls out the 
story of how he insanely beat his 
former wife and butchered the 
puppy he loved as a maniacal ges- 
ture of revenge on the mother he 
hated. 

Hatred has done more than un- 
hinge this monster, however. It 
has also corroded the girl’s mother, 
who carps and nags at her chil- 
dren, and rails vindictively at the 
husband who has long since taken 
refuge in drunkenness. She is 
rudely unresponsive to the well- 
meant advances of a friendly 
neighbor and even at the final 
curtain, when her husband and 
young son show compassion on her 
loneliness and_ self-recrimination, 
she lacks the grace or spontaneity 
to show appreciation or affection. 

Under Robert Mulligan’s direc- 
tion the company tends to give a 
compressed-lips sort of perfor- 
mance. Miss Anderson plays the 
grim mother with her usual author- 
ity and air of tensely restrained 
emotion. George C. Scott's luridly 
graphic portrayal of the psychotic 
suitor provides at least a note, of 
vitality, and there's a credibly hesi- 
tant portrait by Arthur O’Connell 
as the broken-spirited but es- 
sentially dignified father. 

Diana van der Vlis is fetching as 
the confused but likable daughter 
who almost makes a disaster of her 
life, Brandon de Wilde gives a 
vigorous performance as the more 
or less stock character of a resent- 
ful teenager, Ruth Hammond and 
Charles White are acceptable as 
neighbor couple, and Larry Hag- 
man is engaging as the daughter's 
ardent other suitor. 

Sam Leve has designed a com- 
bination living room-yard setting 
in the proper tone of decayed pre- 
tension and Noel Taylor has pro- 
vided the costumes. Hobe. 


Epitaph for George 
Dillon 


David Merrick & Joshua Logan (by ar- 
rangement with English Stage Co.) pres- 
entation of three-act (four scenes) drama 
by John Osborne and Anthony Creighton, 
Stars Eileen Herlie, Robert Stephens; 
features Alison Leggatt eS iliam 
Gaskill; scenery, Stephen neaster; 
scenery and lighting supervision, Ralph 
Alswang; costume _ supervision, Helene 
Pons. At_the John Golden Theatre, N.Y., 






Nov. 4, 58; $5.75 top. 

Josie Elliot Wendy Craig 
Ruth Gray Eileen  Herlie 
Mrs. Elliot er -. Alison Leggatt 
Norah Elliot . 9+ «> eee Flvar 
Percy Elliot Frank Finlay 
George Dillon .......+. Robert Stephens 
MVGRGONE .... .ccvcese James Valentine 


Government Man ........ David Vaughan 
Producer -s.+eq.+ Felix Deebank 


John Osborne demonstrates 
again in “Epitaph for George Dil- 
lon” that he's a talented play- 
wright. But eoming after his “Look 
Back in Anger” and “The Enter- 
tainer,’ this new British importa- 
tion indicates that the ex-actor 
may be something of a _ stuck 
whistle. 

This time, the chief spokesman 
for England's “angry young men” 
has collaborated with a fellow- 
countryman. Anthony Creighton, 


in a biting drama about an ineffec- | 


tual, unhappy British intellectual, 
a virtual ringer for the miserable 


Broadway 


sive, stinging dialog of its prede- 
cessors. Although written before 
either of the others ard a col- 
laboration rather than a solo effort, 
it has the same Osborne trade- 
mark, 

On that basis, and on the 
strength of a mettlesome perform- 
ance, “Epitaph” is an interesting 
show. But not only does it suffer 
from its similarities, especially to 
“Anger,” but also from the fact 
that its flavor is bitter and its title 
character, in particular, is ursym- 

thetic, even irritating. Despite 
t’s undeniable assets, therefore, 
“Epitaph” is a questionable pros- 
pect for a Broadway run and is 
dubious as film material. 


pitying heroes, Osborne and appar- 
ently also in this case Creighton, 
seem to be ina rut. It’s frequently 
lively (perhaps itchy would be a 


but its effectiveness declines with 
repetition. 

Dillon, like Jimmy Porter in 
“Anger,” is a sort of British edition 
of the beat .generation—albeit a 
scornful and acutely talkative one. 


others; feeling hurt, he inflicts 
pain on those aroumd him; being 
heartless, he wails for sympathy. 
In this play, he’s a selfstyled 
artist, an unsuccessful actor-author 
who’s been given a home by a 
commonplace, wrangling, tiresome 
family in a grubby London suburb, 
because he reminds the soft-heart- 
ed mother of the idolized son she 
lost in the war. He sponves on 
them unconscionably, 
them behind their backs and coolly 
seduces their gullible, shallow 
daughter. In the end, however. .he 
is trapped in the knowledge that 
he’s a victim of tuberculosis, an- 
| parently incurable, and that even 
the small snecess »f his play is at 
the cost of his deliberate cheapen- 
|ine of it. 
|  Urder original stager William 
| Gaskill’s knowing direction the 
| Arama is forcefully played. Roberi 
Stevens, repeating his London 
characterization, projects the shod- 
dy egocentricity of the title role, 
the alternating moments of bra- 
vado, fawning and despair. Eileen 
Herlie. a U. S.-resident London 
star, gives another of her skillfully 
dimensioned performances as the 
desperately lonely aunt who sees 
through the youth, lets herself fall 
in love with him but finally walks 
out to escape sordid involvement. 
Notable portrayals in secondary 
parts are given by Wendy Craig 
and Avril Elgar as daughters, Ali- 
son Legatt as the incorrigibly dot- 
ing mother, Frank Finlay as the 
critical but venal father, and James 
Valentine, David Vaughan and 
Felix Deebank in colorful smaller 
roles. e original London setting 
of the grubby living room was 
designed by Stephen Doncaster, 
with Ralph Alswang getting union- 
required billing for supervision 
and Helene Pons listed as costume 
supervisor. Hobe. 





Maria Golovin 

David Merrick, National Broadcasting 
Co. & Byron Goldman presentation of 
three-act musical drama by Gian-Carlo 
Menotti. Features Franca Duval, Richard 
Cross, Patricia Neway. Staged by the 
composer-librettist; scenery, Rouben Ter- 
Arutunian; lighting. Charles Elson; cos- 
tumes, Helene Pons: musical conductor, 
Herbert Grossman. At the Martin Beck 
Theatre, N.¥., Nov. 5, °58; top. 
or ewer ere veya Richard Cross 
sed Ruth Kobart 










Mother os provessoneree Patricia Neway 
Dr. Zuckertanz .......... Norman Kelley 
Maria Golovin ......-..++.- Franca Duval 
Trottolo ... aes Lorenzo Muti 
Prisoner ... -. William Chapman 
Servant ... os -. John Kuhn 





The National Broadcasting Co. 
| last summer financed the Brussels 
World's Fair premiere of “Maria 
Golovin.” The work drew but a 
| so-so response in Europe, possibly 
| because Gian-Carlo Menotti had 
| over-burdened himself with (a) 
| supervision of his own Festival of 
| Two Worlds at Spoleto, Italy, ‘b) 
| the staging of “Vanessa” for Salz- 
| burg and (c) a committment to the 
| Paris Opera. It would therefor ap- 
pear that the “Maria Golovin” 
which reached Broadway last week 
(on added. NBC. funds) is much 
improved as an entertainment. It 


is now a pretty good, though not a 


basically attractive show. 

As in many of his prior efforts, 
| Menotti the composer and Menotti 
{the dramatist are unevenly 
| matched. But the daring and cre- 
|ativity in both functions remain 
| clear. There is his old penchant for 
“crippled” (this time, blind) or 
“cursed” prototypes and his fond- 
ness for theatrical business, as the 
| blind man pacing the floor in the 

final act, the angry beat of his cane 
on the floor suggesting nothing so 
much as a syncopated death march. 





In his preoccupation with self- | 


more fitting word), highly articu-| 
late and at times provocative rut, | 


A misfit, he blames his failure on) 


ridicules ° 


protagonist of “Anger.” This new| The story is heavily plotted, yet 
play also has the same tone of de-| S°mehow thin, weak in its inter- 
feat and fury, the depressing lower. personal relationships. At least one 
middleclass milieu and the propul-t (Continued on page 60) 





Theatre Historian 


Bernard Sobel 


details why 
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Concert Reviews 


Singing wuvys From 
Mexico 
(CARNEGIE HALL, N.Y.) 


Program presented via National 
Conceris by this group, also known 
as Los Ninos Cantores de Morelia, 
was divided into three parts. 
Though the youngsters, wuo come 
from the Conservatory of Music in 
Morelia, one of Mexico’s most 
charming provincial capitals, per- 
formed with remarkable technical 
control and a well balanced tone 
which had individuality and ap- 





pealing quality—the middle part'| 


devoted to contemporary 
was by far the most interesting and 
on a high level of musicianship. 
The technical exactions of the 
works by Stravinsky, Britten and 


surance and subtlety. 

The 32 lads, with notable com- 
mand of a good range of voice- 
shading, were originally trained by 
an Italian chorusmaster who was 
imported from Vienna and had 
been a teacher to the Vienna Choir 
boys. After his death, his assistant 
Luis Berber, a young Mexican com- 
poser, took over and he has to be 
admired for leading his charges in 
the rhythmical intricacies of the 
Orff piece ‘““‘Laudes Creaturarum,” 
easily the highlight of the pro- 
gram. 

Somewhat disturbing were the 
sudden shifts from loud to soft and 
back again in the liturgical part 
of the program (sung in scarlet 
cassocks with blue stoles) and in 
the final part (‘sung in ponchos) 
the popular songs seemed some- 
what overarranged, lacking the au- 
thentic feeling. Goth. 


Viadimir Ashkenazy 
(CARNEGIE HALL, N.Y.) 

More and more it looks this way: 
if there were no Sol Hurok it 
would be necessary for the State 
Dept. to invent him. Still firstest 
with the mostest from the most 
|places, -Hurok has brought over 
another very unique talent, the 21- 
year old Vladimir Ashkenazy. The 
result at Carnegie Hall recently 
(24) was a sellout and fine critical 
notices, though the program itself 
was so chosen, whether by Ashken- 
azy, Moscow or Hurok strategy, to 
| prevent “comparisons” with estab- 
lished virtuosi. 

“Variations” of Rachmaninoff 
and Brahms on Correlli and Han- 


del themes were distinctly offbeat | ing as an Indian mother and does | 
_+h€ | one song very nicely. Romo Vin- | 
Lizst’s | cent is good as her husband and | Lansing, 


for an international debut. The 
two Chopin items, plus 
“Mephisto Waltz” and Prokofieff's 


Sonato No. 7 made an unusual as- 


music | 


Orff were mastered with ease, as- | 


Shows Out of Town 


Whoop-Up 
Philadelphia, Nov. 10. 
Cy Feuer & Ernest H. Martin presenta- 
tion of two-act musical comedy; lyrics, 
Norman Gimbel; music, Moose Charlap; 
| book, Feuer and Martin, based on Dan 
Cushman’s novel, “Stay Away, Joe.” 


| Features Susan Johnson, Paul Ford, Ralph 
Young, Romo Vincent, Sylvia Syms, 
Danny Meehan, Julienne Marie, P. J 


| Kelly. Staging, Feuer; settings and light- 
| ing, Jo Mielziner; choreography, Onna 
; costumes, Anna Hill Johnstone; 
musical and vocal director, Staniey 
Lebowsky; orchestrations, Philip J. Lang; 
 - music arrangements, Peter Matz. 
Aft the Shubert Theatre, Philadelphia, 
Nov. 10, ’58. 


ee ie ae P. J. Kelly 
Annie Champlain ........ Sylvia Syms | 
Louis Chrmplain ......... Romo Vincent 


Mary Cramplain 7 Julienne Marie 
| Deersleep Michael Kermovon 
| Marlene Standing Rattle.. Ann Barry 
| Matthew Bearchaser Tony Gardell 
Glenda, Callahan ..+. Swesan Jewneen 
Baptiste Three Bird ..... Paul Michael 
Frank Knife rte I Green 


George Potter .......... Donny Meehrn 
Medicine Man Tony Garie'l 
North Montana ‘Troubadours Jack 


heldon Russell 


Joe Champlain Ralph Youne 
Billie Mae Littlehorse....Asia Mercoo'ova 
Karl Kellenbach ; Paul Ford 


Wal'--e Rooney 
Bo'Dy Shields 
Jackie Warner 
Vera Walton 
Robert Lenn 
Tom Rackin 
Steve Wilend 


Clyde Walschmidt eae 
Jiggs Rock Medicine..... 
Gus Winter Owl 
Mrs. Kaffenbach 
Hotel Proprietor ~ae 
| Walt Stephenpierre 

| State Trooper 








‘Justice of the Peace Earl Lippy 
Edward Becker, Tom Kerkin 
| Others: Mari Arnell, Jeanna Belkin. 
| Socrates Birsky, Tim Brewn, Sandra 
| Devlin, Eleanor Dian, Tina Fave, Mertha 
| Granece. Salvader Jnerez. 
| Rae McLeon. Michelle 
| Parsons. Yolanda _ Porowat, 
| Maria Stevens, Ben Vargas, 
| Webb. 


| Strongers 


Newton. 
Tony . 
Barbara 





1 


| There were ominous rustlings 
and coughing and murmering and 
|even longing glances towards the 
exits during the first 25 minutes 
lof the “Whoop-Up” 
anpeared that 
|“Guys and Dolls” and “Can-Can” 
‘vere about to stub their toes. 


| Then one of those strange theatri- | 


cal transformations occurred and 
although “Whoop-Up” did _ not 
maintain the steady pace of zing 


and zip, it ended as hit potentiality | 


and a smash possibility. 

This musical has what many of 
its kind lack, a really robust and 
funny book, adapted by producers 
Cy Feuer and Ernest H. Martin 
from a story called “Stay Away, 
Joe,” by Dan Cushman, Its charac- 
| ters are mostly lusty, uninhibited 


;}and unconventional. Several are | 


either Indians or ha!fbreeds, as the 
action occurs around an Indian 
| reservation in modern Montana. 

Most prominent and interesting 
| of the lot are probably the mem- 

rs of the Champlain family, 
| headed by aged Grandpere, played 
| by P. J. Kelly, and including blus- 
tering, bragging Joe, his sweet 
younger sister May and his digni- 
fied mother and father. Not quite 
so respectable is Billie Moe Litile- 
horse, the stage’s answer to 
Brigitte Bardot, who in the shapely 
hands and torso of Asia Mer- 
coolova has the audience in an up- 
roar on every appearance. 

There are two love affairs in 
“Whoop-Up,” one between Mary 


Champlain, sympathetically por- 
trayed by Julienne Marie, and 
George, young auto salesman 


neatly limmed by Danny Meehan; 
and the other between Glenda 
Callahan, excitingly performed by 
Susan Johnson, and Joe Cham- 
plain, played with the correct 
amount of swagger and show-off by 
Ralph Young. Sylvia Syms, also 
| featured, is dignified and appeal- 





| Paul Ford is effective in the minor 
| role of an auto exec. 


Herrsberg, Joseph I. Puma, | 


opening. It} 
the producers of | 


The Cold Wind and the 
Warm 
Philadelphia, Nov. 5. 

| Producers Theatre presentation of 
| Robert Whitehead production of three-act 
comedy-drama by S. N. Behrman, based 
on his New Yorker series and_ book, 
“The Worcester Account.” Stars Eli Wal- 
lack, Maureen Stapleton; features San- 
ford Meisner, Morris Carnovsky, Sig 
Arno, Carol Grace, Suzanne Pleshette, 
Clifford David; staging, Harold Clurman; 
settings, Doris Aaronson: costumes, Mot- 
ley; lighting, Feder, At the Locust 
Street Theatre, Philadelphia, Nov. 4, ‘58; 
$4.50 top. . 

Tobey (as a boy)....... Van Dyke Parks 

i Eli W. 









, aarraeaer cere allach 
Jim Nightingale ...... Vincent Gardenia 
PID astacaespwacoececs Maureen Stapleton 
TD we uvuveceecesveseeesens Jada Rowland 
. ; Carol Grace 
Aaron ove . Peter Trytler 
Rappoport . eee Si Arran 
Mr. Sacher ... torris Carnovsky 
en assereveqeese . Sianey Armus 
| BAS, Suzanne Pleshette 
Norbert Mandel ...... Sanford Meisner 
BE, Sustesess . Maicolm Broderick 
OE cnc'csece : Rona Cummins 


. Clifford David 





S. N. Behrman, has apparently 
missed this attempt to dramatize 
his delightful New Yorker series 
of autobiographical yarns, later 
published in book form as “The 
Worcester Account.” The legit 
adaptation, “The Cold Wind and 
the Warm,” has a few of the ele- 
ments of heart-warming appeal that 
made the original pieces so en- 
gaging, but it generally seems in- 
complete and_ unsatisfying. 
| Whether an old pro like Behrman 
|}and director Harold Clurman can 
| salvage the show is a question. 

“The Cold Wind and the Warm” 
{has one noteworthy asset in the 
| vital and moving performance by 
| Maureen Stapleton as a middleage 
Jewish widow who has made a lo- 
cal name for herself as a match- 
maker. The portrayal of the salty, 
|outwardly-hard but inwardly soft 
mother is a gem. Eli Wallach, co- 
starring, gives a gallant perfor- 
mance until the character disinte- 
grates, and even then he maintains 
some sympathy for the smalltown 
boy who has two loves, chooses the 
wrong and finally commits suicide. 

Among the flaws of Behrman’s 
dramatization is that he allows 
|important events to happen be- 
tween scenes. People, important 
to the story, die in the interims 
and audience has to wait some time 
to learn of it. Even worse, in the 
case of the sympathetic character 
| played by Miss Stapelton, she is 
not around at the end. 
| The first act of “The Cold Wind 
and the Warm” is prosy and tedi- 
ous. The next picks up with 
auspicious alacrity and the final 
act starts promisingly enough to 
| bog down in the morass of the final 
|scene. . The faults of the earlier 
| sections of the play can probably 
be corrected directorially and by 
cutting, but the ending wilf re- 
| quire drastic rewriting. 
| With a colorful though some- 
| what cumbersome setting by Boris 
| Aaronson, the early 20th century, 
|atmoshpere is nicely established. 
| Among the commendable support- 
|ing players are Carol Grace, Su- 
|zanne Pleshette, Van Dyke Parks, 
| Clifford David, Norbett Mandell, 
| Sanford Meisner, Vincent Gardenia 
| and Morris Carnovsky. Waters. 





| 
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Cue for Passion 

| ° New Haven, Nov. 5. 

Playwrights Co. & Franchot Produc- 
} tions presentation of two-act (five scenes) 
| drama by Elmer Rice. Stars Diana Wyn- 
yard, John Kerr; features Lloyd Gough, 
Anne Reveres Russell Gaige, Robert 
Robin Howard. Staged by the 
author; scenery and lighting, George 
Jenkins; costumes, Dorethy Jeakins. At 
Shubert Theatre, New Haven, Novy, 5, °58; 


sortment. | Moose Charlap and Norman Gim-_| $429 top. 
, , cs 4 | PRE?.. ii cosasues i y 
Enough that the young man plays | bel wrote the vigorous and atmos-| Gesce Sohelson 2000... eet 


“extraordinarily,” to put 


over-used word in quote-marks. His | many pop hit candidates, but fits | Soy Samaees 


technique and authority are im- 
pressive, if his sense of poetry is 
subdued rather than pyrotechnical. 

Hardly more than five feet tall, 
but with wild Russian hair, a fore- 


lock falling front and suggesting | may emerge. It seems a shame that | 


a Daniel Boone fur cap with the 
tail turned round, Ashenkenazy 
had a distinct personal success. 
He arouses speculation inevitably 
of what he might be like with 
greater maturity and perhaps more 
“abandon.” Land. 





Globetrotting Stege Director 


Ed Mangu.a 


has some amusing reminiscences ~ 


When Chastity Failed 
(and Other Stories) 


* * om 
another Editorial Feature in the 
upcoming 
53d Anniversary Number 
of 


VARIETY 


that | pheric score, which may not have tco | Mattie 


| the background. “Flattery,” “Never 
| Before,” “Sorry for Myself,” “The 
| Best of What This Country’s Got” 
and a rollicking piece about Mon- 
| tana are the best, though others 





Onna White, choreographer, hasn't 
| been given a little more leeway, 
as the show has some. swell 
dancers, both male and female. Jo 


Mielziner’s settings are not as radi- | 


| cal as those he has had in other 
shows this year, but they have the 
proper western scope and vitality. 
Opening night curtain went up 

at 8:25 and finally came down at 
about 10:45; that indicates that not 
too much cutting is needed, but 
those first 25 minutes must be 
taken care of. That and a speeding 
of tempo at the very end should 
make “Whoop-Up” a very valuable 
piece of footlight property. 
| Waters, 





‘Sons’ at West Point 


Arthur Miller’s “All My Sons” 
is slated for production Nov. 21- 
22 at the U.S. Military Academy at 
| West Point. 

The drama involves a profiteer- 


7-4ines 
Carl Nicholson 


Anne Revere 
Lloyd Gough 

John Kerr 
Robert Lansing 
Russell Gaige 


Lloyd Hilton 
| Hugh Gessler 


| No one can accuse Elmer Rice 
| of having a one-track mind, at least 
|}not on this playwriting project. 
| Presumably seeking a widé variety 
| of audience emotions, he employs 
|a bursting fireworks bomb tech- 
nique, spreading flashy bits widely 
| with this modern-idiom version of 
the “Hamlet” story. 

Mixing the classic ingredients ef 
murder, youthful romance, sus- 
pense, an Oedipus complex, mys- 
tery and hallucination, the author 
provides interesting playgoing, 
despite a plethora of words. The 
film prospect seems good, 

Diana Wynyard scores as the 
mother who planted the seed of 
the youth's emotional disturbance 
through unnatural affection in his 
childhood and who dooms herself 
to lifelong repentance by refusing 
him a normal maternal relation- 
ship. As the distracted youth who 
finally steps out on his own, freed 
| from mental oppression, John Kerr 
| gives a sterling reading of an 
exacting role. 

Lloyd Gough offers capital sup- 
| port as the second husband whose 














ing World War II manufacturer! marital “victory” turns out to be 

whose sale of defective military | a hollow one. Anne Revere makes 

equipment causes, the: death of a| much of a family servant role. 
i (Continued on Page 62) 


{number of flyers. 
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Road Uneven; ‘Cue’ 
‘Wind 246 (7), ‘Anger’ 27446, Philly; 
Vic $48,300, Chi; Warm’ $32,900, D.C. 


Business improved for 
road shows last week and slipped 
for others. 

Of the tryouts, “Enrico” 
delphia. 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
cludes 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; i.e. exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 


BOSTON 

Disenchanted, Colonial (D-T) (1st 
wk) ($5.50-$4.95; 1,590; $46,000) 
«Jason Robards, Jr., Rosemary 
Harris). Opened Nov. 3 to four 
a‘firmative reviews ‘Durg'n, Globe, 
Doyle, American; Hughes, Herald; 
Maloney, Traveler), one negative 
(Melvin, Monitor) and one pan 
(Norton, Record): around $20,300. 
Previous week, $20,300 for seven 
performances at the Shubert, New 
Hiven. 

Flower Drum Song, Shubert 
(MC-T) (2d wk) ($6.25-$4.95; 1,717; 
$52,000). Another $52,000. 





CHICAGO 

Auntie Mame, Erlanger (C-RS) 
10th wk) ($6.60-$5.50; 1,333; $45,- 
187) (Constance Bennett). Almost 
$33,200. Previous week, $31,200. 

My Fair Lady, Shubert (MC-RS) 
(53d wk) ($7; 2,100; $72,979). About 
$55,000. Previous week, $56,500. 

Old Vice, Great Northern ‘Rep- 
RS) (1st wk) $6; 1,500; $49,000). 
Opened last Tuesday to unanimous 
raves (Cassidy, Tribune; Dettmer, 
American; Harris, News; Syse, 
Sun-Times): three performances of 
“Twelfth Night” and five of 
“Hamlet” grossed almost $48,300. 
Previous week, unreported. 

CINCINNATI 

Third Best Sport, Shubert (C-T) 
($4.52; 2,000; $54,000) (Celeste 
Holm). Over $21,300 with Guild 
subscription. Previous week, $22,- 
500 at the Cass, Detroit. 








CLEVELAND 
Sunrise at Campobello, Hanna 
(D-RS) (1st wk) ($5.50; 1,515; $33,- 
000) (Leif Erickson). Almost $21,- 
500. Previous week, $23,000 at the 
Shubert, Cincinnati. 





DETROIT 
Night Circus, Shubert (D-T) (2d 
wk) ($4.40; 2,050; $38,000) (Ben 
Gazzara, Janice Rule). Around 


$24,000. Previous week, $26,300. 





NEW HAVEN 
Cue for Passion, Shubert (D-T) 
(5 perfs) ($4.80; 1,650; $27,000) 
(Diana Wynyard, John Kerr). 
About $22,000 for five perform- 
ances. 





PHILADELPHIA 

Cold Wind and Warm, Locust 
(D-T) $5.50; 1,418; $40,000) ‘Eli 
Wallach, Maureen Stapleton). 
opened Nov. 4 to one okay notice 
(Schier, Bulletin) and two pans 
(Murdock, Inquirer, Gaghan, News) 
almost $24,000 for seven perform- 
ances. 

aetee, Erlanger (D-T) ($5.50- 

50; 1,884; $42,000) ‘(Burgess 
Meredith, Alida Valli, Charles Kor- 
vin). Opened Nov. 3 to three pans 
(Gaghan, News; Murdock, Inquirer; 
Schier, Bulletin); almost $5,500. 
Closed last Saturday (8), cutting 
short scheduled two-week run here, 
but is slated to reopen in mid- 
~<a at the Phoenix Theatre, 


Look Back im Anger, Walnut (D- 
RS) (st wk) ($4.80; 1,340; $32,000). 
Nearly $27,500. Previous week, 
$14,400 at the Nixon, Pittsburgh. 


SAN FRANCISCO 

Auntie Mame, Geary (C-RS) (5th 
wk) ($5.80; 1,550; $47,000) (Eve 
Arden). About $47,000. Previous 
week, same. 

Edwin Booth, Alcazar (D-T) (2d 
wk) ($4.95-$4.40; 1,147; $31,000) 
(Jose Ferrer). Around $18,400 with 
Guild subscription. Previous week, 
$16,000. 

Music Man, Curran (MC-RS) (3d 
wk) ($6.40-$5.50; 1,756; $58,000). 
Over $56,000 with CLO subscrip- 
tion. Previous week, $55,900. 

ST. LOUIS 

Romanoff and Juliet, American 
(C-RS) ($4.48-$1.68; 1,600; $38,000) 
(Peter Ustinov). Almost $32,100. 


Previous week, $34,800, at Ford’s, 
Baltimore. 


some 


| andra 
called | 
it quits after one week in Phila-| 





276 For 5, N.H.; 


TORONTO 
Two fer the Seesaw, Royal Alex- 
(CD-RS) ($5-$4.50; 1,525; 
$39,000) ‘(Ruth Roman, Jeffrey 
Lynn). Almost $22,600 with Guild 
subscription. Previous week, $19,- 
500 at the Hanna, Cleveland. 








WASHINGTON 

Warm Peninsula, National (C- -T) | « 
(Ist wk) ($4.95-$4.40; 1,677; $36-| 
755) (Julie Harris). Opened Nov. 3) 
to one favorable review (Coe, Past) | 
and two raves for the star, but | 
negative for the play (Carmody, | 
Star; Donnelly, News); nearly $32,- | 
900 with Guild subscription. Pre- | 
vious week, $18,000 for five per- 
formances at the Playhouse, Wil- 
mington. 





SPLIT-WEEKS 

Auntie Mame (C-RS) (Sylvia Sid- 
ney!. Totalled $36,400 for seven 
performances, as follows: Munici- 
pal Aud.. San Antonio, Sunday (2), 
two, $10,300; Delmar, Corpus 
Christie, Monday-Tuesday (3-4), 
two, $11.200; Municipal, Shreve- 
port, Thursday (6). single, $7,600; 
Neville Highschool, Monroe, La., 
Friday (7), single, $2,500; Robinson 
Memorial Aud., Little Rock, Satur- 
day (8). single, $4,800. Previous 
week, $35,200 for seven-perform- | « 
arce split. 

Diery of Anne Frank (D-RS)) 
(Francis Lederer). Totalled $19,300 
for four performances, as follows: 
Loew's State, Syracuse, Tuesday 
(4), single, $5,400; Stanley, Utica, 
Wednesday - Thursday (5-6); two, 
$8,900 on Broadway’ Theatre 
League subscription; Memorial 
Aud., Burlington, Vt., Friday (7), 
single, $5.000. Previous week, $23,- 
400 for eight-performance split. 

Lit Abner (MC-RS). Totalled 
$37.500 for seven performances, as 
follows: Memorial Aud.. Dayton, 
Monday - Wednesday (3-5), three, 
$13,400; Lincoln, Decatur, IIl.. 
Thursday (6), single, $4.200: Field 
House, Madison, Wis., Friday (7), 
single, $12,000; Coronado, Rock- 
ford, IL., Saturday (8), two, $7.900. 
Previous week, $31,100 for eight- 
performance split. 

Tunnel of Love (C-RS) (Eddie 
Bracken). Totalled $17,000 for 
seven - performances, as follows: 
Paramount, Toledo, Monday-Tues- 
day (3-4), two, $5,000; Palace, 
South Bend, Wednesday ‘5), single, 
$2,500; Indiana, Indianapolis, 
Thursday-Saturday (6-8), four, $9,- 
500. Previous week, $22,300 at the 
Blackstone, Chicago. 

Shakespeare’s Ages of Man (DR- 
RS) (John Gielgud). Totalled $18.- 
200 for six performances, as fol- 
lows: Goodman Memorial, Chicago, 
Monday (3), single, $3,109; College 
Aud., Cedar Falls, Ia., Tuesday (4), 
single, $2,700; Aud., Milwaukee, 
Wednesday (5), single, $3,700; Keil 
Aud., St. Louis, Friday (7), single, 
$2.500; College Aud., Northfield, 
Minn., Saturday (8), single, $3.000; 
Goodman Memorial, Chicago, Sun- 
day (9), single, $3,200. Previous 
wash $13,900 for five-performance 
split. 


TNP $13,000 for 2, D.C.; 


Mary Martin 13G for 1 


Washington, Nov. 11. 

The Theatre National Populaire 
grossed $13,000 in two evening 
performances and one matinee at 
the Lisner Auditorium here last 
week. “Music With Mary Martin,” 
in a near-sellout one-niter at Con- 
stitution Hall here last night 
(Mon.), took in over $13,000. 

Both en were presented 
under the local sponsorship of 
Patrick Hayes. 


Equity Library Theatre is look- 
ing for kiddie scripts for its Chil- 
dren's Theatre. 


Michael J. Wardell 
recaps the history of the American 
Academy of Dramatic Arts 
whose credo is based on 
Good English Speech, 
Manners & Morals 


(or the acting school which Is now 
celebrating Its Diemond Jubilee) 
* *# @ 
one of the many Editorial Feotures 
in the upcoming 
53d Anniversary Number 
of 


VARIETY 


























Touring Shows 
(Nov. 10-23) 

feet Mame ‘Eve Arden)—Geary, S.F. 
(10- 

Auntie Mame (Constance Bennett)— 
Erianger, Chi (continues indefinitely). 
Auntie Mame (‘Sylvia Sidney)—Munici- 
pal Aud. Tulsa (10-11); Areardia, Wichita 
(13-14); Municipal, Oklohoma City (5); 
Pershing oe; Aud., Lincoln, Neb. 
47); H.S. Aud., Topeka (18); Orpheum, 
2022). City, Ia, 8); Paramount, Omaha 


Conadian Players—Villia Maria cee. 
Erie, Pa. (10); College, Brock N.Y. 
ap; College, Indiana, Pa. (12); p BAS 
cpocay, Pa. (13); Schwabe Aud., 
University ark, Pa. (14-15); Coolidge 
Aud., Washington (17-18); College, West 
Chester, Pa. (19); University, Newark, 
Del. (20); College, Bioomsburg, Pa. (21). 
Candide-—Jr. H. S. Aud., Stockton, Cal. 
0); "Berkely Cal Community Theatre 
“)D; Paramount, Portland, Ore. (15); 
Georgian Aud., Vancouver, B.C. (14); Or- 
pheum, Seattle (15): Wilma, Missoula, 
Mont, (17); Capitol, Salt Lake City (19); 
Mesa College, Grand Junction, Colo, (20); 
Macky Aud., Boulder, Colo. (21); Denver | 
(Colo.) Aud. (22). 

Cold Wind and the Warm (tryout) (Eli 


W llach. Maureen Stapleion -—Shubert, 
New Haven (10-15); Colonial, Boston 
(17-22) 


a zy October ‘trvout) (Tallulah Bonk- 
ed)—Cass, Det. (10-15): Hartford. L.A. 

as. 22Reviewed in VARIETY, Oct. 15, °53). 
cut Passion (tryout) (Diana W 


Bway Up 'N Down; ‘Day’ $16,900 (5), 





n 
yar”, John Kerr)—Forrest, Philly (11-22). | 


Diary of Anne Frank (Francis Lederer) | 
—Ayeock Aud., Greensboro, S.C. (10-11); 
Luke U., Durham. S.C. (12); Temple, Bir- 
minghem (14-15); Lanier HS., Mont- 
gomery, Ala. (16); Alumni Mem. Aud., 


Knoxville, Tenn, (19): Tennessee Theatre, | 


Neshville (9); Ellis Aud., 
(20-22) 


Memphis 


Disenchanted (tryout) ‘Jason Robards | 


r., Rosemary Hoerris)—Colonial. Boston 
(10-15); Walnut, vailty, (17-22) (Reviewed 
in VARTETY,. Nov. 5, °58). 

Edwin Beoth ‘ryout) (Jose Ferrer)— 
Alcazer, S.F. (10-15, moves to N.Y.) 
(Reviewed in VARIETY, Oct. 15, 58) 

Ficwer Drum Sona (tryout)- 7 aniaet. 
Poston (10-22) (Reviewed in VARIETY 
Oct, 29, °58). 


| 
} 
| 
| 


of seats, 


Dillon’ $13,700, 


‘Suit $27,600, 


Broadway was spotty last week. ! 


Some shows’ climbed. others 


dropped and a number held steady. | 


Entries selling out or plaving to 
virtual cavacity 
locks,” “Marriage - Go - Round,” 
“Music Man” “My Fair Lady,” 
“Once More With Feeling.” “Pleas- 
ure of His Company” and “World 
| of Suzie Wong.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD ~~ dy-Drama), R (Revue), 
| MC (Musical-Comedy), MD (Musi 
| cal-Drama). O iiaeas aa. 
leretta), Rep (Repertory), DR 
(‘Drama Reading). 

Other parenthetie designations 


refer, respectively, to weeks played, | 


number of performances through 
last Saturday, top prices ‘where 


two prices are given, the higher is | 
for Fridcy-Saturday nights and the | 


lower for weeknights), number 


Price includes 10% Federal and 


15% City tax, but grosses are net 
| .e., exclusive of taxes. 


Gazebe (tryout) (Walter Slezak)—Plov- 


home. 
(17-2 


Wilmington (12-15); Locust, Philly | 


Lit. “Abner (bus-and-truck)—U. of Indi- | 


an: . M'oomineton (10-11); Orpheum, 

Sor'nefiet4, ill 12 Murat, Indpls 
A325); Kleinhans, Buffslo (17); Loew's, 

anton, O. (18); Jaffa Mosque. AYonna 
(19): Palece, Younestown. O. (20-22). 

Li'l Abner (N.Y. Co.)—Riviera, Det 
(1922) 

Seek Beck in Ancer--Welrut. Philly 
10-15); WRVA. Richmond (17-18); Play- 
hovse, Wilmington (19-22). 

Music Man (2d Co.)—Curran, SF. 
(10-22). 

My Fair Lady (9d Co.)—Shubert, Chi 
(continues indefinitely) 

ieht Circus (‘trvowt) (Ben Garzz-ro, 
Janice Rule)—Ford’s Balto (10-15); Shu- 

rt, New Haven (17-92) (Reviewed in 
VARIETY, Oct . "SB. 

Old Vie—Great Northern, Chi (10-16); 
U. of Wisconsin. Madison 18-19); Masonic 
Avud., Det. 21-23). 

Romanoff nd juliet (Peter Ustinoff— 
B)~ckstone. Chi (0-22). 

Shakespeare’s Ages ‘of Man (ohn Giel- 
gud)—Northrup Aud., Mois (10): Stewart 
Hall Aud., St. Cloud, —, Ls Weld 
Hall, Moorhead, Minn. (12); Denver 
(15); Callege. Pocatello, jaaho 18); Kings- 
bury Hall, Salt Lake City. (20); College 
Aud., Seattle an* Georgian Aud., Van- 


Sunrise af Cempobello 2d Co.) (Leif 
ge Cleve. (10-15); Ameri- 
can. St. L. (17-22 

Third Best Sport «tryout) (Celeste Holm) 
—American, St. L. (10-15): Nixon, Pitt. 
ue). (Reviewed in VARIETY, Oct. 22 


Tunnel of Leve ‘Eddie Bracken)—Shu- 
bert, Cincy (10-15); Lyric. Balto (17); 
Mosque, Richmond (18); Syria 
Pist. (19): Center, Norfolk (20); 
Atlanta (22). 

Two for the Seesaw (2d Co.) (Ruth 
Roman, Jeffrey Lynn)}—Her Wreiesty’s, 
Mont’l (10-15); Shubert, Det. (17-22). 

Warm Peninsula (tryout) (Julie Harris) 


Mosgue, 
Tower, 


— Wash. (10-15); Hanna, Cleve. 
(17-22). 
Whoop-Up (tryout)—Shubert, Philly 
(10-22). 





British Shows 
(Figures denote opening dates) 


LONDON 
At Drep of Hat, Fortune 1-24 
Auntie Meme. Adelphi ecxr 
Boy F yndham's (12-1-53). 
*Breath of Spring, Duke York’ 's (3-26-58). 
Brovhaha, Aldwych (8-27-58 





Day in L , Savoy ae. 58). 

Duel Angels, Apollo (4-24-58). 

Elder St Camb (9-25-38). 
(3 so » Saville (4-23-58). 

Five Finger » Comedy (7-16-58) 
a ymarket (11-21-57) 


Devs 3 ney, Globe (9-24-56). 
a. oa Vie (9-17-58). 
Mousetrap, Ambassadors (11-25-52). 





(8-5-5). 
Picadilly (10-7-58). 
bimple Sevmen. Whitehall (3-19-58). 


Tunnel of Lov Porters - -5-58). 
7 ef Love, (12-3-57). 
Guest, wy AB, oun. 

where's we Gnaen Palace (2-20-58 
*transferred 

SCHEDULED OPENINGS 
santhemum, Wales (11-13-58). 

. Line, Sinker, Tice ‘11- eon 


of Summer Night, New 

West Side Story, Majesty's 12 (12- 12 58), 
CLOSED LAS 

Mister Venus, Prince Wales” (10-22-58). 


SCHEDULED N.Y. OPENINGS 
(Theatres Set) 
BROADWAY 

Shadow of Gunman, - (11-19-58), 

Gwin Booth, 46th St. (11-24-58). 


3 
Cwe for Passion, Miller (11-25-58). 
Fiower Drum Song, St James (12-1-58). 














OFF_BROA 
FF-BROADWAY 
Cock-A-Doodle, Carnegie (11-12-58). .... 
Stepney 1 Cricket (11-13-58). 
Man Who Never Died, Jan Hus (11-18-58) 
Journey With Str, rangers, Mews (11-20-58) 
Triad, Theatre =e (11-21-58). 
boyd Fellow, Circle in Sq. (11-22-58). 

Of Mice & Men, Provincetown (11-28-58) 
tag HS & Glory, Phoenix (12-8-58). 

, E. 74th St. (12-10-58). 
= ‘Loves, ts st eay vrheaire (12-14-58). 
ear, ‘ 

Sea aibwone ni Actors (1-6-59). 
- "tne Town, New Orpheum (1-15-59). 
“it Cal? You, Anderson (2-3-59). 





| Thursday ‘6) 





Bells Are Ringing, Shubert (MC) 
(99th wk; 788 p) ($8.05; 1,453; $53,- 
101) (Judy Bolliday). Almost $48,- 
900. Previous week, $50,300. 

Comes a Pzy, Ambassador (D) 
(ist wk; 4 p) ($6.90; 1,155; $43,080) 
‘vudita Anderson’. Openes tasi 
to two favorable re- 


views (Asion, World-Telecram; | 
Chapman, News) and five unfavor- | 
able (Atkinson, Times; Coleman, | 
Mirpor; Kerr, Herald Tr bune; 


McClain, Journal-American; Waits, 
Post); almost $16,900 for first four 
performances and one preview. 

Dark at the Top of the Stairs, 
Music Box (D) (49th wk; 388 p) 
($5.75-$6.90; 1.010; $33,000). Over 
$22,500. Prveious week, $21,700. 

Drink te Me Only, 54th St. (C) 
(5th wk; 37 p) ($5.75; 1,218; $36,- 
000). Over $17,200. Previous week, 
$21,200 with parties. 


Epitaph for George Dillon, Gold- | 


en (D) (Ist wk; 7 p) ($5.75; 800; 
$25,152). Opened Nov. 4 to three 
affirmative reviews ‘Aston, World- 
Telegram; Coleman, Mirror; Watts, 
Post) and four negative (Atkinson, 
Times; Chapman, News; Kerr, Her- 
ald Tribune; McClain, Jouyrnal- 
American); over $13,700 for first | 
seven performances and one pre- 
view. May close next Saturday (15). 


Girls in 509, Belasco (C) (4th 


wk; 29 p) ($5.75-$6.90; 1,037; $33,- 
000) ‘(Peggy Wood, Imogene Coca). 


Over $26,400 with parties. Previ- | 


ous week, inadvertently under- | 
quoted, was nearly $24,900 with 
parties. 

Goldilocks, Lunt-Fontanne (MC) 
(4th wk, 33 p) ($9.90; 1,402; $68,- | 
843) (Don Ameche). Almost $64,- 
000 with parties. 
$64,200 with parties. 

Jamaica, Imperial (MC) (48th 
wk; 380 p) ($8.35; 1,427; $63,000) 
(Lena Horne, Ricardo Montalban). 
Nearly $40,000. Previous week, 
$38,400. 

Look Homeward, Angel, Barry- | 
more (D) (50th wk; 396 p) ($6.90; | 
1,076; $40,716) (Miriam Hopkins). 


Almost $23,000. Previous week, | 


$25,400. 

Make a Million, Playhouse ‘C) 
(3d wk; 20 p) ($6.90; 996; $36,000) 
‘Sam Levene). Nearly $72,400. 
Previous week, $21,800 with par- 
ties. 

Man in the Dog Suit, Coronet (C) 
(2d wk; 12 p) ($6.90; 1,101; $35,404) 
(Jessica Tandy, Hume Cronyn). Al- 
most $27,600 with parties. Previ- | 
ous week, $19,800 for first four per- 
formances and one preview. Has 
to vacate theatre Nov. 29. 

Marriage - Go - Round, Plymouth 
(C) (2d wk; 13 p) ($6.90; 1.052 
$42.200) (Charles Boyer. Claudette | 
Colbert). Nearly $40,900 with par- 
ties. Previous week, $35,000 "hee 





Actor-Dramatist 
Elliott Nugent 
envisions another “road,” 
New Stand— 
The Meon 


enother Editorial Feature 
in the epcoming 


53d Anniversary Number 
of 


VARIETY 











included “Goldi-| 


OP ‘On| 


capacity gross and siars. | 


Previous week, | 


‘Marriage’ $40,900, 


Wood-Coca $26,400 


first five performances and two 
| previews. 

Music Man, Majestic (MC) (47th 
wk; 372 p) ‘$8.05; 1.626; $68,658) 
(Robert Preston). Over $69,100. 
Previous week, same 

My Fair Lady, Hellinger (MC) 
(138th wk; 1,107 p) (*8.05: 1,551; 
$68.210). Steady at £69,400. 

Once More With Feeling, Na- 
|} tional (C) 3d wk; 23 p) ‘$6.90; 
| | 1,162; $43,000) (Joserh Cotton, Ar- 

lene Francis). Almost £°9,990 with 
parties. Previous week, £40,500 
| with parties. 


Pleasure ef His Company, Long- 


acre (C) (3d wk; 71 p) ($6.90; 1,101; 
we (Cyril Rite hard, Cornelia 

‘nn: Cc Wyre 19} 08, 

Walter. Abel). "Nea rly $26,100 with 


parties. Previous we $35,900 
with parties. 

Say, Darling, AN 
wk; 252 p) (87.50; 
(David Wayne). O 
vieus week, $37.200 

Sunrise at Cemack "lo, Cort (D) 
| (41st wk; 324 pn) (°6.09; 1,155; $37,- 
500) ‘Ralph Bellem Over $37,- 
1¢0. Previous wee’, ©°7.600 


TA ‘MD) (32d 
1,1°5: $50,460) 
er £°6.900. Pre- 


Touch of the "rct, Hoyes (D) 
(6th wk; 44 p) ($7.50: 1,129; $43,- 
067) ‘Helen Haves, Eric Portman, 


Betty Field, Kim S'‘aniey). Nearly 
$42,300 with perties Previous 
we ck, $42,000 with porties. 
| Twe for the See--\w, Pooth (CD) 
| (43d wk; 340 p) ($6.90; 780; $31,- 
7u0) (Dana Andre 1 - ost $30,- 
969. Previous wec' 
| Wisit, Moresco ‘D) 
|p) ($6.90; 946; $27,590) ‘Alfved 
Lunt, Lynn Fontann~). Over $26,- 
| 300. Previous week, $25,500. C'oses 
Nov. 29. 
West Side Story. Winter Garden 
(MD) (59th wk; 468 p) ‘$3.05; 1.404; 
$63,203). Nearly $45,400. Previous 
week, $43,100. 
| Werld of Suzie Wonr, 
| hurst (D) (4tn wk; 31 p) ‘$6.90; 
| 1,214: $46,500). Over $45.800 with 

Guild subscripiion. Previous week, 
| $45, 900 with Guiid subscription. 


‘Ist wk; 165 


Broad- 


Misce!laneous 
| Family Reunien, Phoenix (D) (34 
wk: 24 p) ($4.60; 1,150; $29,382) 


(Lillian Gish, Florence Reed, Fritz 
| Weaver). Almost $10.000. Previous 
| eee. $12,490. Closes next Sunday 

(16). 


Closed Last Week 

Maria Golovin. Beck (MD) ($8.05; 
| 1,280; $53,000). Nearly $21,000 for 
first five performances and two 
previews. Folded lest Saturday ‘8) 
at an approximate £50.009 loss. 
Opening This Week 
| La Plu~-e ¢e Royale 
(Ri ($7.50; 1,050; $43,500). David 
Merrick & Joseph Kipnes presen- 
| tation of the Jack Hylton produc- 
tion of a revue by Robert Dhery 
with music by Gerard Calvi; 
opened last night (Tues.). - 


pone 
Off-Broadway Shows 

| Blood Wedding, Actors Play- 

house (3-31-58). 


se Friend, Cherry Lane (1-25- 
Children of Darkness, Circle in 
$4 Square (2-28-58); next Sunday 
{ ) 
Crucible, Martinique (3-11-58). 
Deathwatch, Theatre East (10-9- 


58). 
| Diversions, Downtown (11-7-58). 





Heloise, Gate (9-24-58). 

Ivanov, Renata (10-7-58). 
Look Back in Anger, 4ist St. 
(11-7-58). 
Playboy of the Western World, 
Tara (5-8-58). 

Salad Days, Barbizon Plaza (11- 
10-58). 
| 55 Tareepemny Opera, deLys (9-20- 
' ime of the Cuckoo, Sheridan 
Sq. (10-27-58). 
| Ulysses, Rooftop ‘6-5-58); 
Nov. 30. 
| Closed Last Week 

Golden Six, York (10-25-58); 
| closed last ast Saturday o. 


Robbins Ballet $16,200 


Columbus, Nov, 11. 

“Jerome Robbins Ballet USA” 
continues its recent boxoffice pace 
| with a losing gross of nearly $16,- 
| 200 last week in a seven-perform- 
lance split between Indianapolis 
and here. The troupe drew a 
skimpy $2,700 in two evening per- 
formances Monday-Tuesday (3-4) 
at the 1,850-seat Murat, Indiana- 
polis, and a fairish $13,500 in four 
evenings and a matinee Wednes- 
|day-Saturday (5-8) at the 1,440- 
| seat Hartman here. 
' The company folds next Satur- 
day (15) at the Nixon, Pittsburgh, 
jcutting short its scheduled Coast- 
\to-Cuast tour. 


closes 
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Howk, Line and Sinker 


Glasgow, Nov. 6. 
Robin Fox Partnership Ltd. (in asso- 
ciation with Leon Hepner & Howard 
Bourgein) presentation of three-act com- 
edy by Andre Roussin, adapted by Rob- 
ert Morley. Stars Robert orley, Joan 
Plowright. Staged by Stuart Burge; decor, 


rnard Payde. At Alhembra Theatre, 
Glasgow, ‘Voy. 3, "58; $1.30 top. 
Sebastian Le Boeuf....... Robert Morley 
Arlette eresess Joan Plowright 
Kiki Reger 7 Bernard Cribbins 
Julie Despied ..... Annie Leake 
Percy . Harry Hutchinson 


Here’s a tour de force by Robert 
Morley as a pleasant Frenchman 
who delights in fishing in the 
Seine, and whose ambitious young 
wife tries to get rid of him by or- 
ganizing a plan to push him, hook, 
line and sinker, into the river. 

Transfer of the Gallie wit to the 
English idiom is skilfully achieved 
by Morley himself. Doubling as 
star, the actor races along, deliver- 
ing his lines with a merry wit and 
booming voice. He has delicious 
moments, and will enhance his re- 
pute wiih this portrayal. 

Play also gives strong role to 
Joan Piowright, and she makes the 
most of it, with voice inflection, 
eye movements and brisk style as 
the wife who schemes with her 
ex-jailbird brother and a gambler 
pal to get rid of her husband and 
pocket the 80,000,000 francs he has 
allegedly gained in a lottery. 

Bernard Cribbins is suitably ex- 
citable as the crooked brother-in- 
law, portrayed as a Cockney spiv 
type. Harry Hutchinson brings as- 
sured know-how to part of a good- 
for-nothing gambler and Annie 
Leake is competently blowsy as an 
annoying widow next door. 

Decor by Paris designer Bernard 











Show Abroad 


Dayde achieves spacious and suit- 
ably Gallic effect, and is aided by 
good lighting. Stuart Burge stages 
with gusto for the Robin Fox part- 


prior to London. It's adapted from 
Andre Roussin’s “Le Mari, le Fem- 
me et la Mort.” Gord. 








Clurman Raps Critics 








ee Continued from page 57 


|with Friday night performances— 
| perhaps the actors are a little more 
|vrelaxed as the weekend nears. 
| “Reviews are killing the personal 
|taste of the playgoing public,” the 
| director-critic declared. “I have 
seen audiences sit stolidly through 
a first night, afraid to let them- 
selves go until they had seen the 
critical opinions.” 

The speaker tangled with his 
audience at one point over what 


torial assignment. He had men- 
tioned that “The Cold Wind and 
the Warm” had been brought to 
Philly “before it was ready.” Later, 
when he was asked about the 
ethics of offering unprepared shows 
to the paying public, he denied 
having made the statement. 

The whole audience objected at 
that, so Clurman backtracked by 
explaining that ‘the economics of 
theatre booking sometimes force us 


openings out of town.” The Behr- 
man play is due for cast changes 
and a new second act, he said. 
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REVOLUTIONARY CHANGE IN 
ELECTRONIC DIMMER CONTROL 


Now installed in the switchboard and in oper- 
ation at the Yale Theatre, Yale University, New 
Haven, Connecticut, is the latest Control Recti- 


the latest electronic means for dimming large 


Features Include: 


infinite load dimming ratio from 
maximum rating to zero. 


Drastic reduction in size—6" x 6" x 6" 


Drastic reduction in weight—Net weight 


No overdrive and no surge. 
Stable—no drift. 
» No dip during cross fading. 


Complete dimming to blackout. 
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nership. Play is on tuneup tour | 


he had said about his current direc- | 


info hasty and badly prepared | 








Shows on B’way 


Continued from page 38 jaa 


Maria Golovin 
side-issue is dragged in, 





an es- 


no necessary purpose save to leave 


behind a revolver which the blind | 





youth fires, for the denouement, at 
his married mistress who has 
| shown the bad taste of wishing to 
|return to her returned husband. 
Tae P.O.W. arouses melodramatic 
jexpectations which the plot 


.| promptly neglects. 


| The action takes place in a villa 
|of an unnamed European nation— 
| the “Vanessa” country, probably— 
| after the war. The war-blinded in- 
| habitant (Richard Cross) is searce- 


lly ever “explained,” but as_ his 
tedious tirades of jealousy and self- 
| pity continue unabated through 


three acts he becomes a thoroughly 
repulsive blind man. 

When the adoring family servant 
| (Ruth Kobart) asks piteously if she 
is so unattractive that she cannot 
appeal even to a blind man he 
cracks, “You forget—I was not al- 
ways blind!” This will pas for a 
sample of the underlying cruelty 
even bitchiness, of Menotti’s sin- 
gularly unheroic hero. 

‘Maria Golovin” achieves con- 
siderable dramatic impact despite 
the youth’s whining, his total lack 
of interest in other people (the 
P.O.W. sings him a lecture on that) 
and his conviction that his emo- 
| tional needs over-ride the possible 
sufferings and emotional needs of 
the (unseen) husband who returns 
from his own military imprison- 
ment. Confronted at the end with 
the woman's divided allegiarce, 
|her not wanting to hurt the hus- 
|band or her own small boy, the 
| blind character—he narrowly 
| capes being a bore—can only think 
in terms of destroying what he 
cannot absolutely possess. 

It is hard to credit that so warm 
and feminine a woman as the titu- 
lar Maria (Franca Duval) would 
fool around with such an ill-na- 
tured lover. But Menotti takes care 
of that by hinting 


mirers. Yet the author-composer 
| somehow keeps interest alive, the 
show going, the audience 
grossed. Along the way there is 
much pulsating, even beautiful, 
music. 
| artistic dilletantes, sung with fine- 
spun delicacy and diction by Nor- 
}man Kelley of the Met Opera. 
Menotti even sets up the escaped 
| prisoner (William Chapman) for a 
couple of sock “arias.” 

When the mother (well-sung by 
Patricia Neway) the woman and 
|the housemaid make a trio to 
| reminisce of earlier times, singing 


the interpolated singing comments 
of the blind youth add up not only 
to a stunning bit of music but a 


| An American with La Scala cre- 
| dentials, Miss Duval is the near- 
star. Vocally she is powered be- 
yond the rest, seemingly held in 
check. Her acting is intelligently 
shaded, carefully considered and 
she displays an attractive figure. 


stager of his own works and his 
tight supervision of movement and 
| gesture, crossing and timing cre- 
ates mostly effective theatre. Miss 
Kobart occasionally seems too cari- 
|eatured as the unhappy spinster, 
but that might have been opening 
| night edginess. It is not an easy 
characterization. 

Lorenzo Muti, age seven, 
recruited in Spoleto last summer 
to play madame’s mute (sic) son. 
| This creates a doubled mother-and- 
| son symbolism. The small lad goes 
| off to a fancy dress party garbed 
| as a clown in mask, another bit of 
| symbolism. Note, too, that the 
tutor (Kelley) is set up as a slightly 
ridiculous and effeminate poseur 
so that the young matron would 
not possibly respond to him 


the appeal of a handsome youth 
with no eyes. 


| first moment, when it is seen that 
| the youth makes bird cages and 
lives in one. Menotti-style, one of 
life’s “captives” must, forsooth, re- 
side in a “prison” and designer 
Rouben Ter-Arutunian has strik- 
ingly interpreted the stage direc- 
tions and the script—using a bar 
effect instead of solid walls. 
Newcomer Cross is strong of 
baritone voice and _ personality. 
This Broadway showcasing, though 
| brief, should benefit his career 
| {and Miss Duval’s) no little. It is 
perhaps something of an acting 
achievement that so big a man so 
adroitly manages to fall back into 
infantile character traits, on cue. 
(It would be interesting to know 
what they think of the psychology 
of this blind character at bay ah" Y. 
n 


fi ve 





| Lighthouse.) 
| (Closed Saturday (8) after 





| performances.) 





Menotti is, of course, a meticulous | 


was | 


caped prisoner of war who serves | 


e . 
Inside Stufl—Legit 
“Twenty-four Favorite One-Act Plays,” edited by Bennett Cerf and 
Van H. Cartmell (Doubleday; $4.95), contains an excellent selection 


|of short plays by such dramatists as O'Neill, Tennessee Williams, 
Arthur Miller, Coward, Yeats, Wilder, Rattigan, Inge, Dorothy Parker, 


George S. Kaufman, Marc Connelly, 


Giraudoux, Synge, Wilde, Chekhov, 


| George Kelly, Ring Lardner, Dunsany, Susan Glaspell, Milne and Lady 


es- | 


she has an} 
habitual weakness for young ad-| 


en- | 


He throws in a spoof at| 


of feeling or not feeling womanly, | 


quite successful theatrical device. | 


j 
| 


} 


| 
| 


land nearby 


amorously but might be ripe for | could get outdoor to play. 


Gregory. In addition to a sprightly 
of the playwrights. 


intro by the editors, there are bios 











4 Scot Troupes _ 








Continued from page 57 


meme a 
“The Cherry Orchard” (Glasgow 
Citizens’), Robert Kemp’s “The 


Penny Wedding,” a Scot comedy | 
(Edinburgh Gateway), Shaw's 
“Caesar and Cleopatra” (Perth 
Theatre) and Jean-Paul Sartre's 
“Crime Passionnel” (Dundee Rep- 
ertory). 

Interchange is for four weeks. 
By then the Gateway and Citizens’ 
Theatre will have completed their 
round, leaving one final week for 
the Dundee and Perth companies 
to finish the Festival on their own 
The Festival is now figured likely 
to be an annual. event, possibly 
with a longer season than four | 
weeks. 

According to Donald Mather, 
deputy director for Scotland of the | 
Arts Council of Great Britain, the 
experiment is hypoing interest in 
legit in Scotland. The various com- 
panies are finding stimulation in 
the reaction of new audiences, and | 
the public is getting a chance to 
see the talent of native troupes. 


Toledo Pre-Sell 


Continued from page 537 =" 














ee 
the house Nov. 3-4. Scheduled to 
follow next on 5-6 is “Sunrise at 
Campobello” and then possibly 
“Dark at the Top of the Stairs.” 
The other entry hasn't been set. 

Each of the offerings plays two 
nights with bookings arranged 
through the Independent Booking 
Office in New York. The more than 
3,000 members of TCPA were en- 
rolled during a two-week member- 
ship drive headed by Mrs. Jane 
Marks, field manager for the ATS, 
and 400 volunteer workers. No ad- 
ditional members will be accepted 
this year. 

The TG-ATS involvement with 
TCPA is to promote and service 
the organization, give professional 
direction to the membership cam- 
paign and assist the association in 
securing plays. Marden R. Bishop, 
public relations director for Willys 
Motors, Inc., is president of TCPA. 


ae 


‘Warm Peninsula’ 


Continued from page 57 

















the launching of “Peninsula” this 
fall, 


“Julie has to have a stage,” the | 


producer declares, “and I must 
provide one for her. Taking a show | 
on the road for a full season, as | 
we are doing now, and then bring- | 
ing it to New York for a season | 
fills two years of acting for her. | 


We want to do this every two years, | 
3 


if we can.” 


Both he and his wife like to]: 


tour, Gurian notes. “I find it very | 
exciting,” Miss Harris adds, “be- 
cause there are so many thrilling 
opening nights, so many new ex- 
periences.” Traveling with them is 
their three-year-old son, Peter, and 
his nurse. Everything was planned 
months in advance, including hotel | 
reservations with kitchen facilities 
parks where Peter 





Gurian doesn’t know when a new | 


lay been given a regular coast- | 
Symbolism is present from the aye 24 ~ : 


tour. Although Paul 
Gregory kept “Don Juan in Hell,’ 
“John Brown’s Body” and “Caine 
Mutiny Court Martial” on the road 
extensively before taking them 
into New York, they all involved 
very simple physical productions, 
and played mostly short stands on 
guarantee (including many one- 
nighters at colleges). 

On the basis of its first two-and- 
a-half weeks’ operation, “Penin- 
sula” seems likely to clean up on 
tour. It needs about $18,500 to 
break even standing still. For its 
first week here it grossed almost 
$32,900, and will probably better 
that for its current, finale. It goes 
next to Cleveland, then Detroit 
and thence works westward (with 
eight days’ layoff at Christmas) to 


—~+ 


everal eastern cities and ends the 
season next May 9 in Philadelphia, 

After that, Gurian reveals, Miss 
Harris may do a picture, or they 
will vacation (probably on Cape 
Cod again), until they pick up 
“Peninsula” for a brief tuneup and 
then take it to Broadway. Washing- 
ton critics agreed that Miss Harris's 
performance is exceptional, but 
two of the three first-stringers 
found fault with the play. “We 
came here with some mistakes,” 
the producer says, “and we are 
correcting them.’”’ Audience reac- 
tion has tended to be little short 


c 
3 


|of sensational. 


New Lights for ‘Story’ 

Tryout in Manchester 

London, Nov. 11. 
The Manchester Opera House 

has been equipped with an en- 
larged, modern battery of stage 
lighting for the tryout of “West 
Side Story,” opening next Friday 
(14). The aisles and circle boxes 
have been fitted with spotlights, 
and 40 lights will shine from either 
side of the stage. More than twice 
the usual number of 1,000-watt 
lamps will shine down from above 
the stage. 

ter its short Manchester sea- 
son the Broadway musical will 
open Dec. 12 at Her Majesty’s The- 
atre, London. 


BOB KELLY 


TOUPEE AND WIG 
CREATIONS 


We specialize in EVERY 
PHASE of show business per- 
taining to the head or face. 
Also, ARTISTIC DESIGNING of 
makeup and wigs for char- 
acter roles in Broadway pro- 
ductions. 


RENTALS TO TV AND 
MOTION PICTURES 
118 West 48th St., New York 


Circle 5-6849 


’ FOR SALE 7 
_ SHUBERT and COX THEATRES 3 


in Cincinnati, Ohio 


BLACKSTONE THEATRE 


and lease of 


GREAT NORTHERN THEATRE 
in Chicago, Illinois 
te purchasers intending te use the 
property bought as Legitimate 
Theatres. 
Reply to Box V-8058-59, Variety, 
154 W. 46th St., New York 36 
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THE ACTORS’ 
SHAKESPEARE 


(The Tragedies) 


@ series of 10 lectures by 
PHILIP BURTO 


tun 


Entire Series (10 leetures)—$15.00 


CHERRY LANE THEATRE 


38 Commerce St. CH 21-4491 











WANTED! 
Small Cast — 3 Act Plays 


Professionals Only 
NO FEE—Phone of Write 


MISS AELION—-Daniel $. Mead Agency 
915 Broadway, WM. Y. 10. N.Y. 
ORegon 42790 











WANTED 


Active and investing partner in estab 

lished, incorporated summer theatre. 

Alse interviewing resident publicity 
man for coming season. 





the Coast and then swings back 
via| the northwest to Chicago, 
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CASTING NEWS 


Following are available parts in upcoming Broadway, off-Broad- 
way, touring and industrial shows. All information has been obsained 
directly by the Variety Casting Department by telephone calls, and 
has been rechecked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 





run a lengthy list of blind items. 


In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 











— 
BROADWAY comediennes, one an Eve Arden | 
type; male singer for role of | 


(arts Avaiivie) 

Daarlin’ Man (MD) —producers, 
Playwrights Co. & Oliver Smith; 
director, Tony Richardson; musical 
director, Robert Dolan. Chorus 
call for Equity singers Nov. 13 at 
Majestic Theatre (245 W. 44th St.): 
female, 10:30 a.m.; male, 2:30 p.m. 

First Impressions (MC)—Pro- 
ducers, George Gilbert & Edward 
Specter, in association with Jule 
Styne Productions (237 W. 5lst 
St.); director, Abe Burrows; chore- 
ographer, Jonathan Lucas; musical 
director, Frederick Dvonch. Avail- 
able parts: Englishman, 25-33, good 
singer, handsome; four femme 
dancers, 17-24, some singing; male 
and femme chorus singers, 
dancers. (Mail photo, resume). 
Chorus call for Equity dancers 
Nov. 17 at Alvin Theatre (250 W. 
52d St.): male, 10 am.; female, 


2 p.m.; singers Nov. 18 same thea- | 
tre; male, 10 a.m.; female, 2 p.m.; | a 
|male lead, 25-30, 


at same theatre, Nov. 19, male, 10! heavy acting; male 20-30, second 


Chorus call for non-Equity dancers 


a.m.; female, 2 p.m.; non-Equity 
singers Nov. 20 at same theatre; 
male, 10 a.m.; female, 2 p.m. 

Raisin in the Sun (D)—producer, 
Philip Rose & David J. Cogan (157 
W. 57th St., CI 5-2255); director, 
Lloyd Richard. Available parts (all- 
Negro); Sidney Poitier’s; wife, 30- 
35; sister, 20, bright college type; 
son, 10; African male college stu- 
dent, 24; Chicago college student, 
24; female, 40-60; man, 35-50. 

Tall Stery (C)—producers, Em- 
mett Rogers & Robert Weiner 
(234 W. 44th St., LA 4-4937); direc- 
ter, Herman Shumlin. Available 
part: a lead male, slim, likeable, 
six-foot-four, 22-23. (Mail photo 
and resume to Rogers). 

Three Against Time (D)—produc- 
ers, Tad Danielewski & Morris 
Feld. Available parts: femme lead, 
30, foreign accent, beautiful, warm; 
middle-aged male scientist; hand- 
some English scientist, 20’s; cul- 
tured well-built American general; 
General's wife, 45, submissive, 
quiet, dominated by husband; 
young, energetic businessman and 
pretty, restless, discontented wife; 
retired professor, old, but still 
bright and alive; efficient, relaxed 
Government official, 40-45; two 
servants, either authentic Indians 
or of American-Indian descent; 
sandy blonde eight-year-old girl, 


vigorous, bright; scholarly nine- 
year-old boy. (Mail photo and 
resume to production assistant 


Jeanette Kamins, 234 W. 44th St., 
Suite 7(@2). 





OFF-BROADWAY 
(Parts Available) 
rll Call You (MC)—producers, 
Lyn Swann & Sterling Noel; direc- 
tor, Tad Danielewski. Available 
parts (experience required): Gene 


Kelly type, 22; male comedian, 
singer-dancer; femme dancer- 
Singer; ballet background, 19-25; 


romantic femme singer; two femme 
—_—_—_—_—_—_———_ 


DATONG 





————EEEeee 





| Lys Theatre Associates Inc.; direc- 


Broadway producer; maie for role | 
of suave, successful businessman; | 
“character” landlady; ballet dan- 
cers to double as understudies and 
play minor parts. (Mail photos & 
resume to producers c/o Phyllis 
Anderson Theatre, 2d Ave. & 4th 
St.). 

On the Town (M)—Producer, 
Nancy Nugent, in association with 
Ulysses Productions; director, Ger- 
ald Freedman; choreographer, Joe 
Layton. Chorus call for Equity 
dancers, Nov. 17 at Variety Arts 
Studios (225 W. 46th St., room 
204); female, 3 p.m.; male, 5 p.m.; 
non-Equity dancers, Nov. 18, same 
address; female, 3 p.m.; male, 5) 


p.m. 

Scarlet Ribbons (M)—-producers, 
Stuart Bishop, Debe Meyer and 
Edwin West. Restoration period 
acting styles required. Available | 
parts; male 25-35, must sing, mode | 
and high fashion “oy Century; 
yric 





baritone, | 


lead, tenor, handsome, romantic, 
must act; male 35-50, portly char- 
acter, comedy dancing; male 18-20, 
small dancer; femme 18-20, Cock- | 
ney hoyden, must sing and dance; 
femme, small, important role, belt- 
ing style singer, Madame or buxom 
type, to double in chorus; four 
male and four female, 18-30, to 
sing dance and double in walk-ons | 


and specialty spots, (Mail photo | 





ert Fryer & Lawrence Carr (234 
W. 44th St, LA 4-2844), 
OFF-BROADWAY 

Cock-a-Doodle Dandy (CD)— 
producers, Lucille Lortell, Paul 
Shyre & Howard Gottfried, (250 W. 
57th St., JU 2-1778). 

Journey With Strangers (D)— 
producers, Stella Holt (141 W. 13th 
St., AL 5-4222). 

Of Mice and Men (MD)—produ- 
cer, Ira J. Bilowitt in association 
with Unicorn Productions. 

Quare Fellow (CD)—producers, 
Circle in the Square & Banner 
Productions (5 Sheridan Square, 
CH 3-5646). 

Sextet ‘(D)—producer, Robert 
H. Cole (The Stage Workshop Inc., 
2 W. 46th St.). 


TOUR 
Li'l Abner (MC)}—Triad Produc- 
tions. 





BOOKED 











BROADWAY 
Raisin in the Sun: Claudia McNeil. 
J.8.: Judith Lewry, Laura Pierpont, 
Sappington, Helen Waters, Bert 
Arnold Merritt, Ciri Jacobson, 
Moore, Merry Martin, Jeffrey 


Fay 
Conway, 
Rowland. 
Fer Away the Train-Birds Cry: Bob 
Drew, - 
Poker Game: J. Carrol Naish, Aline 
MacMahon, Kay Medford. 
La Bonne Soupe (The Good Soup): Ruth 
Gordon. | 
Music Man: Paul O'Keefe (succeeding | 
Eddie Hodges). 
Gezebo: Leon Janney (succeeding Wil- | 
Clemens), Al Checco seemed 
James MacGuire). 
Derk at the Top of the Stairs: Doug | 
Lambert ‘(succeeding Timmy Everett). | 
OFF-BROADWAY | 
©? Mice and Men: Byrne Piven (re- | 
placed Jay Lawrence), Tom Kraber, Lor- 
rie Bentley. 
Threepenny Opera: Rosemary O'Reilly. | 
Journey With Strangers: Stephen Har- | 
ris, Glen Nielson, Jack Graham, Mike 
Antonakes, Maggie Gerrity, Marilyn Cun- 
ningham, Norma Winters, Ted Butler, 
Esther Benson. 
Quare Fellow: Lester Rawlins, Roland 
Wood, Pau} Milikin, William .Goodwin, 
Pat Malorne, b Alexander, Norman 
Burton, Ben Laughlin. 
Many Loves: Judith Malina, William 
Callan, George Miller, Zack Waters. 








Jerry Wayne Planning 
Tent at Pine Brook, N. Y. 


The Pine Brook ‘(N. J.) Music 
Tent, to be operated by actor-sing- 
er Jerry Wayne, is scheduled to} 
open next June. The canvastop, 





Literati 


Mrs, Schiff’s About-Face 

Dorothy Schiff, publisher of the 
N.Y. Post, gave her readers a jolt 
on the eve of election last week 
when she urged them not to ballot 
for Governor Harriman’s reelec- 
tion. The Post had originally sup- 
ported him. Her personal editorial 
explained she was nixing Harriman 
because he made “certain unpleas- 
ant insinuations against Rocke- 
feller.” She said Harriman had 
accused Rockefeller of being pro- 
Arab and anti-Israel. Harriman 
denied making such charges. Lead- 
ere of both Democratic and Liberal 
Parties assailed Mrs. Schiff for this 
about-face policy. One Democratic 
leader observed that Mrs. Schiff's 
husband, Rudolph G. Sonneborn, 


| was co-chairman of the Democrats 
|for Rockefeller Committee. 


Some Post readers indignantly 
threatened to cancel subscriptions. 
In the Bronx, where the paper is 
a heavy seller, readers flooded the 
local Post branch with protests. 
Several days elapsed before Mrs. 
Schiff and her editor, James A. 
Wechsler, attempted to explain the 
last-minute withdrawal of support 
for Harriman, 

In her own column, she again 
spoke of Harriman’s insinuations 
and of Rockefeller’s generosity not 
only to the United Jewish Appeal 
but also to “all other sectarian and 
ncn-sectarian philanthropies.” She 
concluded: “Time was running out. 
No one else had dared or cared 
to refute Harriman’'s unfair insinu- 
ation that Rockefeller was hostile 
to Israel. As the deadline arrived, 
I stopped the presses and tried to 
correct what seemed to me to have 


| been a shocking injustice done to 


a dedicated humanitarian.” 
Wechsler, who disagreed with 
Mrs. Schiff, gave his side the same 
day in a signed editorial. He said 
he fought Mrs. Schiff on the elec- 
tien-eve decision and personally 
voted for Harriman on the Liberal 
party ticket. This was the second 
time in their years of association 
in which they were unable to clear 
up disagreements, he said. The 


and resume to producers, 72 Perry | which will seat 2,000, will be lo-| first one was in the case of Prof. J. 


St., N.Y.). Casting begins Nov. 12. | 





ROAD COMPANIES 
(Parts Available ) 
Mistress of the House ‘D)—de 
tor, William de Lys; casting, Col- 
ette Wolff (EN 2-9208). Avialable 
parts: femme 20-28, sensual, child- 
like, beautiful; mulatto male, 30- 
35, handsome, alluring; Negro 
femme 30-40, primitive beauty, full- 
bodied; servants, 5 male, 5 femme, 
Negro & white, non-speaking-mime, 
modern dance, classic ballet back- 
ground, No casting until Nov. 10. 


INDUSTRIAL SHOW 
(Parts Available) 

National Convention, week of 
Jan. 28, 1959, Greenbrier Hotel, 
White Sulphur Springs, W. Va. 
Openings for four attractive show- 
girls and six femme dancers. Ap- 
ply, Cass Franklin (119 W. 57th 
St., N.Y.). 








FUTURE SHOWS 











BROADWAY 

Ariadne & the Concrete Duck 
(C)—producer, Howard Erskine (56 
W. 45th St., OX 7-9620). 

Far Away the Train-Birds Cry 
(CD) — producer, Louis d Almeida 
(480 Lexington Ave., JU 2-8115). 

Gypsy (MC) —producers, David 
Merrick & Leland Hayward (246 
W. 44th St., LO 3-0830). 

Let’s Go Steady (MC)—producer, 
Edward Padula (1501 Broadway, 
LA 4-4860). 

Madonna 
ducer, Guthrie McClintic 
6th Ave., CI 7-5152), 

Rashomon (D)—producers, David 
Susskind & Hardie Smith (444 
Madison Ave., PL 3-1030). 

Rivalry (DR)—producers, Cheryl 
Crawford & Joel Schenker (49 W. 
45th St., JU 2-3466), in association 
with Actors Studio Inc. 

OFF BROADWAY 

On the Town (MC)—producer, 
Nancy Nugent Crawford. 

Triad (Three one act musicals)— 
producer, Delta Co., (1 E. 42d St., 
MU 17-0442). 


and Child (C)—pro- 
(1270 





S ASS'T-RECP’T. 

Mature attractive woman, Theatre, Radic, 

TV, publicity experience, desires position with 

Producer or agent. Prefer legit theatre. All 

office skills exeept shorthand. e 

writing publicity releases. Capable contact, 
sereening, research 


Write Box 115, VARIETY 
154 West 46 Sr, New York, N. Y. 


SHOWS IN REHEARSAL 











BROADWAY 
J. B. (D)—producer, Alfred de 














Liagre Jr. (55 W. 42d tl PE 


cated on a 10-acre site. Pine} 
Brook is on Route 46, about 15) 
miles from Newark. 

The cost of erecting the tent 


ured to run over $150,000. 


Ou 
can 
star 
in a 
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6-6678). 
Redhead (MC)—producers, Ro* 
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Robert Oppenheimer, the atomic 
scientist, who was denied security 
clearance by the Atomic Energy 
Commission, he said. 

Wechsler said he did not “be- 


and improving the grounds is fig-| lieve the issue in N.Y. guberna- 


torial election was a life-and-death 
——L ES LN 








matter of principle” since “we had 
two good candidates and the choice 
was a difficult one.” He ended: 
“And so, to all those who have 
called, wired or written to inquire 
about the editor’s whereabouts in 
these difficult moments, the answer 
is that he is at his desk, and that 
what The Post stands for in the 
battle for decency, justice and 
freedom, is as clear today as it was 
a week ago.” 

Meanwhile, Newspaper Row was 
deeply impressed with the skillful 


handling of Rockefeller’s press 
relations during the campaign, 
Major policy decisions were re- 


portedly made by Frank Jamieson, 
public relations chieftain to the 
Rockefeller brothers. Others work- 
ing closely with Rockefeller were 
Richard Amper, former N.Y. Times 
political reporter; Harry O’Don- 
nell, former AP bureau head in 
Albany and currently upstate pub- 
icity head for Republican State 
Committee, and Charles Palmer, 
also a former AP man in Albany 
who worked out of the campaign 
headquarters in Manhattan. Week- 
ly newspapers in the state were 
covered by Mason Rossiter Smith, 
upstate publisher, and George 
Savitsky, former press aide to 
Governor Dewey on Monday _ (10) 
Rockefeller named Jamieson as 
his special assistant. Amper was 
appointed the Governor-elect’s 
press secretary. 





Mayes, Cousins To McCall's 

Editorial musical chair-playing 
appears to be over at both McCall's 
and Good Housekeeping. Herb 
Mayes, after some 30 years at the 
helm of Good Housekeeping, has 
taken over reigns at McCall's. Otis 
Lee Wiese, who was editor and 
publisher of McCall's for many 
years, stepped out taking with him 
some 15 co-workers. Bill Carr, ad- 
vertising director, veep and mem- 
per of the McCall board also exited 
with Wiese. 

Maggie Cousins, who was man- 
aging editor at Good Housekeep- 
ing, went with Mayes to McCall's 
where she'll function in similar 
capacity. Both Mayes and Miss 
Cousins are now at work on the 
March issue of McCall's. 

Top editorial post at Good 
Housekeeping is being filled by 
Wade Nichols,’ former editor and 
publisher of Redbook. 
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CHRISTMAS JOB 
AT MACY’S 


Full-time and part-time selling jobs, Earn while you 
learn... and take home a good salary, and get 20% dis- 
count on personal things, 10% on practically everything 
else. Work in the world’s biggest store... it’s fun. 
Interview Monday thru Saturday, 9 to 5 
Macy’s Employment Office, 166 West 35 St. 
Westchester residents: Apply Macy’s White Plains 
Long Islanders: Apply Macy’s Roosevelt Field, L. |. 
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Broadway 


Showman Harry Brandt in Beth 
Israel Hospital for a couple weeks 
because of an ulcer. 

Ethel Colby, Journal of Com- 
merce drama critic, cruising the 
Caribbean on the Bergensfjord. 

Jean Dalrymple, her chore at the 
Brussels Fair completed, working 


or a legit musicalization of “The 
Barretts of Wimpole St.” 
It was L. A. to N. Y. last week 


for Emmett R. Callahan, not vice 
versa. He’s to manage national tour 
company of “Lil Abner.” 

Nick Kenny, chairman of the 
current campaign of the Jewish 
National Home for Asthmatic Chil- 
dren, has written a poem in honor 
of the event. 

This is 100th year since ‘birth of 
opera great Giacomo Puccini. Se- 
lections from bis 12 operas and 
film on his life will be shown Nov. 
26 at Carl Fischer Hall. 

Okiahoma sculptor Keating Don- 
ahue presented life-size figure of 
Rise Stevens to Met opera mezzo 
when she concertized at the Uni- 
versity of that state recently. 

Boris Levitzky, late violinist, will 
be memorialized Tuesday, Dec. 2, 
when Brooklyn Music Teachers 
Guild holds benefit concert at 
Academy of Music across the East 
River. 

Harry Bloomfield, quondam tick- 
et broker, who _ produced four 
shows which, combined didn’t run 
five months, celebrated completion 
of the first year of his Luau 400 
restaurant last Friday (7). 

Clarinetist Barney Bigard flew 
in from California to join Cozy 
Cole in his Apollo and Brooklyn 
Paramount theatre dates. First 
reunion since the heyday of Louis 
Armstrong All-Star combo. 

Helen Hayes, John D. Rockefel- 
ler 3d and Lackawanna R.R. prexy 
Perry M. Shoemaker to be given 
awards by the West Side Chamber 
of Commerce at a banquet next 
Tuesday ‘18) at the Hotel Statler 
Hilton. 

The seventh anniversary memo- 
rial mass for Jack McInerney, long- 
time publicity manager for the 
Broadway Paramount, will be of- 
fered Saturday (15) noon in St. 


Jean Baptiste Church, 76th & 
Lexington 
Paramount's Jerry Pickman 


turned over 1,100 tickets to Mrs. 
Hirry E. (Lucille) Could for tomor- 
row night's ‘Thurs.) charity pre- 
view of “‘louseboat” for benefit of 
Beth David Hospital, of which her 
husband is president. 


Eve Sully (Blocke &) is d'nner 
chairman of this year’s Junior 
Matrons fete which will realize 
over $10,000 at tonight’s (Wed.) 
charity gala at Jack Silverman’s 


International Casino coincidental 
with Ted Lewis’ opening to a $25- 
a-head dinner. Adah (Mrs. Ted) 
Lewis is president of Junior Ma- 
trons which maintains Camp Wil- 
liams for underprivileged children 
in Suffern, N.Y 


Las Vegas 


By Forrest Duke 
(DUdley 2-6100) 

Leon Benson shooting eight Ziv 
“Sea Hunt” films at Lake Mead. 

John Carroll in to see second 
honeymooners Beldon & Millie 
Katleman at El Rancho. 

Manny Greenfield, manager of 
The Goofers, in to set up their 
act for Flamingo lounge. 

Jose Toledo, saxist with Perez 
Prado orch at Tropicana lounge, 
married Los Angeles nurse Michele 
Davis here. 

Tommy McDennell, Stardust 
greeter, welcomed John DeJohn as 
250,000th person to see Lido De 
Paris show. DeJohn is boxer Car- 
men Basilio’s manager. 


Rome 


By Robert F. Hawkins 
(Stampa Estera; tel. 675 906) 
Greer Garson in town. 

Mike Drinkhouse and wife Susan 
here on honeymoon. He owns New 
York's Assembly, recently bought 
Manny Wolfe's. 

Abbe Lane inte new pic, “Toto 
in Madrid,” with the popular come- 
dian. Pic is Franco-Italo-Spanish 
cuproduction, to be lensed here 
and in Madrid. 

Ulysses Kay, Yank composer, 
lectured here on Soviet music as 
seen by a U.S. composer. Talk 
spensored by USIS, after Kay's 
recent visit to USSR. 

Federico Fellini's “Sweet Life” 
will be produced by Rizzoli Films. 
Director and Dino DeLaurentiis, 
previously slated to finance pic, 
disagreed on casting and budget. 

Susana Campos, Spanish actress, 
here from Madrid for role in Italo- 
Spanish twin production, “Il Pa- 
drone delle Ferriere” (The Boss 
of the Iron Works) to be shot in 
Technirama and Technicolor. 

Charlton Heston and _ family 
visited Verona during pause in 





shooting of “Ben Hur.” Actor 
blocked traffic in nearby Brescia, 
when he dropped into pic house 
screening “10 Commandments.” 

Mario Lanza’s on-set singing of 
“For the First Time” (Come Prima) 
resulted in sell-out of all record- 
ings of title song on Capri but 
RCA’s Lanza disk won't be out for 
some time. 

Giulietta Masina, Franca Bettoja, 
Lea Massari, Renato Salvatori, 
Mario Monicelli, Alberto Lattuada, 
Lidio Bozzini among Italo delega- 


‘tion heading to Rio de Janeiro for 


Italian Film Weeks in _ Brazil, 
planned by Unitalia Films, Italo 
propaganda organization. 


Tokyo 


By Dave Jampel 
(Press Club 27-0161) 

Ditto Seymour Mayer of Metro. 

UA veep Arnold Picker and sales 
manager Alfred Katz here for 0.0. 

Daiei pacted for coproduction 
with Yugara Banuman of Thailand 
to start in April. 

National Telefilm Associates for- 
eign sales director Samuel Gang 
due in for huddles. 

Mr. & Mrs. James A. Doolittle 
of L. A.’s Greek Theatre here on 
business-pleasure trip. 

Orson Welles and Curt Jurgens 
expected in Hong Kong Nov. 15 for 
Rank feature, “Ferry to Hong 
Kong.” 

_ New York accountant-angel Jack 
Seidman in town with Mrs. Seid- 
man whirling from show to show 
with appraising eyes. 

Famed Russian violinist Leonid 
Kogan touring Japan keys with 
soloist Arnold Kaplan filling in on 
piano for ailing Andrei Mitnik who 
cancelled. 

Fidanren (Federations of Motion 
Picture Industry Organizations) set 
$5,000,000 as Japanese export goal 
for fiscal 1959. Earnings for cur- 
rent year, which began April 1, is 
$2.300,000. 

Peter Townsend documentary 
unit due with scripter Edmund 
Trzcinski and director Victor Stol- 
off for 10 days of shooting, prob- 
ably including underwater se- 
quences of pearl diving at Toba. 


Indian producer A. V. Maiyap- | 


pan of AVM Studios and topper of 
Madras Motion Picture Producers 


Assn. here with V. A. P. Aiyar, | 


managing director of Film Dis- 
tributors Private, Ltd. to try to 
arrange exchange setup with Jap- 
anese producers. 


S.F. Music Union 


ae CONfinued from page 57 











serves as the show's musical direc- 
tor, and Morland Kortkamp. 

King claims that Local 6 had 
given him an “ultimatum” and that 
if he had to employ the 18 stand- 
bys he'd put them in the Opera 
House lobby and have them play 
Chopin's funeral march for an 
hour before the performance and 
then make a curtain speech ex- 
plaining the lobby music. Kennedy, 
however, said the Opera House's 
union classification fixes the num- 
ber of musicians to be employed 
at a minimum of 20. 

He said, too, that for this show 
he was cutting the price from 


$27.50 per musician to $14 a head, | 


and including the two pianists. And 
he added that the AFM gives each 
local an option on minimum num- 
ber of musicians to be used for 
theatres in its jurisdiction. 

King asserted, “I think it’s high 
time something is done. We don’t 
need this featherbedding.” He also 
made the point that the concert 
business, especially for solo or re- 
cital performances, is dying ana 
implied AFM demands are a prime 
cause. 

A few hours before “Candide” 
was scheduled to go on, however, 
both sides came to a compromise. 


The union dropped its demand for. 


18 standby men and King agreed 


to negotiate a deal for his full sea- | 


son of bookings. 








Shows Out of Town 


Continued from page 58 








Cue for Passion 
Russell Gaige is authoritative as an 
elderly medic. Robert Lansing 
gives understanding to the charac- 
ter of the friend who helps to 
draw the young man out of his 
sheil. Robin Howard, though physi- 
cally attractive, is ill at ease and 
stilted as the hero’s potential ro- 
mantic interest. 

Production features a_ striking 
setting of a beautiful California 
country-house living room. Miss 
Wynyard has opportunity for stun- 
ning apparel display. The author's 
staking is a good complement to 
his writing. Bone. 


London 
(COVent Garden 0135/6/7) 


Dickie Henderson planed out for 
| Las Vegas and five-week Riveria 
; cabaret stint. 

Sir Ian Jacob, director-general 
|of BBC, guest of honor at Variety 
|Club’s nomination lunch. 

Sam Spiegel inked Elizabeth 
| Taylor for “Suddenly Last Sum- 
| mer,” which he’ hopes to film in 
| Britain next year. 

Margot Fonteyn to Tokyo early 
next year with Michael Somes to 
|dence in all-Japanese production 
| of “Swan Lake” and “Giselle.” 

William Bendix in town to star 
lin “Idle on Parade,” new Warwick 

Production for Columbia, with 
Avne Aubrey and Anthony Newly. 

Because Michael Flanders was 

bedded with pneumonia, two-man 
| hit revue at Fortune, “At the Drop 
;of a Hat,” had to suspend last 
| week. 
| Lord Montgomery went to War- 
|ner Theatre last week to see “I 
| Was Monty’s Double” but crowds 
|outside mistook him for Clifton 
| James, actor who plays title role 
}in film. 
| Robert Shaw replaced Mogens 
| Weith in “Shadow of Heroes” and 
will remain until show folds Satur- 
| day (15). At same time, he’s re- 
|hearsing lead in “The Long and 
\the Short and the Tall,” due to 
;open Dec. 4, 
| Leslie Caron returning to Holly- 
| wood at end of year to costar with 
|Antheny Franciosa in “The Man 
Who. Understood Women.” Her 
husband, Peter Hall, will follow 
after he’s completed stage direc- 
tor'al commitment. 

Charles F. (Chuck) Baldwin, 
accompanied by Mrs. Baldwin, re- 
|turned to U.S. via Queen Mary. 

Fellow passengers include, Samuel 
Rosen, exec veepee of Stanley 
Warner, and I. M. Rappaport, Bal- 
timore theatreowner. 


Chicago 








(Delaware 17-4984) 
Rosa Epstein, wife of Sid Ep- 
stein, William Morris agent, up and 


around after surgery. 

“Billy Budd,” current at Good- 
man Theatre, drew unanimous yeas 
from local aisle-sitters. 

Bambu, new Rush St. calypso 
nitery, opens tonight (Wed.) in old 
Singers’ Rendezvous spot. 

Pat O’Brien starting rehearsals 
this week for “Loud Red Patrick,” 
which opens Nov. 18 at Drury Lane. 

Charley Dawn, nitery editor of 


Joyce Taylor here for 17 days of 
shooting “The FBI Story.” 

Deputy Defense Secretary Don- 
ald Quarles recalling his days in 
Arkansas as member of Bob Burns’ 
band at time Burns invented the 
bazooka. 

Guitarist Charlie Byrd, Washing- 
ton’s popular jazz musician, will 
shift to legit, playing classical 
guitar in Arena Stage’s next pro- 
duction, opening four weeks Nov. 
18. 

Danny Kaye, one of 90, invited 
by President Eisenhower to Dec. 
16-18 planning session for 1960 
White House Conference of Chil- 
dren and Youth, expected to at- 
tract 6,000. 

Frank Boucher of TV Guide be- 
comes first man ever elected chief 
barker of local Variety Club for 
second time (he first held the job 
in 1948); other new officers in- 
clude; George Nathan, first asst. 
chief barker; Ed Talbert, second 
asst. chief barker; Felix Grant, 
property master; and Sam Galanty, 
Dough Guy. 


Paris 


By Gene Moskowitz 
(28 rue Huchette, Odeon 49-44) 


Among spate of new Yank pix 
biggest biz is going te ‘“Indiscreet” 
(WB). 

In and out lately are Arnold 
Moss, George Weltner, Robert Al- 
drich and Adolphe Menjou. 

German actor Gert Froebe re- 
placing Michel Simon, ailing, in 
New Geza Radvanyi pic, “12 
Hours,” now shooting in Nice. 

Two production-distribution film 
companies Sirius and UGC, latter 
state-owned, 





|forces. Production will remain 
| separate. 
Three houses being fitted for 


|Todd-AO here for end of-the-year 
opening of “South Pacific” (20th). 

They are Ermitage, Max Linder 
and the Images. 

Marcel Carne paging Burt Lan- 
caster and Peter Ustinov to star 
jin his next pic, French-Italo co- 
| production to be made in Yugo- 
| Slavia, “The Prisoners.” 

Followup of “Inspector Maigret” 
| due to start here with Jean Delan- 
|noy directing and Jean Gabin star- 
jring. It’s called “Maigret in New 

York” with exteriors to be made 
| there. 

Society of Writers decided to 
| object to liberties taken with lit- 
;erary properties in films. They 
| want greater protection of integ- 


joined distribution 


Hollywood 


Aubrey Schenck at Mt. Sinai for 
surgery. 

Gloria Wood hospitalized with 
throat infection. 

. G. Goodall in for confabs 
with Hal Roach Jr. 

Lou Greenspan returned to work 
after month’s illness. 

James Mulvey in from N.Y. for 
Col talks on “Porgy & Bess.” 

Morey Goldstein here from N.Y. 
for confabs with Steve Broidy. 

Lee Savin new director of De- 
silu's commercial film division. 

Blanche Ring recovering from 
stroke at St. Vincent's Hospital. 

John Farrow returned to London 
after attending funeral services 
for his son. 

Kenneth Daniels and Art Lieber- 
man joined WB. industrial-com- 
mercial tv division, 

Jack M. Warner kudosed with 
certificate of achievement by U.S. 
Army Signal Corps. 

Jerry Wald and Julian Blaustein 
are co-chairmen of Screen Pro- 
ducers Guild Award Dinner in 
January. 

Mendel B. Silberberg will receive 
third annual Joint Defense Appeal 
Human Relations Award Satur- 
day (15). 

Mrs. Ida Mayer Cummings will 
be awarded the “Woman of the 
Year” plaque by Crestview Lodge 
and Chapter B'nai Brith at a 
dinner dance held Saturday (15) 
at Beverly Wilshire Hotel. Honor 
is for her lifetime efforts in behalf 
of the L.A. Jewish Home for the 





ged. 

Eddie Cantor, Jack Benny and 
| George Jessel will be kudosed with 
| special awards for “exceptional 
| service to the State of Israel,” at 
dinner sponsored by State of Israel 
Bonds held Nov. 29 at the Beverly 
Hilton Hotel. Cantor will chairman 
org’s Festival of Freedom concert 
| Dec. 7 at the Shrine. Banquet will 
honor Abba Eban, Israeli ambas- 
sador, in marking nation’s 10th 
| anniversary. 


By Jerry Gaghan 

(319 N. 18th St.; Locust 4-4848) 

Billy Krechmer’s Jam Session 
celebrated its 20th anni. 
| Scenario writer Charles Marion 
| back in town to see relatives after 
|}more than 20 years on Coast. 
| Thomas L. Thomas, “Voice of 
| Firestone” vocalist, opened Spring- 
| field Community Concert series. 
| Billy Marshall, vet society band- 
| leader, named head of local Meyer 





Chicago American, became a grand-| rity and letter of their work in | Davis office, succeeding Ben Abra- 


pappy for the third time last week. 
Archibald MacLeish, author of 
new play “J.B.,” feted as Poet of 
the Year by Modern Poetry So- 
ciety here last Sunday (9). 
WGN deejay Eddie Hubbard's 


dramatic opus, “Heir Time,” may | 


Stohn at 
Theatre 


be produced by Carl 
Drury Lane in January. 


closes for the month of December. | 


William L. Klein, prexy o 
United Film & Recording Studios, 
hosted visit last week of Dr. H. 
Lommerzheim and Volker von 
Collande, heads of tv film distribu- 
tion arm of UFA in Berlin. They 
are in the States to study American 
commercial tv. 


Atlanta 


By Sam F. Lucchese 
(CEdar 3 1006) 


Mary Martin show drew 4,000 
into 5,500-seat Municipal Aud on 
first evening show and played to 
around 2,500 at Sunday matinee. 

Miss America 1958, Mary Ann 
Mobley, stopped over long enough 
to help furniture firm sell Philco 
tv sets and stage fashion show for 
cotton material producer. 

Guiomar Novaes, Brazilian pian- 
ist, made her orchestral debut as 
guest artist in dual concerts with 
Atlanta Symphony, under Henry 
Sopkin baton, at Tower Theatre. 
Both shows sold out at $3.50 top. 
Tower seats 2,200. 

Ballet Russe de Monte Carlo, 
starring Nina Novak, George Zor- 
itch and Alan Howard, with Sergei 
J.* Denham director, played to 
| capacity house at Muny Audito- 
rium as third attraction on All 
Star Concert Series, an annual 
sellout on season ticket basis. 


| Washington 

By Les Carpenter 

(1202 Natl. Press Bldg., 
STerling 3-5445) 

| Susan Hayward and Walter 

Wanger arriving Tuesday (18) to 
| plug “I Want to Live!” 

FCC Commissioner John 5S. 
Cross wearing big smile, he’s a 
grandfather for the first time. 

French Ambassador Herve Al- 
phand, who also sings, amuses 
guests after dinner with socko im- 
itations of world figures. 

Mervyn LeRoy, James Stewart, 
Vera Miles, Larry Pennell and 





| adaptations. Latest beef is against 
| Jules Dassin pic version of Roger 
Vailland's “The Law” whose locale 
| was changed from Italy to Corsica 
| to appease Italo censors. 
| Blockbusters and offbeaters are 
| boxoffice leaders in Brussels. They 
jinclude: “River Kwai” (Col), “8 
Days” (UA), “10 Commandments” 
(Par), Jacques Tati’s comedy, “My 
| Uncle,” Russo Cannes prizewinner 
“Flying Cranes,” “Young Lions” 
(20th), “Vikings” (UA) and new, 
coutroversial Brigitte Bardot 
| Starrer, “In Case of Accident.” 


a 


Par Stock 


Continued from page 1 


;example. This outfit, lost only 
1214c per share last Friday (7) de- 
| spite the fact its earnings as an- 
| nounced the previous day were off 
87%. The drop was attributed to 
U’s losses but compensating for 
this in the trading is the anxiety 
anent cap gains sales of U assets, 
primarily the San Fernando Valley 
studio property to Music Corp. of 
America. 

Polaroid is at a new high, at the 
$92-per-share level, with a boost 
coming via a new stocx distribution 
which entitles stockholders of rec- 
ord on Nov. 25 to rights to an issue 
of 173,616 shares on the basis of 
one share for every 21 held at a 
price to be set on that date. 

Reports of earnings of up to 
$3.25 per share have kept up in- 
terest in 20th-Fox. Paper value is 
near the year’s high of $35 per 
share (last week's gain was $1 per 
share) with volume fairly strong at 
19,300 shares. 

Walt Disney hit another new 
high—$41.25—due in part to spec- 
ulation about a singte, and still un- 
shown, picture. Although it hasn’t 
made the headlines so much, Dis- 
ney's “Sleeping Beauty” is nearly 
as much the conversation piece 
among certain Wall St. sleuths as 
Metro’s “Ben Hur.” This is in 
addition to Disney's strong earn- 
ings performance. 

The most spectacular of all stock 
issues, Disney has jumped from a 
low of $14 per share—a gain of 
nearly 200%. 




















hams. 
| Jack Fields, burned-out Blue 

Note impresario, now operating 
| Petite Arms in suburban Delaware 
county. 
| City representative Fredric R. 
| Mann reelected to 11th successive 
|term as president of Robin Hood 
| Dell Concerts. 
| Dusty Brooks, son-in-law of 
| Wildwood’s Marty Bohn, made first 
|local appearance in eight years at 
| Celebrity Room. 

Joby Baker, Latin Casino com- 
}edian, inked by UA for featured 
|part in Paul Muni starrer, “The 
| Last Angry Man.” 

RCA Victor and Botany 500 
hosted party for Melachrino at 
Warwick Hotel, following concert 
at Academy of Music. 

Bruce Dern, who plays with lo- 
cal Little Theatie Group, signed 
for part in Cheryl Crawford's 
“Shadow of a Gunman.” 


Ottawa 


By Paul Gormley 

Three Jacks & A Jill into Stand- 
ishall’s Cameo Lounge. 

Chantal Gosselin heading show 
at the Interprovincial Hotel. 

Guitarist Carlos Montoya one- 
nighting in Glebe auditorium. 

Johnny Six bill-topping show at 
Greber Hotel, Templeton, Que. 

Farrar Trio on Chaudiere Club 
show, plus held-over Marksmen. 

Drive-ins gradually shuttering 
with coming of winter tempera- 
tures. 

Deep River Boys with Harry 
Douglas into Gatineau Club, their 
first North American date after a 
European tour. 

“God Created Woman” blasted 
out of Odeon by recent explosion 
that wrecked three city blocks, 
shifted to nabe Elmdale. 

Ottawa Philharmonic first of 
its kind to play concert in Parlia- 
ment buildings, giving lunch-hour 
shows for Orchestra Week promo- 
tion. 

Talkabouts shifted from Chaudi- 
ere Club’s downstairs Green Door 
to Maniwaki Inn on edge of Ga- 
tineau pulpwood forests, 90 miles 
north of Ottawa. 

Alphonse Ouimet, CBC g.m., 
awarded Archambault Medal by 
French-Canadian Assn. for Ad- 
vancement of Science, for his part 
in establishing coast-to-coast tele- 
vision in Canada, 
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OBITUARIES 


SAM ZIMBALIST 

Sam Zimbalist, 57, Metro pro- 
ducer died of a sudden heart at- 
tack in Rome Nov. 4. Passing at 
the very zenith of his long career, 
Zimbalist at time of death was in 
the final shooting stages of his top 
and Metro's costliest picture, “Ben- 
Hur.” J. J. Cohn, Metro vp now 
in Rome, will now take over pro- 
duction helming, in association 
with director William Wyler, who 
expects to wind film late next 
month. 


Producer was striken while eat- ; 


ing lunch on set, and removed to. 
his apartment on the Appian Way 
where he died later in afternoon. 
His body was flown back to Ho!- 
lywood two days later, where his 
widow, the former Mary Tayior, 
had recently returned after spend- 
ing some months on location with 
her husband. 

During period from 1937, when 
he became a producer for Metro, 
until his death Zimbalist turned 
out a total of 24 features, includ- 
ing “Boom Town,” “30 Seconds 
Over Tokyo,” “Quo Vadis,” “Mo- 
gambo,” “Tribute to a Bad Man.” 

Born in N.Y., March 31, 1901, 
Zimbalist became an office boy to 
Richard Rowland, then prexy of 
Metro, soon after his graduation 
from high school. Studying film 


editing, he met Alla Nazimova, the 
stage actress, and when she went 
to Hollywood she remembered the 





eager apprentice and arranged for 
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| 
' 
him to have a job on her pix as} 
second assistant director. 

His work on the editing of the | 
first “Broadway Melody” at Me-| 
tro was considered historic. 
was one of the first in sound and 
editing on it was of special im- 
portance. 


the top producers on lot, and work- 


ing under that veteran and en- 
couraged by him he eventually 
reached producer status on his | 
ow: 


and-on for five years, and inten- 
sively for the past two. In addi- 
tion to his widow, he is survived 
by his mother, living in N.Y. 





MARK OSTRER 
Mark Ostrer, 65, a director of 


Film | Skouras loop. 


In 1929, he became as- } 


sistant to Hunt Stromberg, one of | named assistant to the president of 


| film. 


4 
Zimbalist had been prepping for | 
his assignment on “Ben-Hur” oft. | 


He also had interests in the woolen 
industry. 

Survived by his wife and two 
sons. 


LORENZO C. ADDISON 


Lorenzo C. Addison, 69, veteran 
amusement park manager, died re- 
cently in Marshall Hall, Md. At 
the time of his death he was gen- 
eral manager of Marshall Hall 
Park in that city. A native of 
Rayne, La., he started his career 
as a projectionist with Josiah 
Pierce & Sons, operators of tent 
shows. 

Following a stint as stage man- 
ager in a traveling stock company, 
Addison joined Fred Pierce, son 
of Josiah, and owner of a Detroit 
amusement firm. During his early 
days with the outfit he was pro- 
duction foreman and later became 
a designer and builder of roller 
coasters, fun houses and concession 
stands. 

Among spots that Addison later 
managed were Excelsior Amuse- 
ment Park, Minneapolis; Walled 
Lake Amusement” Park, Detroit, 
and Jefferson Beach Amusement 
Park, also in Detroit. He became 
general manager of Marsha! Hall 
Amusement Park in 1933. 


Surviving are his wife, two 
daughters, six sisters, and two 
brothers. 

JACK P. HARRIS 


Jack P. Harris, 53, v.p. of Walter 
Reade Inc., a chain of some 40 New 
York-New Jersey theatres, died of 
a heart attack Nov. 5 on a Penn- 
| sylvania Railroad train near New- 
}ark while en route to his office 
'in Oakhurst, N.J. A veteran of 
|30 years in the industry, he joined 
'the Reade organization in 1944 as 
film buyer. 

* Born in Wales, Harris began his 
career as a theatre manager. He 
later was associated with the 


| Loew's circuit in New York and 
| subsequently became a _ Civision 


manager and film buyer for the 
While with Reade 
he was responsible for purchase 
and booking of all film, stage shows 
and other attractions. 

Harris, in October, 1957. was 


Walter Reade Theatres in charge of 
In this capacity he acted 
as liaison chief for the circuit's 
head not only for the chain but for 
Continental Distributing Inc., an 
importing affiliate. 

Surviving are his wife and two 
brothers, 


LISA GARDINER 
Lisa Gardiner, 62, who danced 
throughout the U.S. and Etrope 
with the Anna Pavlova ballet com- 
pany and who founded the Wash- 


Gaumont British Picture Corp. ington Ballet in 1985, died Nov. 5 
Lenden. > wee one of three | im Washington. The daughter of 
brothers who, in pre-war days, Cornelius Gardiner, a theatrical 

agent, she became a professional 


wielded a dominating influence in 
the British metion picture indus- | 
try. In 1922 the Ostrer brothers, | 
who operated as merchant bankers, 
formed the Gaumont company with | 


In Loving Memory 


HAROLD LEONARD 


November 10, 1956 
—-ESTHER 





the Bromheads to produce and dis- | 
tribute British films. | 

Mark Ostrer and his brothers, 
Maurice and Isadore, were asso- 
ciated with the formation of the 
Gaumont British Picture Corp. in 
1927. They maintained a strong 
interest in _ production, both | 
through the Gainsborough studios | 
and Gaumont British, which devel-| 
oped the Lime Grove lot in the} 
1930s to be the most modern studio 
of its day. (For the last few years | 
it has been one of the main pro-| 
duction centres for BBC-TV.) 

In 1929 Mark Ostrer became 
vice-chairman of Gaumont British, 
when the Metropolis and Bradford 
Trust acquired control. He re- 
mained on the board after the 
Rank Organization bought out the 
company in 1941. At that time it 
was a $36,000,000 corporation own- 
ing nearly 350 cinemas and thea- 
tres. He was made chairman and 
joint managing director in 1931 
and held that office until 1948, 
when he continued on the board. 
He joined the board of Circuits’ 
Management Assn. (the company 
that operates the Odeon and Gau- 
mont circuits) when it was formed 
in the same year. 

With his two brothers he was 
also concerned with the formation 
of Bush Radio and was financially 
interested in the expansion of 


Baird Television, which was subse- 





quently absorbed by Rank Cintel. 


dancer at 18 with the Pavlova com- 
pany, leaving it six years later in 
1920 to join Adolph Bohm's “Bal- 
let Intime.” 

A character dancer, Miss Gardi- 


ner toured extensively with both | 
J |act with his late wife, Letty Boles, 


groups and appeared with the 
Metropolitan Opera in New York. 


| She gave up her performing career 
jin 1922 


to establish a dancing 
school in Washington with another 
Pavlova dancer, Paul Tchernikoff. 
She formed the National Ballet in 


a lifetime dream when she estab- 
lished the successful Washington 
Ballet three years ago. 

She leaves a cousin, 


TINY WOLFE 

Fred Wolfson, 41, known pro- 
fessionally as Tiny Wolfe, died 
Nov. 8 in Pittsburgh. Longtime en- 
tertainer and bandleader, the went 
with the old Abe Lyman orch at 
the age of 16 as bass player and 
featured singer, then joined Blue 
Barron and took over the Barron 
band during World War JI when 





| latter went into the service. Wolfe 


couldn’t get into the Armed Forces 
because of his we. tipping 
the scales at over 300. He return 
to Pittsburgh shortly after the end 
of hostilities and for more than 
five years, until a few months ago, 
had been house orchestra leader 
and emcee at the Copa, downtown 
Pitt nitery. 

His father, David Wolfson, a vet- 
eran ae a and ex- 
cafe tenor, di last spring. He 
leaves his wife, two children, 
mother and five brothers. 


BRIAN DOUGLAS 

Brian Douglas Johnson, 26, vaude 
and tv singer known professionally 
as Brian Douglas, died of a virus 
ailment Nov. 1 in Glasgow. He 
became ill while appearing in the 
“Gaiety Whirl,” summer-fall revue 
ut the Gaiety Theatre, Ayr. 





A native of Lanarkshire, Douglas. 





| Washington in 1939, but fulfilled | time a vidpix producer, he was 





was a familiar figure to tv audi- 
ences through his stint as original 
singer in Scottish Television's 
daily lunchtime show, “The One 
O'Clock Gang.” His first break as 
a professional singer was in the 
touring production of Rodgers & 
Hammerstein’s “The King and I.” 
Lest Christmas he appeared for 
Howard & Wyndham in “Babes in 
the Wood” at King’s Theatre, Edin- 
burgh. 

His wife, a former chorine, and 
an infant son survive. 





FRANK R. DEAKINS 
Frank R. Deakins 65, board 
chairman of RCA Victor Co., Ltd., 
of Canada, died Nov. 4 in suburban 
Philadelphia. He was named chair- 
man two years ago after serving as 


president of the Montreal firm 
for 14 vears. 

Deakins had also been president 
of RCA International and 


was past president of the Canadian 
Division of Electronics Interna- 
tional of America. His first con- 
nection with the radio field was 
with General Electric Co., and he 
joined RCA Victor in 1930 as as- 
sistant to the president. 

Surviving are his wife, two sons, 
a daughter and sister. 


NEVIN SEVAL 

Nevin Seval, 38, Turkish legit 
and film actress, died recently in 
Adana while appearing there at 
the Municipal Theatre. She was 
guest star in the Turkish comedy, 
“An American in Harput.” 

Miss Seval was one of the stars 
of the Istanbul Municipal Thea- 
tre in the 1940s. Among her roles 
were leads in such plays as “An- 
thony and Cleopatra,” “He Who 
Gets Slapped” and “The Cherry 
Orchard.” She also was seen in 
many Turkish films. 


_ “COL.” HARRY BOWMAN 

“Col.” Harry Bowman, 94, a 
showman for 75 years, died Nov. 3 
in Greensboro, N.C. A native of 
Ulster, Pa., he started his theatri- 
cal career with circuses and car- 
nivals. Later he toured with his 
own vaudeville show. Some Mexi- 
can performers, who were unable 
to pronounce his name, dubbed 
him “Colonel.” More recently he 
was a ticket taker at the State 
Theatre, Greensboro. 

A son and daughter survive. 


LEWIS H. MORPHY 

Lewis Harris Morphy, 54, film 
stuntman and actor, committed sui- 
cide in his Hollywood home Nov. 7 
after killing his wife, former mo- 
torboat champ Kaye (Boots) Mor- 
phy. He also: was a rodeo sharp- 
shooter, using for his human target 
his daughter, Valerie, 12, who sur- 
vives parents with her brother, 
Lewis Jr. 

Mrs. Morphy, 37, also was an 
actress. 


HARRY HICKEY LEVIN 

Harry Hickey Levin, burlesque, 
vaude and- television performer 
died Nov. 11, in Philadelphia, after, 
a brief illness. For the past five 
five years, Levin was Carney the 
Clown on a show emanating from 
WCAU, Philadelphia. 

Levin played burlesque with 
some of the top names of that time. 
He also did a piano and monology 








in vaudeville. 


JACQUES BRAUNSTEIN 
Jacques Braunstein, 61, motion 
picture-tv investor, died of a heart 
attack Nov. 4 in Hollywood. At one 


“Tango Trieste” (Sad Tango) and 
“Valses de Amor” (Waltzes of 





Love). 
WILLIAM E. HUTCHINSON 
William E. Hutchinson, 70, 


supervisor of Chicago radio station 
WAAF for the Corn Belt Farm 
Dailies, died Nov. 6 in Chicago. 
He had been with the Corn Belt 
publications 41 years and at the 
time of his death was exec veepee 
and secretary of the company, 
Wife and daughter survive. 





EDWARD C. QUINLAN 

Edward C. Quinlan, 70, former 
stage supervisor for WGN in Chi- 
cago, died Nov. 7 in that city. He 
had worked for the Chi Tribune 
radio station 23 years before re- 
tiring last July. 

Wife, two sons and three daugh- 
ters survive. 





Louis Schvem, 65, treasurer of 
Local 77, AFM, died November 3 
in Philadelphia. A member of the 
union for 43 years, he played piano 
at several Atlantic City piers and 
with vaude orchestras for years. 
Surviving are his wife, son and 
daughter. 





Henrietta Horowitz, 60, personal 
secretary in motion pictures for 
over three decades, died Saturday 
(8) in New York after a long ill- 
ness. Miss Horowitz was with 
Loew's Film Classics and, before 
taking ill, with Motion Picture 
Management. 





Mrs. Reg (Olive) Connelly, wife 
of the London music publisher 
and composer, died recently of 
cancer in the British capital after 
extended surgery. Two sons, be- 
sides her husband, survive. 





Carl Foreman 


a=—as Continued from page 3 ees 


maining roles, he said, were open, 
but he urged the agents “don't 
call me, I’ll call you.” 

As for femme roles, Foreman 
said he'll need an actress to play 
a Greek partisan girl. He said he'd 
prefer a new girl and that what 
he had in mind was a new young 
Ingrid Bergman, Sophia Loren or 
Jennifer Jones. In addition, Fore- 
man noted, that he'll require a 
large number of supporting roles— 
“each important, each to be hand- 
picked.” He told the agents that if 
they had the right people, “we can 
do business—in about eight weeks.” 

Foreman’s letter, believed to be 
the first of its type ever sent to 
agents, aroused considerable favor- 
able reaction in the percentery 


ranks, 
Replied Christopher Mann of 
London: “Though your letter on 


casting, was, as you say, a ‘form’ 
letter, it is very helpful and much 
appreciated; in fact if al! producers 
invited cooperation in such an in- 
telligent way it would be good for 
the industry generally.” 

Mantague Lyon, of the Lew & 
Leslie Grade Ltd., London, termed 
the letter “the most sensible letier 
I've had in years from a director 
whose intentions to make a film are 
known but who isn’t yet ready to 
CM 20.” 

Wired Laurence Evans of MCA’s 
London office: “Eight weeks. okay, 
but come December 19th watch 
out!” 

The picture is scheduled to be 
filmed in the Mediterrean area. It 
concerns a group of Allied sabo- 





teurs who scale an “impregnable” 








artnered with 20th-Fox and the 
fate Al Lichtman in production of 
“The Young Lions.” He bought the 
property from novelist Irwin Shaw 
and made a deal with Lichtman 
and 20th for its production. 

Two sons and a daughter survive. 


JOHN LAURENZ 

John Laurenz, 49, singer and 
film actor, died at his Brooklyn, 
N.Y., home Nov. 7. He appeared 
in over 100 films, mainly westerns, 
as a supporting player. He also 
recorded by Mercury, Jubilee and 
Coral Records, being known for a 
voice that was similar to the late 
Russ Colombo’s. 

A daughter survives. 


JACK HENLEY 

Jack Henley, 64, film writer 
who scripted several of the “Blon- 
die’ and “Ma and Pa Kettle” 
series, died of a stroke Nov. 2 in) 
Hollywood. 

Born in London, he was a jockey 
— to turning writer, and was 
rought to this country by Ber- 
nard Baruch to ride under his 
colors, 








JAVIER RENGIFO 

Javier Rengifo, 79, Chilean com- 
poser, died of a heart attack at his 
home in Santiago, Chile, Oct. 26. 
He studied music in his homeland 
and Paris and wrote numerous 
tunes. ; 

Best known compositions were 





Benjamin F. Elbert, 78, longtime | cliff on a Greek island during 
manager of the Elbert-Getchell | World War II. 
Theatre Co. in Des Moines, died 
Nov. 3 in that city. His wife, 
daughter and a sister survive. MARRIAGES 





Father, 79, of Rachel Adler, asso- 
ciate editor of Pittsburgh edition 
of TV Guide, died in that city Nov. 
8 after a long illness. 





Mrs. Madeline Heller Viafore, 
54, former concert singer and one- 
time theatre manager, died Nov. 6 
in New York. 





Walter C. Robinson, 64, pioneer 
cameraman, died Nov. 1 in Holly- 
wood, 





Lee Guthrie, 57, Texas theatre 
quae. died recently in Wheeler, 
ex, 





Susan Withers, wardrobe mis- 
tress at the Playhouse, Liverpool, 
Eng., died there recently. 





“Mother, of singer Toni Carroll. 
died of a heart attack Nov. 8 in St. 
Louis. 


Mother, 74 of Roy Rogers, cow- 
boy actor and singer, died Nov. 4 
in Hollywood. 


Brother, 76, of actor Monty 
Woolley, died Nov. 7 in Saratoga 
Springs, New York. 











Julia R. Guenzel, 72, former con- 
cert violinist, died Nov. 9 in Val- 
halla, New York. 


Comden-Green 
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| pright and winning and stands up 
|as topnotch comedy-song samplings, 


It's the kind of stuff that’s sure- 
fire for the sophisticated niteries 
and even the wider ranged tv audi- 


ence. Although it’s all out of their 
repertoire trunk, it holds up 
strongly. 


The satiric stabs at the Reader's | 


Digest, pic plugging, and even 
Variety are crisp and clean, the 
special material songs are funny 
and the ballads are winning. Mu- 
sic for their words comes from 
such handy collaborators as Leon- 
ard Bernstein (“On The Town,” 
“Wonderful Town”), 
(“Two On The Aisle,” “Bells Are 
Ringing,” “Peter Pan” “Say Darl- 


ing”), Morton Gould (“Billion Dol- | 


lar Baby”), Saul Chaplin (“Bonan- 
za Bound,” which died in Philly) 
and Roger Edens (“Good News,” 
pic version). 

They’re both savvy in their ways 
and handle the comedy routines as 
well as the ballad material in an 
easygoing and convincing style. 


Performing time is well over 90) 


minutes but they can easily prune 


it down to fit time allotments in| 


clubs or video. And wherever they 

go, pianist - accompanist Peter 

Howard ought to go with them. 
Gros. 


Jule Styne) 


Gale Gerlach to Alfred Cameron 
Jenkins, North Hollywood, Nov. 1. 
Bride’s father is Charles Gerlach, 
advertising manager of Damy 
VARIETY. 

Jo Ludlow to Harvey Schlags, 
Detroit, Nov. 8. Bride is a showe 
girl-model; he’s assistant film edi- 
tor at Transfilm Inc. (N.Y.), pro 
ducers of telefilm commercials. 

Joyce Jackson to Richard Rheads, 
London, Nov. 1. Bride is a dancer 
;at the Windmille Theatre: he’s an 
American hypnotist. 

Valerie Seymour to Jimmy Ed- 
| wards, Crowborough, Sussex, Nov. 
| 5. He’s a stage and tv comedian. 
| Angela Cohen to Martyn Silver, 
| London, Nov. 5. Bride is the 
| daughter of Nat Cohen, Anglo- 
; Amalgamated Pictures chief. 

Martha Raye to Robert O'Shea, 
| Teaneck, N. J., Nov. 7. She is the 


! r 
| comedienne. 


Ruby Lee to Dwinel Griffin Jr., 
Bridgton, Me., Oc. 31. Bride is 
| with the State Theatre there. 
| France Roche to Billy de Gold- 
| schmidt-Roethschild, Paris, recent- 
| ly. Bride, a top French film col- 
umnist, is also an actress-writer; 
he’s a film producer. 
| Maria Allasio to Count Pier 
| Francesco Calvi Di Bergolo, Turin, 
| Italy, Nov. 10. She is a film actress, 


BIRTHS 


Mr. and Mrs. Tony McLean, 
daughter, Manhattan Beach, Cal., 
Nov, 4. Father's a publicist 

Mr. and Mrs. Peter Lawford, 
daughter, Santa Monica, Cal., Nov. 
4. Father's an actor. 
| Mr. and Mrs. Murray Gerson, 
daughter, San Francisco, Nov. 1, 
Father is manager of U-I film ex- 
change, there. 

Mr. and Mrs. Hal Cheatham, son, 
Dallas, recently. Father is an In- 
terstate Circuit staff member. 

Mr. and Mrs. Bill Travers, son, 
London, Nov. 5. Father is a film 
actor. Mother is screen actress 
Virginia McKenna. 

Mr. and Mrs. Bill Chaney, son, 
| Hollywood, Nov. 5. Father's an 
‘actor. — 

Mr. and Mrs. Dick Alen, son, 
Long Branch, N. J., Nov. 7. Father 
| is band booker with Universal At- 
| tractions. 

Mr. and Mrs. Hernando Court- 
|right, daughter, Nov. 7, Beverly 
| Hills, Father is the former prez 
'of the Beverly Hills Hotel. 

Mr. and Mrs. Arnold Schulman, 
' daughter, New York, Nov. 9. Fath- 
er is a playwright and screen- 
fwriter. Mother is actress Jean 
| Alexander. 
| Mr. and Mrs. George P. Simon, 
daughter, Chicago, Nov. 8. Father 
is Chi publicist. 

Mr. and Mrs. John F. Glasel, 
son, New York, Nov. 7. Mother is 
Judith Mitchell, daughter of actor 
George Mitchell; father is @ 
! musician. 
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GRANADA TV 
FIRST IN STRIKING ACHIEVEMENT 
FOR WORLD TELEVISION 





On November 4, 1958, American television viewers to the evening 
programmes of the Columbia Broadcasting System (CBS) saw the 
Coronation of Pope John XXIII which had taken place in Rome 


that morning. 


For the first time in television history new equipment developed by Granada 
TV and the availability of BOAC Comet and Pan-American Boeing 707 jet 
airliner service to New York made it possible for recordings of the ceremony 
made by Granada TV at their Manchester TV Centre to be flown to New York 
for transmission by CBS the same evening. 


This remarkable speed in the exchange of television programmes between 
countries thousands of miles away results from Granada TV’s development of 
“special equipment on which television pictures and sound recordings can in a 
matter of seconds be converted into the television lines system of any country. 
The recording can then be transmitted without any further processing 
immediately it is received by the overseas television broadcaster. 

The television coverage received from Rome through the Eurovision link was 
recorded and converted by Granada TV from 7.30 a.m. and the first recordings 
were put aboard the Comet leaving London at 11 a.m. due New York 4.85 p.m. 
American time. The final edited recordings were flown to Paris to catch the 
Pan-American Boeing 707 jet clipper leaving at 6 p.m.—due New York 
9.30 p.m. American time. 

Granada TY have thus opened up vast new possibilities in the international 
exchange of television programmes — we hope for the benefit of the people 

/ of the world. 


GRANADA TV NETWORK London, England. 


*Used with the AMPEX recorder, 








